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Abstract: The kata stichon hymns are a peculiar genre of hymnography occurring as part of nocturnal
prayer in early sources for the Byzantine Liturgy of the Hours. The use of these hymns in traditions
on the Byzantine periphery remains in need of study. In this paper, the authors identify kata sti-
chon hymns translated into Church Slavonic found in early East Slavic Horologia as well as in later
Slavonic collections of private prayer used in Russia up to the 17th century. The authors also identify
hymns with no known Greek analogs, as well as hymns reflecting the kata stichon genre composed
in Church Slavonic. The liturgical function of these hymns is studied and hypotheses are proposed
for their origin and continued popularity in Russian nocturnal worship and private cell prayer.

Keywords: Liturgy of the Hours; Byzantine Rite; hymnography; nocturnal prayer; private prayer;
monastic cell rule; Church Slavonic

1. Introduction

The so-called kata stichon hymns are a rare genre of Byzantine hymnography consist-
ing of an uninterrupted sequence of lines, sometimes arranged alphabetically, sharing the
same length and meter, with adjacent lines typically thematically linked. Often the hymns
are composed in lines of eleven syllables with the antepenultimate syllable stressed, a very
rare meter. This form of hymnography is quite early, considered to date to at least the
beginning of the 6th century (Trypanis 1972, p. 334). Only one such hymn survives in
the Liturgy of the Hours of the present Byzantine Rite, the hymn H dowpatog o tov
XeoovPBeip (The bodiless nature of the cherubim) included in the office of Great Compline
(Méya amodeirtvov). However, several more such hymns have been identified in three
manuscripts of the Byzantine Greek Horologion (Book of the Hours), beginning with the
publication by Maas (1909, 1910) of five additional such hymns found in Erlangen, Univer-
sitdtsbibliothek (UB) MS A2 (olim 96), which is the oldest dated Greek Horologion (A.D.
1025; Froyshov (2014)). Since then, more such hymns have been located in two older
sources, the Horologion Sinai, Moné tés Hagias Aikaterinés MS Greek 864 (dated to the
9th century)! and the Psalter-Horologion Turin, Biblioteca Nazionale Universitaria, MS
B.VIL.30 (also 9th century; edited by Preda (2018)). In all of these sources the hymns al-
ways occur as part of nighttime prayer: in Erlangen MS A2 they are recorded as one set
of hymns beginning with 'H do@partog @votg t@v XegovBeip? at the same place in Com-
pline where this hymn is found in the modern Byzantine Rite (that is, following the Song
of Isaiah MeO’ fjucwv 6 @¢dc (God is with us) and the troparia Trjv 1puéoav dteAOwV (The day
being past)); in Turin MS B.VIL.30 the hymn H dodpatoc @uoig twv XepovPeip is found
at its modern location, while 12 additional kata stichon hymns are provided at the conclu-
sion of the Compline office, following the Trisagion Prayers®. In Sinai MS Greek 864, the
kata stichon hymns (excluding ‘H dowpatog @voic twv Xegovfeipt) occur as part of the
Midnight Office (Meoovuktik6v)*. To date, there has been no published study devoted
specifically to the occurrence of these hymns in the Slavic tradition. Although the work of
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Santos Marinas (2022), which is forthcoming, will provide a study and edition of the kata
stichon hymns in the early (13th—15th century) East Slavic Horologia, as we show in this
paper, the number of such early sources is larger than previously thought. We introduce
these previously unknown Slavic sources, including one, St. Petersburg, Rossijskaa Na-
cional'naa Biblioteka (RNB) MS Biblioteka Novgorodskogo Sofijskogo sobora (Sof.) 1129,
which contains as part of a unique nighttime liturgical office additional kata stichon hymns
not found in the other early Slavic sources. We also demonstrate that kata stichon hymns
are found in later (15th-17th century) East Slavic sources, including in the early printed
liturgical books.

The occurrence of kata stichon hymns in the Slavic sources is of interest on several lev-
els. For the study of Byzantine Liturgy, the presence of kata stichon hymnography in the
early sources provides important data about the history of the Byzantine Horologion in
the 9th-11th centuries, while their disappearance from the Slavic Horologion at the end of
the 14th—early 15th century reflects the “Byzantinization” of East Slavic worship during its
transition from the Studite to the Jerusalem Typicon, which necessitated the introduction
of a new Horologion. The recurrence of such hymns in the later sources in a different func-
tion provides interesting clues about private prayer in Muscovy and the Polish-Lithuanian
Commonwealth in the 16th and 17th centuries. Finally, our ability to compare two versions
of one hymn, the “Alphabetical Prayer to the Virgin”, found in both the early and late
sources, allows us to posit a number of conjectures about when and where such hymns
were translated into Slavonic. This raises the question of the translation techniques used
by medieval Slavic scribes and, in particular, how they treated Greek meter. This question
so far has only been approached through the study of the iambic canons, and so the kata
stichon hymns can provide further data. However, we do not undertake such a philological
study in this paper. Rather, our goal is to describe all of the known Slavic liturgical sources
of kata stichon hymns and to identify all such hymns in them, including those that currently
have no known Byzantine analogs. Only after such an identification of the source mate-
rial can a linguistic analysis be undertaken, which would attempt to reconstruct the early
Slavonic text of the hymns (if there was one) on the basis of the later 13th—-15th century Rus-
sian sources. Our discussion of this is promising, but quite preliminary. We feel that for
now it is appropriate only to “raise the question” and offer hypotheses for future research.

2. Kata Stichon Hymns in Early East Slavic Sources

The earliest Slavic source containing kata stichon hymnography is South Slavic: the
Glagolitic fragment Sinai MS New Finds Slavonic Fragment 1, recently studied and edited
by Glibeti¢ (2015), which, on the basis of paleographic and linguistic features, she dated
to the first half of the 11th century. The folio contains a fragment of the Midnight Office,
characterized by the use of Psalm 118; on the verso side, two kata stichon hymns can be
identified, Nos. 39 and 40°, which also occur as part of the Midnight Office in Sinai MS
Greek 864. This Glagolitic fragment is, so far, the only known early South Slavic source for
this genre of hymnography.

The kata stichon hymns occur in a number of the early Russian sources collectively
labeled as the “Studite Horologion” (Sliva 1999b). These are:

1.  Manuscripts of the “Chasovnik”: Sinai MS Slav. 44 (13th century according to Altba-

uer (1979))%; Moscow, Rossijskij Gosudarstvennyj Archiv Drevnich Aktov (RGADA),
MS Typ. 76 (second half of the 14th century according to Knyazevskaya et al. (1988,
no. 47))’; and Sinai MS Slav. 13 (end of the 14th or beginning of the 15th century
according to Turilov (2008, p. 204)). Of these, it seems that Sinai MS Slav. 44 was an
Horologion intended for public worship since it does not contain variable propers or
prayers and canons intended for cell use. The services of the Liturgy of the Hours are
arranged in an unusual sequence, beginning with Vespers, followed by the Hours,
Matins, and Compline. Such an arrangement is not known in the Greek Horologion
sources but may be found in the East Slavic liturgical tradition up through the editions
of the Horologion printed at the Moscow Print Yard before the Nikonian reforms of
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the mid-17th century®. Moscow, RGADA MS Typ. 76 and Sinai MS Slav. 13 contain
such additional canons and prayers, and so are closer to the “Church Obikhods” de-
scribed below, but are still based on the “Chasovnik” in structure. The Hours in these
Horologia do not have Mid-Hours. This, and the fact that each service of the daily cy-
cle ends with the “Our Father” and multiple “Lord, have mercy”, which corresponds
with the instructions of the Studite-Alexis Typicon, indicates that these manuscripts
reflect the original “Studite” Horologion most closely.

2. Manuscripts of the Horologion for cell use, also called the “Church Obikhod”’: St.
Petersburg, RNB MS OSRK F.11.1.73 (mid-14th century according to Granstrem (1953,
pp. 53-54))'%; Moscow, RGADA MS Typ. 48 (second half of the 14th century ac-
cording to Knyazevskaya et al. (1988, no. 166)); St. Petersburg, Rossijskaa Akademia
Nauk, Biblioteka (BAN), MS Arkh. kom. 171 and St. Petersburg, Institut russkoj liter-
atury Rossijskoj Akademii Nauk (IRLI), MS Kar. 476 (end of the 14th—first third of the
15th century according to Bubnov et al. (1976, pp. 113-15))!!; Moscow, RGADA MS
Typ. 46 (first third of the 15th century)'?. These Horologia are bound together with
a Shestodnev (selected propers from the Octoechos) and Prazdniki (selected propers
from the Menaion) and include additional prayers at the beginning and end of each
office. The daily cycle of offices begins with the rite at Cock-crow (morning prayers)
placed before Matins and ends with the Midnight Office. The Hours in all of these
sources likewise do not have Mid-Hours. Given their content, these manuscripts most
probably were intended for cell use.

3. Manuscripts of a specialized Horologion: Yaroslavl, Jaroslavskij Muzej-Zapovednik

MS 15481 (second half of the 13th century according to Shmidt et al. (1984, no. 387))'3
and St. Petersburg, RNB MS Sof. 1129 (last third of the 14th or beginning of the 15th
century)'®. The first of these is an Horologion containing a twelve-hour day-time
cursus (the first part of the codex has been lost, so only the offices from the Seventh
Hour to the Twelfth Hour remain), the office of Typica (placed after the Twelfth Hour),
Vespers, Compline, and various prayers of the cell rule, many of them attributed to
St. Cyril of Turov (1130-1182)'. The second is an Horologion fragment containing
Compline and the Midnight Office, between which is recorded a unique office of night

prayer called pervosopnitsa, discussed in more detail below'°.

In all of these sources, kata stichon hymns occur in the office of Compline. Curiously,
kata stichon hymnography is absent from Compline in those early East Slavic Horologia
that contain Mid-Hours: St. Petersburg, RNB MS OSRK Q.11.1.57 (13th century according to
Shmidt et al. (1984, no. 322))!7; St. Petersburg, RNB MS OSRK O.11.1.2 (14th century accord-
ing to Granstrem (1953, p. 56); St. Petersburg, RNB MS Sof. 1052 (14th century according
to Granstrem (1953, p. 49)). Since Mid-Hours are a later innovation in the Byzantine Rite,
the absence of kata stichon hymns in Compline in Horologia that contain Mid-Hours indi-
cates that these Horologia reflect a different, and later liturgical tradition. The exception
to this is the Yaroslavl Horologion, as its compiler must have been aware of the practice
of Mid-Hours but also retained the kata stichon hymns. Possibly, this is because the Yaro-
slavl Horologion was compiled before the Mid-Hours became widely accepted'®. In the
Horologion St. Petersburg, RNB MS Sof. 1129, kata stichon hymns also occur in the office
of pervosopnitsa and the Midnight Office.

