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Abstract

This article examines the rhetorical and stylistic phenomenon of “highlighting the ending” in 
prophetic literary units within the Hebrew Bible, situating it within the broader framework 
of oral–performative culture. Building on the widely accepted view that prophetic texts 
originated as oral performances, the study emphasizes that written texts represent only 
partial records of dynamic communicative events involving voice, gesture, and audience 
interaction. Against this background, the article analyzes a recurrent device in biblical poetry 
and prose: the marked prominence of the final element of a literary unit. The study surveys 
scholarship on orality, performance, and textual transmission, demonstrating that meaning 
in prophetic literature emerges through embodied delivery as much as through linguistic 
form. It then categorizes a wide range of techniques used to emphasize endings, including 
expansion or reduction in final lines, syntactic and verbal shifts, chiastic reversals, deviations 
from repetition patterns, phonetic effects, and climactic disclosure of information. Through 
numerous examples from prophetic books, the article shows how these techniques function 
rhetorically to signal closure, enhance memorability, and guide audience interpretation. 
Ultimately, the prominence of endings is presented as a deliberate and systematic feature 
rooted in performative communication.

Keywords: prophetic literature; Hebrew Bible; orality; performance criticism; poetic
structure; closure; highlighting the ending; rhetoric; rhythm; parallelism; biblical poetry; 
literary units

1. Introduction
I concur with the broad and widely accepted view the current scholarship holds 

that prophetic texts are, first and foremost, oral–performative events rather than detached 
literary compositions. This perspective implies that understanding biblical texts requires 
attention to their performative dimension, in which vocal delivery, intonation, rhythm, and 
gesture formed integral components of the message. The written text constitutes only a 
partial record of a live performative event; consequently, its full interpretation depends 
on reconstructing its original oral context. The written form is thus a “shadow” of the 
primary event. This understanding accords with Carr’s (2005) analysis, which argues that 
the biblical literature emerged through sustained processes of memorization, recitation, 
and textualization within socially embedded scribal settings. Carr emphasizes that writing 
in ancient Israel did not replace oral transmission but served as a tool for stabilizing and 
authorizing traditional material, shaping collective memory and communal identity.

It is important to emphasize that biblical texts were intended to be read aloud, not 
silently. Vocal performance was a prerequisite for proper comprehension. Indeed, silent 
reading was virtually nonexistent in the biblical period. Orality and writing should not be 
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viewed as opposites; rather, both served the auditory dimension of communication. The 
biblical text does not stand alone—it is part of an event enacted before an audience. The 
audience played a significant role in shaping prophetic discourse. The prophet operated in 
dialogue with listeners, adapting rhetorical strategies to audience reactions. Gesture and 
voice were essential tools of persuasion.1  The oral–performative character of prophetic dis-
course is further illuminated by Culley’s ([1963] 2024) seminal study,2  which demonstrated 
that many biblical poetic and prophetic units preserve formulaic diction characteristic of oral 
composition. Culley’s identification of recurring lexical and syntactic patterns—formulaic 
structures designed for audibility, memorability, and rhetorical force—provides essential 
methodological grounding for recognizing how prophetic speech was shaped by traditional 
oral techniques.

In this article, I focus on a particular stylistic–rhetorical phenomenon found throughout 
the Hebrew Bible, both in poetry and prose, and especially in prophetic literature: the 
marked prominence of the final element within prophetic literary units3 . This technique 
closely resembles musical strategies for highlighting endings. The various performative 
methods used to emphasize closure in prophetic texts are, in my view, a direct product 
of an oral culture in which the performer played a central role in conveying meaning to 
the audience. Through vocal and gestural cues, the performer signaled to listeners that 
a literary unit had reached its conclusion.4  More recent scholarship, especially that of 
Vayntrub ([2019] 2025, 2026), has expanded the discussion by examining how biblical texts 
represent voice, embodiment, and performance. Vayntrub argues that prophetic and poetic 
materials construct literary images of speech and song that evoke embodied performance 
even within written form. Her work highlights how biblical authors stylize vocality—tone, 
gesture, and bodily presence—so that the written text continues to signal its performative 
origins.

The following section offers a concise yet comprehensive survey of scholarships on 
orality and performance. Recent scholarship on textual transmission in the ancient Near East 
and in ancient Israel has increasingly emphasized that texts were composed, transmitted, 
and interpreted within an oral–performative culture in which vocalization, intonation, 
rhythm, and gesture formed essential components of communication. Studies of scribal 
practice show that writing functioned primarily as a support for oral performance. Van der 
Toorn (2007, pp. 11–12) demonstrates that the Hebrew and Akkadian verbs for “reading” 
originally denoted vocal recitation, and Talmon (1991, pp. 149–50) further develops this 
insight by arguing that the fundamental distinction in the biblical period was not between 
“oral” and “written,” but between vocal and silent modes of engagement.

Classical studies reinforce this picture. Already, Hendrickson (1929, p. 192) observed 
that silent reading was exceptional and even considered deficient, while Mournet (2005, 
pp. 133–34) highlights the fundamentally social nature of reading in antiquity. Yaghjian 
(1996, p. 208) adds a further dimension by noting that in biblical culture “knowing” was 
closely tied to “hearing,” so that reading was understood as a renewed auditory encounter 
with familiar material.

If texts were meant to be heard, their interpretation necessarily depends on reconstruct-
ing their performative setting. Hibbitts (1992, pp. 889–905) argued that in performance-
oriented cultures no single medium carries the full meaning; speech and gesture operate 
together as complementary channels. Rhoads (2006, p. 128) similarly maintained that 
performers “embody” the text, making vocal modulation and physical movement integral 
to its message.

Anthropological research on gesture supports this integrated view of communication. 
Kendon (1997, pp. 110–11) showed that speech and gesture emerge as two facets of a single 
communicative process, a point anticipated by Jousse (1974, p. 50), who regarded gesture 
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as the primordial basis of human expression. Efron’s (1941) classic study of immigrant 
communities in New York further illustrates how gestures shift and converge across cultures, 
underscoring both their universality and their central role in meaning-making.

This interdependence of gesture and speech was also central to classical rhetoric. Cicero 
(1986, p. 191) and Quintilian (1921, pp. 65–184) stressed the need for coherence between 
gesture and message, warning against uncontrolled or incongruent movements. Graf (1991, 
pp. 36–58) demonstrated that such prescriptions were shaped by theatrical practice, which 
influenced oratorical technique and informed Quintilian’s descriptions.

These insights are particularly relevant for prophetic literature, whose surviving texts 
reflect layers of performance, transmission, and editorial activity. Crenshaw (2000, p. 40) 
noted that prophetic materials were preserved not in state archives but within circles 
associated with the prophets themselves. Rofe ́(2006, pp. 229–66) emphasized that the 
texts are not direct transcripts but products of complex reworking, and Ben Zvi (2003, 
pp. 276–97) argued that prophetic books emerged as collective creations shaped by ongoing 
communal transmission. Together, these insights highlight that prophetic literature reflects 
multilayered processes of performance and transmission, making it essential to read the 
written texts as products of sustained communal shaping rather than as direct records of 
prophetic speech.

Repeated performance naturally generated contextual additions and stylistic variation. 
Niditch (1996, pp. 117–25) suggested that the poetry of the classical prophets may represent 
written crystallizations of oral performances. Person (1998, pp. 601–9) builds on this 
premise, arguing that scribes operating with an “oral mentality” prioritized meaning over 
lexical precision, a tendency reflected in divergences between the Masoretic Text and the 
Septuagint.

Recent studies have also drawn attention to the dramatic dimension of prophecy. 
Scholars such as Stacey (1990, p. 30), Lang (1983, p. 81ff), and Peckham (1993, p. 134) 
identified theatrical elements in prophetic actions,5  while Doan and Terry (2005, pp. 73, 143) 
applied Performance Criticism to show how textual cues evoke movements, rhythms, and 
gestures that allow the prophetic event to be reconstructed as a bodily–vocal performance.

Symbolic prophetic actions—such as Jeremiah’s breaking of the jug or Ezekiel’s in-
scription on the brick—have likewise been interpreted as nonverbal communicative acts. 
Studies by Friebel (1999), Viberg (2007), and Kruger (1998) demonstrate that prophets 
employed a wide repertoire of rhetorical strategies, including voice, movement, gesture, 
symbolic action, and even forms of street theatre.

Finally, many biblical traditions reflect ethnopoetic6  modes of transmission—performances 
that exist only in the moment of enactment. Jason (1975, p. 6) observed that such composi-
tions “cease to exist” once the performance ends, and Seligman (1996, p. 431) showed that 
midrashic traditions often preserve independent versions of ancient materials, underscoring 
the dynamic and continually evolving nature of textual transmission in the biblical world.

The preceding discussion of orality and performance provides a useful backdrop for 
examining a related rhetorical phenomenon: the highlighting of the ending of literary units 
in the prophetic books. The marking of closure within a literary unit has been described 
using several terms, including the Hebrew ḥitum and ḥatimah, both meaning “sealing,” as 
well as the English terms closure, conclusion, climactic conclusion, concluding inversion, and 
concluding deviation (see Taragan 2010). In this article, I propose employing the broader 
term “highlighting the ending.” This stylistic device is characterized by the emphasis placed 
on the final member or hemistich of a literary unit. The unit must contain at least three 
members or hemistichs. This device appears primarily in poetry, although it can also be 
found in rhythmic prose.

It may occur in one or more of the following ways:
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1. Expansion of the final member/hemistich;
2. A change in the verb form—its position, its tense (qatal, yiqtol, qotel), its number 

(singular or plural), or its conjugation (qal, hiphil, etc.);
3. Reversal of the order of components in the final member/hemistich, creating a chiastic 

structure7  with the preceding members/hemistichs;
4. Reduction in the number of words or syllables in the final member/hemistich;
5. Gradual disclosure of information, with the climax in the final member/hemistich;
6. Deviation from a pattern of anaphora,8  epiphora,9  or symploce;10 
7. The final member/hemistich is a generalizing member/hemistich, summarizing the 

information found in the preceding members;
8. Alternation between affirmative and negative verb forms;
9. A phonetic anaphora between the final member/hemistich and the one preceding it;
10. A combination of several ways of highlighting the ending.

It should be noted that a deliberate deviation at the end of a literary unit is especially 
striking when the earlier members follow a recognizable pattern, as argued by Watson and 
Freedman. When the final member deviates from that pattern using one of the ways listed 
above, the reader’s or listener’s attention is naturally drawn to the ending.

Particularly instructive are the words of Weiss (1967, p. 141), from which I cite three 
central statements:
1. “Understanding a poetic work depends on understanding its structure…”
2. “One who grasps the opening and the ending of a work is assuredly on the right 

path…”
3. “Of all the structural components of a work, the ending is of the greatest functional 

importance…”
Aristotle (2002, pp. 153, 162) noted that excessive monotonic repetition can distract 

the listener. Such repetition appears artificial, for the listener anticipates the recurrence of 
similar sounds. Therefore, it is the deviation from the expected pattern that renders the 
expression striking and elevated.

Gordis (1945, pp. 144–46) followed Aristotle, stating: “The most dangerous enemy 
of the spirit of poetry is mechanicalness… therefore, there is a strong tendency among 
writers and speakers to conclude their words with a powerful statement that leaves a deep 
impression…” On p. 157 he adds that biblical poetry tends to lengthen toward the end.

Smith (1968, p. 53) likewise discussed the desirable way to mark closure in a literary 
unit that contains patterned repetition—namely, through breaking the pattern. Similarly, 
Freedman (1986, p. 45) argued against monotony in repetition and views the breaking of 
the repetitive sequence as a deliberate rhetorical deviation.

Watson (1984, p. 279) writes: “Too much of the same word or phrase can lead to 
monotony and therefore becomes boring… various maneuvers were at hand to prevent this 
happening.” He emphasizes that excessive repetition can cause boredom, and that various 
techniques, especially those used in concluding literary units, serve to prevent this.

Paran (1989, p. 187) noted that this stylistic phenomenon serves a mnemonic function, 
aiding memory and marking the end of a section.

Taragan (2010) published an article on concluding inversion in Second Isaiah, in which 
she presents several examples from Isaiah 40–66. I have also discussed this phenomenon 
briefly in several of my own studies (Yona 1999, 2006, 2007), but only in a limited manner. 
In the present article, however, I examine the phenomenon in greater depth and offer a 
more comprehensive analysis.

I must emphasize that most scholars who have studied closure in literary units in 
Hebrew Scripture have identified three principal ways in which the effect is generated:
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1. Lengthening the final member/hemistich;
2. Changing the position of the verb in the final member/hemistich;
3. Altering the word order in the final member/hemistich to create a chiastic structure 

with what precedes it.

2. Discussion
In this article, I present only a limited number of examples—drawn from the many 

hundreds I have identified—illustrating the various ways in which the endings of poetic 
units are marked, restricting myself to cases taken solely from the prophetic books of the 
Hebrew Bible. These examples are accompanied at times by a brief and focused discussion, 
and at other times by more extensive treatment, depending on what the analysis requires.

2.1. Expansion of the Final Member/Hemistich
2.1.1. Hos 3:4

לאֵרָשְׂיִ ינֵבְּ וּבשְׁיֵ םיבִּרַ םימִיָ יכִּ

ךְלֶמֶ ןיאֵ

רשָׂ ןיאֵוְ

חבַזֶ ןיאֵוְ

הבָצֵּמַ ןיאֵוְ

םיפִרָתְוּ דוֹפאֵ ןיאֵוְ

For the Israelites shall remain many days

without king,

and without prince,

without sacrifice,

without pillar,

and without ephod or teraphim

The audience listening to the prophet’s words expects the unit to conclude with a 
patterned, formulaic sequence—“and no ephod, and no teraphim.” This expectation is 
reinforced by the repeated anaphora of ֵןיא  (“without”), which appears five times at the 
beginning of the hemistich: in four instances it is followed by a single word, while in the final 
instance it introduces a two-word phrase. Yet precisely at this point, where the listeners 
anticipate another predictable repetition, the prophet deliberately disrupts the pattern 
by marking the last member—both through its expanded length and through its altered 
construction—thus producing the emphatic form there is no X + Y. It should be clarified 
that v. 5 may indeed be a later addition, since its style is more prosaic and it even reverses 
the punitive thrust expressed in v. 4. Consequently, v. 4 is treated as an independent poetic 
unit.

2.1.2. Ezek 34:1611 
שׁקֵּבַאֲ תדֶבֶאֹהָ תאֶ

בישִׁאָ תחַדַּנִּהַ תאֶוְ

שׁבֹחֱאֶ  תרֶבֶּשְׁנִּלַוְ

קזֵּחַאֲ הלָוֹחהַ תאֶוְ

טפָּשְׁמִבְ הנָּעֶרְאֶ דימִשְׁאַ הקָזָחֲהַ תאֶוְ הנָמֵשְּׁהַ תאֶוְ
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I will look for the lost,

and I will bring back the strayed,

and I will bind up the injured,

and I will strengthen the sick;

but the fat and the strong I will destroy. I will tend them with justice

In each of the first members, a single object opens the clause, followed by a first-person 
singular yiqtol verb. In the ending member, however, two objects open the clause, followed 
by two verbs, expressing the opposite of the earlier actions: instead of aiding the weak, God 
will destroy the fat and strong and judge them. Even in this example, it must be clarified 
that the literary unit concludes in v. 16, since v. 17 opens a new prophecy.

