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Abstract: Traditional studies on Chinese Buddhism have largely relied on printed canons
from the Song, Yuan, Ming, and Goryeo dynasties. However, recent discoveries of Dun-
huang and Turfan manuscripts, along with growing recognition of Nihon kosha issaikyo
(Japanese Ancient Manuscript Canons), have expanded the scope of Buddhist textual re-
search. Despite their significance, Japanese manuscript Buddhist canons remain underex-
plored, particularly in relation to their textual lineages and connections to Tang-dynasty
texts. This study examines Nihon kosha issaikyo through a philological analysis of the
Shisong lii (Ten Recitation Vinaya), assessing textual variants, structural patterns, and trans-
mission histories. By situating Nihon kosha issaikyo within the broader East Asian Buddhist
tradition, this research clarifies their role in preserving alternative textual lineages beyond
standardized printed canons. The findings contribute to a deeper understanding of Bud-
dhist textual transmission, canon formation, and the interplay between manuscript and
printed traditions in China, Korea, and Japan. This study highlights the historical pro-
cesses that shaped East Asian Buddhist canons and offers new insights into their adapta-
tion and preservation across different cultural contexts.

Keywords: Shisong lii 1+ #fi f%; textual criticism; lineages of texts; Buddhist canons;
Japanese ancient manuscript scriptures; Japanese ancient manuscript canons

1. Introduction

Traditional studies on Chinese Buddhism have long relied on modern reconstruc-
tions of the Chinese Buddhist canon, primarily based on printed editions from the Song
X, Yuan 76, Ming B, and Goryeo = i dynasties. However, in recent decades, signifi-
cant developments have reshaped the field. First, the gradual public release of manuscript
discoveries from Dunhuang and Turfan has greatly advanced research in both Buddhist
and Chan studies. Second, the exploration and utilization of foreign manuscript resources
—commonly referred to as Nihon ko shakyo H 415 %5 4% (Japanese ancient manuscript scrip-
tures) —have expanded the diversity and textual stratification of canonical sources. Finally,
in addition to facsimile and reprint editions of various printed Buddhist canons, recent
technological advances, such as full-text digital image databases, have enabled scholars to
engage more directly with these primary sources. These abundant textual materials pro-
vide a more robust documentary foundation for Buddhist studies. At the same time, they
introduce new philological challenges, particularly in terms of structure, textual content,
and transmission history.

Compared to manuscript findings from Dunhuang and Turfan, or the well-studied
printed canons of the Song, Yuan, and Goryeo dynasties, Chinese scholarship has only
recently begun to explore the concept of Japanese ancient manuscript scriptures’. This
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study seeks to address this gap by focusing on a specific category within this corpus—the
Nihon kosha issaikyo H 7%t % — )4 (Japanese ancient manuscript canons). The term Ni-
hon koshakyo broadly refers to all Chinese-language Buddhist texts copied in Japan prior
to the Kamakura # & and Muromachi %] periods, while the Nihon kosha issaikyo specif-
ically denotes Japanese manuscript Buddhist canons produced during the same period.
This study focuses specifically on the Nihon kosha issaikyo, analyzing surviving manuscript
Buddhist canons from the Nara % B, Heian *F-%, and Kamakura periods to assess their
textual lineage and historical development.

The history of the Japanese manuscript Buddhist canon dates back to the first half of
the eighth century during the Nara period and continued to develop through the Heian
and Kamakura periods. In terms of extant textual materials, approximately 2000 scrolls
from the Nara-period Buddhist canon survive, whereas manuscript Buddhist canons from
the late Heian period onward number in the tens of thousands, spanning over ten ma-
jor collections. In the 1990s, Buddhist scholars began to recognize that some Heian- and
Kamakura-period manuscript Buddhist canons contained ancient and previously lost Bud-
dhist texts (koitsu butten 151 #1), prompting comprehensive investigations. As a result,
it was hypothesized that manuscript Buddhist canons copied after the twelfth century in-
herited their textual lineage from the Nara-period manuscript Buddhist canon, which in
turn derived from Tang-dynasty Buddhist manuscripts. While scholars have suggested
that Heian- and Kamakura-period Buddhist canons inherited their textual lineage from
Nara-period manuscripts, direct textual evidence remains limited. This study addresses
this gap by providing a concrete philological analysis of the Shisong li +fif#.

Many ancient Japanese Buddhist manuscripts, including those of the Shisonglii, ex-
hibit characteristics of what modern codicologists term the “patchwork codex” (baina ben
H #14%). This phenomenon refers to the practical strategy of recombining partial or frag-
mentary texts over time —often due to missing scrolls or transmission interruptions—by in-
serting replacement sections or reusing leaves from other manuscripts. As a result, a single
scroll may contain material copied at different periods by different hands, leading to tex-
tual layering or duplication. This codicological reality reflects the pragmatic ethos of Bud-
dhist textual preservation, in which functionality and ritual usability often took precedence
over bibliographic purity. Recognizing this layered structure is essential for interpreting
the form and content of the Japanese Shisonglii manuscripts examined in this study, and
it helps contextualize their textual “disorder” and redundancy. Through a detailed philo-
logical analysis of the Shisong lii, examining its textual variants, structural patterns, and
transmission histories, this study assesses whether Japanese manuscript Buddhist canons
preserve direct links to Nara-period manuscripts.

To examine this hypothesis, this paper situates the Japanese manuscript Buddhist
canon within the broader framework of the East Asian Chinese-language Buddhist canon,
revealing the complexities and distinctive features of these transregional textual sources.
It further seeks to clarify the position of the Japanese manuscript Buddhist canon in the his-
torical development of East Asian Buddhist textual traditions. By integrating manuscript
and printed textual traditions from China, Korea, and Japan, this study aims to offer new
insights into the transmission, adaptation, and preservation of Buddhist scriptures in East
Asia. In doing so, it contributes to a more nuanced understanding of Buddhist textual his-
tory, the evolution of canonical traditions across different cultural contexts, and the com-
plex interactions between regional Buddhist communities —ultimately enriching the field
of Buddhist textual studies. By bridging manuscript and printed traditions, this research
deepens our understanding of Buddhist textual transmission while contributing to broader
discussions on textual authority, canon formation, and the cross-cultural adaptation of re-
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ligious texts, ultimately shedding new light on the historical processes that shaped East
Asian Buddhism and its canonical traditions.

2. The Transmission and Textual Bifurcation of the Shisong lii into
Northern and Southern Lineages

As the first Chinese translation of a comprehensive Vinaya 13 (guang lii) text and the
only complete version of the *Dasa-bhanavira-vinaya (alt. Sarvastividavinaya? *Dasadhyaya-
vinaya), the Shisong lii 1 #f{# was translated into Chinese in the early fifth century CE (see
Hirakawa 1960, p. 128). The translation process began on the seventeenth day of the tenth
month in the sixth year of the Hongshi 4.4 era of the Yao Qin #kZ& dynasty (404 CE),
with the Central Asian Buddhist monk Punyatara % % # (fl. 404 CE) reciting the San-
skrit text while Kumarajiva I #E 1 (343-413 CE) rendered it into Chinese. However, the
project was abruptly interrupted when Punyatara passed away, leaving only two-thirds
of the text translated”. The following year, Dharmaruci 2 i 32 (fl. 405 CE) arrived in
Chang’an & % and, at the request of Huiyuan % (334-416 CE) of Mount Lu Ji Lli, col-
laborated with Kumarajiva to complete the translation, producing an initial 58-scroll draft.
This preliminary version remained complex and unrefined, and before it could be prop-
erly revised, Kumarajiva passed away in the eleventh year of the Hongshi era (409 CE)°.
Fortunately, his Vinaya teacher, Vimalaksa % £ 4 X (?—413 CE), was also in Chang’an at
the time. After Kumarajiva's death, Vimalaksa traveled to the Eastern Jin territory and,
at Shijian Monastery £11#5F in Shouchun &% (present-day Shouxian, Anhui), undertook
a thorough revision and expansion of the initial draft, shaping what would become the
61-scroll expanded edition®.