2.1. Kata Stichon Hymns in Compline

The Studite-Alexis Typicon was introduced at the Monastery of the Kiev Caves in the
1060s and came to regulate liturgical usage in Russia until the transition to the Jerusalem
Typicon in the late 14th to early 15th century (Pentkovsky 2001). The earliest surviving
copy of the Studite-Alexis Typicon, the so-called Tipografsky Ustav and Kondakarion
Moscow, Gosudarstvennaa Tret'jakovskaa Galerea (GTG), MS K-5349 (olim Typ. 1206 or
Typ. 142; end of the 11th or beginning of the 12th century, studied and edited by Uspen-
sky (2006)), provides the following description of Compline (“mepumon”) sung “in full”
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“ncnpanp”) during the period from Antipascha to Ascension (on f. 16r-v; see Uspensky
(2006, vol. 2, pp. 57-58)): (1) Six Psalms; (2) c» Hamu 60rs (Song of Isaiah); (3) 6ecriabpTEHOE
(the kata stichon hymn ‘H aowpatog @voic twv XegovBeip); (4) the Creed; (5) mpec(s)sitast
BA(a)autie (the intercessory verses O Most-Holy Theotokos); (6) Trisagion to “Our Father”;
(7) “Lord, have mercy”, 30 times; (8) three concluding prostrationsw; (9) the order of for-
giveness, as an Appendix A.

From this fairly complete description of Compline’’ we see that the only kata stichon
hymn appointed by the Studite-Alexis Typicon is 'H dowuatog guoig twv XegovPeiu. Al-
though it is possible to argue that the mention of one hymn implies that an entire group
of kata stichon hymns is sung, this is not probable, since most sources, both Russian and
Byzantine, provide only for the hymn 'H dowuatog @uoic twv XegovBeiu in the position
between (2) and (4). When other kata stichon hymns are found in Compline, they are al-
ways positioned after (6) the Trisagion to “Our Father”. The only exceptions to this are
the Yaroslavl Horologion and Erlangen MS A2, which provide for a group of kata stichon
hymns immediately following (3) ‘H dowpatog ¢voic twv Xegovfeipt. Evidently these
two sources reflect a unique tradition.

The full text of the office of Compline is found in the Russian “Studite” Horologia,
and the kata stichon hymns found in these sources are listed in Table 1. The full collection
of such hymns is Nos. 35, 36, 37, 27, and 43. It should be noted that hymns Nos. 36 and
37 are always recorded together as one text. Since they are also recorded as one text in
Sinai MS Greek 864 (even though they have a different metrical structure), this probably
reflects the Byzantine source used by the Slavonic translator. The oldest East Slavic source
containing these hymns is the Horologion Sinai MS Slav. 44, a Chasovnik that reflects
the liturgical usage in Russia prior to the Mongol invasion. To date, we have no certain
explanation of when and how the hymns were introduced into Russian worship, but it
appears that they were present in the Chasovnik first, and then came to be recorded in the
Horologia intended for cell use later. Already in Sinai MS Slav. 44, an abbreviated set of
hymns is found (hymns Nos. 36 and 37 are omitted), indicating that the tradition of using
the kata stichon hymns in Compline was well established by the 13th century.

Table 1. The kata stichon hymns at Compline in the early Russian Horologion sources.

Hymn Incipit Sinai Slav. 13 Sinai Slav. 44 F.nl.73
Typ. 76 Typ. 46
Typ. 48
Arkh. kom. 171
Yaroslavl 15481
Sof. 1129
No. 35 TI'psaabre Bcu BBpHUM 4@ CsI T1O- + + +
KAOHUM
No. 36 I'psabTe MOKAOHUM Csl, TPAAE- +
Te IIOMOAMM C5T
No. 37 Ilaotu TBOEss XpucTe BKycCH- +
XoM
No. 27  Kpecry TBOEMy BOAPY>KEIIIOCs + +
Ha 3eMAu
No. 43 Ilpymumnm raac  HeOeChbHBIN + + +
TPeCBATHIN

A unique Russian source containing kata stichon hymns is the Yaroslavl Horologion.
As we have shown above, this is the only source to place the hymns immediately follow-
ing (3) H dowpatog @voic twv XegovPely, rather than following (6) Trisagion to “Our
Father” at the end of Compline. This is not the only unique feature of this source, as it also
contains a number of additional hymns (summarized in Table 2) that are clearly related to
the kata stichon group. First, immediately following ‘H aodpatoc @voig twv XegovPeip
and before hymn No. 35, the Yaroslavl Horologion contains the hymn Bearperen eaun
BceM 11ecaps (The only sinless King of all) that is not found in any of the other sources. This
text is probably translated from a Greek original and related to ‘H dowpatog @uoig tov
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XepovBeiu since the two share a common refrain, “cBsT, cBaT, TpecsaTsiii I'ocrioan, crracu
uer” (“Holy, Holy, Thrice-holy Lord, save us”). For now, this must remain a supposition,
since a Greek analog for this hymn has not been found and its original metrical structure
cannot be established on the basis of the Slavonic text.

Second, following hymn No. 37 and before hymn No. 27, the Yaroslavl Horologion
contains a Slavonic composition called the Azbyxosnux (“Alphabetical Prayer”). Its inser-
tion here is organic since it concludes one group of Byzantine hymns (No. 35 and Nos.
36 and 37) and precedes another hymn that, according to the rubrical instructions in the
Yaroslavl Horologion, is only sung beginning on Wednesday of the Mid-week of Lent (“ot
cpbaokpectbs”)’!. The Alphabetical Prayer is discussed in greater length below.

Finally, the Yaroslavl Horologion contains rubrical instructions that indicate that the
kata stichon hymns are to be sung, which unite this group of hymns with the hymn H
aodpatog euots twv XegovPeipt. As shown in Table 2, the hymns besrpertien eans scem
recaps and No. 35 and Nos. 36 and 37 share one instruction and the final hymn No. 43
bears the instruction “raaroan” (“say”), indicating that it was probably read, rather than
sung. No other source contains any rubrical instructions before the kata stichon hymns of
Compline. This is possibly related to their position after (6) the Trisagion to “Our Father”,
which presupposes singing, since that liturgical unit of Compline is typically followed by
hymnography (troparia) that is sung.

Table 2. The kata stichon hymns of Compline in the Yaroslavl Horologion.

Hymn Incipit of the Hymn Instruction before the Hymn
becriaorHoe ecThecTBO XBPOBUMBCKO taxke rrbHue ce (f. 202v)
(H aodpatog @ioig twv XegovPelp) (“then, this singing”)
beswrpbmiens eAnHb BCbMB 11Bcaphb nbunems (f. 203r)
(Greek analog unknown) (“with singing”)
No. 35 TI'peabre Bcu BEpHUM Aa CsI IOKAOHNM no rubric, cinnabar initial (f. 204r)
No. 36  I'psabTe IOKAOHUM csl, IPsAABTE TIOMOAMM CsI no rubric, cinnabar initial (f. 205r)
No. 37  Ilaotu TBOEs XpUCTE BKYCHXOM the second hymn is not set out by an ini-
tial (f. 206r)
A3p Tebe IpuItagao MUAOCTUBE BHIe TOMY >Ke a3b00yKOBHUKS (f. 207)
(Alphabetic prayer, Slavonic composition) (“the same singing, alphabetic prayer”)
No. 27  KpncTy TBOEMY BOAPY>KeIlly Cs1 Ha 3eMAU a ce by OTH CpBAOKpBCTHA (f. 210r)
(“sing this from the Mid-Week of Lent”)
No. 43 Ilpummu raac HeOeChbHBIM TPECBATHIN cero cruxa raaroau (f. 212)

(“say this verse”)

A few words are warranted about the “Azbukovnik” (Alphabetical Prayer)?”. This
hymn consists of 36 distichs arranged with an alphabetical acrostic that follows the order
of characters of the Glagolitic script, including two archaic Glagolitic graphemes dl (“pe”)
between “omega” and “tse” and $¥ (“spidery kha”) between “yat” and “yu” (Kempgen
2016). The Alphabetical Prayer ends with a final distich (perhaps set to the letter “fita”)
“Te0B 00 ABIIO eCTh YBCTh M MOKAAHSIHME BO BCs BEKEI BBKOM, amuup” (“To you honor
and worship are proper unto all ages of ages, amen”), which is the refrain used in the
neighboring kata stichon hymns Nos. 35, 37, and 27. Furthermore, the hymn is metered
with each verse consisting of 11 or 12 syllables with a caesura after the sixth (sometimes
fifth) syllable (Jakobson 1919, pp. 354-56), while the two verses of the distich often form
a semantic couplet similar to the poetic structure of the Byzantine kata stichon hymns (for
example, compare distich 1 of the preceding hymn No. 37 Trc oaprdg oov Xolote pete-
AdPBopev/kat tov atpatdc oov NEwwONuev [“Your body, O Christ, we have received/and
of your blood we have been deemed worthy”] and verse 2 of the Alphabetical Prayer Eoypa
MA FPEXORLNAA MOTONAAIETH/NO KT TROI0 THIIHNOY NACTARH MA [“I am shipwrecked by the
storm of sin/but lead me up into your still harbor”]).

