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Abstract

The sacredness of religious architecture stems from embodied spatial perception and in‑
teractive effects. This study examines the Sakyamuni Pagoda of Fogong Temple in Shanxi
Province and explores the generative mechanism of its sacred space through fieldwork,
literature analysis, and textual semantic analysis. Findings reveal that the Sakyamuni
Pagoda’s sacredness is not an inherent property but is constructed through bodily pilgrim‑
age practices, following a path from sensory experience to cognitive assessment. On the
one hand, the pagoda’s material spatial form, the spiritual symbolism of its mural reli‑
gious images, and the embodied practices of presence collectively constitute a perceptual
realm of sacredness. On the other hand, these experiences are deepened into enduring
sacred memories and collective identity through cognitive assessment activities such as
emotional responses and meaning interpretation. The study reveals the generative logic
of sacredness—from perception to internalization—within the continuous interaction be‑
tween “body and space”, providing theoretical reference for the spatial interpretation of
religious architecture and heritage revitalization.

Keywords: religious architecture; Sakyamuni Pagoda of Fogong Temple; sacred space;
bodily practices

1. Introduction
1.1. Research Background

In recent years, sacred spaces have become an increasingly prominent topic within
academic circles. Sacredness is an attribute conferred upon specific sites; a space is not in‑
herently sacred but rather endowed with this quality by particular religious communities
or traditions (Jin 2015). Consequently, people’s daily worship constitutes sacred activities
influenced by religion, and sacred spaces are domains of profound religious belief rather
than mere personal esthetic experiences (Li and Ge 2019). Eliade explicitly posits “sacred‑
ness” as a necessary condition for “religiousness”. The sacredness of space originated as
a consequence of animistic thought (Durkheim 2006), representing one category of reli‑
gious belief.

Sacred space is a process of reconstruction based on the interaction between heaven,
earth, humanity, and the divine (Martin 2006, p. 126). Its underlying logic is the synthesis
of “(secular) space + meaning”. The “sacred” endows human life, thought, and behavior
with “meaning” and a way to understand and grasp the world (Guo 2020). This paper
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explores the shaping of sacred space within religious architecture, examining the interac‑
tive relationship between human bodily perception practices, sacred experiences, and the
generation of sacred space. By systematically applying “embodied” theory to the study of
ancient Chinese religious architecture, it proposes “bodily pilgrimage” as the core driving
force behind the generation of sacred space.

How sacredness manifests within space constitutes a crucial dimension for under‑
standing the genesis of sacred spaces. Jin Ze points out that “sacredness” is an attribute
rather than a tangible entity. It often requires realization within specific domains or de‑
fined physical spaces—places dedicated to venerating deities and conducting religious rit‑
uals (Jin 2015). Space mediates between the sacred and the profane; these two realms are
not mutually exclusive but can transform into each other under certain conditions, serving
as foundations and supports for one another. From Durkheim’s perspective, the sacred
and the profane are not inherently tied to specific spaces, times, or objects. Rather, any
space, time, or object can potentially become sacred or profane. Therefore, understanding
sacredness requires comprehensive assessment based on the specific attributes of a given
context and should not be simplistically viewed as the opposite of secular space.

This paper examines the mechanism of sacred space generation, taking the Sakya‑
muni Pagoda of Fogong Temple as a case study. It is also known as the Yingxian Wooden
Pagoda, a quintessential Buddhist structure located within Fogong Temple in Yingxian
County, Shuozhou City, Shanxi Province. Constructed in the second year of the Qingning
era of the Liao Dynasty (1056), it stands as the world’s tallest and oldest surviving pure
wooden pavilion‑type religious structure. Alongside Italy’s Leaning Tower of Pisa and
France’s Eiffel Tower, it is celebrated as one of the “World’s Three Great Wonders of Ar‑
chitecture.” Currently, academic research on the Yingxian Wooden Pagoda is abundant
both domestically and internationally, primarily focusing on three areas. First, studies on
the architectural form of the Sakyamuni Pagoda leanmore toward history and architecture.
Japanese scholar ItōChūta estimated the scale of thewoodenpagoda using the “Chi (尺)”as
a measurement unit (Chūta 1902). Beginning in 1933, Liang Sicheng and Mo Zongjiang
employed traditional surveying methods to measure the dimensions of internal structural
components and produce corresponding blueprints (Liang 2007, p. 113). Building upon
this foundation, Chen Mingda conducted more comprehensive and detailed research on
the pagoda, covering spatial structure, architectural components, and compositional pro‑
portions (Chen 1966). Second, from an architectural cultural perspective, in‑depth analy‑
sis has been conducted on the pagoda’s couplets, stele inscriptions (Qi et al. 1979), murals
(Cheng and Zhang 2011), and colored sculptures (Wang et al. 2021). Third, for the digital
preservation and development of the pagoda, modern surveying techniques such as 3D
laser scanning, photogrammetry, and BIM technology were employed to create visual de‑
signs, digital displays, and BIM models for the pagoda. Overall, architectural research on
the Sakyamuni Pagoda has received relatively close attention, while studies on its religious
aspects remain comparatively scarce.

This paper analyzes the case of the Sakyamuni Pagoda of Fogong Temple, approach‑
ing it from the dual dimensions of materiality and embodiment. It argues that pilgrim‑
age is not merely the physical movement of the body through space and time, but also a
process whereby belief is transformed into embodied experience through sensory engage‑
ment with material vessels. Here, the pilgrim’s body is imbued with multiple meanings,
establishing embodied connections with the transcendent Other. Thus, the sacred space
of the Sakyamuni Pagoda is not a pre‑existing, static vessel, but rather a complex system
generated through the interaction between human embodied practicesents of the architec‑
tural space.
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1.2. Research Methods

This study takes the Sakyamuni Pagoda of Fogong Temple in Shuozhou City, Shanxi
Province (Figure 1) as an example to explore the generation logic of its spatial sacred‑
ness. As the oldest and tallest existing wooden pagoda in China (Figure 2), the Sakyamuni
Pagoda not only possesses outstanding cultural and architectural value, but also, due to
its continuous religious beliefs and pilgrimage practices, serves as a typical case for inves‑
tigating the interactive relationship between material space and sacred meaning.

Figure 1.Research Area.

  

Figure 2.On‑site photos of the Sakyamuni Pagoda of Fogong Temple. Source: Photo by Xuejiao Li.

This study adopts a combined methodology of literature analysis and field investiga‑
tion, as detailed in Sections 2 and 3. First, a systematic review of academic articles and
monographs related to the Sakyamuni Pagoda of Fogong Temple is conducted to establish
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a comprehensive understanding of its historical and cultural context, religious significance,
and architectural characteristics, thereby providing a theoretical and empirical foundation
for the subsequent analysis. Second, based on field investigation and official archival ma‑
terials, photographic and other recording methods are employed to document the current
condition of the pagoda. This process provides first‑hand visual data, including informa‑
tion on architectural structures and mural imagery, which supports the subsequent analy‑
sis of the construction of sacred space.

On this basis, Section 4 introduces textual semantic analysis to extract the factors in‑
fluencing the perception of sacredness from narratives describing visitors’ experiences of
presence. The procedure is as follows. First, travel notes and online comments are col‑
lected as research materials using the Octopus web crawler from five online platforms, in‑
cluding Ctrip, Weibo, and RED. Second, the textual data are coded and categorized using
NVivo in order to identify key concepts and develop a theoretical model of the generative
mechanism of sacredness. Finally, sentiment analysis is conducted using the Rost Content
Mining system to reveal visitors’ emotional attitudes and perceptual tendencies toward
the Sakyamuni Pagoda.

2. The Generation and Transformation of Sacred Spaces in
Religious Architecture
2.1. The Generative Logic of Sacredness

The generation of sacredness does not originate from the inherent attributes of space
itself; rather, it is grounded in individuals’ belief in and experience of religious sacred
power. Within the Buddhist context, the notion of karma and retribution reinforces indi‑
viduals’ reverence toward transcendent forces and encourages the understanding of reli‑
gious practice as an important path toward liberation (Cobb 2008, p. 109). Consequently,
through acts such as worship, visual contemplation, and meditation, pilgrims seek spiri‑
tual consolation, inner tranquility, and opportunities for self‑reflectionwithin the religious
setting, thereby allowingparticular places to be understood as spaces endowedwith sacred
meaning (Liu 2024). In summary, reverence for the law of cause and effect, the ultimate as‑
piration for liberation, and the profound yearning for divine protection or solace constitute
the vital internal drivers that shape humanity’s understanding of sacred power.

However, for sacredness to acquire a concrete expression, it must be anchored in re‑
ligious material carriers; otherwise, it remains nothing but an abstract or imaginary con‑
struct. In this process, the body serves as the key mediating medium through which reli‑
gious experience becomes possible. Individuals participate in their cultural and religious
contexts through embodied engagement and action, and, through interaction with the spa‑
tial environment, endow objects with sacred meaning (Harvey 1982, pp. 274–366). As re‑
lated studies have noted, religious experience is not merely a conceptual activity but a pro‑
cess constructed through the continuous interaction between body and space (Cyrus 2025).
Accordingly, the formation of sacred space involves not only the objective existence of ma‑
terial space but also relies on experiential understanding generated through embodied per‑
ception. In pilgrimage contexts, worshippers engage directly with religious space through
ritual practices such as circumambulation, prostration, gazing, and listening, forming in‑
teractions through the combined operation of visual, auditory, and tactile senses. In this
process, the body not only perceives the sacred but also participates in the generation of
sacred experience, allowing the meaning of space to be continually reinforced through
ongoing experience. Therefore, sacredness cannot be fully understood through visual rep‑
resentation alone but must be realized through situated bodily practice and perceptual
experience.

https://doi.org/10.3390/rel17030332
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2.2. Conditions for the Construction of Sacred Space

When abstract religious beliefs permeate a space, they crystallize into a sacred spa‑
tial construction method. By leveraging the layout and ornamentation of architectural
space, this approach transcends mere physical and esthetic dimensions, thereby gener‑
ating a “space of meaning” (Z. Wang 2018). As sacred spaces that synthesize religious
beliefs and humanistic significance, their spatial construction constitutes a non‑utilitarian
act of production1—a process of generating spaces of otherness that transcend mundane
existence.