As a result of this complex translation history, the bifurcation of the Shisong lii into
Northern and Southern textual lineages had already taken shape by the early fifth century.
The 58-scroll initial draft, completed in Chang’an under the Yao Qin, became the founda-
tion of the Northern lineage, while the revised and expanded 61-scroll edition, finalized
in Shouchun under the Eastern Jin, marked the beginning of the Southern lineage. Both
lineages have surviving textual witnesses. Manuscripts discovered in Dunhuang and Tur-
fan predominantly belong to the Northern lineage and often contain non-canonical ver-
sions of the text (See Hirakawa 1963, pp. 545-51; L. Wang 2021, pp. 84-95; Liu 2021a;
2021b, pp. 7-18; 2022, pp. 27—43). In contrast, the Southern lineage, which later became the
canonical version, is preserved in both printed Buddhist canons and Japanese manuscript
Buddhist canons. This study focuses on the latter, examining its transmission, textual evo-
lution, and role in shaping the East Asian Buddhist canon.

The Southern lineage of the Shisong lii (canonical texts) comprises two primary com-
ponents: the Shisong 1l (Ten Recitations) and the Liixu 7 (Preface to the Vinaya). The
Shisong consists of ten recitations (chapters) that address various aspects of monastic disci-
pline. The first through sixth recitations concern the precepts for monks (senglii f43), the
seventh focuses on regulations for nuns (nilii Jé ), the eighth outlines additional rules
(zengyi fa $&—1%), the ninth presents dialogues between Upavasatha and the Buddha elab-
orating on monastic conduct, and the tenth contains miscellaneous regulations (za fa #fi%)
addressing disciplinary matters not covered in the preceding sections.

The Liixu, also known as the “Preface to the Shisong lii” (Shisong lii xu &%), or
simply the “Vinaya Preface” (Pini xu #tJEJF), is typically structured into three scrolls and
divided into four sections (pin #t). The first scroll contains Section 1, “The Assembly of
Five Hundred Bhiksus and the Compilation of the Tripitaka” (Wubai bigiu ji sanzang fa Ti.
1 b 4 =), which describes the earliest efforts to codify the monastic rules, followed
by the beginning of Section 2, “The Assembly of Seven Hundred Bhiksus and the Elimina-
tion of Unwholesome Dharma” (Qibai bigiu ji mie'e fa 1 Lk Fr & 98 1%), which discusses
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subsequent refinements of the Vinaya. The second scroll completes Section 2 and intro-
duces Section 3, “Miscellaneous Vinaya Matters” (Pini za pin B8 % i), which addresses
additional monastic regulations. The third scroll consists of Section 4, “Conditions and Cir-
cumstances Leading to the Compilation of the Vinaya” (Yinyuan pin %5 i), which details
the historical context, process, and narratives surrounding the establishment of monastic
rules. The Liixu thus provides an essential framework for understanding the formation,
codification, and historical development of monastic discipline in the Southern textual lin-
eage of the Shisong lii.

The transmission and evolution of the Shisong lii have long been subjects of scholarly
debate, centering on two key issues: the relationship between the Northern and Southern
lineages, and the origins of the Liixu. Early sources from the Southern Dynasties, such as
the Gaoseng zhuan = {413 (Biographies of Eminent Monks) and Chu sanzang ji ji t} =jaC4E
(Collection of Records about the Translation of the Tripitaka), regarded the Southern lineage as
a revision of the Northern lineage but made no explicit mention of the Liixu.” During the
Sui dynasty, Buddhist catalogues such as Fajing’s %:4¢ (fl. 594 CE) Zhongjing mulu si4&H
% (Catalogue of Buddhist Scriptures) and Fei Changfang’s =} Lidai sanbao ji JFE% =8 4
(Records of the Three Treasures throughout the Successive Dynasties) described the Southern lin-
eage as either a “retranslation” (chongyi Bi¥) or “alternative translation” (bieyi jil#%) of the
Northern lineage®. By the Tang dynasty, a more balanced perspective emerged in works
such as the Datang neidian lu K & Py 8% (Great Tang Inner Canon Catalogue)’” and Zhisheng's
B 5 (fl. 730 CE) Kaiyuan Shijiao lu Bl JTCBEZU % (Kaiyuan Catalogue of Buddhist Scriptures).
The Kaiyuan Shijiao lu, in particular, refuted earlier claims from the Six Dynasties and Sui
sources by conducting a comparative analysis of two Northern lineage versions (one with
58 scrolls and another with 59 scrolls) alongside the 61-scroll Southern lineage version®.
It concluded that the 58-scroll Shisong section was translated collaboratively by Punyatara,
Kumarajiva, and others, whereas the three-scroll Liixu was a later augmentation attributed
to Vimalaksa’. This argument further reinforced the distinction between the two textual
lineages and provided a clear historical framework for understanding their divergence.

These historical disagreements have continued to fuel debate among modern schol-
ars. Notably, Japanese scholar Hirakawa Akira - )| # examined Northern lineage
manuscripts discovered in Dunhuang and preserved in the British Library, identifying
significant differences in scroll division, content complexity, classical Chinese phrasing,
and translation terminology between these manuscripts and the canonical texts of South-
ern lineage (See Hirakawa 1963, pp. 545-51). Based on these findings, he supported the
view —found in Southern Dynastie sources —that the Southern version was a reconstruc-
tion of the Northern version, and argued that the Northern version likely included content
corresponding to the Liixu, albeit with a structure and wording that differed from those
of the Southern version, raising doubts on whether Vimalaksa was truly its translator (See
Hirakawa 1960, p. 128).

In contrast, Chinese scholars have focused on two primary differences between the
Northern and Southern lineages: variations in the Shisong, particularly in scroll division,
content length, and translation terminology (See L. Wang 2021, pp. 84-95; Liu 2022,
pp. 27-43). These inconsistencies are not uniform across all chapters, suggesting that the
extent of revisions in the Southern lineage depended on the quality of the Northern ver-
sion’s original translation —sections rendered with greater fidelity underwent fewer mod-
ifications (Liu 2022, p. 42). Regarding the absence of the Liixu in the Northern lineage,
Chinese scholars generally maintain that the Liixu in the Southern lineage was indeed trans-
lated by Vimalaksa (See L. Wang 2021, pp. 84-95). This view aligns with the conclusions
of the Kaiyuan Shijiao lu, which asserts that the Southern version inherited and revised the
58-scroll Northern version while incorporating the three-scroll Liixu. However, despite
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these revisions, the modifications introduced in the Southern lineage were not substan-
tial enough to constitute a complete “retranslation” (chongyi E##) or an entirely “separate
translation” (bieyi Jil7).

The evolution of the Liixu £/ within the Southern lineage of the Shisong lii under-
went significant textual transformations over time. Historical records from the Six Dynas-
ties, Sui, and Tang periods indicate that this newly added preface did not maintain a fixed
position relative to the Shisong inherited from the Northern version. Based on its varying
placement, Southern lineage texts can be categorized into three distinct types: Liixu danzhi
7 B E (Preface Independently Placed), Liixu houzhi #£)71% & (Preface Post-Placed), and
Liixu gianzhi 18757 & (Preface Pre-Placed).

These textual variations outline four key phases in the evolution of the Southern lin-
eage. The first phase, during the Six Dynasties, corresponds to the Liixu danzhi type, where
the Liixu was treated as an independent section, separate from the Shisong'”. In this version,
the final section of the Shisong was the Tenth Recitation (Dishi song 1), also known as
the “Virtuous Recitation” (Shan song i) or the “Vinaya Recitation” (Pini song it /& #).

The second phase, emerging in the Sui and early Tang periods, saw the prevalence
of Liixu houzhi type. In this configuration, the Liixu was appended to the end of the Tenth
Recitation, and the combined section was collectively referred to as the Shan song''. No-
tably, in this phase, the meanings of Shan song and Pini song diverged from their earlier
usage in the Liixu danzhi configuration. While Shan song continued to designate the fi-
nal portion of the Shisong lii, it now encompassed both the Tenth Recitation and the Liixu,
whereas Pini song came to refer specifically to the Liixu.

The third phase, spanning the early Tang period through the Kaiyuan era (713-741 CE),
witnessed the emergence of the Liixu gianzhi type, in which the Liixu was repositioned
between the Ninth and Tenth Recitations.