It is clear that this hymn was composed in Slavonic specifically to complement the
translated Byzantine kata stichon hymns of Compline. On the other hand, there is also evi-
dence that it is dependent on the Alphabetical Prayer (“Prologue about Christ”) of St. Con-
stantine of Preslav (“A3 caosom cum Mmoo cs1 bory”) edited by Kuev (1974, pp. 152-66),
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which forms the prologue to the Didactic Gospels, his compilation of patristic homilies on
the Sunday Gospel lessons. This is confirmed by a number of stylistic and textual paral-
lels first identified by Sobolevsky (1910a, pp. 4-15) and then studied in more detail in an
unpublished study of Speransky (n.d., ff. 8v—10r). First, the two hymns share a similar
characteristic acrostic (in addition to the use of archaic Glagolitic letters, both texts lack a
verse set to the letter &' (“shta”), historically a ligature of “sha” and “te”; however, the Ya-
roslavl Alphabetical Prayer contains an additional distich set to the letter s (“djerv”)). Sec-
ond, a number of the keywords forming the acrostic are the same in the two hymns (Zxao,
PALYE/POYYE”’, YNOCTACH/OYNOCTACH, XEPORLCKH/XEPORMMLCKOYIO, LLCTROYA/IECTRHIA MOA,
AZbIKL/MZbIKOMb). Finally, there are a number of semantic and lexical parallels (for exam-
ple, in the verse set to the letter w1 [“sha”]: WIbcTROYI0 NLINE NO cAepoy ovyHTEAt0/UlecTRHA
MA NAMPARH NX MOYTh TROM; in the address to the Holy Trinity in the verse set to the letter
3 [“spidery kha”]: Xganoy gszaam Tpouyw ... H0xe noeTh RhCAKBH EBZAPACTh/XBANAMH
TA NPOCAARAAIO ... Tponye ... H)xe NOIOTL WECTOKPUANHH NAYAALNEIA BAACTH).

The use of meter and a Glagpolitic acrostic, coupled with the absence of evidence that
Russian scribes of the 11th—13th centuries composed poetry, led Sobolevsky (1910a, p. 4) to
conclude that, like the Alphabetical Prayer of St. Constantine of Preslav, the Alphabetical
Prayer of the Yaroslavl Horologion was also composed in Bulgaria no later than the end
of the 10th century. However, so far we have found no evidence for the use of kata stichon
hymnody in Compline in early South Slavic sources. At the same time, the use of meter
among early Russian authors cannot be completely discounted (Panchenko 1964), and so
Speransky (n.d.) and, independently, Zykov (1974, p. 311), have argued for a possible
Russian origin of the hymn. Thus, it is also possible that the Alphabetical Prayer recorded
in the Yaroslavl Horologion may be a hymn composed by a Russian author in the 12th
century who was well acquainted with the work of St. Constantine of Preslav.

While the Alphabetical Prayer of the Yaroslavl Horologion has commonalities in the
organization of the text and the poetic structure with the Alphabetical Prayer of St. Con-
stantine of Preslav and the Byzantine kata stichon hymns, it is also important to point out
a key difference, namely, in the content of the hymn, which reveals its originality. The
Prayer of St. Constantine of Preslav is a historical didactic text (after all, it served as the in-
troduction to his translation of the Didactic Gospels) while the kata stichon hymns are mostly
concerned with confessing the majesty and mercy of God and explaining dogmatic issues.
The Alphabetical Prayer of the Yaroslavl Horologion is focused almost exclusively on per-
sonal repentance and confession of sins, hence, in a later source, it is labeled as the “As6yxa
nokasiabHas” (“Alphabetical [Prayer] of Repentance”)?*. In this key aspect the Alphabeti-
cal Prayer is intimately related to the additional prayers found in the Yaroslavl Horologion
(both the translated additional prayers of the Hours and the cycle of prayers of St. Cyril
of Turov), which are also of a deeply penitential character, and this gives reason to think
that the text was composed for the same purpose, that is, to function as part of monastic
cell prayer.

Since there is no mention of kata stichon hymns in Compline in the Studite-Alexis Typ-
icon, it is difficult to date exactly their appearance in Russian liturgical books and East
Slavic worship. We know at the least that their usage seems unrelated to the introduction
of the Studite-Alexis Typicon at the Kiev Caves. One possibility, given the presumed antig-
uity of these hymns, is that their usage reflects an older liturgical tradition, one that came
to Russia in the 10th century by way of Bulgaria and remained in use despite the grow-
ing importance of the Studite-Alexis Typicon in regulating Russian worship”. This will
be discussed below in our analysis of the text of hymn No. 42. Problematically, however,
we have yet to discover early South Slavic sources for these kata stichon hymns, bearing in
mind that the fragment discovered and edited by Glibeti¢ (2015) contains a different set of
hymns and with a different liturgical function.

The other possibility is that the hymns were introduced into Compline in the 12th
century and by the end of that century came to be used as a matter of tradition. Bearing in
mind that the Yaroslavl Horologion contains the note “ycras cun y6oraro xiopuaa” (f. 162r;
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“this rule of the humble Cyril”) and the unique content of this source, it is possible to
propose a connection with the liturgical work of St. Cyril of Turov (Lunde 2000). In this
case the appearance of kata stichon hymns in Russia may be connected with the rule of cell
prayer introduced by St. Cyril some time before his election to the episcopacy (middle of
the 12th century; see Artamonov and Galko (2014, p. 602)). However, the hymns occur
both in the Chasovnik intended for public worship and in the Horologion intended for
cell prayer and there is, so far, no evidence that they were introduced into public worship
by way of private prayer.

In either case, kata stichon hymnography formed a functional part of the office of Com-
pline in Russian worship of the Studite period, as is reflected in sources dating from the
13th to the beginning of the 15th centuries and representing all of the important literary
centers of Medieval Russia—the southern region centered around Kiev (Yaroslavl Horolo-
gion), the central region centered around Vladimir and Moscow (St. Petersburg, RNB MS
OSRK F.11.1.73), and the northwest centered around Novgorod and Pskov (all of the other
sources). This is despite the fact that this genre of hymnography is not mentioned by the
Studite-Alexis Typicon. The subsequent disappearance of kata stichon hymns from Com-
pline can be dated quite confidently both on the basis of the liturgical sources (the adoption
of a new type of Horologion, one reflecting the Jerusalem Typicon, takes place at the end of
the 14th and beginning of the 15th centuries) and from the documentary evidence of the so-
called “Index of False Books” (Kobyak 1997). Such indices list various books—apocryphal,
heretical or occult works—that are proscribed by the church. In the Russian tradition, the
earliest such index occurs in the 1073 Izbornik of Svyatoslav?®. At the end of the 14th cen-
tury, the older index was expanded with the addition of a new section of “GoroormeTrHsL1
u HeHaBUAMMBLL KHNIK” (“God-forsaken and hated books”). This new version, which is
associated with the literary work of St. Cyprian, Metropolitan of Kiev (c. 1336-1406), con-
tains a listing of “mMupckue rcaamsr” (“secular psalms” —a translation of the Greek term
wwtikot PdApol that occurs in Canon 59 of the Council of Laodicea; Ralles and Potles
(1852, vol. 3, p. 225)) before its listing of proscribed works. Among these “secular psalms”
we recognize the incipits of the kata stichon hymns: “cbcraBaeHNy MUPCTUM IICAAMU, SKe
CYTh CUS: ‘TpsiguUTe’ ABa, 'KpecTy TBOEMY BBAPYKbIIyCs' M ‘ar(r)Abcksl BpImeMsd’” (“the
composed secular psalms, which are: the two ‘rpsaure’ [that is, hymns No. 35 and Nos. 36
and 37], ‘kpecty TBoeMy Bbapy>KbIrycs [No. 27], and ‘a(r)ascker BprieMs’ [possibly, a cor-
rupted incipit of hymn No. 43]”)*”. Thus, the rejection of these hymns took place during
the tenure of Metropolitan Cyprian at the end of the 14th or beginning of the 15th century,
which is connected with his liturgical reforms and his status as a respected man of learning.

2.2. Kata Stichon Hymns in the Pervosopnitsa and the Midnight Office

The Horologion St. Petersburg, RNB MS Sof. 1129 is a unique document for the study
of kata stichon hymns in East Slavic worship. In addition to Compline, which contains
the usual group of such hymns (see Table 1), this manuscript also includes two additional
rites of night prayer, each containing additional kata stichon hymns absent from the other
early Russian sources. The content of this manuscript is described in Table 3, where the
kata stichon hymnography found in each office is also summarized. Following the office of
Compline (which is the same as in the other Russian “Studite” Horologia), the manuscript
contains a rite called “una mbpBocomHma” (“rite of pervosopnitsa”) not found in any other
source, which is followed by a Midnight Office with a unique structure®®.

The meaning of the term “pervosopnitsa” is not explained in the source. However, in an
early Russian didactic text that has survived only in late sources of the 16th century, but,
on the basis of linguistic features, can be dated to the pre-Mongol period (12th or early
13th century), a certain bishop, addressing priests on the topic of the rule of individual
prayer, lists the services of the daily cycle and explains their meaning and function, men-
tioning also the “pervosopnitsa”: “moTom mbTy MPBHBOCOITHUIIA ¥ MOAUTICA bory, Aa ObI HBI
crioao6ma Ges rpbxa npernounty Homs cuio” (“then you should sing the pervosopnitsa and

pray to God that He would make us worthy to rest during this night without sin”)?’. The
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other rites of night prayer that surround the pervosopnitsa in this discourse are Compline
and the Midnight Office, that is, the same rites that are recorded in St. Petersburg, RNB MS
Sof. 1129°". It is therefore evident that the pervosopnitsa functioned as a rite of prayer imme-
diately before sleep, though a Byzantine analog to this rite (and term) remains unknown.
This rite is different from the so-called “Veliky Mefimon” (“Great Compline”) consisting of
the Twelve Psalms with troparia and prayers, which is recorded in some of the Russian
Horologia of the period (for example, in St. Petersburg, RNB MS OSRK Q.11.1.57, ff. 148—
190, as well as in MS Sof. 1052, ff. 118-146, where it is called the “Night Hours”) (Freyshov
2004, p. 233). The Studite-Alexis Typicon appoints for the rite of the Twelve Psalms to be
sung in the cells after Compline during Lent®!, but makes no mention of the pervosopnitsa.
It seems that the pervosopnitsa is, however, a reworked abbreviation of the Night Hours
(it includes four out of the twelve psalms—Pss. 26, 56, 76, and 101—and a collection of
stichera at the end), to which a canon and kata stichon hymnography have been added.

Table 3. Contents of the Horologion St. Petersburg, RNB MS Sof. 1129.