The spatial sacredness of religious architecture is jointly constructed through three
systems: the creation of awe‑inspiring experiences via physical space, the shaping of ide‑
ological identification through spiritual space, and the consolidation of spiritual beliefs
within social space. First, physical space organizes bodily perception and patterns of
movement through spatial form, scale, and sensory environment. The distinctive spa‑
tial configuration of religious architecture, the solemn presence of Buddhist statues, and
the auditory atmosphere created by bells or chanting gradually guide visitors to adjust
their behavior and emotional state as they enter the space, thereby facilitating a transition
from a secular condition to a sacred mode of experience. Second, spiritual space empha‑
sizes meaning‑making grounded in embodied perception. Symbolic images and artistic
representations—such as murals depicting mythological or historical narratives—guide
viewers, through acts of gazing and contemplation, to develop identificationwith religious
ideas within their perceptual experience, thereby further reinforcing the sacred quality of
the space. Finally, social space is constituted through collective ritual practices. Activities
such as collective chanting and festival processions enable individuals to establish emo‑
tional bonds and spiritual resonance through shared participation, not only sustaining col‑
lective memories of belief associated with the site but also strengthening the significance
of religious space as a carrier of social community.

2.3. The Reciprocal Relationship Between Sacred Space and Human Religious Experience

This section examines how individuals, in the actual process of pilgrimage, transform
spatial perception into a sacred experience endowed with religious meaning through em‑
bodied participation. In other words, the meaning of sacred space is not completed at the
moment of its physical construction; rather, it gradually emerges and deepens through
individuals’ continuous bodily engagement and their ongoing perception of the sacred.

This study draws on the perspective of the “Anthropology of Experience” (Bruner
1986, pp. 3–4), understanding sacred experience as a continuous process composed of sen‑
sory experience and cognitive experience. First, sensory experience constitutes the imme‑
diate experiential level through which individuals enter religious space. Through embod‑
ied participation and action, pilgrims engage with the spatial environment via multiple
sensory channels such as vision and hearing. These experiences arise not only from the
material objects within the space but also from inner responses evoked by religious sym‑
bols and imagination (Huang and Zheng 2025). At this stage, the body functions not only
as a medium of perception but also as the precondition for the emergence of experience.

On this basis, cognitive experience refers to the subject’s evaluative interpretation of
sensory impressions and the construction of meaning, representing the process through
which religious experience is further deepened. Environmental perception theory sug‑
gests that what individuals experience is not objective space itself, but an “experienced
environment” shaped through perceptual organization and psychological processing. Ac‑
cordingly, sensory experience is gradually transformed into an understanding of sacred‑
ness through continuous interaction with space, eventually forming stable religious mem‑
ory and emotional identification.
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It can thus be seen that embodied participation constitutes the crucial link connecting
spatial perception and the generation of meaning. Through bodily participation, pilgrims
establish a connection with the sacred, allowing immediate sensory experiences to be con‑
tinuously transformed into enduring cognitive experiences, thereby reinforcing the sacred‑
ness of space through this ongoing process of experiential transformation. It is precisely
within this experience‑generating mechanism, driven by embodied participation, that sa‑
cred space acquires its significance of reality, while individuals achieve a sense of bodily–
spiritual integration and spiritual elevation through continuous interaction (Figure 3).

Figure 3. Logical Diagram of the Sacred Experience Process.

3. The Establishment of Spatial Sacredness and the Manifestation of
Belief in the Sakyamuni Pagoda of Fogong Temple

Religion constitutes a unified system composed of sacred beliefs and rituals that are
set apart and inviolable (Durkheim 2018, p. 58). Consequently, religious space inher‑
ently is imbued with sacredness and mystery. Within the religious realms, the dynamic
transformation of religious architecture from physical space to sacred space is often ex‑
plored through three dimensions: spatial shape and structure, totemic spiritual symbol‑
ism, and embodied ritual practices. “Compassion is the fundamental attribute of the gods”
(Ludwig 2010, p. 65). It is precisely based on this attribute that people universally acknowl‑
edge the sacred premise of “Soteriological release through vision,” believing that through
devout worship, one can attain the gods’ favor andmercy, thereby establishing and reveal‑
ing the sacredness.

3.1. Religious Implications and Sacred Expression in the Architectural Form of the Sakyamuni
Pagoda of Fogong Temple

The Sakyamuni Pagoda of Fogong Temple is a paradigmatic example of Buddhist
architecture. In its early transmission to China, Buddhismwas initially regarded as a form
of immortal or divine technique, and the pagoda—translated into architectural form as a
Buddhist structure—derives its sacredness from Buddhist doctrines (Yang and Jiang 2023).
This sacredness is articulated and constructed across multiple dimensions of architectural
form and structural organization.

The Sakyamuni Pagoda integrates a horizontal axial orientation with a vertical expe‑
rience of the sublime, forming a coherent and stable narrative logic of sacred space. First,
in terms of spatial configuration, the pagoda strictly adheres to the traditional “pagoda‑
centric” central axis layout (Figure 4), reinforcing its order and centripetality as a sacred
locus on the horizontal plane. This symmetrical planar paradigm functions as a powerful
ritualistic conduit, guiding the observer’s body toward the sacred center and facilitating
a psychological transition from the secular to the divine across the horizontal dimension.
Building upon this, the spatial narrative undergoes a fundamental shift at the base of the
tower, transitioning from horizontal progression to vertical ascent. With a total height of
approximately 66 m (Liang 2023, p. 190)—equivalent to a nearly twenty‑story building
(Figure 5)—the Sakyamuni Pagoda presents a vertical architectural form that appears to
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extend infinitely into the sky. When viewed from below, this soaring silhouette evokes
a sense of overwhelming sublimity and grandeur in both visual and bodily perception,
compelling the observer’s gaze to ascend along the successive layers of eaves until reach‑
ing the horizon of the firmament. From the perspective of religious cosmology, the sacred
significance of this verticality originates from the ancient Indian worship of the Cosmic
Pillar (宇宙之柱)2, the Cosmic Tree (宇宙之树)3, and the Bodhi Tree (菩提树)4. The Sakya‑
muni Pagoda is thus conceptualized as a pillar or a tree, its longitudinal spatial narrative
functioning metaphorically as a “Ladder to Heaven (天梯)”, facilitating the possibility of
vertical movement and connectivity between realms (Yan 2021). The Sakyamuni Pagoda
serves as a symbol that links Heaven and Earth while supporting the firmament. It encap‑
sulates a yearning for the Buddhist Pure Land while manifesting a spiritual transcendence
over secular existence and a profound reverence for the “Tian (天).” Historical records note
that from a specific vantage point outside the pagoda, the tip of its finial (Tasha) appears
to align perfectly with the North Star, with the entire celestial vault seemingly revolving
around it. The ancients thus revered it as the “Tian Zhu Di Zhou (天柱地轴)”5 (S. Li 2011,
p. 22). Underpinned by Buddhist philosophy and religious conviction, the Sakyamuni
Pagoda establishes its religious sacrality through the dual spatial dimensions of the hori‑
zontal and the vertical.

Figure 4.Center‑symmetrical plan layout. Diagramed by the author.

 

Figure 5. Vertical architectural form, Source: (Chen 2024, p. 93). The authors have obtained the
copyright of the figure.
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The architectural structure of the Sakyamuni Pagoda places strong emphasis on the
use of Buddhist symbolism, particularly numerical symbols imbued with religious mean‑
ing. For example, the five‑story wooden pagoda form symbolizes the five elements of life
(五大元素)6, the Five Wisdoms (五智)7, the Five Faculties (五根)8, and the fivefold cycle
of cause and effect (五周因果)9. Together, these elements constitute the foundation of the
Buddhist cosmological order, guiding believers’ gaze and thoughts upward level by level.
Through the physical act of looking up, devotees undergo a brief process of spiritual pu‑
rification, preparing both body andmind for entry into the sacred spacewithin the pagoda.
In addition, the pagoda base consists of two tiers: the lower tier is square, while the upper
tier is octagonal (Figure 6), symbolizing the traditional cosmological concept of “Round
Heaven and Square Earth (天圆地方)”. The lower level of the platform extends outward
in four directions according to the orientation of the terrace, forming four projecting sub‑
terraces. The octagonal ground plan is endowedwithmultiple layers of symbolic meaning
and sacred qualities. First, the concept of the “Ba Fang (八方)” integrates the Buddhist cos‑
mological worldview. It corresponds to the FiveDhyani Buddhas togetherwith the four in‑
termediate directions—southeast, southwest, northeast, and northwest—symbolizing the
Buddha’s radiance illuminating the ten directions of the universe and transforming the
entire pagoda into a vertical “mandala.” Second, in the numerological system of the Zhou
Yi (周易), the number eight belongs to “Yin (阴)” and corresponds to the “Di (地)”. The
pagoda is composed of five visible stories and four concealed stories, forming a total of
nine levels that symbolize “Tian (天)”. The octagonal form upholds heaven, creating a cos‑
mological model of “RoundHeaven and Square Earth,” while also conveying the concepts
of yin–yang harmony (阴阳调和) and the dynamic union of Tian and Di (天地交泰).

Figure 6.The Base Structure of the Sakyamuni Pagoda of Fogong Temple. Diagramed by Jinrong Li.