2.1.3. Am 2:14–16
לקָּמִ סוֹנמָ דבַאָוְ

וֹחכֹּ ץמֵּאַיְ אֹל קזָחָוְ

וֹשׁפְנַ טלֵּמַיְ אֹל רוֹבּגִוְ

דמֹעֲיַ אֹל תשֶׁקֶּהַ שׂפֵתֹוְ

טלֵּמַיְ אֹל וילָגְרַבְּ לקַוְ

וֹשׁפְנַ טלֵּמַיְ אֹל סוּסּהַ בכֵרֹוְ

הוָהיְ םאֻנְ אוּההַ םוֹיּבַּ סוּניָ םוֹרעָ םירִוֹבּגִּבַּ וֹבּלִ ץימִּאַוְ

Flight shall fail the swift,

the strong shall find no strength,

the warrior shall not save his life,

the bowman shall not stand fast,

the fleet-footed shall not escape,

the horseman shall not save his life,

and the stout-hearted warrior shall flee naked on that day—declares the LORD

This unit is bound together by several repetitions. The repetition of “ סוֹנמָ ” (“flight”) in 
the first hemistich and “ סוּניָ ” (“shall flee”) in the last creates an inclusio.12  In my view, in 
the fifth hemistich, which ends with the phrase “ טלֵּמַיְ אֹל ” (shall not escape), the word “ וֹשׁפְנַ ” 
(“his life”) has been omitted and should be restored based on the recurring phrase in the 
third and fifth members. This restoration creates a broad and precise epiphora linking the 
fifth and sixth members. It should also be noted that the minor anaphora13  created by the 
repeated ףצרה ו״ו  (the conjunctive waw)14  at the beginning of all seven members is of a very 
low degree of sophistication. The unit concludes with a hemistich that is relatively long 
compared to those preceding it, thereby emphasizing the ending. In fact, the final hemistich 
is a combination of the first two hemistichs, forming together with them a chiastic structure:

סוֹנמָ  (flight) ְץמֵּאַי  (shall find no strength)

ץימִּאַוְ  (and the stout-hearted) ָסוּני  (shall flee)

2.1.4. Zeph 1:15–16
אוּההַ  םוֹיּהַ  הרָבְעֶ םוֹי

הקָוּצמְוּ הרָצָ םוֹי

האָוֹשׁמְוּ האָשֹׁ םוֹי
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הלָפֵאֲוַ ךְשֶׁחֹ םוֹי

לפֶרָעֲוַ ןנָעָ םוֹי

תוֹהבֹגְּהַ תוֹנּפִּהַ לעַוְ תוֹרצֻבְּהַ םירִעָהֶ לעַ העָוּרתְוּ רפָוֹשׁ םוֹי

A day of wrath is that day,

a day of trouble and distress,

a day of calamity and desolation,

a day of darkness and gloom,

a day of clouds and thick darkness,

a day of horn-blast and battle-cry against the fortified towns and against the 
lofty corner towers

This literary unit is cohesive both in its shared thematic idea and in its stylistic construc-
tion, achieved through the anaphoric repetition of the word “ םוֹי ” (“day”) at the beginning 
of each of the six lines (in the first line the word appears twice, bringing the total number 
of occurrences to seven).15  This number is one of the three significant numbers (3, 7, 10) 
frequently employed in biblical literature, particularly in poetic compositions. The repeated 
use of “day” at the head of the lines underscores the succession of calamities that will unfold 
on the “Day of the Lord”—a day that is not a favorable occasion to be anticipated, as the 
people believed, but rather one filled with disasters.

The phrase “ אוּההַ םוֹיּהַ ” (that day), although stated only at the end of the first colon, 
functions semantically as a temporal marker governing all the subsequent cola. The final 
colon is longer than the preceding ones, and the added phrase (“against the fortified towns 
and against the lofty corner towers”) functions as an indirect object or locative phrase that 
retroactively applies to the entire series. I must clarify that vv. 15–16 constitute a distinct 
poetic unit due to their consistent anaphoric structure and its disruption at the end, whereas 
vv. 17–18 continue the same thematic line yet exhibit different stylistic features.

2.2. A Change in the Verb Form—Its Position, Tense (Qatal, Yiqtol, Participle), Number, or Stem
Within this broad category, I will present only a single example of the shift in the verb’s 

position in the final clause.

Ezek 34:4
םתֶּקְזַּחִ אֹל  תוֹלחְנַּהַ תאֶ

םתֶאפֵּרִ אֹל הלָוֹחהַ תאֶוְ

םתֶּשְׁבַחֲ אֹל תרֶבֶּשְׁנִּלַוְ

םתֶבֹשֵׁהֲ אֹל תחַדַּנִּהַ תאֶוְ

םתֶּשְׁקַּבִ אֹל תדֶבֶאֹהָ תאֶוְ

ךְרֶפָבְוּ םתָאֹ םתֶידִרְ הקָזְחָבְוּ

The weak you have not strengthened,

the sick you have not healed,

the injured you have not bound up,

the strayed you have not brought back,

the lost you have not sought,

but with force and harshness you have ruled them
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In this example, in the first five clauses the word “ אֹל ” (“no/not”) precedes the verb, 
forming a grammatically negative construction, and the verb itself appears at the end of 
the clause. In contrast, in the sixth and final clause the verb appears in an affirmative 
grammatical form, and its position within the sentence also changes, it no longer appears at 
the end. It should also be noted that in the final clause the word “ םתָאֹ ” (“them”) is used, 
referring to all the weak and needy individuals who did not receive assistance. I define v. 4 
as an independent poetic unit because of a marked structural disruption, even though the 
oracle itself continues. This is another example of the distinction between stylistic units and 
thematic-prophetic units.

2.3. Reversal of the Order of Components in the Final Member, Creating a Chiastic Structure with 
the Preceding Members
Isa 10:2

םילִּדַּ ןידִּמִ תוֹטּהַלְ

ימִּעַ ייֵּנִעֲ טפַּשְׁמִ לזֹגְלִוְ

םלָלָשְׁ תוֹנמָלְאַ תוֹיהְלִ

וּזּבֹיָ םימִוֹתיְ תאֶוְ

To deny justice to the poor,

to rob My people’s afflicted of their rights,

to make widows their spoil,

and they shall plunder orphans

This stylistic–rhetorical unit, which forms part of a broader thematic section concerning 
the oppressed in society, displays a recurring syntactic pattern in the first three cola, each 
beginning with an infinitive construct. The final colon, however, contains a yiqtol verb 
placed at the end. This shift creates a chiastic relationship with the preceding cola, but more 
importantly, it concludes the unit with the verb “ וּזּבֹיָ ” (“they shall plunder”) whose negative 
meaning echoes the wrongdoing described in the earlier cola.

2.4. Reduction in the Number of Words or Syllables in the Final Member/Cola
2.4.1. Jer 1:5

ךָיתִּעְדַיְ ןטֶבֶּבַ (ךרוצא :ביתכ) ךָרְצָּאֶ םרֶטֶבְּ

ךָיתִּשְדַקְהִ םחֶרֶמֵ אצֵתֵּ םרֶטֶבְו

ךָיתִּתַנְ םיִוגּלַ איבִנָ

Before I formed you in the womb, I knew you;

before you were born, I consecrated you;

I appointed you a prophet to the nations

Verse 5 constitutes an independent stylistic–rhetorical unit in which the words of God 
are presented, whereas in verse 6 the speaker shifts to Jeremiah, who responds to the divine 
message. Thus, in this case the short literary unit can be identified not only on stylistic–
rhetorical grounds but also on thematic grounds. The final colon of this unit is shorter and 
contains the most crucial information: Jeremiah’s prophetic mission to the nations. It also 
breaks the anaphoric pattern, thereby highlighting the ending.
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2.4.2. Ezek 34:25
םוֹלשָׁ תירִבְּ םהֶלָ יתִּרַכָוְ

ץרֶאָהָ ןמִ העָרָ היָּחַ יתִּבַּשְׁהִוְ

חטַבֶלָ רבָּדְמִּבַ וּבשְׁיָוְ

םירִעָיְּבַּ וּנשְׁיָוְ

I will make a covenant of peace with them,

and I will banish wild beasts from the land,

so that they may dwell securely in the wilderness

and sleep in the forests

The final colon is shorter than the preceding ones. It is possible that the Hebrew word 
חטַבֶלָ  (“securely”), which concludes the preceding colon, also serves the final colon. In 

other words, the intended meaning may be: “and they shall dwell in the forests securely.” 
This phenomenon reflects pivot parallelism,16  a syntactic-stylistic device characteristic of 
Biblical Hebrew—though also attested in Ugaritic texts and in the Book of Ben Sira—in 
which a word or phrase closing one clause simultaneously functions, within the underlying 
syntactic structure, as the initial constituent of the subsequent clause. Accordingly, a precise 
synonymous parallelism emerges between the last colon and the one before it. The idea 
conveyed in these two colas is that they are able to dwell securely even in dangerous places, 
because God has made a covenant with them and has eliminated the wild beasts from the 
land.

2.5. Gradual Disclosure of Information, with the Climax in the Final Member/Cola
Isa 66:6

ריעִמֵ ןוֹאשָׁ לוֹק

לכָיהֵמֵ לוֹק

ויבָיְאֹלְ לוּמגְּ םלֵּשַׁמְ הוָהיְ לוֹק

The sound of tumult from the city,

the sound from the Temple,

the sound of the LORD repaying recompense to His enemies

I do not accept the JPS translation because it fails to recognize the phrases “ ןוֹאשָׁ לוֹק ” 
(“the sound of tumult”) and “ הוָהיְ לוֹק ” (“the voice of the LORD”) as construct forms:

“Hark! A tumult from the city, Hark! It comes from the Temple! The voice of 
the LORD rendering recompense to His enemies!”

The triple repetition of the word “ לוֹק ” (sound) constitutes a perfectly anaphoric recur-
rence. In the first two lines of the unit the word “ לוֹק ” appears, while in the third line the 
owner of the voice is revealed, since it is accompanied by the explicative construct “ הוָהיְ ” 
(“the Lord”). In fact, there is here a graduated disclosure regarding the identification of this 
sound. In the first line its identity is unknown, except for the accompanying explanatory 
clause that this is the sound of a “ ןוֹאשָׁ ” (“tumult”) and that the sound is heard from a city, 
yet the text does not specify which city is meant. In the second line there is a hint, because 
“the sound” occurs adjacent to the phrase “ לכָיהֵמֵ ” (“from the temple”), and the temple is 
associated by association both with God and with the king. In the third line the solution 
is given—the sound is the sound of the Lord. This solution leaves no doubt that the city 
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mentioned in the first line is Jerusalem, the city of election, and that the temple is the holy 
sanctuary of the Lord. There is no finer way to present the relation among the triangle’s 
lines: the Lord, the temple, Jerusalem. The third line is the longest in this rhyme and effects 
a concluding turn. For this reason, it seems to me that the speaker, wishing to draw his 
listeners’ attention, planned his words carefully and chose to mention the particular detail 
(“the sound of the Lord”) precisely in the final line after twice invoking the general term 
(“sound”). The motif of God acting through a recurring sound appears in several prominent 
biblical passages.17 

2.6. Deviation from Patterned Repetition: Anaphora, Epiphora, or Symploce
2.6.1. Isa 26:15

הוָהיְ יוֹגּלַ תָּפְסַיָ

תָּדְבָּכְנִ יוֹגּלַ תָּפְסַיָ

ץרֶאָ יוֵצְקַ לכָּ תָּקְחַרִ

You have added to the nation, O LORD,

You have added to the nation, You are glorified;

You have extended all the borders of the land

The formula whereby a recurrent lexical unit, “ יוֹגּלַ תָּפְסַיָ ” (“you have added to the na-
tion”), serves as an anaphoric marker in the first two hemistichs is intentionally disrupted by 
its omission from the last hemistich. The listener’s ear—trained by the patterned recurrence 
of the phrase at the head of each preceding hemistich—naturally anticipates its return in the 
final one. Its absence, however, constitutes a marked departure from the expected formal 
pattern, and this very breach functions to emphasise the ending of the literary unit, lending 
it the kind of rhetorical prominence and structural weight often exploited in biblical poetic 
composition.

2.6.2. Isa 24:19–20
ץרֶאָהָ העָעֲרֹתְהִ העָרֹ  

ץרֶאֶ הרָרְוֹפּתְהִ רוֹפּ

ץרֶאָ הטָטְוֹמתְהִ טוֹמ

הנָוּלמְּכַּ הדָדְוֹנתְהִוְ רוֹכּשִּׁכַּ ץרֶאֶ עַוּנתָּ עַוֹנ

םוּק ףיסִתֹ אֹלוְ הלָפְנָוְ הּעָשְׁפִּ הָילֶעָ דבַכָוְ

The earth is utterly broken,

the earth is torn apart,

the earth is violently shaken.

The earth reels like a drunkard, it sways like a hut;

its transgression weighs upon it, and it falls, never to rise again

The word “ ץרא ” (“earth”) functions as an epiphoric element, appearing at the end 
of each of the first three hemistichs and thereby shaping a stable rhetorical and prosodic 
pattern characteristic of parallel structures in biblical poetry. In the fourth line, the word 
does indeed recur, yet since it no longer appears at the end of the line, the previously 
continuous epiphoric pattern is disrupted. In the fifth line—syntactically subordinate to 
and closely integrated with the unit that precedes it—the word “ ץרא ” (“earth”) is absent 
from the overt formulation, though its semantic presence is implicitly maintained through 
the cohesive ties linking it to the preceding line.
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2.6.3. Am 4:1
( ןוֹרמְשֹׁ רהַבְּ רשֶׁאֲ ןשָׁבָּהַ תוֹרפָּ הזֶּהַ רבָדָּהַ וּעמְשִׁ )

םילִּדַּ תוֹקשְׁעֹהָ

םינִוֹיבְאֶ תוֹצצְרֹהָ  

םהֶינֵדֹאֲלַ תרֹמְאֹהָ  

התֶּשְׁנִוְ האָיבִהָ  

(Hear this word, you cows of Bashan on the hill of Samaria),

who oppress the poor,

who crush the needy,

who say to their husbands,

‘Bring and let us drink!’

In this literary unit we observe a minor symploce—that is, a minor anaphora recurring 
at the beginning of the first three hemistichs, paired with a minor epiphora recurring at their 
conclusions. All four hemistichs open with the letter he. The first three hemistichs begin 
with the definite article he and end with the letter mem (in the first two instances marking 
the masculine plural form, and in the third forming part of a pronominal suffix). In the 
final hemistich, the deviation from the established formula becomes especially pronounced: 
the adjective is replaced by an imperative verb; the function of the initial he shifts—from 
the definite article in the first three hemistichs to the causative he of the Hiphil stem; and the 
minor epiphora is broken due to the absence of the final mem.