Office Folios Contents of the Office Kata Stichon Hymns
Un(n) sedpumo(H) 1v-3v Pss. 4, 6, 12, 24, 30, 90; Song of Isaiah (con-
(Compline) clusion missing)
lacuna: probably a bifolium from the middle of the quire
4r-9r kata stichon hymns, standard troparia, con- No. 35 (beginning miss-
clusion ing), Nos. 36 and 37, No.
27, No. 43
Un(n) mbppoconum(a)  9r-14v Pss. 26, 27, 29, 56, 76, 101 (conclusion miss-
(pervosopnitsa) ing)
lacuna: probably a whole quire
Conclusion of 15r-22v Canon (begins with Ode 8, since the be- No. 26, No. 42
the pervosopnitsa (?) ginning is missing); kata stichon hymns;

five groups of two variable stichera for
each weekday with a fixed triadicon and
theotokion; conclusion

UuH 110AyHOIIHBIN 22v Ps. 34 (conclusion missing)
(Midnight Office)
lacuna: probably a whole quire
Conclusion of 23r-39r  Ps. 139 (beginning missing); Canon (some  Nos. 31, 32, and 33, No.
the Midnight Office of the troparia use verses of Psalm 118 asa 34 (an adaptation), Alpha-
refrain); kata stichon hymns; 4 stichera; con-  betic Prayer
clusion

The rites of the pervosopnitsa and the Midnight Office in St. Petersburg, RNB MS
Sof. 1129 are structurally similar. Even though a significant number of folios in the manuscr-
ipt have been lost, it is possible to propose a reconstruction of the structure of these rites:
(1) Psalmody (six psalms), (2) penitential Canon, (3) kata stichon hymns, (4) concluding
stichera, (5) usual conclusion of the hours in Studite sources (Trisagion to “Our Father”,
possibly troparia, and multiple “Lord, have mercy”)*. Like in the Compline of the Yaro-
slavl Horologion, the kata stichon hymns are found in St. Petersburg, RNB MS Sof. 1129 in
the middle of both the pervosopnitsa and the Midnight Office, rather than at the end, fol-
lowing the “Our Father”, as we find in Compline in the other sources. Another important
parallel with the Yaroslavl Horologion is the presence of instructions indicating that the
hymns are sung, placed before the kata stichon hymns of the pervosopnitsa. The Yaroslavl
Horologion and St. Petersburg, RNB MS Sof. 1129 are the only two sources that provide
such instructions. The kata stichon hymns of the pervosopnitsa and their instructions are
summarized in Table 4.

Of the hymns occurring in St. Petersburg, RNB MS Sof. 1129 at the pervosopnitsa, of par-
ticular interest is No. 42. This is the “Alphabetical Prayer to the Virgin” first identified by
Anastasijewic¢ (1907, pp. 499-501), who edited its text from two late Athonite manuscripts.
In addition to Sinai MS Greek 864 (9th century), which remains our earliest source for the
text, the hymn is also found as a prayer after Cathisma 20 in the Byzantine Psalters Sinai
MS Greek 46 (14th century); Florence, Biblioteca Laurenziana MS Plut. 5.33 (14th century);
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and Alexandria, Bibliothéké tou Patriarcheiou, MS 408 (15th century) (Parpulov 2014, App.
C3)33. The Slavonic translation found in St. Petersburg, RNB MS Sof. 1129 is closest to
the version of the text found in Sinai MS Greek 864, but this hymn will reappear in later
Slavonic sources in a version closer to that of the 14th and 15th century Greek Psalters (a
detailed study of the text is presented below).

Table 4. The kata stichon hymns of the pervosopnitsa in St. Petersburg, RNB MS Sof. 1129.

Hymn Incipitin Sof. 1129 Instruction Refrain

No. 26  BesrpbuibHbin eAMHBIN cAbTe- TOTOMB IIB(H) ce mnoum  TebOB moaobaers 4(c)Th U
210, oT BChXb rpbxb n3basu Msi  (“then sing this song”) nokaa(H) (“to You honor
and worship are proper”)
No. 42 Bwrcrooma TBoIO 0ar(a)te  Ta(>k) ce mou makel (“then  ToMOy mogoGaeTs u(c)Th
y(c)ras, MOAIO TU Cs Moero  again sing this”) nok(a) (“to Him honor and
oyMma oyDaaxxu worship are proper”)

The kata stichon hymns of the Midnight Office in St. Petersburg, RNB MS Sof. 1129 are
listed in Table 5. These hymns are not supplied with rubrics, though immediately after the
canon and before the first kata stichon hymn there is a mark “a(x)” placed in the margins.
Restoring the omitted cinnabar letter “T” this can be read as “Taxxe” (“then”), implying that
rubrics before the kata stichon hymns of the Midnight Office probably were recorded in the
manuscript’s protograph, but were omitted during copying. As in Sinai MS Greek 864, the
kata stichon hymns Nos. 31-34 follow one another and a refrain is recorded only at the end
of hymn No. 34, indicating that this is a single group of texts. The Greek text of hymn No.
33 contains eight stanzas, of which the Slavonic text in St. Petersburg, RNB MS Sof. 1129 is
missing the third, but this is easily explained by haplography at the fault of a copyist, since
each stanza begins with the same line O év pecovuktic, PiAdvOowre (SIkoxe B moayHo-
i yeaosbKkoa100ue). Following hymn No. 34, St. Petersburg, RNB MS Sof. 1129 contains
the Alphabetic Prayer recorded as part of the kata stichon hymns of Compline in the Yaro-
slavl Horologion. The text of the Alphabetic Prayer in St. Petersburg, RNB MS Sof. 1129
differs from the text in the older Yaroslavl Horologion only by insignificant transpositions,
omissions due to scribal error, and replacement of some words with their synonyms. The
only important difference is the presence in St. Petersburg, RNB MS Sof. 1129 of an addi-
tional distich set to the letter “sha”, placed before the distich “Illectsus mos Harpasu...”.
This is a further parallel with the Alphabetical Prayer of St. Constantine of Preslav, which
in its extant versions also has two verses set to the letter “sha”. Comparing the placement
of the Alphabetical Prayer in the Yaroslavl Horologion and in St. Petersburg, RNB MS
Sof. 1129, we see that in Compline it complements hymns Nos. 35, 36, and 37, which func-
tion as prayers before sleep (both in the Yaroslavl Horologion and in Sinai MS Greek 864),
while in the Midnight Office it complements hymns Nos. 31, 32, 33, and 34, which func-
tion as nocturnal prayers after sleep (both in St. Petersburg, RNB MS Sof. 1129 and in Sinai
MS Greek 864). In both instances the Alphabetical Prayer provides a penitential addition
to predominantly doxological or dogmatic hymns, where a penitential character is either
completely missing or represented by only a few verses.

Table 5. The kata stichon hymns of the Midnight Office in St. Petersburg, RNB MS Sof. 1129.

Hymn Incipit in Sof. 1129 Refrain
No. 31 Caasa To0s Boske Halb, caaBa To0b —
No. 32 OycHoyXb 1 cIr1axb BA(4)KO IIOBeABHIEeMb  —
TBOesI 01arocTi
No. 33 SIkoxke B IOAyHOIIM YeAOBBKOAIOOUE Bb ~— —
BepThIIs POAUTICS U3BOAN
~No. 34  Oyma(c)paucs Ha M BA(4)KO I(C)u Te6B 1m04006aeTh 4(C)Th U OKAAHAHIE Bb

as3p K Tebe npumnagaio ma(c)rse (Alpha-
betic Prayer)

BCsl BBKBI BBKOM®B (“to You honor and
worship are proper unto all ages of ages”)
Tebe 11o40[6aets] (“to You [are] proper”)
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The Alphabetical Prayer at the Midnight Office of St. Petersburg, RNB MS Sof. 1129 is
preceded by hymn No. 34, which, however, agrees with its Greek original only in part. The
Greek text of this hymn in Sinai MS Greek 864 contains eight distichs while the Slavonic
hymn contains 14 distichs, of which only five are related to a distich of the Greek text. The

Slavonic and Greek texts are presented side-by-side in Table 6>,

Table 6. The Slavonic and Greek texts of hymn No. 34.

Slavonic Text in RNB MS Sof. 1129

Greek Text in Sinai MS Greek 864

1 OVMA,(E;AMCM NA MA EAKO TW. AERNYIO MOARY 1. ZmAayyvioOnty, Aéomota, Kogte, kai tig
nQMMMM.,P - - . Puxng pov 1o dAyog kabdowoov-

2 Thl EO p€ MAPAE M. RZOEH MA MZEAENIO TA.

3 KO EAMNL IECH YARKOMIOEEYL ECHXT MATRY
NPUIEMAEILH Xé.

4 N€ NOMANM EATLIH YABKOKIOEELb MOWXE IpEXORTE.
MNOZH EO CYTh.

5  ZEEZANOE MNOKECTEO EELIHCAENOE € MOHMH
CBEAAZNBI NE CPARNAIOTCA.

6  I[AKO BCA EEZXKONMIA MOIX H PYYH MOH ' :RHZNH
CEH CABAACTA.

7  CRRAMTEALCTEA NE TPEEVIO BAKO. WMAME EO
npex AMYEME RCA NEAA MOI.

8  CEEABIM TAMNAI CEPABYA MOIFO. M TAHNBII
c'r’f;Tu MOIA HIEAH.

9 B TANNG CHEAMENBLWACA BAKO. IABT NX CYAM NE
OCYAM MENE.

10 WMAWKM EO MATh IAKO IEXHNE BT MHBOTOMEL W 2. éxels yop evomAayxviav @g povog Beog
(:M'(;’l'l,lo OENARAIEIIN XE, kat Cong kat Oavdtov deondlels, XoLoté:

11  GCTANOKT NOLINLIN moxamme MN%. np[sluTn B 6. Ty VROAOLTOV VUKTA TTAQATXOV HOL dteA-
MHpB Ynﬁuonmneue. O¢lv év elpgnvn), @LAGvOpwTte:

12 1Ko ANHM MA np[u]mu CMOAOBH YARKORIOEYE. A& 7. TV uéoav pe pOdoal aEiwoov, &v abth
B TOME MOKNONIOCA CNARBI TROIEK. avopvioat v d6Eav oov.

13 B MHZNM MA EBIELIA NIPOCTH H & OFNENLIE MYKb 3. év 1@ Blw pe dvra ovyxdenoov, t@v
CROEOJH. £xelfev Pacavwv pe Avtowoal,

14  TeEE NOAXOEAIETh YTh M NOKAANANMIE BE BEKM 8. 0O( YOQ TQETIEL TLUN KOl TTIQOOKVVNOLG €15

REKOMB-:-

ALOVAC AVTOV TV KLWVWV.