The fourth phase, spanning from the mid-to-late Tang dynasty through the Five Dy-
nasties period, marked a return to the Liixu houzhi type, thereby restoring the structural
arrangement that had prevailed during the Sui and early Tang periods. This shift was
largely catalyzed by the influence of Zhisheng’s Kaiyuan Shijiao lu, which strongly advo-
cated for the Liixu houzhi configuration'?. Zhisheng’s work also introduced terminological
reforms that had a lasting impact: he renamed the Liixu as Pini xu HtJ8 /¥ (Vinaya Pref-
ace)'®, a designation that has since become standard. By replacing the earlier term Pini
song HtJE#H (Vinaya Recitation) with Pini xu tJé /5 (Vinaya Preface), Zhisheng redefined
its textual status from a “recitation” (song ffi) to a “preface” (xu J¥), thereby consolidating
its canonical position in subsequent traditions.

The Kaiyuan Shijiao lu exerted a profound influence on Buddhist catalogues and canon-
ical compilations from the mid-Tang period onward. As a result, manuscript canons pro-
duced during the late Tang and Five Dynasties uniformly adopted the Liixu houzhi configu-
ration as the authoritative structural model (Chi 2021, pp. 31-32; L. Wang 2022, pp. 31-32).
This trend continued into the printed canons of the Song ‘&, Khitan ¥}, Jurchen 4, Yuan
JG, and Goryeo = dynasties, all of which followed this format, consistently incorporat-
ing the Liixu houzhi version and referring to the Liixu as the Pini xu.

An examination of extant Buddhist canons confirms that editions of the Shisong lii
in the printed canons from the Song, Khitan, Jurchen, Yuan, and Goryeo periods all con-
form to the Liixu houzhi structure, consistently comprising a total of 61 scrolls. In contrast,
manuscript Buddhist canons from Japan’s Nara, Heian, and Kamakura periods uniquely
preserve the Liixu gianzhi format, thereby distinguishing them from their continental coun-
terparts'*. This divergence highlights Japan’s distinctive role in preserving an alternative
textual lineage. The following section turns to an analysis of the Shisong lii as transmitted
in woodblock-printed Buddhist canons.



Religions 2025, 16, 604

6 of 20

3. The Textual Evolution of the Shisong lii: Focusing on the Southern
Lineage in the Canonical Tradition

The woodblock-printed editions of the Buddhist canons produced during the Song,
Khitan, Jurchen, Yuan, and Goryeo dynasties are generally classified into three major tex-
tual lineages. The first is the Central Plains lineage ()it & Zhongyuan xi), which includes
the Kaibao Canon [ £ jiX, both editions of the Goryeo Canons (& i &, and the Jurchen
Canon 4j#. The second is the Northern lineage (677 % Beifang xi), represented by the Khi-
tan Canon #F}j#. The third is the Jiangnan lineage (ILF % Jiangnan xi), which comprises
various regional editions such as the Fuzhou Canons #& /! (including the Dongchan #
## and Kaiyuan [ Jt editions), the Sixi Canon %, the Qisha Canon f&#i}ji, and the
Puning Canon %5 (see Chikusa 2000, pp. 281-89).

While all three lineages of woodblock-printed canons include the Shisong lii in its Liixu
houzhi version, consistently comprising 61 scrolls, their internal structures and textual con-
tent exhibit notable variations. The precise origins of these textual sources and their in-
terrelationships remain unclear in many respects. To better understand these differences,
this section selects representative editions from each of the three lineages and compares
their textual structures (See Table 1). Additionally, to highlight the distinctive features
of the Liixu houzhi configuration, the Liixu gianzhi type preserved in Japanese manuscript
Buddhist canons is also incorporated as a point of comparative reference.

The extant Shisong lii in the Central Plains lineage of the Buddhist Canon is preserved
in several editions, including the Kaibao Canon (one scroll, Scroll 46)15, the Initial Edition
of Goryeo Canon (15 scrolls: Scrolls 12-15, 18-19, 42-45, 48—52)16, the Recarved Edition of
Goryeo Canon (61 scrolls)'”, and the Jurchen Canon (54 scrolls: Scrolls 1-2, 4-7, 9-20, 22-36,
3943, 45, 47—61)13. Taking the Recarved Edition of Goryeo Canon (hereafter referred to
as the Recarved Goryeo edition) as an example, it comprises 59 scrolls of the Shisong and
two scrolls of the Liixu, totaling 61 scrolls in the Liixu houzhi format. However, its inter-
nal structure does not fully conform to the arrangement described in the Kaiyuan Shijiao
Iu and appears somewhat irregular and unbalanced. The discrepancy arises from the al-
location of 59 scrolls to the Shisong section, which —within the constraints of the 61-scroll
framework —necessitated compressing the Liixu from three scrolls into two. As a result,
Scroll 61 (76 folios) is more than twice the length of Scroll 60 (34 folios).

The Northern lineage, represented by the Khitan Canon, has largely been lost. How-
ever, its internal structure, including that of the Shisong lii, can be inferred from records in
the Xin zan yigiejing yuan pinci lu Fi#%— VI M X $% (a treatise from the end of the Tang
Dynasty), and the Xin ji zangjing yinyi suihan lu #7548 & 2 P8 K $% (a treatise from the
Five Dynasties)'”. These sources indicate that the Northern lineage consisted of 58 scrolls
of the Shisong and three scrolls of the Liixu, making it the version most consistent with the
structure described in the Kaiyuan Shijiao lu. (See Chi 2021, pp. 25-59). By the late Tang
and Five Dynasties periods, this textual form had become the predominant version of the
Shisong lii in Northern China, representing its final phase of evolution. In comparison, the
Central Plains lineage exhibits several structural differences. The First Recitation diverges
in its division point (between Scrolls 3 and 4), and the addition of a scroll in the Seventh
Recitation (Scrolls 42—47) shifts all subsequent recitations forward by one scroll. Apart
from Scrolls 47, 50-52, and 60, most scroll divisions also differ.

The Jiangnan lineage, comprising multiple regional canons, offers a rich and diverse
textual tradition. Taking the Fuzhou Dongchan Edition (Kunai-cho shoryo-bu shiizo
kanseki shiiran n.d.)?’ as an example, it consists of 58 scrolls of the Shisong and three scrolls
of the Liixu. In this version, the Liixu is divided into three scrolls, annotated as “Nine”,
“Ten”, and “Eleven” (corresponding to scrolls 59, 60, and 61, respectively). Compared to
the Northern edition, the Jiangnan editions differ in the segmentation of the Third Recita-
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tion (between Scrolls 19 and 20), the Ninth Recitation (between Scrolls 53 and 54), and
the Tenth Recitation (between Scrolls 55 and 56)21. Despite these differences, the overall
method of segmentation remains highly consistent with that of the Northern edition.

Table 1. Comparison of the Liixu gianzhi and the Liixu houzhi versions of the Shisong lii.