3.2. The Spatial Imagery and Religious Symbolism of the Interior of the Sakyamuni Pagoda of
Fogong Temple

The interior space of the Sakyamuni Pagoda of Fogong Temple constitutes the core lo‑
cus for the manifestation of its sacredness. This section seeks to examine how the interior
space, via mechanisms including the scalar relationship with the statues, contrasts in the
lighting environment, and viewing taboos, collectively constructs a sacred religious atmo‑
sphere and order—thereby guiding and regulating the bodily perception of pilgrims and
enhancing their sacred experience.

First, the scale of space and statue creates a powerful visual impact. The scale relation‑
ship between the statues on each floor of the wooden pagoda and the interior space is well‑
coordinated, strategically guiding the bodies of the pilgrims. Through visual and physical
shock, a religiously sacred atmosphere for worshipping and paying homage to Buddha is
jointly created, thereby establishing the sacred tone of the space. The ground floor serves
as the inaugural entry space for pilgrims within the pagoda, housing a colossal and ma‑
jestic statue of Sakyamuni. The height of the first floor (14.57 m): the total height of the
Buddha statue (10.32 m) ≈

√
2 (Wang et al. 2021), almost filling the entire room (Figure 7),
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creating an intensely imposing sense of proportional contrast and a sense of solemnity that
reaches the sky and the earth, demonstrating the power and prestige of divinity to people.
A form of substantial size, even if esthetically unappealing in its outward appearance, will
nonetheless capture attention and evoke admiration by virtue of its scale…When a colos‑
sal yet aesthetically refined form presents itself to the viewer, consciousness undergoes
a pleasurable experience, with fear transmuting into a sense of reverence (William 2017,
p. 76). Moreover, the

√
2 proportions are not coincidental but are meticulously planned

by the designer and are in line with the mandala patterns of the esoteric Buddhism. At the
same time, it also embodies the ancient Chinese cosmology of “RoundHeaven and Square
Earth” (Zhou Bi Suan Jing周髀算经) and the cultural concept of pursuing harmony among
heaven, earth and human beings (Wang et al. 2021). The elevation angle of the Sakyamuni
statue is approximately 46◦. While this exceeds the range of the normal viewing angle, it
effectively accentuates the statue’s towering grandeur and imposing scale (Fu 1998, p. 142).
Positioned beneath the colossal Buddha statue, the viewer directly perceives its authorita‑
tive presence and overwhelming impact. It symbolizes the pure land of the human world,
thus completing the experiential transition from themundane to the sacred space and rein‑
forcing the viewer’s religious memory and the sacred atmosphere of the space. The indoor
viewing elevation angles of the Buddha statues on the 2nd to 5th floors range from 23◦

to 25◦. In contrast to the first floor, the statues and the worshippers maintain an intimate
scale relationship. They receive the gazes and invocations of worshippers, serving as the
primary objects of the worshippers’ bodily perceptual practices. By confining the height
of the statues within a consistently uniform range, worshippers are guaranteed an unob‑
structed view of the Buddha’s full facial features both during direct eye‑level viewing and
circumambulation of the pagoda for ritual veneration. This design mitigates disruptions
to their focused piety caused by extreme upward or downward gazing (Fu 1998, p. 144).
The floor‑specific Buddha statues, each themed distinctly, inherently facilitate a sequential
spiritual cultivation process, thereby embodying the purity of spatial sacredness.

 

Figure 7. Spatial and Sculptural Composition Proportions Within the Wooden Pagoda, Source:
(Chen 2024, p. 156). The authors have obtained the copyright of the figure.

Second, the sacred atmosphere is constructed through the contrast between indoor
and outdoor environments, coupled with the integration of architectural structures. First,
the interior of the Sakyamuni Pagoda is structured into three components: the inner space,
the outer corridor, and the projecting circumambulatory corridor. The inner space serves
as the dedicated space for enshrining Buddha statues. The outer corridor serves as a circu‑
lation zone for human activity: it circumambulates the core of the Buddha statues, facili‑
tates vertical connectivity between levels, and embodies the Buddhist doctrines of Buddha‑
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centric spatial organization and the cyclical transmigration of elevation and descent. The
projecting circumambulatory corridor serves as a transitional interface between the interior
and exterior domains: it connects inward to the ritual precinct for Buddhist worship and
veneration, while opening outward to the natural landscape—blue sky, white clouds, dis‑
tant mountains, and nearby trees—thus evoking a longing for return to nature. With each
ascent to a higher level, the panoramic view from the ambulatory expands incrementally,
fostering a sense of gradual proximity to the ideal Pure Land and a diminishing distance
from the Buddha (S. Li 2011, p. 8). Second, the design anddeployment of natural light. Tak‑
ing the first floor as a case in point, only two gates (front and rear) connect the interior of the
pagoda to the exterior. Prior to the opening of these gates, the interior remains in complete
darkness, rendering the veneration of Buddha statues virtually impossible. Upon the open‑
ing of themain gate, external sunlight undergoes reflection and refraction via the floor and
wall surfaces of the vestibule before illuminating the gilded Buddha statue, thereby render‑
ing the central figure of Sakyamuni distinctly luminous. Furthermore, during summer, the
pagoda’s interior remains dimly lit and cool. When individuals enter the pagoda from the
intense external sunlight, the stark contrast in light intensity and temperature amplifies
their somatosensory contrast, thereby evoking a sense of awe toward the Buddha statue
(S. Li 2011, p. 10)—its sacredness thus becomes perceptually and experientially salient.

Finally, the interior of the Sakyamuni Pagoda serves as a convergence site for Buddha
statues and divine beings, while also functioning as an absolutely sacred space with the
strictest taboos. For worshippers, Buddha statues are no different from the Buddha’s true
body, possessing a mysterious and magical great power of blessing, symbolizing a sacred
force of “Soteriological release through vision” (Li and Ge 2019, p. 10). From a visual‑
paradigmatic perspective, “the human subjectwithin space is often regarded as a body that
is subject to surveillance and control” (Zhou 2008, p. 324). The Buddha statues, murals,
and other visual texts inside the pagoda function as sacred objects, inherently endowed
with sacred attributes and bearing inviolable mystical symbolic meanings. Such meanings
constitute an externally ascribed significance that believers or viewers actively invest in the
object at the subconscious level (Q. Wang 2011). At this juncture, the “viewing” practices
of individuals within the pagoda’s interior realm form an intricate visual network with
the space and Buddha statues. Consequently, the viewing behavior of perceivers in this
space evolves into a religiously governed sacred viewing practice (Li and Ge 2019)—one
underpinned by complex visual mechanisms and cultural configurations. Consequently,
“the quotidian, individualized, and naturalistic forms of ‘viewing’ are inherently rendered
taboo” (He 2014). For instance, behaviors such as smoking, speaking loudly, and pointing
at Buddha statues, scriptures, or murals with fingers are strictly prohibited within this
sacred space.

3.3. The Sacred Atmosphere Created by Mural Art

Mural imagery is characterized by intuitiveness, iconicity, and accessibility to the
masses. For illiterate laypeople, religious murals function as an alternative “scripture”
(Long 2019)—while for the majority of believers, they serve as a critical element in rein‑
forcing the sacredness of the space. Field investigations reveal that murals in the Sakya‑
muni Pagoda are particularly concentrated on the ground floor; religious artistic motifs
including murals of the cross‑legged Buddha statue (大佛趺坐像), Apsaras (飞天像), the
Four Heavenly Kings (四大天王像), and Donor Figures (供养人像) collectively contribute
to the generation of the pagoda’s sacred spatial atmosphere.

On the ground floor of the Sakyamuni Pagoda, besides the principal statue of Sakya‑
muni Buddha, the south and northwalls of the central chamber are piercedwith doorways;
the inner walls of the remaining six sides are entirely adorned with large‑scale murals of
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cross‑legged Buddha statues that nearly cover the entire wall surfaces, forming a grand
composition of six Buddhas encircling the central Buddha (Wang et al. 2021). The six Bud‑
dha figures10 depicted in the murals share similar facial features, yet differ in their halos,
mudras, and lotus thrones. Each lotus throne is upheld by auspicious clouds, while two
apsaras are painted on either side of the halo (Luo 2019). From the perspective of icono‑
metric measurement (dimensions and proportions), in the painting practice of Buddhist
icons, standardized proportional relationships are employed to embody the divine aura
of Buddha images. Based on the 2021 surveying and mapping data from the team led
by Professor Wang Nan of the School of Architecture, Tsinghua University, among the
six cross‑legged Buddha murals on the inner walls, the net height‑to‑width ratio of the
five murals—excluding the one on the southeast wall—approximates 7:5. Here, net height
refers to the vertical dimension of the Buddha figure excluding its base, while net width de‑
notes the horizontal distance between the two knees of the cross‑legged Buddha; this ratio
corresponds to the traditional Chinese geometric principle of “fang wu xie qi (方五斜七)”
(Wang et al. 2021), which is close to

√
2. The average total height‑to‑width ratio of the six

Buddha murals also approximates 7:5. The head‑to‑body ratio of the six Buddha murals
all approximates 1:3.5, which aligns with the traditional Chinese artisan’s mnemonic verse:
“Li qi zuo wu pan san ban (立七坐五盘三半)”. Net height of the six Buddha murals: The
height from the base of the head to the lowest point of the torso≈ 3.5:2.5 = 7:5 is also “fang
wu xie qi”. The key proportional data of these six Buddhamurals suggest that the religious
artistic forms they depict alignwith the golden ratio of the human figure. This harmonious
proportion of the Buddha’s figure is the foundation for the charm of the large Buddha’s
cross‑legged statue (Table 1).

Table 1.Dimensions of the Buddha Figures in the Central Chamber of the Pagoda Niche (Unit: m) 1.