2.6.4. Am 9:3–4
םחֵקָּתִ ידִיָ םשָּׁמִ לוֹאשְׁבִ וּרתְּחְיַ םאִ  

םדֵירִוֹא םשָּׁמִ םיִמַשָּׁהַ וּלעֲיַ םאִוְ

םיתִּחְקַלְוּ שׂפֵּחַאֲ םשָּׁמִ למֶרְכַּהַ שׁאֹרבְּ וּאבְחָיֵ םאִוְ    

   םכָשָׁנְוּ שׁחָנָּהַ תאֶ הוֶּצַאֲ םשָּׁמִ םיָּהַ עקַרְקַבְּ ינַיעֵ דגֶנֶּמִ וּרתְסָּיִ םאִוְ

םתַגָרָהֲוַ ברֶחֶהַ תאֶ הוֶּצַאֲ םשָּׁמִ םהֶיבֵיְאֹ ינֵפְלִ יבִשְּׁבַ וּכלְיֵ םאִוְ   

הבָוֹטלְ אֹלוְ העָרָלְ םהֶילֵעֲ ינִיעֵ יתִּמְשַׂוְ   

Though they dig down to Sheol, from there My hand will take them;

though they ascend to heaven, from there I will bring them down;

though they hide on the top of Carmel, from there I will search them out and 
seize them;

though they hide from My sight at the bottom of the sea, from there I will 
command the serpent, and it shall bite them;

though they go into captivity before their enemies, from there I will command 
the sword, and it shall slay them;

and I will set My eyes upon them for evil and not for good

This literary unit likewise contains a minor symploce—that is, a combination of minor 
anaphora and minor epiphora—which is broken in the final clause, thereby rendering it 
highly prominent. The minor anaphora here is the conditional particle “ םאִ ” (“though”), 
consisting of two consonants, to which one must add the initial yod of the verb in the yiqtol 
form. This minor anaphora recurs in the first five hemistichs.
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Each of the first five clauses is divided into two parts, and at the head of each part 
stands an anaphoric repetition (“ םאִ ” [“though”] … “ םשָּׁמִ ” [“from there”] …). At the end 
of these five clauses there is a minor epiphora of the consonant mem, functioning as a 
pronominal suffix marking a third-person plural object. The final clause deviates from this 
pattern: it lacks the conditional particle “ םאִ ” (“though”); it employs the weqatal form “ יתִּמְשַׂוְ ” 
(“and I will set”), which is grammatically parallel to the yiqtol form; and it omits the minor 
epiphora. These changes create a marked emphasis on the ending.

It should be noted that the first two clauses are closely linked and exhibit a merismus18  
structure (“Sheol–heaven,” that is, everything from the lowest to the highest). The third 
and fourth clauses likewise display a merismic structure, but in reverse order (“the top of 
Carmel–the floor of the sea,” that is, from top to bottom). The fifth clause has no parallel 
counterpart and serves as preparation for the final clause, which is the most strongly 
emphasized.

Another conspicuous phonetic feature is the repetition of the consonant �aleph (marking 
the imperfect form) in the verbs appearing in the second part of the second, third, fourth, 
and fifth hemistichs. In the first and last hemistichs this phenomenon does not occur. Strictly 
speaking, the author could have written in the first clause ִםחֵקָּאֶ םשָּׁמ  (“from there I will take 
them”) but instead chose the formulation “ םחֵקָּתִ ידִיָ םשָּׁמִ ” (“from there My hand will take 
them”) thereby highlighting the opening clause as well through a deliberate deviation from 
the recurring pattern.

2.7. The Final Member/Cola Is a Generalizing Member/Cola, Summarizing the Preceding 
Information
Ezek 31:8

םיהִלֹאֱ־ןגַבְּ וּהמֻמָעֲ־אֹל םיזִרָאֲ

ויתָפֹּעַסְ־לאֶ וּמדָ אֹל םישִׁוֹרבְּ

ויתָאֹרפֹכְּ וּיהָ־אֹל םינִמֹרְעַוְ

וֹיפְיָבְּ וילָאֵ המָדָ־אֹל םיהִלֹאֱ־ןגַבְּ ץעֵ־לכָּ

The cedars in the garden of God could not rival it;

the cypresses could not match its boughs;

the plane trees could not compare with its branches;

no tree in the garden of God resembled it in beauty

At the head of each of the first three members of the literary unit, a specific tree is 
mentioned, whereas at the head of the final member the general designation “no tree” 
appears, emphasizing that the reference is to all the trees growing in the garden of God. 
The repetition of the phrase “the garden of God” in both the first and the last members 
creates a literary envelope (inclusio) that binds the entire unit together. The structure of the 
unit indicates that the phrase “the garden of God,” which appears at the end of the first 
member, functions at the deep structural level for the second and third members as well.19  
This rhetorical technique—marked by a deliberate deviation from the patterned sequence 
in which each of the first three members names a different specific tree—serves to avoid an 
explicit enumeration of every single tree by name. Instead, only several representative trees 
are mentioned, and the unit concludes with the general expression “no tree.”

2.8. Alternation Between Affirmative and Negative Verb Forms
2.8.1. Ezek 34:3

וּלכֵאתֹּ בלֶחֵהַ תאֶ
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וּשׁבָּלְתִּ רמֶצֶּהַ תאֶוְ

וּחבָּזְתִּ האָירִבְּהַ

וּערְתִ אֹל ןאצֹּהַ

You eat the fat,

you clothe yourselves with the wool,

you slaughter the fatlings,

but you do not tend the flock

The prophet structures the information he conveys in a notably sophisticated manner. 
The first two hemistichs are linked through the precise anaphora created by the repeated 
preposition, whereas in the final two hemistichs the speaker departs from this pattern: 
instead of repeating the preposition ’et, he opens each hemistich with the definite article ha-, 
a shift that itself produces a minor anaphora. Moreover, in the first three hemistichs, the 
verb appears in an affirmative form and in a fixed position at the end of the hemistich. In the 
fourth and final hemistich, although the verb remains in the same position, its grammatical 
polarity shifts to negative, marking the ending.

2.8.2. Ezek 36:29
םכֶיתֵוֹאמְטֻ לכֹּמִ םכֶתְאֶ יתִּעְשַׁוֹהוְ

ןגָדָּהַ לאֶ יתִארָקָוְ

וֹתאֹ יתִיבֵּרְהִוְ

בעָרָ םכֶילֵעֲ ןתֵּאֶ אֹלוְ

I will deliver you from all your impurities;

I will summon the grain

and make it abundant;

and I will not bring famine upon you

Here too, the first three members contain affirmative verbs, while the final member 
shifts to a negative form, highlighting the ending.

2.9. A Phonetic Anaphora Between the Final Member/Hemistich and the One Preceding It
Isa 5:1

ידִידִילִ אנָּ הרָישִׁאָ

וֹמרְכַלְ ידִוֹדּ תרַישִׁ

ידִידִילִ היָהָ םרֶכֶּ

ןמֶשָׁ­ןבֶּ ןרֶקֶבְּ

Let me sing for my beloved

my beloved’s song about His vineyard

My beloved had a vineyard

on a fertile hillside

The structure of this verse is exceptionally tight, both syntactically and phonologically 
(i.e., in terms of rhyme). The connection between the first and second clauses is reinforced 
through the anaphora “ הרָישִׁאָ ” (“Let me sing”)//“ ידִוֹדּ תרַישִׁ ” (“my beloved’s song”). The link 
between the second and third clauses is further strengthened by concatenation—namely, 
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the appearance of a form of “ םרֶכֶּ ” (“vineyard”) at the end of the second clause and again 
at the beginning of the third—and by a chiastic structure in which the second clause ends 
with a form of “ םרֶכֶּ ” and the third begins with it. In addition, the first and third clauses are 
connected by their shared ending, “ ידִידִילִ ” (“about/belonging to my beloved”).

The final member of the unit contains no lexical items found in the preceding clauses. 
Its climactic force derives from an anaphoric echo not through exact repetition but through 
phonological resemblance: “ ןרֶקֶ ” (“horn/hill”), whose sound subtly evokes “ םרֶכֶּ ” (“vine-
yard”).20  

2.10. Combination of Several Ways of Highlighting the Ending
2.10.1. Breaking the Epiphora and Using a Pivot Word
Am 7:14

יכִנֹאָ איבִנָ אֹל

יכִנֹאָ איבִנָ ןבֶ אֹלוְ

יכִנֹאָ רקֵוֹב יכִּ

םימִקְשִׁ סלֵוֹבוּ

I am not a prophet,

nor am I the son of a prophet;

I am a herdsman,

and a dresser of sycamore figs

The structure of this poetic unit shows that the final clause is not an independent 
statement. In this respect, the final member differs from all the other members of the unit, 
each of which is a nominal sentence with a subject and a predicate nominative. In my 
opinion, the pronoun “ יכִנֹאָ ” (“I”) at the end of the third clause functions as a pivot word; 
that is, it serves both as the predicate of the third clause and the subject of the fourth clause. 
My reason for holding this view is that the pronoun in question is repeated at each of the 
end of the first three clauses, thereby creating epiphora. Consequently, we would have 
expected this lexeme to appear at the end of the final member as well. However, the poet 
deliberately creates a surprising ending by leaving a dangling predicate, which forces us 
to treat this predicate as completing a clause that begins with (“I”) at the end of line 3. 
The deep structure of the final clause is therefore: “I am a dresser of sycamore figs.” The 
conspicuous absence of the word (“I”) in the final member breaks the symmetry found in 
all the other members and produces an anomaly that emphasizes the ending of the unit.

2.10.2. Breaking the Anaphora, Lengthening the Final Member/Hemistich, and Altering 
the Verb’s Position and Form to Create a Chiastic Pattern
Mic 7:5

עַרֵבְ וּנימִאֲתַּ לאַ

ףוּלּאַבְּ וּחטְבְתִּ לאַ

ךָיפִ יחֵתְפִּ רמֹשְׁ ךָקֶיחֵ תבֶכֶשֹּׁמִ

Do not trust a neighbor;

Have no confidence in a friend;

Guard the doors of your mouth from her who lies in your bosom

The first two cola open with the same negation particle, “ לאַ ” (’al), and their word 
order is identical. In the third colon, there is a marked deviation from this anaphoric 

https://doi.org/10.3390/rel17111301

https://doi.org/10.3390/rel17111301


Religions 2026, 17, 1301 15 of 25

repetition, and the verb’s position shifts while its form changes from yiqtol to the imperative. 
The altered word order creates a chiastic pattern between the final colon and the two that 
precede it. The greater length of the final colon, in comparison with the preceding two, 
further underscores the ending.

2.10.3. Breaking the Anaphora, Lengthening the Final Member/Hemistich, and Creating a 
Partial Chiastic Pattern with the One Preceding It
Am 3:3–7

וּדעָוֹנ םאִ יתִּלְבִּ ודָּחְיַ םיִנַשְׁ וּכלְיֵהֲ

וֹל ןיאֵ ףרֶטֶוְ רעַיַּבַּ היֵרְאַ גאַשְׁיִהֲ

דכָלָ םאִ יתִּלְבִּ וֹתנָעֹמְּמִ וֹלוֹק ריפִכְּ ןתֵּיִהֲ

הּלָ ןיאֵ שׁקֵוֹמוּ ץרֶאָהָ חפַּ לעַ רוֹפּצִ לפֹּתִהֲ

דוֹכּלְיִ אֹל דוֹכלָוְ המָדָאֲהָ ןמִ חפַּ הלֶעֲיַהֲ

וּדרָחֱיֶ אֹל םעָוְ ריעִבְּ רפָוֹשׁ עקַתָּיִ םאִ

השָׂעָ אֹל הוָהיוַ ריעִבְּ העָרָ היֶהְתִּ םאִ

םיאִיבִנְּהַ וידָבָעֲ לאֶ וֹדוֹס הלָגָּ םאִ יכִּ רבָדָּ הוִהיְ ינָדֹאֲ השֶׂעֲיַ אֹל יכִּ

Can two walk together Without having met?

Does a lion roar in the forest When it has no prey?

Does a great beast let out a cry from its den Without having made a capture?

Does a bird fall into a trap on the ground When there is no lure for it?

Does a trap spring up from the ground Unless it has caught something?

When the horn is blown in a town, Do the people not tremble?

Can misfortune come to a town If the LORD has not caused it?

Indeed, my Lord GOD does nothing Without revealing His counsel To His 
servants the prophets.

Of the unit’s eight hemistichs, seven are cast as rhetorical questions.21  The first five 
open with the interrogative hā- and the remaining two with the interrogative ’im. These 
repetitions form two minor anaphoric sequences. The final hemistich of the unit is marked 
in three ways: first, by the disruption of the minor anaphora—that is, the break in the series 
of rhetorical questions; second, by its greater length relative to the preceding hemistichs; 
and third, by the creation of a partial chiastic pattern with the colon immediately before it:

השָׂעָ אֹל הוָהיוַ  (“If the LORD has not caused it?”)

הוִהיְ ינָדֹאֲ השֶׂעֲיַ אֹל יכִּ  (“Indeed, my Lord GOD does nothing”)

2.10.4. Expansion of the Final Verse, and Its Epiphora
Hos 14:6–8

ןוֹנבָלְּכַּ וישָׁרָשָׁ ךְיַוְ הנָּשַׁוֹשּׁכַּ חרַפְיִ לאֵרָשְׂיִלְ לטַּכַ היֶהְאֶ

ןוֹנבָלְּכַּ וֹל חַירֵוְ וֹדוֹה תיִזַּכַ יהִיוִ ויתָוֹקנְיֹ וּכלְיֵ

ןוֹנבָלְ ןייֵכְּ וֹרכְזִ ןפֶגָּכַ וּחרְפְיִוְ ןגָדָ וּיּחַיְ וֹלּצִבְ יבֵשְׁיֹ וּבשֻׁיָ

I will be to Israel like dew; He shall blossom like the lily; He shall strike root like 
the Lebanon.

His shoots shall spread out; His beauty shall be like the olive tree, And his 
fragrance like the Lebanon.
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They who sit in his shade shall return; They shall revive the grain and blossom 
like the vine; His renown shall be like the wine of Lebanon.

In this literary unit the word “Lebanon” recurs three times, at the ends of three verses, 
each comprising three hemistichs. In the first two instances the bare word “Lebanon” 
appears, to be understood as an elliptical expression22  meaning “ ןונבלה יזרא ” (the cedars of 
Lebanon), as likewise in Song of Songs 4:11: “and the scent of your garments is like the scent 
of Lebanon.” In the third instance it functions as the modifier in the phrase “ ןוֹנבָלְ ןייֵ ” (“wine 
of Lebanon”), which effects a closing turn for the entire unit. The emendations (see BHS) 
proposing to read ַּהנֶבְלִּכ  (in v. 6) instead of ַּןוֹנבָלְּכ , and ַּ ַּהנָבֹלְּכ  (in v. 7) are unconvincing, and, 
in my view, reveal a discomfort with the exact verbal repetition.23  It should also be noted 
that in the second hemistich of the final line there are two segments, each containing a verb 
and an object (“they shall revive the grain”; “they shall blossom like the vine”). This is a 
deviation from the first two lines, in which the second hemistich contains only one verb 
and one object (“he shall blossom like the lily”; “his beauty shall be like the olive tree”).