Liixu Qianzhi Version Liixu Houzhi Versions

Central Plains
Edition

Japanese Manuscript

Northern Edition
Canons

Structure Structure Jiangnan Edition

First Recitation

Scrolls 1-6

First Recitation

Scrolls 1-6

Scrolls 1-6

Scrolls 1-6

Second Recitation

Scrolls 7-13

Second Recitation

Scrolls 7-13

Scrolls 7-13

Scrolls 7-13

Third Recitation

Scrolls 14-18

Scroll 19

Scroll 20

Third Recitation

Scrolls 14-18

Scrolls 14-18

Scrolls 14-18

Scroll 19

Scroll 20

Scroll 19

Scroll 19

Scroll 20

Scroll 20

Fourth Recitation

Scrolls 21-28

Fourth Recitation

Scrolls 21-28

Scrolls 21-28

Scrolls 21-28

Fifth Recitation Scrolls 29-34 Fifth Recitation Scrolls 29-34 Scrolls 29-34 Scrolls 29-34
Sixth Recitation Scrolls 3641 Sixth Recitation Scrolls 3641 Scrolls 3641 Scrolls 3641
Scroll 42
Scroll 42 Scroll 42 Scroll 42
Scroll 43
Scroll 43 Scroll 43 Scroll 43 Scroll 44
Seventh Recitation Seventh Recitation
Scroll 44 Scroll 44 Scroll 44 Scroll 45
Scroll 45 Scroll 45 Scroll 45
Scroll 46
Scroll 46 Scroll 46 Scroll 46 Scroll 47
Scroll 47 Scroll 47 Scroll 47
Scroll 48
. L Scroll 48 . o Scroll 48 Scroll 48
Eighth Recitation Eighth Recitation Scroll 49
Scroll 49 Scroll 49 Scroll 49 Scroll 50
Scroll 50 Scroll 50 Scroll 50 Scroll 51
Scroll 51 Scroll 51 Scroll 51 Scroll 52
Scroll 52 Scroll 52 Scroll 52
Scroll 53
Scroll 53
Ninth Recitation Scroll 53 Ninth Recitation Scroll 53
Scroll 54
Scroll 54
Scroll 54 Scroll 54
Scroll 55
Scroll 55 Scroll 55
Scroll 55 Scroll 56
Lii Scroll 56 Scroll 56
e e o e Scroll 56 Scroll 57
Scroll 57 Tenth Recitation Scroll 57 Scroll 57
Scroll 58
Scroll 58 Scroll 58 Scroll 58
Scroll 59
Tenth Recitation Scroll 59 Scroll 59 Scroll 1 Scroll 60
Scroll 60 Liixu Scroll 60 Scroll 2
Scroll 61
Scroll 61 Scroll 61 Scroll 3
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Having examined the structural features of the Central Plains, Northern, and Jiangnan
canonical editions, we now turn to the question of whether significant textual differences
exist among them. Important clues can be found in the Collation Supplementary Records 1
1EJi§% (Jinozheng Bielu), particularly in Scroll 20, which highlights variations in Scroll 5
of the Shisong lii across the Khitan, Initial Goryeo, and Kaibao editions?2. These collation
records reveal that, compared to the Initial Goryeo and Kaibao editions, the Khitan edi-
tion contained three extensive passages, which were later incorporated into the Recarved
Goryeo edition. Scroll 5 of the Jurchen edition also retains these three passages, albeit in
an abbreviated form, a characteristic of the Central Plains lineage.

In contrast, in the Jiangnan lineage as represented by the Dongchan edition, Scroll 5
not only abbreviates the aforementioned three passages but also drastically shortens two
additional sections to just twelve characters each. Notably, these same sections contain
1349 and 1021 characters, respectively, in the Jurchen and Recarved Goryeo editions. Since
the Collation Supplementary Records does not provide collation notes for these two instances,
it can be inferred that the Kaibao and Initial Goryeo editions did not differ from the Khitan
and Recarved Goryeo editions in these instances.

These five cases of textual omission and expansion reveal systematic differences
among the three major textual lineages. The Jiangnan lineage consistently presents the
most concise versions, with brevity serving as a defining feature. The Central Plains lin-
eage —excluding the Recarved Goryeo edition —adopts an intermediate editorial stance,
abbreviating the first three passages while retaining the longer versions of the latter two.
In contrast, the Northern lineage preserves the most extensive textual content, with accre-
tive tendencies constituting a hallmark of this tradition.

Given that the Northern lineage represents the final evolutionary stage of the Shisong
lii and was dominant in Northern China during the late Tang and Five Dynasties peri-
ods, it is possible to infer the relative chronology of these textual traditions based on their
textual proximity to the Northern lineage. Unless exceptional circumstances apply, the
closer a text aligns with the Northern lineage, the later its likely date of production. By
this measure, the Jiangnan lineage —which exhibits the greatest divergence —likely repre-
sents the most archaic stratum. The Central Plains lineage occupies an intermediate posi-
tion, while the Northern lineage, as the most developed, probably did not emerge until the
mid-ninth century.

These patterns reveal two major evolutionary trends in the Southern lineage of the
Shisong lii during the Tang Dynasty: (1) increasing structural refinement, characterized by
greater segmentation and reorganization; and (2) gradual textual accretion, reflected in the
incremental inclusion of additional passages. Together, these developments offer a clearer
framework for understanding the evolution of the Shisong lii within the broader context of
the East Asian Buddhist canonical tradition.

4. The Shisong lii in Japanese Manuscript Buddhist Canons of the Nara,
Heian, and Kamakura Periods

During the Kaiyuan era (713-741 CE) of the Tang Dynasty, both the Liixu houzhi and
Liixu gianzhi versions of the Shisong lii were in circulation in Chang’an. However, after
the late tenth century, the Liixu gianzhi version disappeared from both China and the Ko-
rean Peninsula, surviving only in Japanese manuscript Buddhist canons. These Japanese
manuscripts provide valuable supplementary sources for the study of ancient Chinese Bud-
dhist literature. This section introduces the manuscript Buddhist canons of the Nara and
Heian periods and examines their respective versions of the Shisong lii.

According to historical records, Japan’s tradition of copying manuscript Buddhist
canons dates back to the second year of Emperor Tenmu KKk 2 (673 CE) during the
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Asuka 7€ & period”’. By the Nara period (710-794 CE), both governmental and private
institutions were actively engaged in the transcription of Buddhist scriptures, resulting in
the production of more than twenty distinct official Buddhist canons?. The official Bud-
dhist canon of the Nara period was primarily sponsored by the central government, with
transcription activities overseen by two major imperial institutions.

The first of these institutions was the Office of the Empress’s Household £ J& &
# (Kogogishiki-kei), which played a pivotal role in organizing large-scale scripture tran-
scription projects. This office was responsible for producing the earliest state-sponsored
manuscript Buddhist canon and remained a major center for Buddhist textual production
throughout the Nara period. Initially established prior to the eighth year of the Tenpyo K
“F era (736 CE), it gradually evolved into the State Scriptorium %%t (Shakyadsho), which,
by the twentieth year of the Tenpy0 era (748 CE), came under the administrative authority
of the Bureau of the Great Eastern Temple i& % _K=F 7] (Zo Todaiji-shi). This bureau, which
oversaw the construction and maintenance of the Great Eastern Temple £ _K=F (Todai-ji),
subsequently became a central institution for the transmission and preservation of Bud-
dhist texts.

The most significant Buddhist canon produced under the Office of the Empress’s
Household was the Scriptures/Canon [copied] at the behest of Empress Komyd's wish
i &2 5 fHIFEAS, also known as the Gogatsu-tsuitachi-kyo 1L H — H# (Scriptures/Canon [with
the Imperial Wish Text dated] on the first day of the fifth month [of the 12th year of the
Tenpyo era (740 CE)]. This monumental manuscript canon was transcribed between the
fifth year of the Tenpyo era (733 CE) and the eighth year of the Tenpyo Shoho X1 J§5 #
era (756 CE), under the patronage of Empress Komyo (701-760 CE). The Gogatsu-tsuitachi-
kyo not only established the standard for subsequent manuscript Buddhist canons but also
served as the textual foundation for later transcription projects.

Beyond the Gogatsu-tsuitachi-kyo, the Office of the Empress’s Household also super-
vised the production of several other manuscript Buddhist canons, including the Great
Officer Canon K'H — V)& (Daikan issaikyo), the Early Manuscript Buddhist Canon 565 —
PI#E (Sensha issaikyo), the Later Manuscript Buddhist Canon 1% %5 — 148 (Kasha issaikyo),
the Votive Buddhist Canon of Empress Komyo B & K5 % 5H — V) 48 (Kamyo Kotaigo
Hotsugan issaikyo), and the Memorial Buddhist Canon for Empress Komyo’s Death An-
niversary J&¥F i S 35— VI4E (Komyoshi Shitki-sai issaikyo)”°. These manuscript Buddhist
canons reflect the imperial court’s sustained commitment to Buddhist textual preservation
and ritual practice. They not only played a foundational role in shaping Japan’s early Bud-
dhist scriptural tradition but also contributed to the broader transmission and adaptation
of Buddhist texts across East Asia.

The Second institution was the Office of the Imperial Household N % R (Dairi-kei),
which as responsible for overseeing the transcription of Buddhist scriptures on behalf of
the imperial family. This bureau was originally established to produce the Votive Canon
for Emperor Shomu 2K 2 #HEHAS and operated under the Manuscript Buddhist Canon
Bureau % 113 JJr. Over time, it evolved into the Imperial Scriptorium for Buddhist Texts
75 5 WA BT (Hosha Goshitsukyo sho), which was formally established during the Ten-
pyo Hoji K -F # % period (757-765 CE), under the reign of Empress Shotoku %8 K &
(r. 764-770 CE).