It seems that the text of hymn No. 34 was purposely reworked through the addition
of verses from another hymn or a new composition. Since the new version of the hymn
becomes a personal penitential address to God rather than a confession of God’s mercy,
the triadological distichs of the hymn in Sinai MS Greek 864 (distichs 4 and 5) have been
removed altogether, while the other distichs have been moved to the end of the hymn. At
the beginning of the hymn eight new lines are added, which are also divided into distichs.
The initial distich has been modified (in its second half) to correspond with this penitential
theme: g YuXTc Hov 1O dAyoc kabdoioov has been changed to AIERNYI0 MOXBY MpHii-
MH (“accept the supplication of my soul”). This initial distich is followed by a protracted
“supplication”, which has a quite complex literary composition: the new distichs form a

three part structure of 2/4/2, consisting of a justification for the prayer to God (2. Thl E0 p’(G-:\
... BZOBM MA (“you have said ... call unto me”), 3. RCHXE MATRY NPHIEMAELIN (“you accept
the prayer of all”)); the confession of sins (4. MNOZH EO CYTh [“they are great”], 5. ZREZANOE
MNOZRECTEO ... NE CPARNAIOTCA (“they are more than the multitude of stars”), 6. KO BCA
EEZAKONHIA ... PYYH MO ... CAEAACTA (“my hands have worked all manner of iniquity”), 7. #-
MAME EO MPEX AMYEME BCA AEAA MO (“I see all of my deeds before me”)); and the petition

(8. C'l"g’l‘lrl MO HYEAHM (“heal my passions”), 9. N& CYAH NE OcyAM MeNe (“do not judge me
at the Judgment”)). These additional verses are followed by distichs that reproduce the
Greek original, and the first of these (verse 10) in St. Petersburg, RNB MS Sof. 1129 is set
off by a cinnabar initial. There are four of these translated verses in total, which have been
rearranged somewhat so that the second part of the hymn likewise has a symmetric three-
part structure 1/2/1: confession of God’s mercy (verse 10), petition for mercy at the time of
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the office (the remainder of the night in verse 11 and the beginning of the day in verse 12),
and a petition for the remission of sins and deliverance from eternal condemnation (verse
13). The reworked hymn is concluded by the refrain (verse 14), which remains faithful to
the original.

This text in St. Petersburg, RNB MS Sof. 1129, thus, appears to be a non-trivial re-
working of hymn No. 34 that changes the genre from doxology to supplication, exhibits a
two-part symmetrical literary form with thee-part symmetry within each of the parts (2/4/2
+1/2/1), and maintains two distichs in key positions: the initial distich (which preserves
a tie with the kata stichon genre) and the final distich (the refrain). Lexical changes in a
number of the verses (1, 12, and 13) also seem to be deliberate components of this stylistic
adaptation. While we cannot date the composition of this reworked hymn, so far no Greek
analog has been found. Rather, its placement in St. Petersburg, RNB MS Sof. 1129 imme-
diately before the Alphabetical Prayer, which shares with it the topic of repentance and
the connection with the kata stichon hymnody, indicates that these two hymns may have a
common author.

Finally, in addition to the kata stichon hymns, another significant parallel of the Mid-
night Office in St. Petersburg, RNB MS Sof. 1129 with Sinai MS Greek 864 is the presence
of the same alphabetical canon in Tone 6 intercalated with the verses of Psalm 118, which
in Sinai MS Greek 864 opens a new section of the night hours and is labeled as kavwv t@v
ueoovukTivav®. The use of the same canon and the presence of kata stichon hymns leads
us to conclude that St. Petersburg, RNB MS Sof. 1129 provides a translation of the night
hours from a liturgical tradition that continues the type of night hours presented in Sinai
MS Greek 864.

3. Kata Stichon Hymnography as Part of Private Prayer in Later East Slavic Sources

Subsequently, kata stichon hymns appear in East Slavic liturgical sources following the
transition to the Jerusalem Typicon at the end of the 14th-beginning of the 15th century.
In the sources of this period we find a group of four hymns that always appear together,
and, unlike the hymns in the Studite-era sources, are not tied to any specific office of the
Liturgy of the Hours. No mention of these hymns is made by the various Slavic versions
of the Jerusalem Typicon. Rather, they are recorded as part of the private rule of prayer
for midnight or morning, a continuing function of their original semantic connection with
the middle of the night. Our earliest complete source for this group of hymns—and the
one that will form the basis of our edition—is the Horologion (“Liturgical Miscellany”)
Moscow, GIM MS Muzeisk. 347 (beginning of the 15th century according to Shchepkina
et al. (1965, p. 212)). This is a parchment codex in-quarto, written in two columns in the
Russian Ustav script, still reflecting the traditions of 14th century Russian writing. The
graphical system of the manuscript still shows very few signs of South Slavic influence:
of punctuation marks, only the comma is used systematically; the iotated e (i€) is absent
completely and the wide e (€) is used in its stead; of the diacritical marks, only a dot is
used above initial and iotated vowels. The kata stichon hymns in this source are found on
ff. 15c-18d.

This group of hymns must have become quite popular subsequently, since it is found
in a large number of later Russian collections of private prayers dated to the late 15th or
16th century, of which we list here just a few that can be linked with important historical
figures or literary centers:

1. “Beankast KHUTa KeAeTHOTO IpaBuAa, U IIyTHOIO, TOCIIOAVMHA IIpeocBAIleHHoro Ma-
Kapusl, apxuenuckora Beankoro Hosa ropoaa, n Ilckosa” (“Great Book of the Cell
Rule and the [Rule for] Travel of Our Lord, the Reverend Macarius, Archbishop of
Great Novgorod and Pskov”)—a Miscellany used by St. Macarius of Moscow (1482—
1563) while he was Archbishop of Novgorod (now split into two volumes) St. Pe-
tersburg, RNB MS OSRK F.1.147/1 and 2 (dated 1527), with the kata stichon hymns on
ff. 9r-10r of vol. 1.
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2. The Augmented Psalter of St. Philip, Metropolitan of Moscow (1507-1569), used by
him when he was abbot of the Solovetsky Monastery —St. Petersburg, RNB MS Sol.
711/819 (middle of the 16th century), with kata stichon hymns on ff. 158r—160v.

3. A set of manuscripts from the main collection of the Holy Trinity-St. Sergius Laura
(Moscow, RGB MS coll. 304.1 [TSL]):

(a) No. 268, a Book of Canons (16th century), ff. 188r-191v.

(b) No. 269, a Book of Canons (second half of the 16th century), ff. 22r-32v.

(c) No. 315, an Augmented Psalter (beginning of the 16th century), ff. 503r-506r.
(d) No. 319, an Augmented Psalter (16th century), ff. 160v-163v.

4. A set of manuscripts from the St. Joseph-Volokolamsk Monastery~®:

(a) Moscow, GIM MS Eparkh. 89, an Augmented Psalter (last quarter of the 15th
century according to Dianova et al. (1991, pp. 177-78)), ff. 318v-323v.

(b) Moscow, GIM MS Eparkh. 102, an Augmented Psalter (dated to the 1520s
based on watermarks by Dianova et al. (1991, p. 189)), ff. 315v-319r.

(c) Moscow, RGB MS Volok. 583, a Miscellany (16th century), ff. 50r-55v.

Finally, this group of hymns occurs also in some of the early printed editions that con-
tain texts for private prayer”’. The hymns were first printed in the Moaumsut noscedrestvie
(“Daily Prayers”) produced in 1595 in Vilnius by the Holy Trinity Confraternity (Vozne-
sensky and Nikolaev 2019, no. 28a). This edition contains three sets of private prayers
for different times of the day: prayers for midnight, morning prayers, and prayers before
sleep. As part of the midnight prayers (six in total, located on ff. 1r-8v), three of the hymns
(“besrpbine eanne”, “IToayHorHylo xsaay npusHomy ™i1”, and “VIxe B moayHomu”) are
placed as one prayer (prayer 4), though the first hymn is followed by the rubric “zagaao”
(“beginning”); the fourth hymn (the “Alphabetical Prayer to the Virgin”) is absent. All four
of the hymns first appear in print as part of the morning prayers in the Augmented Psalter
printed in Ostroh at the press of Prince Constantine Ostrogski in 1598°%. The printing was
directed by Vasily Malyushitsky (surname Surazhsky), who probably also compiled the
corpus of morning prayers, which differs from what is found in the earlier manuscript tra-
dition, by merging the midnight and morning prayer collections found in the Daily Prayers
and adding additional texts>”.

The order of morning prayers found in the Ostroh Augmented Psalter was then reprint-
ed in the later editions of the Daily Prayers printed by the Vilnius Confraternity between
1615 and 1635, These Vilnius editions mark the end of the use of this set of hymns in
Russian worship. While the morning prayers have been retained in the practice of the
Russian Orthodox Church today, only one kata stichon hymn (the fourth of the group) has
survived —the “Alphabetical Prayer to the Virgin” (No. 42). The modern usage reflects the
liturgical books printed at the Moscow Print Yard in the last quarter of the 17th century,
which, in turn, are derived from the Kievan editions of the second quarter of the 17th
century —in the case of the morning prayers, from the Poluustav printed by Metropolitan
Peter (Mogila) of Kiev (1596-1647) at the Laura of the Kiev Caves in 1643 (Kameneva and
Guseva 1976, no. 82). In this collection of private prayers the editors abridged the corpus of
morning prayers found in the Ostroh edition by removing three of the four hymns of this
group. Curiously, the remaining hymn (No. 42, the “Alphabetical Prayer to the Virgin”) is
also the only one of the set that occurred in the Studite-era sources, where it was recorded
in the pervosopnitsa of St. Petersburg, RNB MS Sof. 1129.

The popularity of these hymns in the 15th-17th century sources warrants an expla-
nation. It seems that while the corpus of private prayers before sleep, which is known
in Russia in an abridged version (5 prayers) from the beginning of the 15th century, had
been expanded by the beginning of the 16th century (for example, Moscow, RGADA MS
Typ. 223, ff. 167v—175v, contains 17 prayers), the number of prayers for cell use at midnight
or in the morning remained more limited. For example, only the two prayers attributed
to St. Basil the Great are used at midnight, recorded as part of the weekday Midnight Of-
fice of the new Horologion that follows, presumably, contemporary Athonite practice (for
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example, in the so-called “Psalter of Metropolitan Cyprian”, Moscow, RGB MS coll. 173.1
(MDA) 142, ff. 148r—149r; dated to the 1430s-1460s). It seems, then, that the limited num-
ber of prayers that could be read after sleep motivated the use of kata stichon hymns, which
traditionally have a midnight theme. Consequently these hymns came to be recorded fre-
quently in 16th century manuscripts and printed in the early prayer collections as part of
either midnight (in the Daily Prayers) or morning (in the Augmented Psalter of Vasily Surazh-
sky) prayers.