2.10.5. Expansion of the Final Member/Hemistich and Change in the Verb Form
Ezek 4:2

רוֹצמָ הָילֶעָ התָּתַנָוְ

קיֵדָּ הָילֶעָ תָינִבָוּ

הלָלְסֹ הָילֶעָ תָּכְפַשָׁוְ

תוֹנחֲמַ הָילֶעָ התָּתַנָוְ

ביבִסָ םירִכָּ הָילֶעָ םישִׂוְ

Lay siege against it;

Build towers against it;

Raise a mound against it;

Set camps against it;

And set battering rams all around it.

All the hemistichs are bound together through mesophora,24  that is, the repetition of a 
word in the middle of the lines. In the present case, the word “ הָילֶעָ ” (“against it”) recurs 
in all five lines in precisely the same position, immediately following the verb. The final 
hemistich is highlighted in two ways: first, by a change in the verbal form—whereas in all 
the preceding hemistichs the verb appears in the wayyiqtol form, in the concluding line of 
the literary unit it appears in the imperative; and second, by the fact that this hemistich is 
longer than the ones that precede it—its number of words is four, whereas in all the others 
the number stands at three.

3. Conclusions
The present study demonstrates that the phenomenon of highlighting the ending con-

stitutes a deliberate, systematic, and functionally significant rhetorical strategy within 
prophetic literature. Across the prophetic corpus, the final hemistich of a literary unit 
consistently emerges as a marked site of communicative intensity, where structural, syn-
tactic, and phonetic deviations converge to produce heightened emphasis. The techniques 
surveyed—expansion or reduction in the final line, shifts in verbal form or position, chi-
astic reversal, disruption of patterned repetition, phonetic reinforcement, and climactic 
disclosure—form a coherent stylistic system that reflects the communicative logic of an 
oral–performative culture.
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As scholarship on orality and performance has shown (Van der Toorn 2007; Talmon
1991; Hibbitts 1992; Rhoads 2006; Kendon 1997), prophetic discourse was originally em-
bedded in embodied, vocal events rather than in silent textual consumption. Within such a 
cultural matrix, the marked prominence of the ending served as a performative cue: it sig-
naled closure, guided audience interpretation, and enhanced memorability. The prophet’s 
voice, rhythm, gesture, and interaction with listeners shaped the delivery of the message, 
and the final hemistich functioned as the moment in which these performative elements 
converged most forcefully.

The recurrent deviation of the final member from an established pattern—whether 
through lengthening, inversion, syntactic shift, or the introduction of new
information—corresponds to broader rhetorical principles articulated by Aristotle (2002), 
Gordis (1945), Smith (1968), Freedman (1986), and Watson (1984). These thinkers em-
phasize that variation, rather than mechanical repetition, generates emphasis and prevents 
monotony. The prophetic examples examined here—from Isaiah, Jeremiah, Ezekiel, Hosea, 
Amos, and Zephaniah—demonstrate that this principle is deeply embedded in biblical 
poetics and consistently exploited to shape audience perception.

Furthermore, the analysis suggests that written prophetic texts preserve discernible 
traces of their oral origins. If the written form represents only a “shadow” of the primary 
performative event, as argued in the introduction (Van der Toorn 2007; Talmon 1991), then 
the systematic marking of endings provides a means of recovering aspects of that event. 
These stylistic signals allow us to glimpse the acoustic, rhythmic, and gestural dynamics that 
informed prophetic proclamation and to understand how meaning was produced through 
real-time interaction between prophet and audience.

By integrating literary analysis with insights from orality and performance studies, 
this article contributes to a more comprehensive understanding of biblical poetics and 
prophetic communication. It demonstrates that the shaping of endings is not merely an 
aesthetic preference but a functional component of prophetic rhetoric, rooted in the cognitive, 
mnemonic, and performative needs of oral transmission. Recognizing this phenomenon 
enriches our reading of the prophetic books and deepens our appreciation of the complex 
interplay between form, performance, and meaning in the Hebrew Bible. Ultimately, the 
study highlights the ending of the literary unit as a privileged site where prophetic artistry 
and communicative intent become most visible.
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Notes
1  These assertions derive from a broad body of scholarship dealing with orality, performance, and textual transmission, and they 

serve as the theoretical framework for the subsequent analysis of poetic closure.
2  I relied solely on this book by Culley and did not include additional important studies of his.
3  A “literary unit” refers to a discrete, structurally coherent segment within a prophetic text—typically consisting of three or more 

cola or members—that functions as an independent rhetorical and poetic entity within the larger prophetic composition. Such 
a unit does not necessarily coincide with a complete oracle or a self-contained prophetic speech; rather, it represents a smaller 
building block within the broader discourse, marked by internal cohesion, parallelism, rhythmic organization, and identifiable 
structural boundaries. These units often exhibit their own internal patterns of repetition, syntactic arrangement, and rhetorical 
progression, which allow them to be analyzed as meaningful sub-sections of the prophetic text. In the context of this study, 
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the term “literary unit” designates precisely these sub-structures—segments that are smaller than full oracles yet sufficiently 
organized to display deliberate stylistic features, including the phenomenon of highlighting the ending.

4  I clarify that I do not claim the full recoverability of vocal or gestural cues. Rather, I argue that the written text preserves structural 
and poetic traces that guide the reader toward recognizing the ways in which the ending was highlighted in live performance.

5  See also Robertson (1995), who reads the book of Zephaniah as a drama, and Eaton’s (1983) important volume which includes an 
extensive discussion of the roles of prophets, including explicit attention to prophetic actions as dramatic symbols intended to 
elicit a public response.

6  Ethnopoetics is a scholarly approach that examines how different cultures create and transmit poetry, narrative, and artistic 
speech, emphasizing the central role of performance—rather than the written text alone—in shaping meaning.

7  The chiasmus has been discussed in many studies, and here it will suffice to mention a few of them: König (1900, pp. 145–48); 
Lund (1930, 1933); Loewenstamm (1955); Zeidel (1956, pp. 150–51); Segal (1977, p. 58); Brin and Hoffman (1962); Weiss (1967, 
pp. 60, 69, 209–10); Sapan (1976); Watson (1984, pp. 201–6); Pardee (1988, pp. 6–7, n. 3).

8  Literary anaphora refers to the repetition of a word or phrase at the beginning of hemistichs, strophes, or stanzas. At times, 
the repeated elements appear in identical structural patterns, whereas in other cases their formal configuration varies. This 
phenomenon is of particular significance: (a) in marking the onset of hemistichs, strophes, or stanzas; (b) in creating textual 
cohesion through parallelism or other forms of interdependent structuring; and (c) in generating tension and anticipation for new 
material that follows the familiar or recurrent element. Anaphora has been examined extensively in both ancient and modern 
scholarship, and several studies may be noted: Messer-Leon (1864, pp. 147–48); Avishur (1973, p. 18ff.; 2002, passim); Kugel 
(1981, pp. 34–42); Watson (1984, p. 276), who discusses Akkadian, Ugaritic, and biblical examples (for additional biblical 
instances, see ibid., pp. 358–59); Alonso-Schökel (1988, pp. 77–78, 198). For a comprehensive analysis of the types of anaphora in 
Isaiah 40–66, see Taragan (2006, pp. 44–87).

9  Epiphora is the repetition of one word or more (whether the repetition is precise or variegated) at the end of hemistichs, strophes, 
or stanzas. It is of great significance since it emphasizes the end of units, both short and long, and creates phonetic dependency 
between the parts of the literary unit in which it appears. Also, this phenomenon, like anaphora, has been the subject of many old 
as well as modern studies, and I shall mention a few of them: (Messer-Leon 1864, p. 148; Avishur 1973, p. 19 ff.; 2002, passim); 
Watson (1984, pp. 276–77); Alonso-Schökel (1988, p. 78); Taragan (2006, pp. 88–100).

10  Symploce is a literary phenomenon in which both anaphora and epiphora occur within a single unit. This dual repetition creates a 
highly marked rhetorical pattern and establishes a tight connection between the parallel segments of the structure. For examples 
of simplex in biblical strophes, see Avishur (2002, pp. 39, 286, and p. 63 for Phoenician strophes).

11  cf. v. 4. ֶךְרֶפָבְוּ ,םתָאֹ םתֶידִרְ הקָזְחָבְוּ ;םתֶּשְׁקַּבִ אֹל תדֶבֶאֹהָ־תאֶוְ ,םתֶבֹשֵׁהֲ אֹל תחַדַּנִּהַ־תאֶוְ ,םתֶּשְׁבַחֲ אֹל תרֶבֶּשְׁנִּלַוְ ,םתֶאפֵּרִ־אֹל הלָוֹחהַ־תאֶוְ םתֶּקְזַּחִ אֹל תוֹלחְנַּהַ־תא . (The 
weak you have not strengthened, the sick you have not healed, the broken you have not bound up, the strayed you have not 
brought back, and the lost you have not sought; and with force you have ruled them, and with harshness.)

12  Moulton (1896, pp. 53–54, 70, 77ff, 150–51), was the first to designate as “envelope figure” the repetition of a phrase or clause 
at the beginning and end of a stanza, or of the entire composition. For additional material on inclusio in modern scholarship, 
see Watson (1984, pp. 285–86); Müller (1986, pp. 120–23, 200–207); König (1900, pp. 300, 350); Muilenburg (1953, p. 104); 
Kessler (1978) explains the functions of the literary envelope; Lundbom (1975), the chapter on inclusio; Paran (1989), especially 
pp. 150–62; Kalimi (2000), chapter 14 (“Framework”), pp. 279–308; Avishur (1984, pp. 228–42) notes word-pairs which appear 
as inclusio both in biblical literature as well as in Akkadian, Ugaritic, and Aramaic; Taragan (2006, pp. 173–234) discusses the 
importance of the literary frameworks in the collection of prophecies in Isa 40–66; For important study see Chapman (2023).

13  Researchers sometimes refer to the phenomenon of minor anaphora by the term “opening alliterations.” This rhetorical device 
involves the recurrence of a particular letter or of various function words—such as prepositions, conjunctions, conditional 
markers, and the like—at the beginning of poetic hemistichs or clauses, though it may also appear in rhythmical prose. For a 
detailed discussion of the phenomenon, see Yogev and Yona (2015), who classify its occurrences according to different levels of 
sophistication.

14  The employment of the Hebrew term vav ha-reṣef  is original to this article (S. Y.) and is not attested in prior studies.
15  On literary units employing threefold, sevenfold, or tenfold repetition of specific elements in the Hebrew Bible and early Semitic 

literature, see Avishur (1973).
16  See Sivan and Yona (1994, 1998). In these studies, Sivan and Yona offer a comprehensive and historically informed survey 

of the scholarly investigation of this phenomenon, tracing its treatment from the medieval Hebrew grammarians through the 
developments of modern linguistic research. They identify and analyze occurrences of pivot parallelism in Biblical Hebrew, in 
Ugaritic literature, and in the Book of Ben Sira.

17  For example: “The Lord will roar from Zion and utter his voice from Jerusalem” (Am 1:2; the phrase recurs in Joel 4:16 with the 
addition of the conjunction vav).

18  On this phenomenon, see Honeyman (1952, pp. 11–18); Brongers (1965, pp. 110–14); Watson (1984, pp. 125–26); for a survey 
of the research and the types of merismus in the Bible and the Semitic languages, see ibid., pp. 321–24; Geller (1979, p. 35); 
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Alonso-Schökel (1988, pp. 83–84). On the phenomenon in the Bible and in north-western Semitic, see at length: Krasǒvec (1977). 
He enumeratess 272 words which, in his opinion, exemplify merismus. However, his list is incomplete, and several of his examples 
do not demonstrate this phenomenon.

19  On the three types of the phenomenon of drawing between hemistichs ( ומצע רחאו ומצע ךשומ ­­“drawing itself and another with 
it”)–anterior, posterior, and mutual drawing–see Segal (1947, pp. 139–42); Watson (1975, pp. 484–91); Hagay (1983) etc.

20  A sound-based closing turn that accentuates the ending of the unit appears in the short satirical poem on drunkenness in Prov 
23:29–35, understood by some as an ironic depiction (Alonso-Schökel, 1988, p. 165). In line with Alonso Schökel (ibid), Fox 
(2009, pp. 740–41), and Hurowitz (2012, pp. 472–76), this unit is viewed as a mockery of wine-drinkers and as a warning against 
drunkenness. Prophetic denunciations of drunkards are found in Isa 5:11 and 28:1–8. A lengthy passage on wine also appears in 
Ben Sira 31:25–31, reconstructed into Hebrew by Segal (1977). The section in vv. 29–30 is structured in a distinctive form consisting 
of riddles followed by their solution. Six interrogatives open with lemi (“to whom”), and in the seventh clause the answer is 
provided, comprising two cola: lammeʾaḥarim ʿal hayyayin, labbaʾim laḥqor mimsakh. The relationship between the answer and the 
preceding questions is created through the consonantal cluster lam, which forms a phonetic link to the earlier interrogatives. At 
the same time, it highlights the ending by deviating from the anaphora of lemi. The riddles: lemi ʾoy, lemi ʾavoy, lemi midyanim 
(medonim), lemi siaḥ, lemi peṣaʿim ḥinnam; lemi ḥakhlilut ʿenayim. The solution/answer: lammeʾaḥarim ʿal hayyayin, labbaʾim laḥqor 
mimsakh. (see also Avishur, 1973, p. 26).

21  See Christensen (1975). It is the classic and most influential study devoted exclusively to the rhetorical questions in Amos chapter 
3.

22  On this phenomenon, see Zilber (1972, pp. 3–10); Mandel (1983, pp. 23–40); Nir (1990, pp. 48–49); Waltke and O’Connor (1990). 
§ 32.2–32.3; Joüon and Muraoka (2006). § 155–157.

23  For the various scholarly interpretations of this unit, see Gruber (2017) for his excellent commentary on these verses.
24  This refers to the repetition of a word or phrase in the middle of sub-lines and hemistichs. I use the term mesophora instead of 

meta-phora to avoid confusion with metaphor, which denotes a type of semantic shift. For the term mesophora, see Yona (2006, pp. 
79, 101; 2011, p. 139).
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Brill. Available online: https://protect.checkpoint.com/v2/r02/___https://brill.com/display/book/9789004275621/B978900427
5621-s006.xml?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2
htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MzUzOTozOGM4MjUyMTI5M2IwN2Q2
M2ZhMDliZWM3YWVkODcwMjU3ZGM0ODc4YWNiZGE5MjcxMDJiZDljOTJhYmFiMDYxOnA6VDpO (accessed on 21 July 
2026).