Name The Height
of the Top 2

The Overall
Height 3

The Total
Width of the
Pedestal 4

The Clear
Height 5

The Clear
Width 6

The Head
High

The Giant Buddha on
the southwestern Wall 7.366 6.374 4.691 5.07 3.597 1.473

The Giant Buddha on
the West Wall 7.421 6.429 4.37 5.126 3.644 1.491

The Giant Buddha on
the Northwest Wall 7.4 6.408 4.728 5.17 3.682 1.493

The Giant Buddha on
the Northeast Wall 7.076 6.11 4.731 4.714 3.326 1.311

The Giant Buddha on
the East Wall 7.169 6.203 4.246 4.668 3.323 1.296

The Giant Buddha on
the southeastern Wall 7.247 6.281 4.619 4.894 3.747 1.344

The mean value of the
six Buddha figures in

the mural
7.28 6.301 4.564 4.94 3.553 1.401

1 The data are drawn from (Wang et al. 2021). 2 Top height顶高: The vertical distance from the top of the head of a
statue (or mural figure) to the floor of the corresponding layer. 3 Overall height通高: The sum of the height of the
statue and that of its lower pedestal. 4 Total width of the pedestal基座总宽: The maximumwidth of the pedestal,
typically referring to the maximum inner diameter of the upturned lotus section on the Sumeru pedestal. 5 Clear
height净高: The height of the statue itself, excluding the pedestal. 6 Clear width净宽: For a cross‑legged seated
statue, it denotes the distance between the two knees; for a standing statue, it refers to the distance between the
two elbows.
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The sacredness embodied in Buddhist mural paintings can also be simulated and am‑
plified through artistic representations of natural phenomena (Gao 2019), such as the use of
“light” to symbolize the divine and sublime, embodying truths like truth, supreme good‑
ness, justice, and the celestial realm (Liu 2024). In the Six Cross‑Legged Seated Buddha
Figures, light is transformed into artistic decorative patterns of head halos and body ha‑
los. Employing a hollow ring composition, these halos feature continuous flame patterns
along their outer edges, forming a distinct outward‑radiating halo structure. Visually, this
creates an effect of light emanating outward from the Buddha figures themselves, as if
divine radiance were inherent within their bodies. This artistic approach intensifies the
viewer’s perception that “the Buddha’s form is inherently luminous (佛身即光).” By inter‑
nalizing “light” as a bodily attribute, it not only elevates the sacred image of the Buddha
but also further enhances the overall sacredness and mystical atmosphere of the Sakya‑
muni Pagoda’s space.

In Buddhist rituals, the Apsara imagery symbolizes the Sukhavati (Pure Land of Ulti‑
mate Bliss极乐世界) (M. Wang 2025), embodying practitioners’ longing and aspiration for
the ideal realm of enlightenment and eternal happiness. On the murals of the first level
of the Sakyamuni Pagoda, pairs of Apsara figures are depicted on both sides of the top
of each seated Buddha statue in cross‑legged posture. In Yingxian Wooden Pagoda Annals
(应县木塔志), it is recorded: “At the upper left and upper right corners of each portrait,
there is one painting of Apsara respectively, each measuring approximately 2 square me‑
ters. Exquisitely executed and ethereal as celestial beings, these works are comparable
to the Apsara paintings in the Mogao Grottoes at Dunhuang”. These twelve Apsara fig‑
ures inherit the artistic tradition of paired Apsaras from the Tang Dynasty. The overall
iconography is characterized by a round and full face, a sturdy and well‑proportioned
physique, fluttering silk ribbons, arms outstretched like wings, a short skirt girded at the
waist, and a fluid, unbroken posture. This iconographic type bears resemblance to the
Tang‑dynasty Apsara images of female celestial beings, while also incorporating elements
of Bodhisattva iconography. The figures exhibit vivid and rapturous expressions, evoking
a sense of being immersed in the Buddhist Pure Land. Notably, the neck is delineatedwith
two curved lines—a stylistic feature that maintains continuity with Tang‑dynasty Apsara
imagery (F. Li 2025). Such Apsara figures, characterized by dynamic esthetic qualities and
transcendent postures, serve not only as visual symbols of the Buddhist Pure Land but also
reinforce the sacred spatial ambiance through their artistic representation. The fluttering
silk ribbons and unconstrained, outstretched postures of these figures imbue the static mu‑
rals with a dynamic, flowing rhythm. This visual effect appears to guide the viewer’s gaze
and spiritual focus upward in transcendence, transitioning from the concrete iconographic
representation of the Buddhist Pure Land to the ineffable sacred realm.

On the east and west walls flanking the north gate of the inner niche on the first floor
of the Sakyamuni Pagoda, murals of the Four Heavenly Kings are depicted in a two‑tiered
composition (upper and lower sections). “In Buddhist tradition, the Four Heavenly Kings
are divine beingswho dwell on themiddle slopes ofMount Sumeru and serve as guardians
of the four cardinal directions (east, west, south, and north). They are also referred to as
the World‑Protecting Heavenly Kings. These four Heavenly King murals depict figures
in diverse dynamic poses: seated upright, in profile, turning their heads with fierce gazes,
or drawing swords as if about to strike. Exuding dignified bearing and martial grandeur,
they embody valiant ferocity without resorting to grotesque menace, still retaining the
artistic charm characteristic of the Liao and Jin dynasties” (Shanxi Jinzhiyuan Culture &
Arts Co., Ltd. 2017). From the perspective of religious symbolism and iconography, as
dharmapalas (Buddhist guardian deities) in Buddhism, the Four Heavenly Kings are re‑
spectively entrusted with guarding the four cardinal directions (east, south, west, and
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north). Each holds a distinct ritual implement, which serves as a symbolic manifestation of
their protective functions in maintaining Buddhist dharma. In Buddhist iconography, the
FourHeavenlyKings are geographically and functionally alignedwith the four cardinal di‑
rections: “the Eastern Heavenly King Dhṛtarāṣṭra (持国天王), the Southern Heavenly King
Virūḍhaka (增长天王), theWesternHeavenlyKingVirūpākṣa (广目天王), and theNorthern
Heavenly King Vaiśravaṇa (闻多天王)” (Shanxi Provincial Institute for the Conservation of
Ancient Architecture 1983, p. 6). From the perspective of iconographic representation, the
Heavenly King figures in the murals are characterized by robust, monumental physiques
and stern, resolute facial expressions—visual attributes that embody their sacred mandate
to uphold Buddhist dharma and protect sentient beings.

On the north and south lintels of the inner passage doors of the Sakyamuni Pagoda,
there are donor figures with male and female figures arranged in separate rows. Funda‑
mentally, the construction of the wooden pagoda constituted an act of religious patron‑
age by Buddhist adherents during the Liao Dynasty. Accordingly, both the relics interred
within the pagoda and its painted and sculpted works were intended to consummate this
patronage practice (Luo 2019). The donor wall paintings constitute a visual embodiment
of this religious patronage practice. Three female figures are depicted on the lintel of the
south gate, while three male figures appear on the lintel of the north gate. In terms of
physical placement, the donor portraits on the lintel panels occupy the spatial transitional
node between the secular world and the Buddhist domain. Pilgrims bow their heads to
pass through this gate, symbolizing the completion of a ritual transition into the sacred
domain. This set of donor wall paintings thus functions as a “sacred medium” that bears
both connective andwitnessing significance in this process. The three female donor figures
depicted on the lintel panel, despite their modest dimensions, exhibit well‑proportioned
physiques, full facial features, serene yet devout expressions, and sashes that appear to
flutter gently in a breeze—conveying a sense of dynamism within the static composition
(Shanxi Provincial Institute for the Conservation of Ancient Architecture and Yingxian
Wooden Pagoda Administration Office 1982, p. 10). The three male donor figures are de‑
picted wearing crowns adorned with floral motifs at the front; beneath the crowns, head‑
bands are tied, which also exhibit a flowing quality. All six donor figures hold offering
trays with both hands, on which the ritual offerings include incense, flowers, precious
pearls, vases, treasure mountains, food and drink, and light (Luo 2019). These ritual of‑
ferings embody the core Buddhist concepts of purity, auspiciousness, preciousness, sanc‑
tity, stability, sustenance, and wisdom. Thus, the two sets of donor mural paintings, with
their tranquil yet solemn imagery, jointly construct an ideal sacred schema through their
reverent expressions, respectful postures, and the diverse offerings held in their hands.
They silently yet powerfully convey devotion to the Buddha and reliance on the Dharma,
thereby reinforcing the sacred atmosphere of the entire interior space of the pagoda as a
realm for belief practice.

In summary, the murals painted at distinct locations on the first floor of the Sakya‑
muni Pagoda—including religious artistic imagery such as the seated Buddha in cross‑
legged posture, Apsaras, the Four Heavenly Kings, and Donor Figures—collectively con‑
struct a profound sacred spatial atmosphere within the pagoda through their varied the‑
matic contents, sacred elements, and symbolic meanings (Table 2).
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Table 2.An Analysis of the Embodiment of Sacredness in Mural Art.

Thematic Content Mural Placement Analysis of
Sacredness

Symbolic
Significance

Six Murals
Depicting the
Cross‑Legged
Seated Buddha

On the walls
surrounding the

principal
Sakyamuni

Buddha statue

The harmonious
proportional scale
of the Buddha
statue itself
embodies its

spiritual essence.

The Sanctity and
Majesty of
Buddhism.

Twelve Murals
of Apsaras

On the lateral sides
of the upper

section of the six
Buddha murals

Possessing a
Bodhisattva‑like
countenance, the
figure exhibits
dynamic dance
movements with
fluttering ribbons.

The spirituality of
Buddhist belief and

the spiritual
freedom of

transcending the
secular world.