The group of hymns is presented in Table 7. The incipits and headings of each hymn
are given as recorded in Moscow, GIM MS Muzeisk. 347. In the printed books, beginning
with the Vilnius Moaumsw noscednestvie (“Daily Prayers”), and in some manuscripts (for
example, in St. Petersburg, RNB MS OSRK F.1.147 and Moscow, RGB MS Volok. 583) the
second hymn does not have a heading but instead is separated from the first hymn by a
note “3agaa0” (“beginning”)*!. This note probably corresponds to the note “dox1” found
in a Greek original, which has parallels with the kata stichon hymns of Sinai MS Greek 864,
where the note “doxr|)” indicates the beginning of a new fragment typically containing
three kata stichon hymns (for example, on f. 62r before hymn No. 27, studied by Freyshov
(2013, p. 273)). Of the four hymns, we are able to identify Greek analogs to the last two
of the set, hymns No. 41 and No. 42. The first two hymns do not have analogs among the
kata stichon hymnography of Sinai MS Greek 864, Erlangen MS A2 or Turin MS B.VIL.30.
However, there are good reasons to believe that they are also kata stichon hymns that had a
Greek original unknown to us, namely: the presence of a heading, similar to what we saw
with the kata stichon hymns in the “Studite” sources, or the instruction “&ox1”, similar to
Sinai MS Greek 864; their occurring as one group, preceding the two known kata stichon
hymns; the alphabetical construction of the first hymn, as revealed by its heading*’; and
the theme of midnight, characteristic of this genre of hymnography. Additionally, in one
source, Moscow, RGB MS TSL 315, the hymns are preceded by a heading no EYKEaMb,
pekwe no cruxom (“by letters, that is, by verses”; f. 503r) and no cTuxom &e (“also by
verses”; f. 504v); the Slavonic phrase N0 ¢THXOM here is a calque of the Greek term kata
stichon. We note that, despite the similar incipit, the first hymn is not the same as the hymn
beswprpbmens eanas scbmb whcaps found in the Yaroslavl Horologion, which also does
not have a known Greek analog.

Table 7. The kata stichon hymns in Moscow, GIM MS Muzeisk. 347.

Hymn No. Incipit Heading
- besrpbmne eaune Tebe Moaio, mos  IIBcHb moaynomnas ko 'ocrioay bory Ha-
rpBxbI o1rbcTn memy Mucycy Xpucry, 1o 6yksam
(“An alphabetical midnight hymn to our
Lord God Jesus Christ”)
- Tloaynomnuyio xsaay mnpunomy Tu, “II'Bcup moaynommnas x l'ocroay bory
HeYCBITTHBIM P3P OKOM Uncycy Xpucry”
(“A midnight hymn to our Lord God Je-
sus Christ”)
No. 41 Vxe B moaynomu yeaopbkoaobue, Vs-  no heading
panas us Erurra nsbasaei
No. 42 BocrisBass 6aarogats TBOIO Baagprumie, ITbcup moaynomHas k- Ilpecsarbit

[Moa10 TA] yM MoOIt 06aarogaTu boropoauin, o 6yksam
(“An alphabetical midnight hymn to the

Most-Holy Theotokos”)

In Moscow, GIM MS Mugzeisk. 347 this group of hymns is placed immediately before
the beginning of the Horologion section (ff. 15c-18d) and opens with a common rubric
“Cy MOAUTBHI TAaTOAIOTCS 110 TIOAYHOIITHUIIN, TI0 BCA AHM, 110 B cyo0oTer” (“these pra-
yers are said after the Midnight Office on all [week]days and on all Saturdays”). Therefore
the hymns function in this manuscript as additional prayers that are added to the Mid-
night Office on weekdays and Saturdays, much like the additional prayers that are added
to the Hours in the Yaroslavl Horologion but absent from the Chasovnik. For Sundays,
the manuscript contains a separate Midnight Office with a Canon to the Holy Trinity and,
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following the dismissal, the prayer “Bcemorymas n >xmsoTsopsmast ceaTas Tpoume” (“O
omnipotent and life-creating Holy Trinity”) attributed to “Mark the Monk”**.

In addition to their location before the beginning of the Midnight Office, the hymns
may be recorded following the prayers before sleep, as in Moscow, RGB MS TSL 319 and
St. Petersburg, RNB MS OSRK F.1.147/1; or among other cell prayers, such as the prayers
before and after Holy Communion and the rite of communion of Holy Water (in Mos-
cow, RGB MS TSL 268) or the rite for a monk who has had a nocturnal emission (in Mos-
cow, RGB MS TSL 315); or following a description of the monastic cell rule in general (in
Moscow, RGB MS TSL 269). In Moscow, RGB MS TSL 268 and 269 the hymns are pre-
ceded by a heading indicating an optional night vigil: “I1 eanxTo BoanTs, BB mpbcTOaHmm
MOAUTBEHBMb UAY Bb I'PAHECAOBUY IICAATHIPU UAU KOABHOIIOKAOHEHNY UAU Bb IIOyde-
Huy uyrenna” (“and whoever wills, [can pass the night] in prayerful vigil, in the singing
of psalms, in prostrations, or in didactic reading”). The same rubric appears in the Aug-
mented Psalter printed in 1519 in Venice (Nemirovsky 2009, no. 24) at the press of Bozidar
Vukovi¢ (f. 350v) at the end of the block of prayers before sleep, which suggests that it
must have appeared in that function in Balkan Psalters, but was interpreted by a scribe
to be the heading for the kata stichon hymns, rather than a rubric for the conclusion of the
evening prayer rule. It seems, then, that originally the hymns functioned as midnight pra-
yers recorded after the prayers before sleep, but in the Russian sources came to be placed
in a variety of positions, though typically still connected with morning or evening prayer.
In the Miscellany Moscow, RGB MS Volok. 583, the hymns are recorded following the “In-
dex of False Books”, which includes the mention of the proscribed kata stichon hymns of
Studite-era Compline (discussed above), but this curious placement is arbitrary: the two
texts are recorded by different hands, with the “Index” concluding the previous portion
of the Miscellany while the kata stichon hymns begin the next portion. In the printed Aug-
mented Psalter and Daily Prayers this group of hymns always forms part of the cell rule, with
the kata stichon hymns placed either as part of midnight prayer or prayer after arising from
sleep (morning prayer).

Since the “Alphabetical Prayer to the Virgin” (No. 42) is the only of the four hymns
that also occurs in the Studite-era sources, it is possible to compare the version of the text in
the 15th and 16th century sources with the version found in the 13th-14th century sources.
The text of this hymn in Moscow, GIM MS Mugzeisk. 347 is presented in the Appendix A
alongside with the text in St. Petersburg, RNB MS Sof. 1129 and the Greek text in Sinai MS
Greek 864 with readings in other Greek sources in the apparatus. From a number of differ-
ences in the Slavonic text that can be explained only by variation in the Greek original it is
clear that the text in Moscow, GIM MS Muzeisk. 347 reflects a different Greek original than
the text in St. Petersburg, RNB MS Sof. 1129. Some of these differences can be seen in the

main Greek text or its apparatus: (1a) Yfi'\lﬁ/KKYue (Aéomowva); (4b) NPEEARNAI/EONERTCTO
(Bedvuppe); (14b) NpHREXH/OYMOAHM (Oikeiwoov). In a number of instances the Slavonic
text in Moscow, GIM MS Mugzeisk. 347 agrees more closely with the Greek text found in
the later sources (Sinai MS Greek 46 or even Hagion Oros, Moné Ibérén MS 201 [Lambros
4321]), for example (11b) ¥ HENPECTANBNO MYYALIAArO YhPEH/YEPRH K€ ZAArO W TAPTAPA
(kat amaoTws KOAALOVTOS OKWATKOG/OKWANKOG TE TIKQOV Kal taQTdoov te), though
it does not reproduce any of the Greek versions exactly. In addition to the use of different
underlying Greek texts, we can also note differences in the translation technique. Though
St. Petersburg, RNB MS Sof. 1129 is a quite late source, it contains a Slavonic text that, at
its origin, seems to have reproduced the Greek meter (11 or 12 syllables per line), as can be
seen from one possible reconstruction:

1) [Rmc]nmﬁs[qm] TEOKR ERAMOAETh YHCTAm (11 or 13 syllables)
MOALR TH CA MOIEr0 OYMX OVEAAIKH (12 syllables)
(2) CTRNATH MW RE NPARLEF NAMPARH (11 syllables)
NATH XPHCTORLI NORENENHIEMb (11 syllables)
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On the other hand, the text in Moscow, GIM MS Muzeisk. 347 makes no attempt to
reproduce the meter, rather choosing to more closely follow the Greek word order and
grammatical constructions: (2a) Bk NPABAY NANPAERM/MPARO MA NACTABH (000w pe €VO-
dwoov; Moscow, GIM MS Muzeisk. 347 reproduces the Greek adverb); (4a) nAeNHYaAMH
IPEXORNAMH/MNENHYAMH TPEXONARENHH (UELQAIC TV TTALOPATWV pov; Moscow, GIM MS
Mugzeisk. 347 reproduces the Greek genitive construction rather than using an adjective);
(7b) AllIIO MOIO CAENY C\(lplo/imlo MO0 (;)CA'BHAGNVIb (v Yuxnv pov tupAdrttovoav; Mos-
cow, GIM MS Muzeisk. 347 reproduces the Greek participle); (5b) @ Bpara EOpYa HZBARA-
LIH/EOPIOLIMXE EPArh HZBARAAIOLYI MA (TToAgpiwv €x0ov Avtoovpévn pe; Moscow, GIM
MS Mugzeisk. 347 calques the Greek word order). All of these factors indicate that the text
of the “Alphabetical Prayer to the Virgin” was translated into Slavonic on at least two sepa-
rate occasions, from two different Greek sources. The first translation, which found its way
into the Russian “Studite” Horologia, must have been done quite early, at the end of the
9th or beginning of the 10th century, when Slavic music closely imitated Greek musical
forms, and Bulgarian translators attempted to reproduce Greek meter (the equirrythmic
translations of the iambic canons of St. John of Damascus attributed to St. Constantine of
Preslav were authored at this time as well; see Popov (1998) and Popov (2006)). The second
translation, which found its way into Moscow, GIM MS Muzeisk. 347, was authored in the
11th century or later, when Slavic translators were more concerned with fidelity to Greek
syntax and ignored the metrical structure of the Greek original (Christians 2008). This ob-
servation lends further support to our hypothesis (stated above) that the kata stichon hymns
found in the Russian “Studite” Horologia were actually translated in Bulgaria in the late
9th or 10th century; however, absent South Slavic sources for the early translation of the
hymns and pending further study of their text and meter, this periodization of the two
translations must still remain a hypothesis.