One of the most significant transcription projects conducted by this institution was the
Scriptures/Canon [copied] at the behest of Empress Shotoku # K S AHIFHAS, also known
as the Jingo-keiun-kyo ## 5 Z 4%, This manuscript Buddhist canon was transcribed be-
tween the second year of the Tenpyo Hoji era (758 CE) and the third year of the Jingo-keiun
i1 i 5t E era (770 CE). In the first year of the Jingo-keiun era (767 CE), a major institu-
tional reform took place: the Todai-ji Scriptorium (originally under the Empress’s Bureau



Religions 2025, 16, 604

10 of 20

of Buddhist Manuscripts) and the Imperial Buddhist Manuscript Bureau were merged into
anewly consolidated Imperial Buddhist Manuscript Bureau of the Buddhist Canon %% —
VI Fir (Hosha Issaikydsho). This restructuring streamlined administrative operations and
improved coordination in the transcription of Buddhist scriptures. During the Hoki #
B era (770-781 CE), this institution produced the Five-set Buddhist Canons F.#— V] 4
(Gobu Issaikyd), which included the First Set 5t — &8 (Saki ichibu), the Second Set 4 —

(Shi nibbu), the Additional Set ¥ — 3 (Ko ichibu), and the Further Additional Set 45 —
# (Imaka ichibu)®®. These projects reflect the Office of the Imperial Household’s sustained
role in promoting preservation and transmission of Buddhist texts in Japan.

Among the Nara-period Buddhist manuscript canons, the Gogatsu-tsuitachi-kyo and
the Jingo-keiun-kyo held a preeminent status as the only two officially designated Bud-
dhist canons (imperially authorized Buddhist canons, ¥ & — 1] £). As imperially
sanctioned canons, they carried the highest level of authority among manuscript Bud-
dhist canons in Japan. While both adhered to the textual standards established by the
Kaiyuan shijiao lu—the authoritative scripture catalogue compiled in Tang China —they
also incorporated a wide range of apocryphal, dubious, and non-canonical scriptures, sig-
nificantly expanding their content beyond standard texts. As a result, these two imperial
canons amassed more than 6500 scrolls in total, making them among the most extensive
Buddhist manuscript canons of their time?’.

The two institutions responsible for compiling and transcribing these canons —one
affiliated with the State Scriptorium at Todai-ji and the other associated with the Impe-
rial Palace —played a central role in the production, standardization, and preservation of
Buddhist canonical texts during the Nara period. Their transcription efforts were deeply
influenced by the textual traditions of Tang-dynasty Buddhist canons, thereby maintaining
Japan’s connection to the broader East Asian Buddhist literary landscape. At the same time,
these institutions introduced unique adaptations and organizational frameworks, shaping
the distinct character of Japan’s early Buddhist manuscript traditions. Through their metic-
ulous efforts, the Gogatsu-tsuitachi-kyo and the Jingo-keiun-kyo not only preserved Buddhist
scriptures but also contributed to the localization of Buddhist textual culture in Japan, set-
ting a precedent for the manuscript Buddhist canons of the Heian and Kamakura periods.

The Gogatsu-tsuitachi-kyo corpus comprises approximately 1000 extant scrolls, the ma-
jority of which—750 scrolls —are preseved in the Sacred Words Collection of the Shosoin
Repository 1F & Bt 3 5 (Shosoin Shagoza). The remaining 250 scrolls are dispersed across
various private collections (See Horiike 2003, pp. 302-14). Among them, 26 scrolls of the
Shisong lii have been identified across multiple repositories. Specifically, 23 scrolls are pre-
served in the Shosoin Repository (Scrolls 11-20, 29-37, 39, 40, 51, and 61), while additional
individual scrolls are found in the Iwasaki Collection at the Toyo Bunko Library (Toyo
Bunko Twasaki Bunko V¥ 3L J# 4 Ui SCJ&, Scroll 22), the Japanese Agency for Cultural Af-
fairs Collection (Nihon Bunka-ché H A~ 3L 4k Ji&, Scroll 38), and the Nezu Museum (Nezu
Bijutsukan fEHSE#TEH, Scroll 56).

Similarly, the [ingo-keiun-kyo comprises approximately 60 extant scrolls, including
six scrolls of the Shisong lii, which are scattered across serval institutions. These include
Scroll 17 in the Gotd Art Museum (Gotd Bijutsukan .53 #768), Scroll 25 in the Kyoto Na-
tional Museum (Kyoto Kokuritsu Hakubutsukan %% #3837 ¥ €8), Scroll 42 in the Showa
Women’s University Koyd Museum (Showa Joshi Daigaku Koyo Hakubutsukan FEF1 201 K5
FEEEYIAR), Scroll 51 in the Fuse Art Museum (Fuse Bijutsukan it 32 #f76F), and Scrolls 52
and 55 in the Ishiyama-derafi tli 5f. Additionally, the Sacred Words Collection of the
Shosoin Repository holds another 740 scrolls attributed to the Jingo-Keiun-kyo”®, includ-
ing 17 scrolls of the Shisong lii. Among these, 16 scrolls have been identified as part of the
Further Additional Set Canon, transcribed around the year 775 CE (lida 2012, pp. 186, 191).
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In addition to Nara-period manuscripts, Japan preserves an extensive collection of
Buddhist canons transcribed by private temples during the Heian (794-1185 CE) and Ka-
makura (1185-1333 CE) periods. These manuscript Buddhist canons exhibit considerable
variation in content, and the dates of transcription can typically only be inferred from ex-
tant colophons. Among them, several representative collections contain relatively com-
plete versions of the Shisong lii, offering valuable evidence for the textural transmission
and adaptation of Vinaya texts in Japan.

One of the most significant collections is the Ishiyama-dera Manuscript Buddhist
Canon £ 17— V)#4E, located in Otsu City, Shiga Prefecture 4 & #% X 1li. This collection,
whose transcription spans from the Nara to the Muromachi period, has a primary corpus
dating from 1148 to 1159 and consists of 4485 scrolls, including 57 scrolls of the Shisong lii
(with Scrolls 17, 25, and 42 missing; Scroll 51 is currently housed in the Fuse Art Museum)
(Ishiyamadera Bunkazai Sogo Chosadan 1978, pp. 494-504, 771, 845). Another important
collection is the Chiison-ji Manuscript Buddhist Canon 1 % 3 — Y] 4, preserved at the
Koyasan Reihokan Museum in Osaka KB % 11 % 99 8. Copied between 1117 and 1126,
this canon comprises 4296 scrolls, including 60 scrolls of the Shisong lii (missing Scroll 45)
(Ueyama 1997, p. 1; Fujisawa 1990, pp. 30-32). The Matsuo Shrine Manuscript Buddhist
Canon A4 —V)4%, housed at Myoren-ji Temple in Kyoto 5% #8114 3#=F, was transcribed
between 1115 and 1138 and consists of 3545 scrolls, including 51 scrolls of the Shisong lii
(missing Scrolls 4-6, 12, 45, 47, 50, 55, and 60) (Nakao 1997, pp. 365, 408-13). Another
significant collection is the Kosho-ji Manuscript Buddhist Canon # 5 3 —1JJ4f in Kyoto
I #R T, dating from 1163 to 1169, which includes 5294 scrolls and preserves a complete
61-scroll version of the Shisong lii (Kyoto-fu Kyoiku linkai 1998, pp. 196-98, 459). Addi-
tional noteworthy collections include the Nanatsu-dera Manuscript Buddhist Canon £5F
—1)#, located in Nagoya, Aichi Prefecture % #1854 i /& 7, which consists of 4954 scrolls,
including 56 scrolls of the Shisong lii (missing Scrolls 3, 12, 20, 42, and 49) (Nanatsudera
Issaikyd Hozonkai 1968, pp. 82-83, 189). The Kongo-ji Manuscript Buddhist Canon 4|
S —1J#, housed in Kawachinagano, Osaka KB & B 117, was copied between 1208
and 1268 and comprises 4500 scrolls, including 45 scrolls of the Shisong lii (Scrolls 2, 4-5,
23-24, 31-33, 35-50, 52, 54-59) (Ochiai 2007, pp. 286-89, 502-03).