Peckham, Brian. 1993. History and Prophecy: The Development of Late Judean Literary Traditions. New York: Doubleday.
Person, Raymond F., Jr. 1998. The Ancient Israelite Scribe as Performer. Journal of Biblical Literature 117: 601–9. Available online: https:

//protect.checkpoint.com/v2/r02/___https://scholarlypublishingcollective.org/sblpress/jbl/article-abstract/117/4/601/182760
/The-Ancient-Israelite-Scribe-as-Performer?redirectedFrom=fulltext&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5
lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3
NTlkMDMyYzA3Ojc6MjNjNzo4NjNhZjNlZTIxNzdlNDFiOGRlNWJkZjFhNDRiNTQxYTQ2ODA0M2FlZDNmMzM1
OGMzNTVkYzVkMGNkOGFjNWQ1OnA6VDpO (accessed on 21 July 2026). [CrossRef]

Quintilian. 1921. Institutio Oratoria. Translated by Harry E. Butler. London: Heinemann.

https://doi.org/10.3390/rel17111301

https://protect.checkpoint.com/v2/r02/___https://www.journals.uchicago.edu/toc/amerjsemilanglit/1930/46/2___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjEzYjo5NTM3Y2Y2MjYyN2E5Mjc4NGRjZjdjYzJhZmU3M2FlMzcxMWQ1ZjNjMmZkMmYwZDc2OTZmOWEzMjdkNDkyOWNkOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.journals.uchicago.edu/toc/amerjsemilanglit/1930/46/2___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjEzYjo5NTM3Y2Y2MjYyN2E5Mjc4NGRjZjdjYzJhZmU3M2FlMzcxMWQ1ZjNjMmZkMmYwZDc2OTZmOWEzMjdkNDkyOWNkOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.journals.uchicago.edu/toc/amerjsemilanglit/1930/46/2___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjEzYjo5NTM3Y2Y2MjYyN2E5Mjc4NGRjZjdjYzJhZmU3M2FlMzcxMWQ1ZjNjMmZkMmYwZDc2OTZmOWEzMjdkNDkyOWNkOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.journals.uchicago.edu/toc/amerjsemilanglit/1930/46/2___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjEzYjo5NTM3Y2Y2MjYyN2E5Mjc4NGRjZjdjYzJhZmU3M2FlMzcxMWQ1ZjNjMmZkMmYwZDc2OTZmOWEzMjdkNDkyOWNkOnA6VDpO
https://doi.org/10.1086/370255
https://www.ncbi.nlm.nih.gov/pubmed/35979344
https://protect.checkpoint.com/v2/r02/___https://www.journals.uchicago.edu/doi/10.1086/370398___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjQ4NzpiNTY3N2JiZDhkY2NkZjk2ZTQzZTBkYTU0MjQzZDBkYWRmOWUyOTZiNTg0YWFjMzQwYWQ5ODA2YjBlYzA1MjVmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.journals.uchicago.edu/doi/10.1086/370398___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjQ4NzpiNTY3N2JiZDhkY2NkZjk2ZTQzZTBkYTU0MjQzZDBkYWRmOWUyOTZiNTg0YWFjMzQwYWQ5ODA2YjBlYzA1MjVmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.journals.uchicago.edu/doi/10.1086/370398___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjQ4NzpiNTY3N2JiZDhkY2NkZjk2ZTQzZTBkYTU0MjQzZDBkYWRmOWUyOTZiNTg0YWFjMzQwYWQ5ODA2YjBlYzA1MjVmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.journals.uchicago.edu/doi/10.1086/370398___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjQ4NzpiNTY3N2JiZDhkY2NkZjk2ZTQzZTBkYTU0MjQzZDBkYWRmOWUyOTZiNTg0YWFjMzQwYWQ5ODA2YjBlYzA1MjVmOnA6VDpO
https://doi.org/10.1086/370398
https://www.ncbi.nlm.nih.gov/pubmed/29041138
https://protect.checkpoint.com/v2/r02/___https://www.mohrsiebeck.com/en/book/oral-tradition-and-literary-dependency-9783161570605/?utm_source=chatgpt.com___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MDViOTo1NDc2ZGI3YWRjZTk0NGUzNDcxZmIyNjc4ZTgxZjZkYzA1YzRhNTI1NjE0OTRkNTM5N2U1ZjBiMGExYjJhZDVhOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.mohrsiebeck.com/en/book/oral-tradition-and-literary-dependency-9783161570605/?utm_source=chatgpt.com___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MDViOTo1NDc2ZGI3YWRjZTk0NGUzNDcxZmIyNjc4ZTgxZjZkYzA1YzRhNTI1NjE0OTRkNTM5N2U1ZjBiMGExYjJhZDVhOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.mohrsiebeck.com/en/book/oral-tradition-and-literary-dependency-9783161570605/?utm_source=chatgpt.com___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MDViOTo1NDc2ZGI3YWRjZTk0NGUzNDcxZmIyNjc4ZTgxZjZkYzA1YzRhNTI1NjE0OTRkNTM5N2U1ZjBiMGExYjJhZDVhOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.mohrsiebeck.com/en/book/oral-tradition-and-literary-dependency-9783161570605/?utm_source=chatgpt.com___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MDViOTo1NDc2ZGI3YWRjZTk0NGUzNDcxZmIyNjc4ZTgxZjZkYzA1YzRhNTI1NjE0OTRkNTM5N2U1ZjBiMGExYjJhZDVhOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.mohrsiebeck.com/en/book/oral-tradition-and-literary-dependency-9783161570605/?utm_source=chatgpt.com___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MDViOTo1NDc2ZGI3YWRjZTk0NGUzNDcxZmIyNjc4ZTgxZjZkYzA1YzRhNTI1NjE0OTRkNTM5N2U1ZjBiMGExYjJhZDVhOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/display/book/edcoll/9789004275249/B9789004275249-s010.xml___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZmViNzpmMmRlZjEzODJlZWM1NWQyMjI2MmMzOGIxZmE2ZGU4ZGQ1NDA4NWM5YmRhMTBiNzdlY2NlZDIzMTFiMjJkMjY0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/display/book/edcoll/9789004275249/B9789004275249-s010.xml___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZmViNzpmMmRlZjEzODJlZWM1NWQyMjI2MmMzOGIxZmE2ZGU4ZGQ1NDA4NWM5YmRhMTBiNzdlY2NlZDIzMTFiMjJkMjY0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/display/book/edcoll/9789004275249/B9789004275249-s010.xml___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZmViNzpmMmRlZjEzODJlZWM1NWQyMjI2MmMzOGIxZmE2ZGU4ZGQ1NDA4NWM5YmRhMTBiNzdlY2NlZDIzMTFiMjJkMjY0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/display/book/edcoll/9789004275249/B9789004275249-s010.xml___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZmViNzpmMmRlZjEzODJlZWM1NWQyMjI2MmMzOGIxZmE2ZGU4ZGQ1NDA4NWM5YmRhMTBiNzdlY2NlZDIzMTFiMjJkMjY0OnA6VDpO
https://doi.org/10.1163/9789004275249_010
https://www.ncbi.nlm.nih.gov/pubmed/42524230
https://protect.checkpoint.com/v2/r02/___https://www.wjkbooks.com/bookproduct/0664227244-oral-world-and-written-word/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NWRiMTo1YjRjODYyMDM3ODczYmU1ODFkMjkwYzM0YjMzYmE2ZWQ4Y2JkMGRlN2UzNmE5Y2U1NjMyNjgzYWMwNzdiNTM2OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.wjkbooks.com/bookproduct/0664227244-oral-world-and-written-word/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NWRiMTo1YjRjODYyMDM3ODczYmU1ODFkMjkwYzM0YjMzYmE2ZWQ4Y2JkMGRlN2UzNmE5Y2U1NjMyNjgzYWMwNzdiNTM2OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.wjkbooks.com/bookproduct/0664227244-oral-world-and-written-word/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NWRiMTo1YjRjODYyMDM3ODczYmU1ODFkMjkwYzM0YjMzYmE2ZWQ4Y2JkMGRlN2UzNmE5Y2U1NjMyNjgzYWMwNzdiNTM2OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.wjkbooks.com/bookproduct/0664227244-oral-world-and-written-word/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NWRiMTo1YjRjODYyMDM3ODczYmU1ODFkMjkwYzM0YjMzYmE2ZWQ4Y2JkMGRlN2UzNmE5Y2U1NjMyNjgzYWMwNzdiNTM2OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.wjkbooks.com/bookproduct/0664227244-oral-world-and-written-word/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NWRiMTo1YjRjODYyMDM3ODczYmU1ODFkMjkwYzM0YjMzYmE2ZWQ4Y2JkMGRlN2UzNmE5Y2U1NjMyNjgzYWMwNzdiNTM2OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.magnespress.co.il/book/Forms_of_the_Priestly_Style_in_the_Pentateuch-3353?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZDliYTo4ZjM4MTM3NzE0NDFhMzM2YjIzYTdiMjA3MzMyMTNhOTM5ZDI0ZDZkYjZmYmNlNzc4OGRiYTk4ZGMxZWM2ODIyOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.magnespress.co.il/book/Forms_of_the_Priestly_Style_in_the_Pentateuch-3353?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZDliYTo4ZjM4MTM3NzE0NDFhMzM2YjIzYTdiMjA3MzMyMTNhOTM5ZDI0ZDZkYjZmYmNlNzc4OGRiYTk4ZGMxZWM2ODIyOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.magnespress.co.il/book/Forms_of_the_Priestly_Style_in_the_Pentateuch-3353?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZDliYTo4ZjM4MTM3NzE0NDFhMzM2YjIzYTdiMjA3MzMyMTNhOTM5ZDI0ZDZkYjZmYmNlNzc4OGRiYTk4ZGMxZWM2ODIyOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.magnespress.co.il/book/Forms_of_the_Priestly_Style_in_the_Pentateuch-3353?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZDliYTo4ZjM4MTM3NzE0NDFhMzM2YjIzYTdiMjA3MzMyMTNhOTM5ZDI0ZDZkYjZmYmNlNzc4OGRiYTk4ZGMxZWM2ODIyOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/display/book/9789004275621/B9789004275621-s006.xml?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MzUzOTozOGM4MjUyMTI5M2IwN2Q2M2ZhMDliZWM3YWVkODcwMjU3ZGM0ODc4YWNiZGE5MjcxMDJiZDljOTJhYmFiMDYxOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/display/book/9789004275621/B9789004275621-s006.xml?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MzUzOTozOGM4MjUyMTI5M2IwN2Q2M2ZhMDliZWM3YWVkODcwMjU3ZGM0ODc4YWNiZGE5MjcxMDJiZDljOTJhYmFiMDYxOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/display/book/9789004275621/B9789004275621-s006.xml?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MzUzOTozOGM4MjUyMTI5M2IwN2Q2M2ZhMDliZWM3YWVkODcwMjU3ZGM0ODc4YWNiZGE5MjcxMDJiZDljOTJhYmFiMDYxOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/display/book/9789004275621/B9789004275621-s006.xml?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MzUzOTozOGM4MjUyMTI5M2IwN2Q2M2ZhMDliZWM3YWVkODcwMjU3ZGM0ODc4YWNiZGE5MjcxMDJiZDljOTJhYmFiMDYxOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://scholarlypublishingcollective.org/sblpress/jbl/article-abstract/117/4/601/182760/The-Ancient-Israelite-Scribe-as-Performer?redirectedFrom=fulltext&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MjNjNzo4NjNhZjNlZTIxNzdlNDFiOGRlNWJkZjFhNDRiNTQxYTQ2ODA0M2FlZDNmMzM1OGMzNTVkYzVkMGNkOGFjNWQ1OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://scholarlypublishingcollective.org/sblpress/jbl/article-abstract/117/4/601/182760/The-Ancient-Israelite-Scribe-as-Performer?redirectedFrom=fulltext&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MjNjNzo4NjNhZjNlZTIxNzdlNDFiOGRlNWJkZjFhNDRiNTQxYTQ2ODA0M2FlZDNmMzM1OGMzNTVkYzVkMGNkOGFjNWQ1OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://scholarlypublishingcollective.org/sblpress/jbl/article-abstract/117/4/601/182760/The-Ancient-Israelite-Scribe-as-Performer?redirectedFrom=fulltext&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MjNjNzo4NjNhZjNlZTIxNzdlNDFiOGRlNWJkZjFhNDRiNTQxYTQ2ODA0M2FlZDNmMzM1OGMzNTVkYzVkMGNkOGFjNWQ1OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://scholarlypublishingcollective.org/sblpress/jbl/article-abstract/117/4/601/182760/The-Ancient-Israelite-Scribe-as-Performer?redirectedFrom=fulltext&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MjNjNzo4NjNhZjNlZTIxNzdlNDFiOGRlNWJkZjFhNDRiNTQxYTQ2ODA0M2FlZDNmMzM1OGMzNTVkYzVkMGNkOGFjNWQ1OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://scholarlypublishingcollective.org/sblpress/jbl/article-abstract/117/4/601/182760/The-Ancient-Israelite-Scribe-as-Performer?redirectedFrom=fulltext&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MjNjNzo4NjNhZjNlZTIxNzdlNDFiOGRlNWJkZjFhNDRiNTQxYTQ2ODA0M2FlZDNmMzM1OGMzNTVkYzVkMGNkOGFjNWQ1OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://scholarlypublishingcollective.org/sblpress/jbl/article-abstract/117/4/601/182760/The-Ancient-Israelite-Scribe-as-Performer?redirectedFrom=fulltext&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MjNjNzo4NjNhZjNlZTIxNzdlNDFiOGRlNWJkZjFhNDRiNTQxYTQ2ODA0M2FlZDNmMzM1OGMzNTVkYzVkMGNkOGFjNWQ1OnA6VDpO
https://doi.org/10.2307/3266629
https://doi.org/10.3390/rel17111301


Religions 2026, 17, 1301 23 of 25

Rhoads, David. 2006. Performance Criticism: An Emerging Methodology in Second Testament Studies. Biblical Theology Bulletin 
36: 118–33, 164–84. Available online: https://protect.checkpoint.com/v2/r02/___https://journals.sagepub.com/doi/10.117
7/014610790603600304___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc1
9hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTZmMDphODllOWQ3
ZDgxMTdjNGVjYjk0MjA2YjBkODhkNWM4NTM5NTg0MDRmYjk0Mzk4OTZmMTlkNTQ5OGI0NGQ3NGM2OnA6VDpO 
(accessed on 21 July 2026). [CrossRef]

Robertson, David A. 1995. Zephaniah: A Dramatic Reading. In The Place Is Too Small for Us: The Israelite Prophets in Recent Scholarship. 
Edited by Robert P. Gordon. Winona Lake: Eisenbrauns, pp. 231–47.

Rofe,́ Alexander. 2006. Introduction to the Literature of the Hebrew Bible. Jerusalem: Carmel, (In Hebrew). Available 
online: https://protect.checkpoint.com/v2/r02/___https://www.carmelph.co.il/product/mavo_lesifrut_hamikra/?___
.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4
MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6Mjk2Mzo0NzE3MWZkYjU0NjVjYTVkNTQ5NjYwNzU4
ZmZlMTkxZWUxYThjMWY2OGUzMDlkYmMxZjJjYWU5ZDdjZWFjNzcyOnA6VDpO (accessed on 21 July 2026).

Sapan, Raphael. 1976. Chiasm in Biblical Poetry. Beit Mikra 21: 534–39. (In Hebrew)
Segal, Moshe Zvi. 1947. On the Study of the Form of Biblical Poetry. Tarbiz 18: 139–45. (In Hebrew)
Segal, Moshe Zvi. 1977. Introduction to the Bible. 4 vols., fourth revised and expanded edition (seventh print). Jerusalem: Kiryat–Sepher. 