Even though we do not know exactly when and where the second translation of the
kata stichon hymnography took place, we can be certain that its text came to Russia no later
than the beginning of the 15th century and from Balkan Horologia or Psalters. In addition
to the connection with the Augmented Psalter of Bozidar Vukovi¢ (discussed above), a fur-
ther indication of this provenance is provided by two South Slavic sources, which contain
this set of hymns in the same version of the text as in the Russian sources: the final folios of
Hagion Oros, Moné Chilandariou MS Slav. 87, an Augmented Psalter dated to 1408, where
the hymns function as an Appendix A to the Psalter*, and the end of the Norov Psalter
Moscow, GIM MS Uvar. 285-4° (f. 266v), which contains the beginning of the first hymn
(edited by Cheshko et al. (1989, vol. 2, p. 741)). In the Norov Psalter, the Greek letters of
the acrostic were written out by the scribe in the margin. Due to a lacuna, the text ends
at the verse beginning with the letter g, but it is probable that the missing folios contained
the ending of this hymn and the remaining hymns of the group. Although the writing on
the folio containing the hymn is in Ustav characters of a smaller size than the main text of
the Psalter, it is, nonetheless, probably the work of the same scribe (Cheshko et al. 1989,
vol. 1, p. 30), and so this version of the hymn can be confidently located in Bulgaria in the
first half of the 14th century, before the reforms of St. Euthymius of Tarnovo (Cheshko
et al. 1989, vol. 1, pp. 48-49). This makes the Norov Psalter the earliest (though incom-
plete) source for this set of hymns and suggests that perhaps they were translated as part
of the Athonite revision of Slavic liturgical books at the end of the 13th or beginning of
the 14th century®. Further, it appears that the text in the Russian manuscripts was tran-
scribed from Bulgarian sources since, in a number of instances, the little yus (&), which
could have been used in the Bulgarian orthography of the time to record either [ju] or [ja]
(Shchepkin 1967, pp. 32-33), is rendered incorrectly: (1a) Bhcnkgam (should be BhCNEEAI0
as we find in Moscow, RGB MS TSL 315, St. Petersburg, RNB MS Sol. 711/819, and the Aug-
mented Psalter of 1598; the Greek text must have read &vapéAnw or avupve, which was
translated as BRCNEEAKR); and the strange form (2b) nyTa, which can only be explained as
a voc. sg. (MyTio in Russian orthography), even though the Greek text contains an acc. pl.
Finally, the text in Moscow, GIM MS Muzeisk. 347 episodically contains diacritical marks
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(breathings and accents) otherwise absent from the text, for example (7) mk€ CEETh NEERE-
YEPNH POIIMIA, KO MOI0 @CAENAENYI0 NPOCRETH, which indicates that it was probably
transcribed from a South Slavic protograph.

4. Discussion

Our research has identified a total of 17 kata stichon hymns that were in use in East
Slavic worship between the 13th and 17th centuries. Of these, 13 have known Greek analogs
(the hymn ‘H aowpatog @voic twv XegovPeip and hymns Nos. 26, 27, 31, 32, 33, 34, 35, 36,
37,41, 42, and 43); a further three hymns are most probably also translations of Byzantine
kata stichon hymns for which the Greek analog has been lost or is yet to be found; one hymn
(the Alphabetical Prayer in the Yaroslavl Horologion and St. Petersburg, RNB MS Sof. 1129)
was clearly composed in Slavonic, but was modeled after the kata stichon genre. In addition
to this composition, hymn No. 34, as it appears in St. Petersburg, RNB MS Sof. 1129, was
reworked, possibly by the same Slavic author who composed the Alphabetical Prayer.

The hymns first appear as part of the office of Compline in the Russian “Studite”
Horologia. Additional hymns are found in the unique Horologion St. Petersburg, RNB
MS Sof. 1129 as part of the private nocturnal offices of pervosopnitsa and Midnight Office.
Their usage in these sources raises the question of when and where they were translated,
to which we do not have a certain answer, but have proposed two possible explanations.
According to the first, the attempt to reproduce the Greek meter, as can be seen from a
possible reconstruction of the early text of hymn No. 42, suggests that the translation took
place in Bulgaria at the end of the 9th or beginning of the 10th century, since this is when
Slavic translators paid particular attention to metrical structure (Christians 2008). Such
attention to preserving the meter would have been necessary to facilitate the singing of
these hymns in Slavonic to the Byzantine melodies and, as we see from the instructions
in the Yaroslavl Horologion and St. Petersburg, RNB MS Sof. 1129, the hymns, indeed,
were intended to be sung. This could also be the time and place when the Alphabetical
Prayer was composed, as evidenced by its putative metrical structure and the use of the
Glagolitic script.

Given the function of these hymns in a number of Byzantine sources, which, as S. Frey-
shov has proposed, reflect the usage in Constantinople in the 9th-10th centuries*®, the most
plausible explanation under this hypothesis is that the hymns were included in the Horolo-
gion brought from Constantinople to Bulgaria in the 9th century and then from Bulgaria
to Kiev following the Baptism of Rus at the end of the 10th century. The hymns remained
in the Russian Horologia of the 13th to 15th centuries, which, thus, reflect an archaic usage,
as also confirmed by their absence of Mid-Hours. By the end of the 11th century, however,
the kata stichon hymns must not have been part of Compline in the Studite monastic tra-
dition, and so no mention of them is made in the Studite-Alexis Typicon*’. The hymns,
however, were retained as part of private prayer, for example, as prayers after cathismata
in Byzantine Psalters, such as the case of the “Alphabetical Prayer to the Virgin”. From
these private prayer collections they must have been translated into Slavonic again at a
later time, when translators sought to reproduce closely Greek syntax rather than meter,
and introduced in Russia no later than the beginning of the 15th century together with the
Jerusalem Typicon, an Horologion that followed it, and a new corpus of liturgical books.

The proposed Bulgarian origin of the early translation of these hymns into Slavonic,
for now, remains speculative, given the absence of Bulgarian sources containing the hymns
or of clear evidence of Bulgarian linguistic features. Alternatively, a second hypothesis is
possible: that the hymns were translated from Greek into Slavonic in Russia as part of a
12th century Russian synthesis. We know that following the introduction of the Studite-
Alexis Typicon at the Kiev Caves in the last quarter of the 11th century a number of liturgi-
cal books were revised and brought into accordance with the newly translated Typicon and
Russian linguistic norms (Momina 1992, pp. 210-13). It stands to reason that a number of
hymnographic texts were also translated anew from Greek in the 11th century, which could
explain the remark in the Russian Primary Chronicle for A.D. 1037 that Yaroslav the Wise
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“assembled many scribes and translated from Greek into Slavic” (Cross and Sherbowitz-
Wetzor 1953, p. 137)*. The question of translations undertaken in Kievan Rus was first
seriously considered by Sobolevsky (1910b), who proposed criteria for determining the
South Slavic or Russian origin of a translation. The difficulty of identifying translations
undertaken in Russia is further exacerbated by the fact that they are linguistically similar
to early translations undertaken by Sts. Cyril and Methodius and to later South Slavic
translations, as was recently shown for the Russian translation of the Studite-Alexis Typi-
con (Pichkhadze 2011, p. 202). The question of the corpus of hymnographical texts (rather
than juridical, ascetic, and historical literature) translated in Kievan Rus still lacks adequate
study, but the Russian translations of the 11th century mentioned in the Primary Chronicle
may well have included liturgical texts, including hymnography, since the chronicler does
not specify which texts were translated. The translation of hymns for private prayer prob-
ably took place in the 12th century, which is when Horologia with cell prayers emerged in
Russia, and would have been based on Greek Horologia containing Mid-Hours and other
rites for private prayer. Such an Horologion with additional texts was still unknown dur-
ing the period of Bulgarian translations of the 10th century, as it is first found in Greek
manuscripts of the second half of the 11th to the 12th centuries, for example, Hagion Oros,
Moné Batopediou MS 1248 (dated 1074; Parpulov (2014, App. B2)), and Cambridge, Mass.,
Harvard University, Houghton Library MS. Gr. 3 (dated 1105; Anderson and Parenti
(2016)). The Slavonic text of these Horologia reflects, then, a local Russian tradition, which
may well have also contained earlier texts translated in Bulgaria. While this 12th century
synthesis occurred following the translation of the Studite-Alexis Typicon, the existence
of kata stichon hymns in the Russian liturgical books is not connected with the Typicon
because they always exist only as additional prayers of the cell rule, even when they are
placed in the Chasovnik. During the transition from the Studite to the Jerusalem Typicon
the hymns fell out of use, but this is also related not to the introduction of a new typicon,
but to the general influx of new literary traditions from the Balkans, which brought with
it the new set of hymns used for private prayer in the 15th and 16th century sources.
Under either hypothesis, the kata stichon hymns continued to be a vibrant part of Rus-
sian worship up to the beginning of the 17th century, functioning as an element of daily
prayer in addition to what is found in the Horologion. The need for such additional pra-
yers was motivated by the fact that up until the 17th century the daily serving of the Liturgy
of the Hours continued to be considered a model for the private cell rule in Russian piety.
This is indicated, for example, from the regulations of the Domostroy—the 16th-century
Russian set of household rules, instructions, and advice for the Christian life. Concerning
midnight prayer we find there the following instruction: “a a0>kacs criaTi, BCAKOMY XpHU-
CTUSIHUHY II0 TPU IIOK/AOHA Bb 3€MAIO IIOAO0KUTY, a B [IOAYHOIIY BCETAa TallHO BCTaBh, CO
cAe3aMU IIPUAEXKHO K bory Mmoantucs, eanko BMBbcTuMO, 0 cBoeMd corpbinenyn” (“when
going to sleep, every Christian should make three prostrations to the ground; then, always
rising in secret at midnight, he should pray earnestly and with tears to God, as much as
possible, concerning his sins”)*’. The Domostroy also provides the following instructions
concerning daily prayer of the Liturgy of the Hours: “a yrpe Bcrass, bory MmoanTncs u ot-
obTU 3ayTpeHs 1 4ackl <...> A r4b HeKoMy IIBTH, MHO MOAUTICS AOBOAHO Beuepe I YTpe, a
MY>KeM'b OTHIOA He IOTPBIINTY 110 BCSL AHM LIepKOBHAro I'BHIS BeUepHI, 3ayTpeHy, 00ba-
Hin” (“arising in the morning, pray to God and sing Matins and the Hours ... and if there is
no one to sing [these services], then it is enough to pray in the evening and in the morning,
but men should not miss a day of the church services of Vespers, Matins, and Liturgy”;
Kolesov and Rozhdestvenskaya (2007, p. 19)); and: “a Aoma Bcerga naBedepHMIIa U OAY-
HOIIIHNIIA, U Yackl IIBTH. A KTO MpuOaBUT IIpaBlila CBOETO paayl CIlaCeHMsl, MHO TO Ha ero
BOAM, MHO 00ae M34a oT bora” (“at home always sing Compline and Midnight Office and
the Hours. Furthermore, whoever increases the rule for the sake of his salvation, then it is
in his will, because for this there will be a greater reward from God”)*’. This “increase of
the rule” probably refers to additional prayers intended to diversify and expand the collec-
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tion of prayers and petitions found in the Psalms and standard hymns of the Horologion.
The kata stichon hymns studied here are examples of such additional material.