These Heian- and Kamakura-period manuscript Buddhist canons illustrate the con-
tinued transmission and preservation of the Shisong lii in Japan. Their variations in textual
structure and content reflect the complex process of textual adaptation, compilation, and
preservation across different regions and historical contexts. Moreover, the survival of
these manuscripts provides crucial comparative material for understanding the broader
transmission history of Vinaya texts in East Asia.

5. The Textual Transmission and Complexity of Japanese Manuscript
Versions of the Shisong lii

Among the Shisong lii manuscripts from the Nara, Heian, and Kamakura periods
discussed above, all versions —except for the Imako ichibu canon, whose structural sta-
tus remains uncertain —place the Liixu (Scrolls 55-57) before the Shisong proper. This
structural arrangement is a defining feature of the Liixu gianzhi version. However, de-
spite this shared structural characteristic, significant textual variations exist among these
Japanese manuscript Buddhist canons, particularly in Scroll 61, which appears in two
distinct versions.

Only a limited number of Japanese manuscripts preserve Scroll 61 of the Shisong lii.
This analysis focuses on three representative examples: the Matsuo Shrine Manuscript
Buddhist Canon, the Nanatsu-dera Manuscript Buddhist Canon, and the Kosho-ji
Manuscript Buddhist Canon. All three confirm their affiliation with the Liixu gianzhi tra-
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dition by positioning the Liixu (Scrolls 55-57) before the Tenth Recitation. However, they
diverge in their treatment of Scroll 61, revealing distinct textual transmission patterns.

A key discrepancy emerges in the Matsuo Shrine Manuscript, where Scroll 61 dupli-
cates the fourth section (i.e., the third scroll) of the Liixu (Scroll 57), resulting in textual
redundancy. In contrast, both the Nanatsu-dera Manuscript and the Kosho-ji Manuscript
preserve the fourth scroll of the Tenth Recitation in Scroll 61, maintaining a more coherent
structural organization. This suggests that the Nanatsu-dera and Kosho-ji manuscripts re-
tain the original configuration of Scroll 61 as found in the Liixu gianzhi version’’, whereas
the Matsuo Shrine Manuscript exhibits a degree of textual disarray. Further investigation
traces this textual “disorder” in the Matsuo Shrine Manuscript back to the Gogatsu-tsuitachi-
kyo of the Nara period. Meanwhile, the Nanatsu-dera and Kosho-ji manuscripts appear to
reflect textual corrections influenced by the Kaibao Canon version of the Shisong lii, which
was introduced to Japan at the end of the tenth century.

This section examines the textual discrepancies found in Scroll 61 and explores how
they reflect the complexities and unique transmission patterns of Japanese manuscript Bud-
dhist canons. To facilitate this discussion, we first present a comparative analysis of the
final portion of the Shisong lii (Scrolls 55-61) as preserved in the Gogatsu-tsuitachi-kyé and
the Matsuo Shrine Manuscript Canon (See Table 2).

Table 2. Comparison of Scrolls 55-61.

. The Shisong lii in The Shisong lii in Matsuo Shrine Manuscript
Scroll No. Title Gogatsu-Tsuitachi-Kyo Buddhist Canon
Scroll 55 (Missing) (Not extant) (Not extant)
Openine Title Preface to the Shisong lii, Middle Scroll Preface to the Shisong lii, Second Scroll (56)
Seroll 56 pening (56) tam &Y (It RS (N
Ccro
. . Preface to the Shisong lii, Scroll 56
Closing Title (Not known) RS BB TS
The Shisong lii, Third Scroll
Opening Title (Not extant) (Yinyuan Chapter) (57)
Scroll 57 THIEES T (H4M A1)
. . The Shisong lii, Scroll 57
1 T 1 234 ATZA A‘/\‘/
Closing Title (Not extant) R b
The Shisong lii, First Scroll of Virtuous
Opening Title (Not extant) Recitation (58)
Scroll 58 THEERESE — (LT/\)
Closing Title (Not extant) Thisgg;%% %ﬁic;l\l 58
The Shisong lii, Second Scroll of Virtuous
Opening Title (Not extant) Recitation (59)
TRRERE G (F L)
Seroll 59 The Shisong lii, Second Scroll of
Closing Title (Not extant) Virtuous Recitation
S
The Shisong [lii], Third Scoll of
Opening Title (Not extant) [Virtuous] Recitation
Scroll 60 HHRODME S =
Closing Title (Not extant) (Unable to verify)
Preface to the Shisong lii, Fourth Section Preface to the Shisong lii, Fourth Section of the
Opening Title of Causal Chapter (Scroll 61) 37 4] Yinyuan Chapter, (Scroll 61)
Scroll 61 GREN BN TR RSB BT )
Closing Title The Shisong lii, Scroll 61 i+ The Shisong lii, Scroll 61

BNt TEEEE ANt
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The comparative analysis of Scrolls 55-61 in the Gogatsu-tsuitachi-kyo and the Mat-
suo Shrine Manuscript Buddhist Canon highlights key differences in scroll structure, ti-
tles, and textual placement, revealing critical inconsistencies that shaped later manuscript
traditions. One of the most striking anomalies in the Gogatsu-tsuitachi-kyo appears in the
final scrolls of the Shisong lii. Notably, Scrolls 55 and 57-60 are missing, with only Scrolls
56 and 61 extant. Since Scroll 56 contains the second scroll of the Liixu, it is reasonable to
infer that Scroll 55 originally contained the first scroll and Scroll 57 the third. This config-
uration confirms that the Gogatsu-tsuitachi-kyo follows the Liixu gianzhi version, placing it
in alignment with the Matsuo Shrine Manuscript.

More significantly, Scroll 61 in the Gogatsu-tsuitachi-kyo erroneously duplicates the
content of Scroll 57 (the third scroll of the Liixu)—a structural anomaly that is closely mir-
rored in the Matsuo Shrine Manuscript. This correspondence suggests that the root of
the Scroll 61 inconsistency observed in later Japanese manuscript Buddhist canons can be
traced back to the Gogatsu-tsuitachi-kyo. A key question thus arises: Why did the Gogatsu-
tsuitachi-kyo include this erroneous duplication, and what became of the fourth scroll of
the Tenth Recitation (Scroll 61), which should have contained the final section?

The answer cannot be found within the Gogatsu-tsuitachi-kyo itself. However, later
Japanese manuscript Buddhist canons —particularly the Matsuo Shrine Manuscript— provide
valuable clues. Copied in the late Heian period, the Matsuo Shrine Manuscript closely repli-
cates the structural features of the Gogatsu-tsuitachi-kyo. It places the Liixu in Scrolls 55-57,
contains only three scrolls of the Tenth Recitation (Scrolls 58-60), and lacks the expected
fourth scroll. Instead, it erroneously duplicates the third scroll of the Liixu in Scroll 61.
This strongly suggests that the Matsuo Shrine Manuscript inherited the textual lineage of
the Gogatsu-tsuitachi-kyo, along with its structural inconsistencies. The persistence of this
anomaly into the twelfth century highlights the durability of transmission errors within
Japanese manuscript Buddhist canons.

By contrast, other late Heian manuscripts —such as the Nanatsu-dera Manuscript and
the Kosho-ji Manuscript —successfully corrected this structural anomaly. This correction
did not originate from within Japan, but was facilitated by the introduction of the Kaibao
Canon, which was transmitted to Japan in the late tenth century. Prior to the arrival of the
Kaibao Canon, all extant Japanese manuscript versions of the Shisong lii appear to have
lacked the fourth scroll of the Tenth Recitation.

To understand why the Gogatsu-tsuitachi-kyo erroneously duplicated the third scroll
of the Liixu in Scroll 61, it is necessary to examine its compilation process. The imperial
manuscript canon project for the Gogatsu-tsuitachi-kyo began in the fifth year of the Tenpyo
era (733). By the seventh month of the eighth year (736 CE), the project had adopted a
compilation policy based on the Kaiyuan shijiao lu, using Buddhist scriptures imported by
Genbo ZHj (d. 746 CE) as the primary textual source. By the fourth month of the twelfth
year (740 CE), the canon had reached a total of 3531 scrolls, at which point the Vow Text of
Empress Komyo was appended to all scrolls.