Four Paintings of
the Four

Heavenly Kings

On the east and
west sides of the
inner gate on the
first floor of the

Sakyamuni Pagoda

The Four Heavenly
Kings, as Dharma
protectors in

Buddhism, each
guard one of the
four cardinal
directions.

Upholding the
institutional order
of Buddhism and
symbolizing the
sacred duty of
protection.

Six Panels of Donor
Figures

On the lintels of the
north and south
gates of the inner
passage doors

The ritual offerings
held in hand

The state of
performing

Buddha‑veneration
and revering the

Buddha
symbolizes respect,
piety, and belief

3.4. The Dynamic Generation of Spatial Sacredness via Bodily Ritual Practices

The bodily ritual practices centered on the Sakyamuni Pagoda of Fogong Temple con‑
stitute a multi‑layered and multi‑dimensional system of dynamic generation. From the
establishment of order via horizontal circumambulation to the simulation of spiritual cul‑
tivation through vertical ascent, and ultimately to the internalization of sacred experience
through the integrated interaction of multi‑sensory perception, the bodies of believers—as
active agents—continuously participate in, activate, and sustain the sacredness of the stupa
space through a series of perception‑laden embodied practices. This process realizes the
profound mutual constitution between “bodily pilgrimage” and “sacredness of space”.

Circumambulation (绕行) stands as a fundamental and core ritual practicewithin Bud‑
dhism. Within the context of the Sakyamuni Pagoda, this act embodies multiple layers
of significance. From a physical–spatial perspective, the unique structural design of the
inner and outer aisles of the Sakyamuni Pagoda enables viewers to observe the Buddha
statues housed within the inner aisle from multiple orientations when positioned in the
outer aisle. As one circumambulates the entire structure, the countenances of the large
and small sculptures enter the field of vision from distinct angles, generating a dynamic
chain of associations (S. Li 2011, p. 9). This dynamic mode of viewing constitutes, in and
of itself, a vision‑dominated, body‑involved process of spatial reading. On a deeper level,
circumambulation around the stupa is widely recognized as a significant spiritual culti‑
vation practice and religious ritual (S. Wang 2024), with practitioners holding the belief
that it yields religious merit (Yang and Wu 2009). The clockwise direction of circumam‑
bulation constitutes a preordained sacred trajectory. This repetitive, directional bodily
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movement physically reinforces the pagoda’s status as a central anchor. Ritually, it grad‑
ually disentangles the pilgrim’s body from the fragmented state of mundane existence,
guiding it into a focused, devout ritual rhythm—thereby enabling the dynamic experi‑
ence and affirmation of a cosmic order structured around the central axis. As with the
ancient veneration of sacred trees, the text records: “They would collect its leaves and
return, deeming them auspicious omens. The tree stood four hundred feet tall, with a
silver stupa encircling its base. The inhabitants of that land burned incense, scattered flow‑
ers, and performed circumambulation rituals around the tree throughout the four seasons
(收叶而归，以为瑞也。树高四百尺，已下有银塔周回绕之。彼国人四时常焚香散花，绕树
作礼)” (Duan 2017). The act of circumambulating the stupa itself constitutes an embod‑
ied veneration that frames the stupa as a symbol of the Dharma.

As an ascensible woodenmulti‑storied pavilion‑style pagoda, the Sakyamuni Pagoda
enshrines distinct Buddha images on each vertical level in sequential order, constituting
a visualized manifestation of a complete Buddhist pantheon. Climbing the pagoda thus
emerges as an embodied, symbolic process that simulates the progression of spiritual cul‑
tivation. This vertical spatial experience transforms the abstract human understanding of
the cosmic order of heaven and earth into an embodied vertical experience. Scholars have
pointed out that the vertical structure within sacred spaces serves as a pivotal symbol of
the encounter between humans and the divine. It facilitates profound communion and
transforms the space into a religious construct imbuedwith divine imagery (Z. Wang 2024).
With each ascent to a higher level, the body’s elevation and the visual panorama shift, while
the encounter with the deity corresponding to that tier evolves accordingly, thus enabling
a ritualized experience of gradual progression toward the ultimate sacred in the vertical
dimension.

The body’s ritual practices not only adhere to the spatial order but also internal‑
ize the sacred experience through the integrated interaction of multi‑sensory perception.
The incense‑offering rituals within the Sakyamuni Pagoda are governed by strict spatio‑
temporal prescriptions: altars are exclusively installed on the ground floor, while open
flames are prohibited on upper floors for fire prevention purposes. For significant vow‑
fulfillment ceremonies, such activities must be relocated to the courtyard of the Mahavira
Hall on Vesak (the eighth day of the fourth lunar month农历四月初八) (S. Li 2011, p. 26).
Such spontaneous, everyday devotional practices undertaken by believers are less amatter
of humble supplication by mortals to a supreme deity than an intimate bodily interaction
between believers and the divine (Xie et al. 2022). Devotees generate moments of embod‑
ied perceptual experience through diverse ritual practices: visual perception dominates
when contemplating Buddha images and murals, auditory perception takes precedence
during bell‑ringing, and olfactory sensation prevails in incense‑offering. Within the sa‑
cred spatial realm, these sensory experiences manifest interactive and integrative dynam‑
ics, repeatedly reenacting archetypal sacred patterns, disrupting profane temporality with
eruptions of sacred time, and thereby effecting the recurrent re‑sanctification of the world
(Mircea 2002, p. 52). Within this framework, individual bodies enter designated sacred
spaces at collective temporal junctures to perform ritual practices, collectively participating
in and reinforcing the sacred cycles and hierarchical order of the entire monastic complex.

4. Permeable Somatic and Mental Perception: Factors Influencing
Pilgrims’ Sacred Perception

In the preceding sections, this study has systematically analyzed the construction
logic of the sacred space of the Sakyamuni Pagoda of Fogong Temple from the perspec‑
tives of architectural form, spatial structure, artistic representation, and ritual practice, elu‑
cidating how sacredness is embedded within architecture through spatial order, symbolic

https://doi.org/10.3390/rel17030332

https://doi.org/10.3390/rel17030332


Religions 2026, 17, 332 16 of 28

systems, and embodied practices. However, sacred space does not remain merely a “de‑
signed object” at the level of architecture and symbolism; the full realization of its mean‑
ing ultimately depends on the bodily perception and emotional experience of pilgrims
and visitors within specific situational contexts. In other words, the generation of sacred‑
ness occurs not only during the process of spatial construction but also continues through
the perception, interpretation, and internalization of individual experience. On this basis,
Section 4 shifts the analytical focus from “how space is sacralized” to “how it is perceived
and experienced within sacred spaces,” introducing network‑based text analysis to extract
key factors influencing the perception of sacredness from the experiential narratives of pil‑
grims and visitors, thereby complementing and empirically validating the theoretical anal‑
ysis of the generative mechanisms of sacred space developed in the preceding sections.

It should be particularly noted that, in the contemporary context, the Sakyamuni
Pagoda of Fogong Temple possesses a dual character as both a religious site and a cul‑
tural heritage landscape. The subjects entering this space therefore include not only re‑
ligious practitioners but also tourists whose primary purpose is visiting and sightseeing.
Accordingly, this study does not equate all spatial emotional responses directly with reli‑
giously grounded sacred experience. Instead, it focuses on how individuals, upon entering
a religious space, develop experience tendencies imbued with sacred significance through
processes of embodied participation and spatial perception. In other words, the value of
tourist narratives in this study does not lie in assessing the authenticity of religious belief,
but in serving as empirical material through which to examine how sacred space is per‑
ceived, interpreted, and rearticulated. Even within a touristic context, individuals’ move‑
ment paths, modes of viewing, and emotional responses remain, to some extent, guided
by the existing spatial order and symbolic structure of the religious environment, thereby
retaining theoretical value for analyzing the perceptual mechanisms of sacred space.

4.1. Selection and Acquisition of Perceptual Data

For this study, “Yingxian Wooden Pagoda” was employed as the search keyword to
conduct targeted searches across major popular platforms. Based on the available vol‑
ume of review data, the final data sources were determined to be five popular platforms:
Ctrip, Mafengwo, Qunar.com, RED, and Weibo. These platforms are categorized into two
primary types: travelog and lifestyle‑sharing platforms, and user post‑experience review
platforms. User reviews broadly reflect the experiential perceptions and emotional atti‑
tudes of visitors toward the Yingxian Wooden Pagoda. This study scraped data from six
platform websites using the Octoparse Cloud Service Cluster between 6 November and
9 November 2025, resulting in the collection of 5039 comments related to the Yingxian
Wooden Pagoda.

Data cleaning. The removal of merchant promotional content, non‑textual comments
(e.g., symbols and images), and duplicate comments; the elimination of explicit popular
science comments from official websites; the stripping of spaces and blank lines; and the
correction of typos in the text. After data cleaning, 3394 valid comments were obtained,
including 2719 from Ctrip, 57 from Mafengwo, 393 from Qunar, 93 from RED, and 132
fromWeibo, totaling approximately 310,000 words (Table 3).

Table 3.Details of comment data collection.

Website Ctrip Mafengwo Qunar RED Weibo Total

Original data 2975 60 1234 208 562 5039
Valid data 2719 57 393 93 132 3394
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4.2. Coding and Results of Influencing Factors on the Perception of Spatial Sacredness of the
Sakyamuni Pagoda of Fogong Temple
4.2.1. Coding Process

Thirty‑three hundred and ninety‑four online logs were processed and analyzed using
the NVivo 15 qualitative analysis tool. Building on this foundation, the grounded theory
approach was employed to refine and analyze the log comments, yielding an open‑axial‑
selective coding analytical model. The specific process is as follows: The cleaned data was
inductively summarized and grouped sentence by sentence, resulting in 31 open initial
conceptual categories, including Sacred imagination, blessing‑seeking for auspiciousness,
ritual participation, and spiritual purification. Subsequently, the open coding concepts
were extracted and analyzed, leading to the identification of ten axial core concepts, in‑
cluding sacred place attachment, spiritual pilgrimage, sensory stimulation, and behavioral
practice. Ultimately, through the comparison and induction of concepts, four core factors
influencing the generation of spatial sacredness perception of the Sakyamuni Pagoda of
Fogong Temple (commonly referred to as the YingxianWooden Pagoda in comment texts)
were derived from the data texts: pilgrimagemotivation, perceptual experience, emotional
response, and cognitive assessment. This resulted in a coding model with a clear structure
and comprehensive content (Table 4).