(In Hebrew)
Seligman, Yitzhak Aryeh. 1996. Midrashic Interpretation. In Studies in Biblical Literature. Jerusalem: Magnes. (In Hebrew)
Sivan, Daniel, and Shamir Yona. 1994. Style and Syntax–Pivotal Use of Extrapositional Syntagms in Biblical Hebrew. Ugarit-Forschungen 

26: 443–54. Available online: https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/
ugarit-forschungen-26-1994-1995___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2
VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTFlNjo5OTBlYzM4
NWFkNzgxN2ZkZDZlZjkyNzA4M2NiNGQ3NWYyOTkyNmYxZDQ3ZjBiOGUyMDU4YWFhNWEyNmY2N2M0OnA6VDpO 
(accessed on 21 July 2026).

Sivan, Daniel, and Shamir Yona. 1998. Pivot Words or Expressions in Biblical Hebrew and in Ugaritic Poetry. Vetus Testamentum 
48: 399–407. Available online: https://protect.checkpoint.com/v2/r02/___https://brill.com/view/journals/vt/48/3/article-
p399_9.xml___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2
htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6N2JlODoxMDViYzVhM2UzOThjZDA2
ODUyMTkxNzI4MGZhNGNkYTg0ZmVjNzZkOGFlNjUyM2E3ZDdkNDU1ZTk2NDBlYTg0OnA6VDpO (accessed on 21 July 
2026). [CrossRef]

Smith, Barbara Herrnstein. 1968. Poetic Closure: A Study of How Poems End. Chicago and London: University of Chicago Press. 
Available online: https://protect.checkpoint.com/v2/r02/___https://press.uchicago.edu/ucp/books/book/chicago/P/bo4271019
5.html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW5
0OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZmFlMzoyY2M4NmFjOTU4MWIzZTQyMTQ0N2
I0MGY3MjAzMDVlZmQxYjcyOWNhNzU5NjgxZjdkMTdmMjRiYjM3ZjAyOTBmOnA6VDpO (accessed on 21 July 2026).

Stacey, Donald. 1990. Prophetic Drama in the Old Testament. London: SPCK.
Talmon, Shemaryahu. 1991. Oral Tradition and Written Transmission, or the Heard and the Seen Word in Judaism of the 

Second Temple Period. In Jesus and the Oral Gospel Tradition. Sheffield: JSOT Press, pp. 121–58. Available online: 
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/uk/jesus-and-the-oral-gospel-tradition-97805673
66894/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW5
0OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzU5YTo4NWU4NmM2YWQ3N2JmYWM5
MDU4ZjUzODViMTlkOTNlOTgyMTVjMjc1NjJlNmFkYzNjYTM0MDY2ZDgzNWQ0YTc0OnA6VDpO (accessed on 21 July 
2026).

Taragan, Hagit. 2006. Rhetoric and Prophecy: Rhetorical, Stylistic and Linguistic Aspects in Isaiah 40–66. Doctoral disserta-
tion, Ben-Gurion University of the Negev, Beer Sheva, Israel. (In Hebrew) Available online: https://protect.checkpoint.
com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma990019522010204361&context=L&vid=97
2BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&
query=any,contains,taragan%20hagit&mode=basic___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2
ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6
OThiOTpmMWUzMmVmNGJhYjMyZmNiZWU3ZGRjNDgyYTZjMjJkYzRiYzU0M2VkMDYyOWM5ZDFmODkzMDI5OTc1
YTZjYmJjOnA6VDpO (accessed on 21 July 2026).

https://doi.org/10.3390/rel17111301

https://protect.checkpoint.com/v2/r02/___https://journals.sagepub.com/doi/10.1177/014610790603600304___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTZmMDphODllOWQ3ZDgxMTdjNGVjYjk0MjA2YjBkODhkNWM4NTM5NTg0MDRmYjk0Mzk4OTZmMTlkNTQ5OGI0NGQ3NGM2OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://journals.sagepub.com/doi/10.1177/014610790603600304___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTZmMDphODllOWQ3ZDgxMTdjNGVjYjk0MjA2YjBkODhkNWM4NTM5NTg0MDRmYjk0Mzk4OTZmMTlkNTQ5OGI0NGQ3NGM2OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://journals.sagepub.com/doi/10.1177/014610790603600304___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTZmMDphODllOWQ3ZDgxMTdjNGVjYjk0MjA2YjBkODhkNWM4NTM5NTg0MDRmYjk0Mzk4OTZmMTlkNTQ5OGI0NGQ3NGM2OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://journals.sagepub.com/doi/10.1177/014610790603600304___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTZmMDphODllOWQ3ZDgxMTdjNGVjYjk0MjA2YjBkODhkNWM4NTM5NTg0MDRmYjk0Mzk4OTZmMTlkNTQ5OGI0NGQ3NGM2OnA6VDpO
https://doi.org/10.1177/014610790603600304
https://protect.checkpoint.com/v2/r02/___https://www.carmelph.co.il/product/mavo_lesifrut_hamikra/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6Mjk2Mzo0NzE3MWZkYjU0NjVjYTVkNTQ5NjYwNzU4ZmZlMTkxZWUxYThjMWY2OGUzMDlkYmMxZjJjYWU5ZDdjZWFjNzcyOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.carmelph.co.il/product/mavo_lesifrut_hamikra/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6Mjk2Mzo0NzE3MWZkYjU0NjVjYTVkNTQ5NjYwNzU4ZmZlMTkxZWUxYThjMWY2OGUzMDlkYmMxZjJjYWU5ZDdjZWFjNzcyOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.carmelph.co.il/product/mavo_lesifrut_hamikra/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6Mjk2Mzo0NzE3MWZkYjU0NjVjYTVkNTQ5NjYwNzU4ZmZlMTkxZWUxYThjMWY2OGUzMDlkYmMxZjJjYWU5ZDdjZWFjNzcyOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.carmelph.co.il/product/mavo_lesifrut_hamikra/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6Mjk2Mzo0NzE3MWZkYjU0NjVjYTVkNTQ5NjYwNzU4ZmZlMTkxZWUxYThjMWY2OGUzMDlkYmMxZjJjYWU5ZDdjZWFjNzcyOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/ugarit-forschungen-26-1994-1995___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTFlNjo5OTBlYzM4NWFkNzgxN2ZkZDZlZjkyNzA4M2NiNGQ3NWYyOTkyNmYxZDQ3ZjBiOGUyMDU4YWFhNWEyNmY2N2M0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/ugarit-forschungen-26-1994-1995___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTFlNjo5OTBlYzM4NWFkNzgxN2ZkZDZlZjkyNzA4M2NiNGQ3NWYyOTkyNmYxZDQ3ZjBiOGUyMDU4YWFhNWEyNmY2N2M0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/ugarit-forschungen-26-1994-1995___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTFlNjo5OTBlYzM4NWFkNzgxN2ZkZDZlZjkyNzA4M2NiNGQ3NWYyOTkyNmYxZDQ3ZjBiOGUyMDU4YWFhNWEyNmY2N2M0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/ugarit-forschungen-26-1994-1995___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NTFlNjo5OTBlYzM4NWFkNzgxN2ZkZDZlZjkyNzA4M2NiNGQ3NWYyOTkyNmYxZDQ3ZjBiOGUyMDU4YWFhNWEyNmY2N2M0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/view/journals/vt/48/3/article-p399_9.xml___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6N2JlODoxMDViYzVhM2UzOThjZDA2ODUyMTkxNzI4MGZhNGNkYTg0ZmVjNzZkOGFlNjUyM2E3ZDdkNDU1ZTk2NDBlYTg0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/view/journals/vt/48/3/article-p399_9.xml___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6N2JlODoxMDViYzVhM2UzOThjZDA2ODUyMTkxNzI4MGZhNGNkYTg0ZmVjNzZkOGFlNjUyM2E3ZDdkNDU1ZTk2NDBlYTg0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/view/journals/vt/48/3/article-p399_9.xml___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6N2JlODoxMDViYzVhM2UzOThjZDA2ODUyMTkxNzI4MGZhNGNkYTg0ZmVjNzZkOGFlNjUyM2E3ZDdkNDU1ZTk2NDBlYTg0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://brill.com/view/journals/vt/48/3/article-p399_9.xml___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6N2JlODoxMDViYzVhM2UzOThjZDA2ODUyMTkxNzI4MGZhNGNkYTg0ZmVjNzZkOGFlNjUyM2E3ZDdkNDU1ZTk2NDBlYTg0OnA6VDpO
https://doi.org/10.1163/1568533982722469
https://protect.checkpoint.com/v2/r02/___https://press.uchicago.edu/ucp/books/book/chicago/P/bo42710195.html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZmFlMzoyY2M4NmFjOTU4MWIzZTQyMTQ0N2I0MGY3MjAzMDVlZmQxYjcyOWNhNzU5NjgxZjdkMTdmMjRiYjM3ZjAyOTBmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://press.uchicago.edu/ucp/books/book/chicago/P/bo42710195.html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZmFlMzoyY2M4NmFjOTU4MWIzZTQyMTQ0N2I0MGY3MjAzMDVlZmQxYjcyOWNhNzU5NjgxZjdkMTdmMjRiYjM3ZjAyOTBmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://press.uchicago.edu/ucp/books/book/chicago/P/bo42710195.html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZmFlMzoyY2M4NmFjOTU4MWIzZTQyMTQ0N2I0MGY3MjAzMDVlZmQxYjcyOWNhNzU5NjgxZjdkMTdmMjRiYjM3ZjAyOTBmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://press.uchicago.edu/ucp/books/book/chicago/P/bo42710195.html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZmFlMzoyY2M4NmFjOTU4MWIzZTQyMTQ0N2I0MGY3MjAzMDVlZmQxYjcyOWNhNzU5NjgxZjdkMTdmMjRiYjM3ZjAyOTBmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/uk/jesus-and-the-oral-gospel-tradition-9780567366894/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzU5YTo4NWU4NmM2YWQ3N2JmYWM5MDU4ZjUzODViMTlkOTNlOTgyMTVjMjc1NjJlNmFkYzNjYTM0MDY2ZDgzNWQ0YTc0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/uk/jesus-and-the-oral-gospel-tradition-9780567366894/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzU5YTo4NWU4NmM2YWQ3N2JmYWM5MDU4ZjUzODViMTlkOTNlOTgyMTVjMjc1NjJlNmFkYzNjYTM0MDY2ZDgzNWQ0YTc0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/uk/jesus-and-the-oral-gospel-tradition-9780567366894/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzU5YTo4NWU4NmM2YWQ3N2JmYWM5MDU4ZjUzODViMTlkOTNlOTgyMTVjMjc1NjJlNmFkYzNjYTM0MDY2ZDgzNWQ0YTc0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/uk/jesus-and-the-oral-gospel-tradition-9780567366894/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzU5YTo4NWU4NmM2YWQ3N2JmYWM5MDU4ZjUzODViMTlkOTNlOTgyMTVjMjc1NjJlNmFkYzNjYTM0MDY2ZDgzNWQ0YTc0OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma990019522010204361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,taragan%20hagit&mode=basic___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OThiOTpmMWUzMmVmNGJhYjMyZmNiZWU3ZGRjNDgyYTZjMjJkYzRiYzU0M2VkMDYyOWM5ZDFmODkzMDI5OTc1YTZjYmJjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma990019522010204361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,taragan%20hagit&mode=basic___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OThiOTpmMWUzMmVmNGJhYjMyZmNiZWU3ZGRjNDgyYTZjMjJkYzRiYzU0M2VkMDYyOWM5ZDFmODkzMDI5OTc1YTZjYmJjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma990019522010204361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,taragan%20hagit&mode=basic___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OThiOTpmMWUzMmVmNGJhYjMyZmNiZWU3ZGRjNDgyYTZjMjJkYzRiYzU0M2VkMDYyOWM5ZDFmODkzMDI5OTc1YTZjYmJjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma990019522010204361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,taragan%20hagit&mode=basic___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OThiOTpmMWUzMmVmNGJhYjMyZmNiZWU3ZGRjNDgyYTZjMjJkYzRiYzU0M2VkMDYyOWM5ZDFmODkzMDI5OTc1YTZjYmJjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma990019522010204361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,taragan%20hagit&mode=basic___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OThiOTpmMWUzMmVmNGJhYjMyZmNiZWU3ZGRjNDgyYTZjMjJkYzRiYzU0M2VkMDYyOWM5ZDFmODkzMDI5OTc1YTZjYmJjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma990019522010204361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,taragan%20hagit&mode=basic___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OThiOTpmMWUzMmVmNGJhYjMyZmNiZWU3ZGRjNDgyYTZjMjJkYzRiYzU0M2VkMDYyOWM5ZDFmODkzMDI5OTc1YTZjYmJjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma990019522010204361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,taragan%20hagit&mode=basic___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OThiOTpmMWUzMmVmNGJhYjMyZmNiZWU3ZGRjNDgyYTZjMjJkYzRiYzU0M2VkMDYyOWM5ZDFmODkzMDI5OTc1YTZjYmJjOnA6VDpO
https://doi.org/10.3390/rel17111301


Religions 2026, 17, 1301 24 of 25

Taragan, Hagit. 2010. Concluding inversion in Isaiah 40–66. In Or Le-Mayer: Studies in Bible, Semitic Languages, Talmudic Literature, 
and Ancient Cultures Presented to Mayer Gruber on the Occasion of His Sixty-Fifth Birthday. Edited by Shamir Yona. Beer Sheva 
and Jerusalem: Ben-Gurion University of the Negev Press and Bialik Institute, pp. 183–96, (In Hebrew). Available online: 
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=
catalog&op=item&cs=1441___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc1
9hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjhmOTo5ODk5ODNhZTI2
MjFjZWVjOTU0MTkzYjhlYTk3NGRjMDAwYTllM2YzZjM0M2VhMWIxOWU5ZmZmNTUyOGRiYzhjOnA6VDpO (accessed 
on 21 July 2026).

Van der Toorn, Karel. 2007. Scribal Culture and the Making of the Hebrew Bible. Cambridge: Harvard University Press. 
Available online: https://protect.checkpoint.com/v2/r02/___https://www.hup.harvard.edu/books/9780674032545?___.
YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4
MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OWY0MDo2MjI3NjAwMzdkNjczODBiMjZjNDg1Y2RiNzQ4
YzFmMWU4MTk2MDEyMWIxNzY5YThiNTg3YzY2NmM4Y2I0MzVmOnA6VDpO (accessed on 21 July 2026).

Vayntrub, Jacqueline. 2025. Beyond Orality: Biblical Poetry on Its Own Terms. London and New York: Routledge. First published 2019.
Vayntrub, Jacqueline. 2026. Body Language: Voice, Embodiment, and Textuality in the Hebrew Bible. New Haven: Yale University Press.
Viberg, Agneta. 2007. Prophets in Action—An Analysis of Prophetic Symbolic Acts in the Old Testament. Stockholm: Almqvist and Wiksell.
Waltke, Bruce K., and Michael O’Connor. 1990. An Introduction to Biblical Hebrew Syntax. Winona Lake: Eisenbrauns. Avail-

able online: https://protect.checkpoint.com/v2/r02/___https://www.eisenbrauns.org/books/titles/978-0-931464-31-7.
html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW5
0OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZDc1Mjo4MWI0YzBmNjkzYTMzYTZiNjE3MzM5
OTJjZmUxOTdkOGJkNTI3ZTU0MTQ5ZDE4YTRhZmRkODA1MDRhZmViZTM4OnA6VDpO (accessed on 21 July 2026).