In the thirteenth year of the Tenpy0 era (741 CE), the project was transferred to the
Fukuju-ji Scriptorium ## % 3 % 4% fiT, which was later renamed the Konkomyd-ji Scripto-
rium 4 Y655 % 48T, By the fourteenth year of the Tenpyd era (742 CE), the canon had
expanded to 4561 scrolls—approaching but still falling short of the Kaiyuan shijiao lu’s tar-
get of 5048 scrolls. At this point, acquiring additional source texts became increasingly
difficult. Consequently, the scriptorium shifted its focus to compiling apocryphal and du-
bious scriptures, as well as Buddhist commentaries not listed in the Kaiyuan shijiao lu. This
strategic shift ensured that the Gogatsu-tsuitachi-kyo would not only become Japan’s largest
Buddhist canon, but also serve as a comprehensive repository of all Buddhist texts avail-
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able in Japan at the time. By the eighth year of Tenpyo Shoho era (756 CE), following the
death of Emperor Shomu, the manuscript canon was officially finalized™.

The Shisong lii within the Gogatsu-tsuitachi-kyo consists of 61 scrolls, but its compilation
occurred in two distinct phases, drawing upon source texts from different textual lineages.
The first phase (Tenpyo 9-12, 737-740 CE) involved the imperial scriptorium transcribing
the initial 60 scrolls based on manuscripts imported by Genbd®!. This manuscript set ap-
pears to have belonged to the Liixu gianzhi type, but it notably lacked the final scroll of the
Tenth Recitation (Scroll 61). As the project adhered to standards set by the Kaiyuan shijiao
lu, the absence of this final scroll was noted, though no solution was available at the time.
The second phase (Tenpyo 14-19, 742-747 CE) saw the Konkomyo-ji Scriptorium discover
an alternative version of Scroll 61 in the Inner Hall % (Naido). This manuscript was
transcribed and appended to the Gogatsu-tsuitachi-kyo in the fourteenth year of the Tenpyo
era (742 CE). However, it was not fully incorporated into the canon until 746-747 CE (Ten-
py6 18-19)*, indicating a period of uncertainty and deliberation regarding its inclusion.
This delayed integration highlights the textual complexities surrounding the Shisong lii in
Japanese manuscript Buddhist canons and reflects broader anxieties regarding textual au-
thority and consistency in canonical transmission.

The newly discovered Scroll 61 contained two distinct texts: the “Yinyuan pin, the
Fourth Section of [the Preface to the Shisong li] K %5 i 5 VU” —a duplication of Scroll 57
from the original 60-scroll set—and the Buddha’s Discourse on the Gravity of Violating Pre-
cepts R AL TR FREE F AL, an entirely separate Vinaya text™. This presented a dilemma
for the scriptorium. Although the manuscript was labeled as Scroll 61, its contents did not
correspond to the anticipated fourth scroll of the Tenth Recitation. The scriptorium faced
two options: either to catalog the manuscript separately as an apocryphal Vinaya scripture
or to append it to the existing 60-scroll set to maintain the intended numerical total. Ini-
tially, they chose the former, treating the scroll as an independent text. However, by the
nineteenth year of the Tenpy®o era (747 CE), as the Gogatsu-tsuitachi-kyo was being finalized
as the official Buddhist canon of Todai-ji, they adopted the latter strategy —incorporating
the duplicate Scroll 61 into the canon to ensure numerical completeness®*.

This case highlights a fundamental tension in the compilation of the Gogatsu-tsuitachi-
kyo. The scriptorium aspired to construct an ideal Buddhist canon in accordance with
the authoritative Kaiyuan shijiao lu, yet practical constraints made this goal unattainable.
Many texts —including the Shisong lii—were incomplete, and the extant Buddhist mate-
rials in Japan did not fully conform to Chinese canonical models. As a result, compro-
mises were inevitable, leading to textual inconsistencies that would persist in Japanese
manuscript canons for centuries. This analysis underscores the complexities of textual
transmission in East Asia and the enduring challenges of preserving Buddhist scriptures
with absolute fidelity.

6. Concluding Remarks

By tracing the textual evolution of the Shisong lii, this study has examined the origins
and transmission of Japanese manuscript Buddhist canons from the Nara, Heian, and Ka-
makura periods within the broader context of East Asian Buddhist textual traditions. Since
its initial Chinese translation in the fifth century, the Shisong lii underwent an early bifur-
cation into two lineages: the Northern lineage, preserved only in unearthed manuscripts
from Dunhuang and Turfan, and the Southern lineage, which became the dominant ver-
sion incorporated into Buddhist canons. Within the Southern lineage, two distinct textual
traditions emerged: the Liixu houzhi (Post-Appended Preface) version, found in printed
Buddhist canons from the Song, Yuan, and Goryeo dynasties, and the Liixu gianzhi (Pre-
Appended Preface) version, preserved in Japanese manuscript Buddhist canons. While the
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former reflects the standardized textual tradition of mid-to-late Tang Buddhism, the latter
retains pre-Kaiyuan textual features. Japanese manuscript Buddhist canons thus represent
an alternative textual lineage, serving as a complementary counterpart to printed Buddhist
canons and offering valuable insights into early Buddhist textual formations and the trans-
mission of Vinaya texts in East Asia.

This study has demonstrated that Japanese manuscript Buddhist canons evolved
through processes of adaptation, hybridization, and selective revision. The Nara-period
Gogatsu-tsuitachi-kyo exemplifies this dynamic, having been reconstructed from a 60-scroll
Liixu gianzhi version combined with a single scroll from a Liixu houzhi version, resultingin a
structurally unique and internally redundant text. This hybrid form circulated in Japan for
over two centuries, with its inconsistencies remaining uncorrected until the introduction of
the Kaibao Canon in the late tenth century. Only thereafter did some Japanese manuscript
Buddhist canons begin to align with printed canons, addressing textual discrepancies
and moving toward greater standardization. These findings confirm that while Heian-
and Kamakura-period manuscript Buddhist canons inherited textual elements from Nara-
period sources, their transmission was neither direct nor static; rather, it involved contin-
uous modification in response to new textual imports and evolving monastic needs.

As the final recipient of Buddhist textual culture in East Asia, Japan relied on external
sources while actively adapting them to its own manuscript tradition. During the Nara
period, Japan depended heavily on imported Buddhist texts, necessitating the integration
and repurposing of extant materials. The subsequent arrival of printed Buddhist canons,
particularly the Kaibao Canon, further reshaped textual practices, promoting increased
standardization and contributing to a broader shift in textual authority. This transition
from manuscript-based to print-based canonical authority marks a pivotal transformation
in the history of East Asian Buddhist textuality and warrants further scholarly attention.

On a broader scale, this study highlights the distinct yet complementary roles of three
major categories of Buddhist textual resources. First, unearthed Buddhist manuscripts
from Dunhuang and Turfan preserve the Northern lineage of the Shisong lii, offering crit-
ical insights into its earliest textual forms and regional variations. Second, printed Bud-
dhist canons from the Song, Yuan, and Goryeo dynasties reflect the standardized Southern
lineage, demonstrating how editorial intervention and institutional oversight shaped the
evolution of the Vinaya tradition. Third, Japanese manuscript Buddhist canons preserve
pre-Kaiyuan features of the Southern lineage, providing crucial evidence for reconstruct-
ing earlier, pre-codified textual traditions that were later refined in printed canons.

A systematic integration of these three textual traditions —Dunhuang and Turfan
manuscripts, Song-Yuan-Goryeo printed canons, and Japanese manuscript Buddhist
canons—will allow for a more precise reconstruction of the historical evolution and trans-
mission of the Shisong lii. Future research should continue to explore these interconnec-
tions to deepen our understanding of the formation, transmission, and institutionalization
of Buddhist canons across East Asia. Ultimately, this integrative approach reinforces the
philological foundations of Buddhist studies and sheds new light on the historical pro-
cesses that shaped the transmission, adaptation, and preservation of Buddhist texts.
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of Chinese Texts in the Archives of the Imperial Household Agency]. Accessible online: https:
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jp/SAT/satdb2015.php?lang=en, accessed on 1 May 2024).

ZCJZ = Zhaocheng Jin zang #3 4x# (The Jin canon preserved in Zhaocheng), 122 volumes,
Beijing: Beijing tushuguan chubanshe b3 [ 2 7 th ittt 2008.
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manuscript cultures and their associated ritual practices is exemplified by Lowe (2014a, 2014b, 2017).