Table 4.Hierarchical Coding Table for Comments in Online Textual Materials.

Selective Coding Axial Coding Open Coding Code (Example)

Motivation for
Pilgrimage

(87)

Sacred Place
Attachment

(83)

Sacred
Imagination

Since I was a child, I knew about the Yingxian
Wooden Pagoda from the diaries and
materials I saw. In my mind, it is an extremely
sacred place. Later, in 1966, I went to Datong
to serve in the military. For half a year, I didn’t
have the chance to go there. It wasn’t until
2019 that I finally came here with my family.
The majestic wooden pagoda and the swifts
left an extremely deep impression on me.

The style is
engraved in
memory.

Let’s “time travel” together to the
thousand‑year‑old wooden pagoda that left
Liang Sicheng and Lin Huiyin in awe!

The Pursuit of Skills

Later, when I studied architecture, I gained an
understanding of the internal structure of the
wooden pagoda, especially the
three‑dimensional framework and the
fundamental attributes of the temple
construction. Only then did I truly understand
why the wooden pagoda has remained
standing for a thousand years.

Spiritual
Pilgrimage

(4)

Prayer for Blessings
and Auspiciousness

The thousand‑year‑old wooden pagoda awaits
my child and me in the wind and rain. I am so
fortunate to be your father in this life. May my
child be safe and happy, and achieve success
in studies!
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Table 4.Cont.

Selective Coding Axial Coding Open Coding Code (Example)

Perceptual
Experience

(805)

Atmospheric
perception

(337)

Magnificence and
Spectacle

This wooden pagoda is so magnificent and
spectacular! Its shape is beautiful, its structure
is exquisite, its construction technique is
exquisite, and its momentum is grand. We
really should thank the ancients for building
such a beautiful pagoda for us. Despite a
thousand years of wind and rain, it has still
been perfectly preserved to this day, allowing
us to appreciate this masterpiece passed down
by the ancients!

Solemnity and
Dignity

The wooden pagoda stands solemn and
majestic in the setting sun, with an air of
time‑worn gravity.

Sensory stimulation
(97)

Visual Stimuli

Each floor of the pagoda houses Buddha
statues. The 11‑m‑tall seated statue of
Sakyamuni on the ground floor is dressed in
the splendid kasaya typical of Liao Dynasty
painted sculptures, with flowing lines like
water. The flying apsaras and donors depicted
on the murals carry the boldness of nomadic
people and blend in the delicacy of Central
Plains paintings. The Buddha’s tooth relic on
the fourth floor is the pagoda’s most precious
possession, bearing witness to the prosperity
of Buddhism in the Liao Dynasty. As you
walk around the pagoda, you can see the
wood color deepening into a rich ochre red
over time. Sunlight filters through the gaps in
the eaves, and the shadows of the dougong
brackets move on the walls, as if a thousand
years of time are flowing before your eyes.

Auditory Stimuli

The wind chimes on the pagoda swayed with
the gentle breeze, making a tinkling sound
that could be heard from afar, as if it were a
voice from ancient times.

Behavioral Practice
(371)

Embodied
perception

Only by standing beneath the tower can one
truly appreciate its exquisite craftsmanship
and the awe it inspires.

Ceremony
Participation

Incense Burning, Hand Purification, and
Devotional Reading.
Visitors came and went in a continuous
stream. Many Buddhists surrounded the
Buddha statue, chanting sutras and paying
homage circle after circle.

Behavioral
discipline

When traversing this site, visitors
unconsciously adopt a quiet, light‑footed gait,
driven by an implicit sense of reverence that
discourages disturbing the spiritual entities
entombed underground.

Experiential
Limitation

The ancient wooden pagoda, engraved with
the passage of time, can now only be visited
on its first floor.
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Table 4.Cont.

Selective Coding Axial Coding Open Coding Code (Example)

Affective Response
(1932)

Spiritual elevation
(16)

Sudden
enlightenment
and relief

However, when I stood at the foot of the
wooden pagoda, all the fame and titles lost
their significance.

Spiritual cleansing

At that moment, you will be deeply attracted
by this ancient and magnificent wooden
pagoda before your eyes. Its towering figure
reaching into the clouds, the exquisite
craftsmanship, and the tenacity of standing
firm despite the vicissitudes of time all make
you feel a force beyond reality impacting
your soul.
Under the wooden pagoda, people can
immerse themselves in its elegant ancient
charm, as if time has stood still and their souls
have been cleansed.

Affective Resonance
(1916)

Seeing objects
evokes memories.

To witness a thousand years with one’s own
eyes, it seems as if one could feel the scene of
the Yang family warriors galloping outside the
Yanmen Pass.

Empathetic
Resonance

But when I actually stood beneath this
thousand‑year‑old wooden pagoda, I was still
speechless for a long time. That kind of
dazzling beauty is so captivating that it makes
you unable to look away, and even brings
tears to your eyes.

Awe and shock

Standing beneath the towering Sakyamuni
Pagoda, which is equivalent to a modern
high‑rise building of over 20 floors and stands
at an astonishing height of 65.84 m, the tallest
existing wooden structure in the world today,
is truly an awe‑inspiring experience!

Tranquility and
Equanimity

Sit quietly on the steps without saying a word,
looking up at the wooden pagoda. There is a
sense of the flow of history, which makes
one’s heart very calm.

Regret and sorrow
The wisdom of the ancients is a precious
heritage that may not last forever. Each glance
at it makes it rarer.

Admiration and
Awe‑Inspired

Wonder

The remarkable ancient timber construction
technique, which eschews bricks and tiles
entirely and relies solely on timber
components, enabled the erection of such a
towering wooden pagoda.

Pride and
excitement

This is the object that best allows us to feel the
wisdom of the ancients, and it also enables us
to witness China’s cultural confidence. From
it, we can also see the once brilliant and
glorious ancient Chinese civilization!
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Table 4.Cont.

Selective Coding Axial Coding Open Coding Code (Example)

Cognitive
assessment

(744)

Positive Appraisal
and Behavioral

Intention
(583)

Pilgrimage Value
Actualization

The overall style of the wooden pagoda is
simple and elegant, grand and imposing. It’s
truly worth the visit!

Recommendation
intention

It’s so worth visiting. Yingxian Wooden
Pagoda is one of the best experiences of this
trip. Standing in front of the pagoda now, I
can imagine the passage of a thousand years.
Highly recommended!

Negative Appraisal
and Sacrality
Dissolution

(36)

Don’t like. There’s just a wooden pagoda. There’s not
much to see.

The environment is
harsh.

There’s a lot of demolition going on around
here, with dust flying everywhere, making for
a rather unpleasant experience.

Commercialization
impact

The wooden pagoda is truly breathtaking. The
world’s three famous pagodas live up to their
reputation. There are inscriptions by emperors
and calligraphy works by scholars and poets.
It has remained standing for thousands of
years and is truly a wonder. The only
drawback is that it is overly commercialized.

Impact of
Modernity

A cluster of pseudo‑classical buildings has
been constructed externally to obscure
the view.

Meaning
construction

(125)

Connecting the past
and the present

As the sun rises in the east, flocks of pigeons
fly around, and the wooden pagoda stands
quietly under the blue sky and white clouds.
You will feel a dialogue that transcends time
and space.

Sacred narrative
The pagoda is quite spiritual, with many birds
flying around it. It’s well worth a visit for
those who are fond of ancient architecture.

In memory of the
sages of the past

I truly understand Mr. Liang Sicheng’s words,
“I was really worried when leaving, fearing
that this parting might be forever.”

Continuity of
Cultural Context

At that moment, you will be deeply attracted
by this ancient and magnificent wooden
pagoda before your eyes… That kind of shock
is not only a visual impact, but also a sense of
awe towards history and admiration for
culture. It makes you feel as if you have
traveled through time and space, placed in
that ancient and mysterious era, to experience
that once glorious and splendid time.

Through the above‑mentioned coding analysis, it can be seen that the four core cate‑
gories of pilgrimage motivation, perceived experience, emotional response and cognitive
assessment jointly constitute the psychological and behavioral path for tourists’ perception
of the sacredness of the space in the Sakyamuni Pagoda of Fogong Temple. These factors
not only reflect the subjective construction process of tourists regarding the sacredness of
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space, but also reveal the intrinsic mechanism of the transformation of sacredness from
physical space to spiritual experience.

4.2.2. Influencing Factors of Sacred Perception Generation

Based on the coding analysis above, the perception of spatial sacredness in the Sakya‑
muni Pagoda of Fogong Temple is discussed through four interrelated dimensions: pil‑
grimagemotivation, perceptual experience, emotional response, and cognitive assessment.
The following discussion will unfold around these four dimensions, respectively:

The motivation for pilgrimage is the psychological prerequisite of perceiving the sa‑
cred. The motivation for pilgrimage is the psychological preparation and internal drive of
tourists before entering the sacred space. The coding results show that tourists often have
deep‑seated motivations of “sacred place attachment” and “spiritual pilgrimage”. For
instance, some tourists have developed an emotional attachment to the wooden pagoda
owing to their early historical cognition of it or cultural yearning, thereby constructing
a sacred imagination of the space prior to their visit. This motivation not only guides
tourists into the space but also lays a psychological foundation for their subsequent per‑
ceptual and emotional responses, thereby functioning as a prerequisite for the generation
of sacredness.