Watson, Wilfred G. E. 1975. Verse Patterns in Ugaritic, Akkadian and Hebrew Poetry. Ugarit Forschungen 7: 483–92. Available 
online: https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/ugarit-forschungen-7-19
75?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW5
0OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MWZiNzpiMzA3YjM4NWZmZGRmZjQ5
MGZmN2JkMzUxNDVhMGE2YzE5ZmEyOWVmMzhhMWRjNDlhMmUyMWI1NjJjMDM1ZmI5OnA6VDpO (accessed on 21 
July 2026).

Watson, Wilfred G. E. 1984. Classical Hebrew Poetry. Sheffield: JSOT Press. Available online: https://protect.checkpoint.com/v2/r02/__
_https://www.bloomsbury.com/us/classical-hebrew-poetry-9780567434166/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5
lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3
NTlkMDMyYzA3Ojc6MTg1Yzo2ODA4ZWY0NWRlN2ZkYzkzMzg2ZDRkYWY2ZjQ3NmZiNzhkNmQyYzcyMDUwODY2
OGRhMDhjNmMwYjAxY2Q1ODQ4OnA6VDpO (accessed on 21 July 2026).

Weiss, Meir. 1967. The Bible from Within. Jerusalem: Bialik Institute, (In Hebrew). Available online: https://protect.
checkpoint.com/v2/r02/___https://www.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=250___
.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4
MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NDAxMjo2MThjYTEyODkxZjcyNDY1NGUxMWZhZDdjYTE3
OTQxYTUzMWMyYmZkNDdhMGM4ZGI1MzZiZTI4ZDcxNDVhYzMxOnA6VDpO (accessed on 21 July 2026).

Yaghjian, Bonnie. 1996. Ancient Reading. In The Social Sciences and New Testament Interpretation. Peabody: Hendrickson Publishers, pp. 
206–22.

Yogev, Jonathan, and Shamir Yona. 2015. Opening Alliteration in Biblical and Ugaritic Poetry. Zeitschrift für die Alttestamentliche Wis-
senschaft 127: 108–13. Available online: https://protect.checkpoint.com/v2/r02/___https://www.degruyterbrill.com/document/
doi/10.1515/zaw-2015-0008/html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2
VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRhYzpjNDY0
NWUxOGNlMDE1Nzc3MGMzMDhmYjFhOGQxYjE5Y2YzZTM1NWY1N2Y4ODBkNWRlNThiZTUzZjg2M2JjYTk4OnA6VDpO 
(accessed on 21 July 2026). [CrossRef]

Yona, Shamir. 1999. Repetition Patterns of Roots and Words in Biblical Poetry: Repetition by Means of Construct-State Expressions. Doc-
toral dissertation, Hebrew University, Jerusalem. (In Hebrew) Available online: https://protect.checkpoint.com/v2/r02/___https:
//primo.bgu.ac.il/discovery/fulldisplay?docid=alma9926666287004361&context=L&vid=972BGU_INST:972BGU&lang=he&
search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,%D7%93%D7%A8
%D7%9B%D7%99%20%D7%94%D7%97%D7%96%D7%A8%D7%94%20%D7%94%D7%9E%D7%95%D7%A8%D7%97%D7%91%
D7%AA&offset=0___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2
htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MmVkMTo1ZDM5NmI0MDRiZGNkZTM2
Y2QwNGRmMTQ1NzhmMmRmYWVkYjdjMGU4OTc4MDkyYmVjYjcwNGVmMTY0NmFlNGM3OnA6VDpO (accessed on 21 
July 2026).

https://doi.org/10.3390/rel17111301

https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=1441___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjhmOTo5ODk5ODNhZTI2MjFjZWVjOTU0MTkzYjhlYTk3NGRjMDAwYTllM2YzZjM0M2VhMWIxOWU5ZmZmNTUyOGRiYzhjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=1441___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjhmOTo5ODk5ODNhZTI2MjFjZWVjOTU0MTkzYjhlYTk3NGRjMDAwYTllM2YzZjM0M2VhMWIxOWU5ZmZmNTUyOGRiYzhjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=1441___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjhmOTo5ODk5ODNhZTI2MjFjZWVjOTU0MTkzYjhlYTk3NGRjMDAwYTllM2YzZjM0M2VhMWIxOWU5ZmZmNTUyOGRiYzhjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=1441___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6YjhmOTo5ODk5ODNhZTI2MjFjZWVjOTU0MTkzYjhlYTk3NGRjMDAwYTllM2YzZjM0M2VhMWIxOWU5ZmZmNTUyOGRiYzhjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.hup.harvard.edu/books/9780674032545?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OWY0MDo2MjI3NjAwMzdkNjczODBiMjZjNDg1Y2RiNzQ4YzFmMWU4MTk2MDEyMWIxNzY5YThiNTg3YzY2NmM4Y2I0MzVmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.hup.harvard.edu/books/9780674032545?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OWY0MDo2MjI3NjAwMzdkNjczODBiMjZjNDg1Y2RiNzQ4YzFmMWU4MTk2MDEyMWIxNzY5YThiNTg3YzY2NmM4Y2I0MzVmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.hup.harvard.edu/books/9780674032545?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OWY0MDo2MjI3NjAwMzdkNjczODBiMjZjNDg1Y2RiNzQ4YzFmMWU4MTk2MDEyMWIxNzY5YThiNTg3YzY2NmM4Y2I0MzVmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.hup.harvard.edu/books/9780674032545?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6OWY0MDo2MjI3NjAwMzdkNjczODBiMjZjNDg1Y2RiNzQ4YzFmMWU4MTk2MDEyMWIxNzY5YThiNTg3YzY2NmM4Y2I0MzVmOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.eisenbrauns.org/books/titles/978-0-931464-31-7.html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZDc1Mjo4MWI0YzBmNjkzYTMzYTZiNjE3MzM5OTJjZmUxOTdkOGJkNTI3ZTU0MTQ5ZDE4YTRhZmRkODA1MDRhZmViZTM4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.eisenbrauns.org/books/titles/978-0-931464-31-7.html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZDc1Mjo4MWI0YzBmNjkzYTMzYTZiNjE3MzM5OTJjZmUxOTdkOGJkNTI3ZTU0MTQ5ZDE4YTRhZmRkODA1MDRhZmViZTM4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.eisenbrauns.org/books/titles/978-0-931464-31-7.html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZDc1Mjo4MWI0YzBmNjkzYTMzYTZiNjE3MzM5OTJjZmUxOTdkOGJkNTI3ZTU0MTQ5ZDE4YTRhZmRkODA1MDRhZmViZTM4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.eisenbrauns.org/books/titles/978-0-931464-31-7.html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZDc1Mjo4MWI0YzBmNjkzYTMzYTZiNjE3MzM5OTJjZmUxOTdkOGJkNTI3ZTU0MTQ5ZDE4YTRhZmRkODA1MDRhZmViZTM4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/ugarit-forschungen-7-1975?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MWZiNzpiMzA3YjM4NWZmZGRmZjQ5MGZmN2JkMzUxNDVhMGE2YzE5ZmEyOWVmMzhhMWRjNDlhMmUyMWI1NjJjMDM1ZmI5OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/ugarit-forschungen-7-1975?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MWZiNzpiMzA3YjM4NWZmZGRmZjQ5MGZmN2JkMzUxNDVhMGE2YzE5ZmEyOWVmMzhhMWRjNDlhMmUyMWI1NjJjMDM1ZmI5OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/ugarit-forschungen-7-1975?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MWZiNzpiMzA3YjM4NWZmZGRmZjQ5MGZmN2JkMzUxNDVhMGE2YzE5ZmEyOWVmMzhhMWRjNDlhMmUyMWI1NjJjMDM1ZmI5OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.ugarit-verlag.com/en/products/ugarit-forschungen-7-1975?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MWZiNzpiMzA3YjM4NWZmZGRmZjQ5MGZmN2JkMzUxNDVhMGE2YzE5ZmEyOWVmMzhhMWRjNDlhMmUyMWI1NjJjMDM1ZmI5OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/us/classical-hebrew-poetry-9780567434166/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MTg1Yzo2ODA4ZWY0NWRlN2ZkYzkzMzg2ZDRkYWY2ZjQ3NmZiNzhkNmQyYzcyMDUwODY2OGRhMDhjNmMwYjAxY2Q1ODQ4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/us/classical-hebrew-poetry-9780567434166/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MTg1Yzo2ODA4ZWY0NWRlN2ZkYzkzMzg2ZDRkYWY2ZjQ3NmZiNzhkNmQyYzcyMDUwODY2OGRhMDhjNmMwYjAxY2Q1ODQ4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/us/classical-hebrew-poetry-9780567434166/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MTg1Yzo2ODA4ZWY0NWRlN2ZkYzkzMzg2ZDRkYWY2ZjQ3NmZiNzhkNmQyYzcyMDUwODY2OGRhMDhjNmMwYjAxY2Q1ODQ4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/us/classical-hebrew-poetry-9780567434166/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MTg1Yzo2ODA4ZWY0NWRlN2ZkYzkzMzg2ZDRkYWY2ZjQ3NmZiNzhkNmQyYzcyMDUwODY2OGRhMDhjNmMwYjAxY2Q1ODQ4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bloomsbury.com/us/classical-hebrew-poetry-9780567434166/?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MTg1Yzo2ODA4ZWY0NWRlN2ZkYzkzMzg2ZDRkYWY2ZjQ3NmZiNzhkNmQyYzcyMDUwODY2OGRhMDhjNmMwYjAxY2Q1ODQ4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=250___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NDAxMjo2MThjYTEyODkxZjcyNDY1NGUxMWZhZDdjYTE3OTQxYTUzMWMyYmZkNDdhMGM4ZGI1MzZiZTI4ZDcxNDVhYzMxOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=250___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NDAxMjo2MThjYTEyODkxZjcyNDY1NGUxMWZhZDdjYTE3OTQxYTUzMWMyYmZkNDdhMGM4ZGI1MzZiZTI4ZDcxNDVhYzMxOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=250___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NDAxMjo2MThjYTEyODkxZjcyNDY1NGUxMWZhZDdjYTE3OTQxYTUzMWMyYmZkNDdhMGM4ZGI1MzZiZTI4ZDcxNDVhYzMxOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=250___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NDAxMjo2MThjYTEyODkxZjcyNDY1NGUxMWZhZDdjYTE3OTQxYTUzMWMyYmZkNDdhMGM4ZGI1MzZiZTI4ZDcxNDVhYzMxOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.co.il/index.php?dir=site&page=catalog&op=item&cs=250___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NDAxMjo2MThjYTEyODkxZjcyNDY1NGUxMWZhZDdjYTE3OTQxYTUzMWMyYmZkNDdhMGM4ZGI1MzZiZTI4ZDcxNDVhYzMxOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.degruyterbrill.com/document/doi/10.1515/zaw-2015-0008/html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRhYzpjNDY0NWUxOGNlMDE1Nzc3MGMzMDhmYjFhOGQxYjE5Y2YzZTM1NWY1N2Y4ODBkNWRlNThiZTUzZjg2M2JjYTk4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.degruyterbrill.com/document/doi/10.1515/zaw-2015-0008/html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRhYzpjNDY0NWUxOGNlMDE1Nzc3MGMzMDhmYjFhOGQxYjE5Y2YzZTM1NWY1N2Y4ODBkNWRlNThiZTUzZjg2M2JjYTk4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.degruyterbrill.com/document/doi/10.1515/zaw-2015-0008/html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRhYzpjNDY0NWUxOGNlMDE1Nzc3MGMzMDhmYjFhOGQxYjE5Y2YzZTM1NWY1N2Y4ODBkNWRlNThiZTUzZjg2M2JjYTk4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.degruyterbrill.com/document/doi/10.1515/zaw-2015-0008/html?___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRhYzpjNDY0NWUxOGNlMDE1Nzc3MGMzMDhmYjFhOGQxYjE5Y2YzZTM1NWY1N2Y4ODBkNWRlNThiZTUzZjg2M2JjYTk4OnA6VDpO
https://doi.org/10.1515/zaw-2015-0008
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma9926666287004361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,%D7%93%D7%A8%D7%9B%D7%99%20%D7%94%D7%97%D7%96%D7%A8%D7%94%20%D7%94%D7%9E%D7%95%D7%A8%D7%97%D7%91%D7%AA&offset=0___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MmVkMTo1ZDM5NmI0MDRiZGNkZTM2Y2QwNGRmMTQ1NzhmMmRmYWVkYjdjMGU4OTc4MDkyYmVjYjcwNGVmMTY0NmFlNGM3OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma9926666287004361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,%D7%93%D7%A8%D7%9B%D7%99%20%D7%94%D7%97%D7%96%D7%A8%D7%94%20%D7%94%D7%9E%D7%95%D7%A8%D7%97%D7%91%D7%AA&offset=0___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MmVkMTo1ZDM5NmI0MDRiZGNkZTM2Y2QwNGRmMTQ1NzhmMmRmYWVkYjdjMGU4OTc4MDkyYmVjYjcwNGVmMTY0NmFlNGM3OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma9926666287004361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,%D7%93%D7%A8%D7%9B%D7%99%20%D7%94%D7%97%D7%96%D7%A8%D7%94%20%D7%94%D7%9E%D7%95%D7%A8%D7%97%D7%91%D7%AA&offset=0___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MmVkMTo1ZDM5NmI0MDRiZGNkZTM2Y2QwNGRmMTQ1NzhmMmRmYWVkYjdjMGU4OTc4MDkyYmVjYjcwNGVmMTY0NmFlNGM3OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma9926666287004361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,%D7%93%D7%A8%D7%9B%D7%99%20%D7%94%D7%97%D7%96%D7%A8%D7%94%20%D7%94%D7%9E%D7%95%D7%A8%D7%97%D7%91%D7%AA&offset=0___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MmVkMTo1ZDM5NmI0MDRiZGNkZTM2Y2QwNGRmMTQ1NzhmMmRmYWVkYjdjMGU4OTc4MDkyYmVjYjcwNGVmMTY0NmFlNGM3OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma9926666287004361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,%D7%93%D7%A8%D7%9B%D7%99%20%D7%94%D7%97%D7%96%D7%A8%D7%94%20%D7%94%D7%9E%D7%95%D7%A8%D7%97%D7%91%D7%AA&offset=0___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MmVkMTo1ZDM5NmI0MDRiZGNkZTM2Y2QwNGRmMTQ1NzhmMmRmYWVkYjdjMGU4OTc4MDkyYmVjYjcwNGVmMTY0NmFlNGM3OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma9926666287004361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,%D7%93%D7%A8%D7%9B%D7%99%20%D7%94%D7%97%D7%96%D7%A8%D7%94%20%D7%94%D7%9E%D7%95%D7%A8%D7%97%D7%91%D7%AA&offset=0___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MmVkMTo1ZDM5NmI0MDRiZGNkZTM2Y2QwNGRmMTQ1NzhmMmRmYWVkYjdjMGU4OTc4MDkyYmVjYjcwNGVmMTY0NmFlNGM3OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://primo.bgu.ac.il/discovery/fulldisplay?docid=alma9926666287004361&context=L&vid=972BGU_INST:972BGU&lang=he&search_scope=MyInst_and_CI&adaptor=Local%20Search%20Engine&tab=Everything&query=any,contains,%D7%93%D7%A8%D7%9B%D7%99%20%D7%94%D7%97%D7%96%D7%A8%D7%94%20%D7%94%D7%9E%D7%95%D7%A8%D7%97%D7%91%D7%AA&offset=0___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6MmVkMTo1ZDM5NmI0MDRiZGNkZTM2Y2QwNGRmMTQ1NzhmMmRmYWVkYjdjMGU4OTc4MDkyYmVjYjcwNGVmMTY0NmFlNGM3OnA6VDpO
https://doi.org/10.3390/rel17111301


Religions 2026, 17, 1301 25 of 25

Yona, Shamir. 2006. Rhetorical features in Talmudic literature. Hebrew Union College Annual 77: 67–101. Available online: https://protect.
checkpoint.com/v2/r02/___https://www.jstor.org/stable/23509258___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5
lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3
NTlkMDMyYzA3Ojc6NmRiMTo2YzRjMzFhMzRhYmVjYmQ5M2EzZDExMjQwZWY5ZDc3NzExYmEwOThhMmZlY2
YyOWI2YzAzZjFhNDY5MDM5MDU5OnA6VDpO (accessed on 21 July 2026).