Gaoseng zhuan, T no. 2059, 50: 2. 333a20-23. Chu sanzang ji ji, T no. 2145, 55: 3. 20a28-b2.

Gaoseng zhuan, T no. 2059, 50: 2. 333a27-b16. Chu sanzang ji ji, T no. 2145, 55: 3. 20a28-b2.

Guaoseng zhuan, T no. 2059, 50: 2. 333b26-c4. Chu sanzang ji ji, T no. 2145, 55: 3. 20b18-21.

Gaoseng zhuan, T no. 2059, 50: 2. 333b29-c4. Chu sanzang ji ji, T no. 2145, 55: 3. 20b19-21.

Zhongjing mulu, T no. 2146, 55: 5. 140b4-6. Lidai sanbao ji, T no. 2034, 49: 14. 119a29-b1.

Da tang neidian lu, T 49, no. 2149, 55: 9. 324a7-10.

Kaiyuan shijiao lu, T no. 2154, 55: 4. 516al17-18; 3. 507a17-21.

Kaiyuan shijiao lu, T no. 2154, 55: 10. 576¢6-7; 13. 618b21-22.

Refer to L. Wang (2022, pp. 28-30), which primarily relies on citations from Baochang’s # W& Jinglii Yixiang &4 5240 and Fan
Fanyu #13ERE. Also, see Chi (2024), which is based on the Dunhuang manuscript of the Liixu, dated to the fourth year of the
Liang Putong era.

Lidai sanbao ji, T no. 2034, 49: 7. 70c20-27. Da tang neidian lu, T 49, no. 2149, 3. 246c11-18.

Kaiyuan shijiao lu, T no. 2154, 55: 13. 618b24-25.

Kaiyuan shijiao lu, T no. 2154, 55: 3. 507a17-21.

A critical source for understanding the intended arrangement of the Shisonglii is the Kaiyuan Shijiao Iu, which explicitly corrects
earlier cataloging errors by stipulating that the Pini Xu should appear after the Tenth Recitation, rather than between the Ninth
and Tenth. While Chinese printed canons incorporated this corrected scroll order, medieval Japanese manuscript traditions
curiously retained the earlier, arguably redundant Liixu gianzhi format. This raises a significant question: why did Japanese
scribes not adopt the corrected structure, despite the influence of Chinese catalogues and printed editions? One possibility is
that the Japanese monastic tradition valued continuity with established ritual or scriptural practice over bibliographic correction.
Another is that these manuscript traditions developed in relative isolation from the Chinese canon-revision movements of the


https://db2.sido.keio.ac.jp/kanseki/bib_frame?id=007075
https://db2.sido.keio.ac.jp/kanseki/bib_frame?id=007075
https://21dzk.l.u-tokyo.ac.jp/SAT/satdb2015.php?lang=en
https://21dzk.l.u-tokyo.ac.jp/SAT/satdb2015.php?lang=en
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late Tang and Song, relying on earlier models and prioritizing fidelity to inherited forms. Further research into Japanese monastic
reading and copying practices may clarify the intentionality —or inertia—behind this preservation of the older format.

A manuscript formerly owned by Nakamura Fusetsu is housed in the Calligraphy Museum & 1& 4 of Taitdo Ward, Tokyo.
See Fang and Li (2010).

KI 37: 447-38: 393.

K 62: 246-63: 728.

ZHZ 37: 166-38: 243; ZCJZ 54: 405-56: 526.

Xin zan yigie jing yuan pinci lu KI 80: 20. 284-319; Xin ji zangjing yinyi suhan lu K 63: 15.114. See Chi (2021) and L. Wang (2022,
pp. 31-32).

Refer to KS (accessed on 1 February 2025).

The method of scroll division of the Jiangnan lineage here differs from that of the Northern lineage text but aligns with Scrolls
56 and 57 of the Central Plains lineage texts.

Gaoli guo xin diao dazing jiaozheng bielu, KI 81: 20. 407-420.

Nihon Shoki H A& 4T, Entry for the Last Day of the Twelfth Month of Hakuchi 2 4 — 4+ — F ##{%; Entry for the Third Month
of Tenmu 2 KK 2 —4F == A k.

For an in-depth study of the Votive Canon of Emperor Shomu BEEK B AHFRAS, see Sakaehara (2000, pp. 37-54). For various names
of Nara-period official manuscript Buddhist canons, see Miyazaki (2006, pp. 6-7).

For information on the official Buddhist canons transcribed by the Office of the Empress’s Household £ /& & B & scriptorium,
see Yamamoto (2002, pp. 267-373).

For research on the scriptorium system of the Imperial Household P 2 % 5 £ 7 and the Bureau for the Transcription of the
Buddhist Canon % % —1/J&¢/IT in the Nara period, see Sakaehara (2000, pp. 37-82; 2003, pp. 395-445).

For the definition of chokujo issaikyo 3 € — 17148 (imperially authorizeds Buddhist canons) in the Nara period, see Yamashita
(1999b, pp. 31-33; 1999¢, esp. pp. 455 and 473). For a detailed study of imperially authorized canons in Nara-period Japan, see
also Yamashita (1999a, 2000).

Only four scrolls of three Buddhist scriptures contain the votive text of Empress Shotoku f%{# K £ #1FH 3¢, while the rest were
later confirmed to be part of the Five-Set Canons TL#—J4£. See lida (2012, pp. 161-210).

The format of the title, translator’s name, and subtitles, as well as the column format (approximately 14 characters per column)
and textual content of Scroll 61 of the Shisong lii in the Nanatsu-dera and Kosho-ji manuscript canons, clearly reflect the influence
of the Kaibao Canon.

For an overview of the Gogatsu-tsuitachi-kyo project, see Minagawa (1962, pp. 321-30); Yamashita (1999¢, pp. 403-38).

The Source Text Request Ledger (% & 55 A5, SM 7: pp. 54-90) documents the borrowing of 2175 scrolls from Genbd Z i for
transcription at the Scriptorium between the 29th day of the ninth month of the eighth year of the Tenpyo era (736 CE) and the
intercalary third month of the thirteenth year of the Tenpyo era (741 CE). Among these, records indicate that 60 scrolls of the
Shisong lii were borrowed in three separate transactions: ten scrolls on the third day of the fourth month of the ninth year of the
Tenpyo era (737 CE), another set of 10 scrolls from the sixth fascicle on the 12th day, and forty scrolls on the 29th day (SM 7:
pp- 79, 83).

The Scriptorium Report (%5 88 =] fif, SM 2: p. 322), dated the thirteenth day of the twelfth month of the fourteenth year of the Tenpyo
ear (742 CE), indicates that 403 scrolls of Vinaya texts, including the Shisong lii, were stored in Cabinet 10 (or possibly Cabinet 11).
According to the inventory ledger of Buddhist scriptures shows that until the second day of the sixth month of the eighteenth
month of the Tenpy®d era (746 CE), the Shisong lii was still recorded as comprising 60 scrolls across six bundles . However,
by the eleventh day of the seventh month of the ninteenth year of the Tenpyo era (747 CE), the Catalogue of Received and Stored
Scriptures B Wi it 4 %% 48 5% H $% records that the Shisong lii in Cabinet 11 had increased to 61 scrolls. Furthermore, subsequent
scriptural transcription records through the Hoki # 4 era consistently recognize the Shisong lii as comprising 61 scrolls.

The Foshuo Fanjie Zui Bao Qingzhong Jing, which outlines the karmic consequences of different levels of precept violation, fre-
quently appears alongside core Vinaya texts such as the Shisonglii or the Sifen Bhiksuni Pratimoksa, as seen in manuscripts like
Nakamura No. 44 and BD208. In the Gogatsu-tsuitachi-kyo, the text follows Scroll 60 of the Shisong lii, reinforcing its role as a
doctrinally resonant supplement to disciplinary literature. The consistent pairing with Vinaya texts suggests a form of canonical
adjacency, possibly functioning as an exegetical or exhortative epilogue.

Before its renaming, Konkomyo-ji 4% 5F was originally the Yamato Provincial Temple XH1[E 43 <F. After being designated as
Todai-ji # K5F, its status was elevated to that of a central provincial temple #[# 73 <F, making it a uniquely significant institution
even among the state-sponsored temples  K=F. The Gogatsu-tsuitachi-kyo was designated as the official Buddhist canon of this
temple, further signifying its heightened status.
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