Perceptual experience is the sensory foundation for the generation of the sacred.
Perceptual experience refers to the process in which tourists, through spatial experience
and perception within the space, initially generate and perceive the sense of the sacred
(Guo et al. 2024). The three core axial codes identified in the coding process—“atmospheric
perception”, “sensory stimulation”, and “behavioral practice”—demonstrate that tourists
engage in deep bodily–sensory interactions with the space through modalities including
visual cues (e.g., the pagoda’s architectural structure, painted sculptures, and murals), au‑
ditory stimuli (e.g., the sound of wind chimes), and embodied practices (e.g., circumam‑
bulating the pagoda and incense‑offering rituals). This multi‑sensory immersive experi‑
ence not only consolidates the physical presence of the space but also elicits worshippers’
intuitive perception of the sacred, thereby acting as a pivotal nexus in the translation of
sacredness from the physical space to subjective experience.

Emotional responses refer to the emotional and psychological changes that arise on
the basis of spatial perception, constituting an important stage in which the perception
of sacredness deepens from the sensory level toward the formation of meaning. The two
main axial codes identified in the coding process—“spiritual elevation” and “emotional
touch”—indicate that visitors frequently experience intense emotional states within the
space, such as “awe and shock,” “emotional resonance,” and “serenity and peace.” It
should be noted, however, that emotions such as “shock” and “awe” do not necessarily
signify religiously grounded sacred experience, as they may partly originate from esthetic
responses. In this study, such emotions are therefore understood as forms of emotional in‑
tensity andmeaning recognition generated through embodied perception within religious
space. Within specific spatial contexts, these emotional responses constitute an experien‑
tial foundation for the perception of sacredness and, through ongoing spatial interaction,
continually strengthen the spiritual connection between individuals and the place.

Cognitive assessment constitutes the rational construction of sacred meaning. Cog‑
nitive appraisal constitutes the process through which tourists conduct rational judgment
and meaning ascription regarding the sacredness of a space. The axial coding of “positive
evaluation and behavioral intention” and “meaning construction” in the coding process re‑
veals that tourists elevate their individual experiences to cultural identification and histor‑
ical resonance through means such as “connecting the past and the present” and “sacred
narratives”. Conversely, the axial code “negative evaluation and dissolution of sacred‑
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ness” reflects the disruption of sacredness perception by external factors including moder‑
nity and commercialization. Cognitive appraisal not only consolidates the persistence of
sacred experience, but also fulfills the meaning construction from individual emotion to
collective memory.

To sum up, the generation of the sacred space of the Sakyamuni Pagoda of Fogong
Temple constitutes a dynamic process co‑driven by motivation guidance, experience trig‑
gering, emotional confirmation, and cognitive assessment. These four factors are interre‑
lated and hierarchically progressive, collectively shaping tourists’ holistic perception of
spatial sacredness and understanding of its meaning (Figure 8). This study not only un‑
covers the intrinsic mechanism underlying the generation of sacredness, but also provides
theoretical underpinnings and practical implications for the spatial conservation and ex‑
periential design of traditional religious architecture.

Figure 8. Influencing Factors Underlying the Generation of Sacredness.

4.3. Analysis of Holistic Emotional Perception Tendencies of the Sakyamuni Pagoda of
Fogong Temple

Social media data, characterized by large volume, accessibility, real‑time dynamism,
and adaptability, functions as a robustmedium for public discourse (Guo et al. 2024). It can
systematically express personal opinions, facilitating research such as sentiment analysis
(Yang 2023; Huang et al. 2021). To capture the holistic perception tendencies toward the
spatial sacredness of the Sakyamuni Pagoda of Fogong Temple from a macro perspective,
this study employed the ROST EA tool to perform sentiment analysis on 3394 online texts.
The analysis results (Table 5) indicate that tourists’ emotional perception ismarked by a dis‑
tinct dominance of high‑intensity positive emotions. To be specific, the number of positive
emotional expressions reached 2657 in total, accounting for 78.29% of the dataset, which in‑
dicates that the majority of tourists have developed a strong emotional engagement with
the Sakyamuni Pagoda of Fogong Temple. By contrast, negative emotional expressions
accounted for 21.18% of the dataset, with the majority classified as moderate‑intensity neg‑
ative emotions (5.16%), while high‑intensity negative emotions represented a mere 1.24%.
This dataset, from a macro perspective, corroborates the conclusions derived from the pre‑
ceding coding analysis: As a sacred space, the Sakyamuni Pagoda of Fogong Temple has
successfully elicited widespread and profound emotional resonance among tourists.

Table 5. Sentiment Analysis Table of Tourist Comments.

Sentiment Category Frequency Percentage (%) Sentiment Intensity Percentage (%)

Positive Sentiment 2657 78.29 Low 17.97
Moderate 18.65
High 41.66

Neutral Sentiment 18 0.32 0.53

Negative Sentiment
719

21.18
Low 5.16
Moderate 1.89
High 1.24

Total 3394 100 100

This positive sentiment tendency is concretely corroborated in the high‑frequency vo‑
cabulary table (Table 6). The higher the word frequency, the greater the tourists’ cognitive
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depth and attention toward the target elements (Tan et al. 2021). Analysis using the ROS‑
TCM6 software indicates that vocabulary closely associated with the generative mecha‑
nisms of spatial sacredness occupies a dominant position. Words strongly associated with
perceptual experience, such as spectacular (271) and majestic (104), delineate the cogni‑
tive foundation underlying the construction of sacredness. Interwoven with emotional
response and cognitive assessment are terms such as awe (762), exquisite (156), wisdom
(408), grandeur (97), magic (72), and moving (36), which constitute tourists’ emotional ex‑
pressions toward the Sakyamuni Pagoda. Terms such as millennium (1037), culture (305),
civilization (68), and national treasure (43) illuminate the meaning‑making and value eval‑
uation of sacredness. A small number of high‑frequency terms such as not large‑scale (96)
and commercialization (51) reflect the influencing factors of sacredness dissipation. Given
that their occurrence frequency is far lower than that of positive emotional terms, their
impact has not fundamentally destabilized the sacred atmosphere of the space.

Table 6.Academic Summary Table of High‑Frequency Terms in Online Text Comments.

No. Vocabulary Frequency No. Vocabulary Frequency

1 Yingxian Wooden Pagoda 1737 26 Save 116
2 architecture 1341 27 Majestic 104
3 millennium 1037 28 Craftsmanship 103
4 worthy 1001 29 Great 97
5 shock 762 30 not large‑scale 96
6 Shanxi 436 31 Value 92
7 Wisdom 408 32 Magical 72
8 Yingxian 404 33 Technology 69
9 Visit 325 34 Civilization 68
10 Culture 305 35 Exquisite 64
11 Spectacular 271 36 Superior 53
12 Protection 257 37 Feature 53
13 Experience 244 38 Commercial 51
14 Datong 226 39 Knowledge 45
15 Tall 206 40 Ethnic 45
16 Ticket 197 41 National Treasure 43
17 Regretful 188 42 Country 37
18 Cultural Relic 183 43 Touching 36
19 Convenient 182 44 Rich 36
20 Exquisite 156 45 Fortunate 31
21 See less once you look 140 46 Science 30
22 Photography 132 47 Sigh with Emotion 27
23 Craftsmanship 120 48 Grand 27
24 Appearance 118 49 Expectation 27
25 Sigh 117 50 Delicate 27

The above analysis suggests that, even within contexts primarily shaped by tourism
and visitation, the sacredness of religious space is not simply replaced by secular experi‑
ence. Through bodily movement, pauses, andmodes of viewing within the space, individ‑
uals continuously transform sensory experience intomeaningful understanding, gradually
forming emotional identification imbued with a sense of sacredness through repeated spa‑
tial interaction. This indicates that the lived significance of sacred space does not depend
solely on an individual’s religious identity, but is continuously constructed and reinforced
through experience‑generating processes driven by embodied participation. It is precisely
within this ongoing mechanism of interaction that religious space both sustains its sacred
character and acquires new forms of experiential expressionwithin contemporary contexts
of visitation and tourism.
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5. Conclusions
This study, through a case analysis of the Sakyamuni Pagoda of Fogong Temple, re‑

veals that the generation and consolidation of its sacred space is not a static, a priori ar‑
chitectural attribute, but rather a complex system dynamically constructed through the
sustained interaction between physical space and bodily practices. By integrating the the‑
oretical framework of sacred experience generation proposed in Section 2.3 with the em‑
pirical findings from Parts Three and Four, this study demonstrates that the generation
of sacred space is an embodied practice unfolding through a dynamic trajectory—from
sensory experience, encompassing both material spatial elements and immaterial spatial
imaginaries, to cognitive assessment.

First, the generation of sacred space originates in sensory experiences anchored in ar‑
chitectural materiality and bodily practices. The Sakyamuni Pagoda constructs a highly
symbolic material environment through its vertically soaring morphological structure, rig‑
orous geometric proportions, dramatic juxtaposition of light environments, spiritually
symbolic murals and totems, and spatial taboos. As a physical entity, this environment
directly shapes the sensory experiences of pilgrims. Concurrently, through embodied
on‑site practices—including circumambulation, ascent, contemplative gazing, and ritual
worship—pilgrims not only engage with the physical space but also activate imaginative
constructs evoked by architectural metaphors, such as the perception of cosmic order and
the aspiration for the Buddhist Pure Land. The core of the sensory experience phase lies in
translating abstract doctrines and cosmologies into directly perceivable cognitive impres‑
sions through the entanglement of body and space, thereby establishing the perceptual
and emotional foundation for the manifestation of sacredness.