Yona, Shamir. 2007. Shared Stylistic Patterns in the Aramaic Proverbs of Ahiqar and Hebrew Wisdom. Ancient Near Eastern Studies 
44: 29–49. Available online: https://protect.checkpoint.com/v2/r02/___https://poj.peeters-leuven.be/content.php?id=202282
4&url=article&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2
htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZWE1ZToyZDQ2OGM3ZTVhODc5
ZDIxODZhMzg5NjQzOGNlMzJhM2M2OGNjYzRkMDVmMWM1YjNlMGMwNTNlNmUzNjExN2ZlOnA6VDpO (accessed on 
21 July 2026). [CrossRef]

Yona, Shamir. 2011. Milestones in the Study of the Style, Structure and Rhetoric of the Proverbs of Ahiqar. In Wisdom, Her Pillars Are 
Seven: Studies in Biblical, Post-Biblical and Ancient Near Eastern Wisdom Literature (Beer-Sheva 20). Edited by Shamir Yona and 
Avigdor Victor Hurowitz. Beer Sheva and Jerusalem: Ben-Gurion University of the Negev Press and Bialik Institute, pp. 125–39, 
(In Hebrew). Available online: https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.
il/index.php?dir=site&page=search&q=%D7%A2%D7%9E%D7%95%D7%93%D7%99%D7%94+%D7%A9%D7%91%D7%A2
%D7%94___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW5
0OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZjIwMjowMjMxNGZjM2FjZGJiZWQ1ODExNDY2
YmNhODRhNzhlMjY5MTJmOGVhY2I4N2RkMTMwY2Y0NTVkYzU4NmU5M2JjOnA6VDpO (accessed on 21 July 2026).

Zeidel, Moshe. 1956. Parallels Between the Book of Isaiah and the Book of Psalms. Sinai 19; Jerusalem: Mosad Harav Kook, pp. 149–76, 
229–40, 272–80, 333–54. (In Hebrew)

Zilber, Y. 1972. Ellipsis in the Bible. Leshonenu La‘am 23: 3–10. (In Hebrew) Available online: https://protect.
checkpoint.com/v2/r02/___https://hebrew-academy.org.il/%D7%9C%D7%A9%D7%95%D7%A0%D7%A0%D7%95-
%D7%9C%D7%A2%D7%9D-%D7%9B%D7%A8%D7%9A-%D7%9B%D7%92-%D7%AA%D7%A9%D7%9C%D7%91/___.
YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4
MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzM0ODozZDQ2NTE2OTFlNDY4OGQ3MGQ2OGM5
ZTNhYTI0YWI2NWM3ODdiYjJhZDA2OWE5NzU2ZTFlMjA3NGViN2MyNzc4OnA6VDpO (accessed on 21 July 2026).

Disclaimer/Publisher’s Note: The statements, opinions and data contained in all publications are solely those of the individual 
author(s) and contributor(s) and not of MDPI and/or the editor(s). MDPI and/or the editor(s) disclaim responsibility for any injury 
to people or property resulting from any ideas, methods, instructions or products referred to in the content.

https://doi.org/10.3390/rel17111301

https://protect.checkpoint.com/v2/r02/___https://www.jstor.org/stable/23509258___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRiMTo2YzRjMzFhMzRhYmVjYmQ5M2EzZDExMjQwZWY5ZDc3NzExYmEwOThhMmZlY2YyOWI2YzAzZjFhNDY5MDM5MDU5OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.jstor.org/stable/23509258___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRiMTo2YzRjMzFhMzRhYmVjYmQ5M2EzZDExMjQwZWY5ZDc3NzExYmEwOThhMmZlY2YyOWI2YzAzZjFhNDY5MDM5MDU5OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.jstor.org/stable/23509258___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRiMTo2YzRjMzFhMzRhYmVjYmQ5M2EzZDExMjQwZWY5ZDc3NzExYmEwOThhMmZlY2YyOWI2YzAzZjFhNDY5MDM5MDU5OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.jstor.org/stable/23509258___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRiMTo2YzRjMzFhMzRhYmVjYmQ5M2EzZDExMjQwZWY5ZDc3NzExYmEwOThhMmZlY2YyOWI2YzAzZjFhNDY5MDM5MDU5OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.jstor.org/stable/23509258___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NmRiMTo2YzRjMzFhMzRhYmVjYmQ5M2EzZDExMjQwZWY5ZDc3NzExYmEwOThhMmZlY2YyOWI2YzAzZjFhNDY5MDM5MDU5OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://poj.peeters-leuven.be/content.php?id=2022824&url=article&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZWE1ZToyZDQ2OGM3ZTVhODc5ZDIxODZhMzg5NjQzOGNlMzJhM2M2OGNjYzRkMDVmMWM1YjNlMGMwNTNlNmUzNjExN2ZlOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://poj.peeters-leuven.be/content.php?id=2022824&url=article&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZWE1ZToyZDQ2OGM3ZTVhODc5ZDIxODZhMzg5NjQzOGNlMzJhM2M2OGNjYzRkMDVmMWM1YjNlMGMwNTNlNmUzNjExN2ZlOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://poj.peeters-leuven.be/content.php?id=2022824&url=article&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZWE1ZToyZDQ2OGM3ZTVhODc5ZDIxODZhMzg5NjQzOGNlMzJhM2M2OGNjYzRkMDVmMWM1YjNlMGMwNTNlNmUzNjExN2ZlOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://poj.peeters-leuven.be/content.php?id=2022824&url=article&___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZWE1ZToyZDQ2OGM3ZTVhODc5ZDIxODZhMzg5NjQzOGNlMzJhM2M2OGNjYzRkMDVmMWM1YjNlMGMwNTNlNmUzNjExN2ZlOnA6VDpO
https://doi.org/10.2143/anes.44.0.2022824
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=search&q=%D7%A2%D7%9E%D7%95%D7%93%D7%99%D7%94+%D7%A9%D7%91%D7%A2%D7%94___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZjIwMjowMjMxNGZjM2FjZGJiZWQ1ODExNDY2YmNhODRhNzhlMjY5MTJmOGVhY2I4N2RkMTMwY2Y0NTVkYzU4NmU5M2JjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=search&q=%D7%A2%D7%9E%D7%95%D7%93%D7%99%D7%94+%D7%A9%D7%91%D7%A2%D7%94___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZjIwMjowMjMxNGZjM2FjZGJiZWQ1ODExNDY2YmNhODRhNzhlMjY5MTJmOGVhY2I4N2RkMTMwY2Y0NTVkYzU4NmU5M2JjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=search&q=%D7%A2%D7%9E%D7%95%D7%93%D7%99%D7%94+%D7%A9%D7%91%D7%A2%D7%94___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZjIwMjowMjMxNGZjM2FjZGJiZWQ1ODExNDY2YmNhODRhNzhlMjY5MTJmOGVhY2I4N2RkMTMwY2Y0NTVkYzU4NmU5M2JjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=search&q=%D7%A2%D7%9E%D7%95%D7%93%D7%99%D7%94+%D7%A9%D7%91%D7%A2%D7%94___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZjIwMjowMjMxNGZjM2FjZGJiZWQ1ODExNDY2YmNhODRhNzhlMjY5MTJmOGVhY2I4N2RkMTMwY2Y0NTVkYzU4NmU5M2JjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://www.bialik-publishing.bialik-publishing.co.il/index.php?dir=site&page=search&q=%D7%A2%D7%9E%D7%95%D7%93%D7%99%D7%94+%D7%A9%D7%91%D7%A2%D7%94___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6ZjIwMjowMjMxNGZjM2FjZGJiZWQ1ODExNDY2YmNhODRhNzhlMjY5MTJmOGVhY2I4N2RkMTMwY2Y0NTVkYzU4NmU5M2JjOnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://hebrew-academy.org.il/%D7%9C%D7%A9%D7%95%D7%A0%D7%A0%D7%95-%D7%9C%D7%A2%D7%9D-%D7%9B%D7%A8%D7%9A-%D7%9B%D7%92-%D7%AA%D7%A9%D7%9C%D7%91/___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzM0ODozZDQ2NTE2OTFlNDY4OGQ3MGQ2OGM5ZTNhYTI0YWI2NWM3ODdiYjJhZDA2OWE5NzU2ZTFlMjA3NGViN2MyNzc4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://hebrew-academy.org.il/%D7%9C%D7%A9%D7%95%D7%A0%D7%A0%D7%95-%D7%9C%D7%A2%D7%9D-%D7%9B%D7%A8%D7%9A-%D7%9B%D7%92-%D7%AA%D7%A9%D7%9C%D7%91/___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzM0ODozZDQ2NTE2OTFlNDY4OGQ3MGQ2OGM5ZTNhYTI0YWI2NWM3ODdiYjJhZDA2OWE5NzU2ZTFlMjA3NGViN2MyNzc4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://hebrew-academy.org.il/%D7%9C%D7%A9%D7%95%D7%A0%D7%A0%D7%95-%D7%9C%D7%A2%D7%9D-%D7%9B%D7%A8%D7%9A-%D7%9B%D7%92-%D7%AA%D7%A9%D7%9C%D7%91/___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzM0ODozZDQ2NTE2OTFlNDY4OGQ3MGQ2OGM5ZTNhYTI0YWI2NWM3ODdiYjJhZDA2OWE5NzU2ZTFlMjA3NGViN2MyNzc4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://hebrew-academy.org.il/%D7%9C%D7%A9%D7%95%D7%A0%D7%A0%D7%95-%D7%9C%D7%A2%D7%9D-%D7%9B%D7%A8%D7%9A-%D7%9B%D7%92-%D7%AA%D7%A9%D7%9C%D7%91/___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzM0ODozZDQ2NTE2OTFlNDY4OGQ3MGQ2OGM5ZTNhYTI0YWI2NWM3ODdiYjJhZDA2OWE5NzU2ZTFlMjA3NGViN2MyNzc4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://hebrew-academy.org.il/%D7%9C%D7%A9%D7%95%D7%A0%D7%A0%D7%95-%D7%9C%D7%A2%D7%9D-%D7%9B%D7%A8%D7%9A-%D7%9B%D7%92-%D7%AA%D7%A9%D7%9C%D7%91/___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzM0ODozZDQ2NTE2OTFlNDY4OGQ3MGQ2OGM5ZTNhYTI0YWI2NWM3ODdiYjJhZDA2OWE5NzU2ZTFlMjA3NGViN2MyNzc4OnA6VDpO
https://protect.checkpoint.com/v2/r02/___https://hebrew-academy.org.il/%D7%9C%D7%A9%D7%95%D7%A0%D7%A0%D7%95-%D7%9C%D7%A2%D7%9D-%D7%9B%D7%A8%D7%9A-%D7%9B%D7%92-%D7%AA%D7%A9%D7%9C%D7%91/___.YzJlOmJlbmd1cmlvbnVuaXZlcnNpdHlvZnRoZW5lZ2V2OmM6b2ZmaWNlMzY1X2VtYWlsc19hdHRhY2htZW50OmExNWQ4MmUyZWNmZTg0YWRmNzNmMGE3NTlkMDMyYzA3Ojc6NzM0ODozZDQ2NTE2OTFlNDY4OGQ3MGQ2OGM5ZTNhYTI0YWI2NWM3ODdiYjJhZDA2OWE5NzU2ZTFlMjA3NGViN2MyNzc4OnA6VDpO
https://doi.org/10.3390/rel17111301

	Introduction 
	Discussion 
	Expansion of the Final Member/Hemistich 
	Hos 3:4 
	Ezek 34:16cf. v. 4. אֶת־הַנַּחְלוֹת לֹא חִזַּקְתֶּם וְאֶת־הַחוֹלָה לֹא־רִפֵּאתֶם, וְלַנִּשְׁבֶּרֶת לֹא חֲבַשְׁתֶּם, וְאֶת־הַנִּדַּחַת לֹא הֲשֵׁבֹתֶם, וְאֶת־הָאֹבֶדֶת לֹא בִקַּשְׁתֶּם; וּבְחָזְקָה רְדִיתֶם אֹתָם, וּבְפָרֶךְ. (The weak you have not strengthened, the sick you have not healed, the broken you have not bound up, the strayed you have not brought back, and the lost you have not sought; and with force you have ruled them, and with harshness.) 
	Am 2:14–16 
	Zeph 1:15–16 

	A Change in the Verb Form—Its Position, Tense (Qatal, Yiqtol, Participle), Number, or Stem 
	Reversal of the Order of Components in the Final Member, Creating a Chiastic Structure with the Preceding Members 
	Reduction in the Number of Words or Syllables in the Final Member/Cola 
	Jer 1:5 
	Ezek 34:25 

	Gradual Disclosure of Information, with the Climax in the Final Member/Cola 
	Deviation from Patterned Repetition: Anaphora, Epiphora, or Symploce 
	Isa 26:15 
	Isa 24:19–20 
	Am 4:1 
	Am 9:3–4 

	The Final Member/Cola Is a Generalizing Member/Cola, Summarizing the Preceding Information 
	Alternation Between Affirmative and Negative Verb Forms 
	Ezek 34:3 
	Ezek 36:29 

	A Phonetic Anaphora Between the Final Member/Hemistich and the One Preceding It 
	Combination of Several Ways of Highlighting the Ending 
	Breaking the Epiphora and Using a Pivot Word 
	Breaking the Anaphora, Lengthening the Final Member/Hemistich, and Altering the Verb’s Position and Form to Create a Chiastic Pattern 
	Breaking the Anaphora, Lengthening the Final Member/Hemistich, and Creating a Partial Chiastic Pattern with the One Preceding It 
	Expansion of the Final Verse, and Its Epiphora 
	Expansion of the Final Member/Hemistich and Change in the Verb Form 


	Conclusions 
	Notes
	References