Second, the consolidation and deepening of sacredness depend on the cognitive as‑
sessment process undertaken by pilgrims after sensory experience. Analysis of online tex‑
tual data indicates that pilgrims typically enter the spatial setting of the Sakyamuni Pagoda
with explicit pilgrimage motivations or value‑oriented expectations. Their embodied sen‑
sory experience initially trigger predominantly positive emotional responses—such as awe,
shock, and tranquility—which constitute the primary affective impetus for subsequent as‑
sessment. These emotions do not represent the final form of sacredness; rather, they func‑
tion as emotional preconditions for further cognitive construction. Building upon this af‑
fective foundation, pilgrims engage in deeper cognitive activities—such as connecting past
and present, constructing meaning, and interpreting cultural continuity—through which
individualized sensory impressions are endowed with historical, cultural, and spiritual
significance. In this process, ephemeral perceptual experiences are elevated into enduring
personal sacred memories and collective cultural identity. This stage not only reflects the
subjective construction of spatial sacredness by visitors, but also reveals the internal mech‑
anism through which sacredness is transformed from a physical spatial perception into a
spiritual experience. In this way, sacred space completes its transition from being merely
“perceived” to being “recognized” and “internalized”. Furthermore, sentiment analysis
confirms that the generation of sacredness in the Sakyamuni Pagoda constitutes a psycho‑
logical process characterized by highly positive affect, a tonal quality that originates from
deep perceptual engagement with the pagoda itself and emotional identification with its
historical and cultural context.

This study focuses on the generativemechanism of the sacred space of the Sakyamuni
Pagoda of Fogong Temple within a traditional context, with its core pathway hinging on
the embodied presence of pilgrims and their multi‑sensory engagement with the archi‑
tectural space. Through physical practices such as walking, pausing, touching, and gazing
upward, people deposit multi‑sensory experiences—visual, auditory, tactile—into the spe‑
cific site, thereby continuously generating and reinforcing the sacred perception associated
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with the Sakyamuni Pagoda of Fogong Temple. It is noteworthy that with the develop‑
ment of mobile internet and virtual reality technology, “digital religion (数字宗教)” has
gradually emerged as a new form of religious expression (Shao et al. 2023). In the field of
academic research, works such as Reilly’s Cyberspace as Sacred Space is regarded as the
earliest scholarly article examining how religion manifests within the online environment.
Hoisgaard. M. conceptualizes “cyber‑religion” as a theoretical term, viewing it as a defin‑
ing feature of postmodern cyberculture (Hojsgaard and Warburg 2005). In real‑world so‑
cial life, the phenomenon of “Cyber Belief” (赛博信仰11) has gradually emerged, wherein
individuals engage in virtual incense‑offering or virtual Buddha‑worshipping practices.
For instance, online communities formed by young people through digital incense offer‑
ings (Lu 2025), along with trending phenomena such as “digital wooden fish (电子木鱼),”
“cyber bodhisattvas (赛博菩萨),” “virtual divination and talismans (抽签求福),” and “elec‑
tronic prayer beads (电子佛珠),” can all be regarded as concrete manifestations of “cyber‑
spirituality” (Xia 2023). Compared to traditional pilgrimage based on embodied pres‑
ence and sensory perception, such practices predominantly organize religious behaviors
through digital interfaces and platform algorithms, often lacking direct sensory engage‑
ment with specific architectural spaces, material environments, and place‑based experi‑
ence. Current research on digital religion indicates that while such practices continue as‑
pects of faith‑based behavior to some extent, they diminish the direct bodily participation
within concrete physical spaces. Studies in this field primarily grapple with issues such
as “ritual experience,” “identity formation,” and “community building” (Shao et al. 2023).
The impact of virtual environments on individuals’ perceptual experience within sacred
spaces remains contested andwarrants further systematic investigation. Therefore, within
the specific case study of the Sakyamuni Pagoda of Fogong Temple, this paper focuses on
the sacred experience generated through the interaction between body and space. In the
context of the virtual turn toward “disembodiment,” the reconstruction of sacred space
within the realm of “cyber‑spirituality” presents a potential direction for future research.
Future research could further explore how virtual pilgrimage reshapes the relationship
between body, space, and sacredness, thereby offering a more inclusive and diverse un‑
derstanding for the contemporary transmission and revitalization of religious heritage.

Author Contributions: Conceptualization, X.Z. and X.L.; methodology, X.Z. and R.G.; software, X.Z.
and J.L.; validation, X.X.; formal analysis, X.Z. and X.L.; investigation, X.Z. and X.L.; resources, X.X.;
data curation, X.L. and X.Z.; writing—original draft preparation, X.Z.; writing—review and editing,
X.Z. and X.L.; visualization, X.Z. and X.L.; supervision, X.X.; project administration, X.X.; funding ac‑
quisition, X.L. and X.X. All authors have read and agreed to the published version of the manuscript.

Funding: This research was supported by Late Subsidised Project of National Social Science Foun‑
dation of China: Research on the Aesthetic Generation of Landscape in Hunan Traditional Villages
(23FZWA017); High‑End Think Tank’ Project of the Central South University: Research on Rural
SpaceDesign and Development Strategy under the New Development Concept (502901002); and
Wuhan Polytechnic University’s University‑Initiated Research Projects for 2025, Research on the Ex‑
ploration and Design Innovation of Grain and Low‑Cost Resources in Agricultural Cultural Land‑
scapes (2025Y68).

Institutional Review Board Statement: Not applicable.

Informed Consent Statement: Not applicable.

Data Availability Statement: The original contributions presented in this study are included in the
article. Further inquiries can be directed to the corresponding author.

Conflicts of Interest: The authors declare no conflicts of interest.

https://doi.org/10.3390/rel17030332

https://doi.org/10.3390/rel17030332


Religions 2026, 17, 332 26 of 28

Notes
1 As articulated by Georges Bataille in his theory of general economy, this concept stands in opposition to what he calls “so‑called

material utility”所谓物质有用性. Bataille argues that the sacredworld is constituted by all forms of non‑utilitarian consumption,
including luxury, mourning, commemoration, remembrance, spectacle, and art.

2 The Cosmic Pillar宇宙之柱: Also known as the “World Pillar” or “Axis Pillar,” it refers to a colossal column located at the center
of the earth that carries profound cosmological symbolism.

3 The Cosmic Tree 宇宙之树: In the field of religious and cultural anthropology, the Cosmic Tree is seen as a reflection of the
shamanistic worldview. Towering ancient trees on precipitous cliffs are regarded as sublime cosmological symbols, or even as
ancestral deities from whom protection and blessings are sought. Source: (Xu et al. 2015).

4 The Bodhi Tree菩提树: In Buddhism, Hinduism, and Jainism, the Bodhi Tree is revered as sacred. Originally known in Sanskrit
as the “Pippala” tree, it was renamed the Bodhi Tree (Bodhivṛkṣa in Sanskrit) because Siddhartha Gautama, the founder of Bud‑
dhism, attained enlightenment beneath it. “Bodhi” denotes “enlightenment” or “wisdom,” referring to the sudden realization
of ultimate truth and the attainment of a transcendent state beyond worldly concerns. In botanical taxonomy, its scientific name
is Ficus religiosa, which signifies its sacred religious status. Disciple of the Buddha venerate the Bodhi Tree as a “Holy Tree,”
for it was beneath this tree that the Buddha attained Buddhahood and eventually entered Parinirvana. Source from Baidu Baike:
https://baike.baidu.com/item/%E8%8F%A9%E6%8F%90%E6%A0%91%E7%A5%9E/5474709 (accessed on 6 January 2026).

5 Tian Zhu Di Zhou天柱地轴: From the Huainanzi, Tianwenxun淮南子·天文训. “In ancient times, Gonggong and Zhuanxu con‑
tended for the imperial throne. In his rage, Gonggong collided with Mount Buzhou, causing the heavenly pillar to break and
the earthly bonds to snap”. This signifies that the Sakyamuni Pagoda stands as tall as the heavenly pillar and as steadfast as the
earthly axis.

6 The Five Elements五大元素 in Buddhist Philosophy: Earth, Water, Fire, Wind, and Space.
7 The FiveWisdoms五智 in Buddhist Philosophy: theWisdom of the Nature of the Dharma Realm, the Great MirrorWisdom, the

Wisdom of Equality, the Wisdom of Subtle Observation, and the Wisdom of Accomplished Activity.
8 The Five Faculties五根 in Buddhist terminology, the Five Faculties (also known as the Five Material Faculties or pañca‑

rūpindriya) refer to the five physical sense organs and their functions. They comprise the Eye Faculty (cakṣurindriya), Ear
Faculty (śrotrendriya), Nose Faculty (ghrāṇendriya), Tongue Faculty (jihvendriya), and Body Faculty (kāyendriya). Collectively,
these represent the five sensory organs—vision, hearing, smell, taste, and touch—along with their respective physiological and
cognitive capacities.

9 The Fivefold Causalityin Buddhist Philosophy 五周因果: The Causality of Faith 所信因果, The Causality of Differentiation
差别因果, The Causality of Equality, 平等因果 The Causality of Cultivation and Practice 成行因果, and The Causality of Re‑
alization and Entry证入因果.

10 The Six Buddhas refer to Vipasyin Buddha毗婆尸佛, Sikhin Buddha尸弃佛, Visvabhu Buddha毗舍浮佛, Krakucchanda Buddha
拘留孙佛, Kanakamuni Buddha拘那舍佛, and Kassapa Buddha迦叶佛.

11 Cyber Belief赛博信仰 is a term that combines cyber culture—such as digital media, online networks, and virtual reality—with
concepts of religious belief. It usually refers to phenomena in the digital age in which people engage in religious or devotional
practices through technologies such as mobile applications, including virtual “incense offering” and online “Buddha worship.”
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