Thus, although not mentioned by the two typica that have governed the usage of the
Russian Orthodox Church since the late 11th century (the Studite-Alexis Typicon and the
Jerusalem Typicon), kata stichon hymns have, nonetheless, been an important fixture in East
Slavic worship since at least the beginning of the 13th century, and perhaps even earlier.
Following the transition to the Jerusalem Typicon, the original set of hymns went out of
use (indeed, was forbidden), but a different set of hymns came to be part of the private
rule of morning prayers, and one hymn (“The Alphabetical Prayer to the Virgin”, No. 42)
continues to be used today, linking the contemporary Russian tradition of private morning
prayers with an ancient Byzantine nocturnal prayer rule.
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Appendix A

Below we present an edition of the four hymns found in the 15th—17th century sources:
the two hymns Besrpbmne eaune and Iloaynormayto xsaay npunorny ti, which, for now,
have no Greek analogs, and hymns No. 41 and No. 42 (the “Alphabetical Prayer to the
Virgin”). We do not edit the text of the five kata stichon hymns of Compline in the Studite-
era sources, since they will be edited in a separate publication by Santos Marinas (2022)°!.

For the hymn Besrptine eaune, the Greek letters indicated are based on our puta-
tive reconstruction of the original acrostic. For hymn No. 41, we present side-by-side also
the Greek text from Sinai MS Greek 864°”. For the “Alphabetical Prayer to the Virgin”
we present side-by-side the old Slavonic text found in St. Petersburg, RNB MS Sof. 1129
and the Greek text found in Sinai MS Greek 864>, supplied with an apparatus that takes
into account three other sources available to us: the 12th century Horologion Lesbos, Myti-
lene, Moné tou Leim6nos MS 295 (pp. 318-20), the 14th century Psalter Sinai MS Greek 46
(ff. 363r-365r), and the 18th century Miscellany Hagion Oros, Moné Ibéron MS 201 (Lam-
bros 4321) (ff. 435v—440r)°°. With the exception of the old text of hymn No. 42, the Slavonic
text is edited from the Horologion Moscow, GIM MS Muzeisk. 347 (ff. 15c-18d; see the full
description above). In the apparatus, we present only those variants that are found in the
majority of the other sources (including Hagion Oros, Moné Chilandariou MS Slav. 87),
and thus reveal idiosyncratic readings found in Moscow, GIM MS Mugzeisk. 347. The sigla
for the sources are: Volok. 583 = Moscow, RGB MS Volok. 583; F.1.147 = St. Petersburg,
RNB MS OSRK F.1.147/1; Ostroh Psalter = Augmented Psalter, Ostroh, 1598.

Abbreviations: add.—addunt; om.—omittunt; pr.—praeponunt; tr.—transponunt; var.—
varia lectio. The symbol (!) indicates an unexpected reading in the Slavonic source; the
original orthography is retained, including the Novgorodian features in St. Petersburg,
RNB MS Sof. 1129.
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GIM MS Muzeisk. 347, f. 15c.
CHA MATEbI FATHCA MO NOAYNOYINIYL MO BCA ANI. W EO BCA CYEOTHI.
Tk noxyNOWNAIA. K Ty By Naweé Tc XY. no BYKEA.
o Beghrpuuing EXHNE TOEE MOAIO, MO IPEXBI @YECTH.
PO NENBIM, NPHYACTNHKA NENATO UPTEA MA CTEOpH.

O

AENATEARIO LOBPI:I, NENAR AENATH MH NMOMLICALI CETROQH.

ol
o =2

i o . A -
RAYTRAQ CT‘C)TGM HZEARI MA EAKO, ALUI0 MO KTOBRE KZMPMO[IIIO.

) )
MIC\TKG NMOMIAYH IC‘M €ME MNOro RCErAd K TORE COrpELIUAIOL|IA.
RZbIIH MA I'IpGI\l']AGMM‘O RCEran, BGZMGONMM MOUXE nperp'mueuuu
nyTio MIEOT(X Gl!l’ING BI\I‘O\(TPOBNG NQ I'IdeI:IM nyTh MN€E NACTARH.

D I MNm

10 RORHTEAIO MI\TI HOMMI\\(M ﬂpNO TA MNOTO NMPOrNERARLLATO.

BPAYI0 NEAYANBIME, NMOCKTH CTPTH CPYA NEHEANBIM.
Mupbcmfl MA COBAAZNEH HZMENH, H EECORE NEMPECTANNO CTYRAIOLIHME MH.
ROCHIAH CEETH MbNE TEOEFO PAZYMA, AEIAIIIO M BO TME OYAANENHIA.

NE MCTARH MENE CiiCE norp\(zwrl NOMBILIAENMH AYKARBIMH NPEBRIRE.
APEMANHEMb DXEPRUMA, prnommo CH EOXPX CTROPH.

CTPANNA BCAKOI ZROEbI MA CAENAH, H Jmsplfl AEAANHA MA MPOCEETH.
B€ B€ AX NE OVZPHIIM MA, BCETAX NEMYAPENO TH COTPEHLIXIOYIA

BL TROEH MA NACTARH RONH, RONAMI TEAECNAMH OYXANENATO.
WZEARH ECAKOTO ZAONKIANHIA MA, H EECOELCKLIM ZXBIA KPAMORI.

I

MATH TROEM MA CMOXOEH, MATENE CAORE M CNl MA.
OVYMA MOETO TMY PAZPEIN, CRETH Chi NEREYEPNHI TH.

15

20

Naye RCEXD YARKD TH corp-nmmblpa, rNEEOMb TEOMMb )CCG N€E MOKAZKH MENE.
MOLHAXH NOLPAANW MA TOTAX ROATOTEPNENIRE, €ErAX NPUAELIN COYAUTH RCAYLCKAA.
PYYLE RRZAKI0 KL TERE, me (;)CKBGpNﬁ W AVKARBIMH AEMNHH BAYANLI.

25 nowuyio MH M N& TA RZUPAIOL|II0 MOKAMNHIA HCMOANH K;\KO,

e%xecaqe:nom<t >~a -

® X€ MONENHIA MO NPHUMH, MORLEAMH ciice pombiam TA +

6 Ma] om. 7 Reeran k Togx | tr. 8 npenpaémaro] -Ma 11 cTPTH cpya| cepaya Moero crpacth

12 cwmumqmm.] -uxXe 14 norp\rzu’%] NOrpoYARATHCA 15 npmmuuém] add. nespemenim 18 Te-
necNamu | -Nbimu 19 MA] om. 24 EAYANBI] -NbiM

GIM MS Muzelsk 347, f 16c
m; noz\\(uoqmtm K r\( BY |c\( x\(
"01\\(NOL|JN\(I0 XEBARY MPUNOLUIIO TH, NEOYCHINNLIMb npugpu @DKOMB.

N& MNE NHKAKOZKE CTKOpllIM‘O TROE CTOE XOTENHE I‘M

TOET NPINAKAID YARKONIOEYE T, ko APEENE XANANEM H MORI0.

5 KO @NOWM XLJEph HNOTXA, H MNE NE MOTPEENATO MOMHAYH.
KPOEOTOYNEH TOKE IAKO COCTARM, ZAbIH MH OYME COCTAEI EAKO.
MNOFO TA BCETAX nporm;xamqm H ZALIME TEMIKE NPUAEIRAIATO.
0\(Mpmxem(|o Allll0 MOKO chmu KO m muzuonmez\b ROCKPCH.
nave ECE YAEKD TH corptmmoqm nave GCTEA xe MA NOMHAYH.

10 OYMHAENHIA CAEZbI MH ]Mp\(ld KO XX @MbIIO XILIA MOE CKREPNY.

MbITAPA KO CNACAT €CH FM 1 MENE RZORH MOAIOCA.

1M NOAYNOLPNAR K ’ﬁr\\( By l’(t:\\( ?\(] om.; Volok. 853, F.1.147, Ostroh Psalter: var. Zayano 5 xijieph
anorxa ] tr. 10 caegmi mu] tr.



Religions 2022, 13, 40

20 of 27

10

15

20

25

30

35

40

Sinai MS Greek 864, hymn No. 41, f. 74v
(1) O év pecovukti, PAGvOoweE,
TooamA €€ Atydmtov pvoapevog,

Kat EUE TOV ava&lov dovAGV cou
OKOTAOHOD TWV MOV He EKAVTQWOAL
(2) O vukti yevvnOeic év omnAaio, XQLoTé,
€€ dxoavtov pPnTEods we NUdOKNOAC,

Kkal éue yevvnoévta oiktelpnoov

€V MOAAXIC apaQTials kal 0oV He.

(3) O vuktt ayuoag o Vdata

Togddvov Xwtro Pamtilopevog,

Kal éue Pantilopevov KAVdWVL

v taBwv anokaBbagov, Koote.

(4) O év pecovuktio toig VdaOLY

éruag kot tov I1étgov puodpevog,

kat éue publopevov, Aéomota,

&v meAdryeL ToL Blov dlowoov.

(5) O vuktog mpooevEapevog, Aéomota,
£V KOG TOL 0TAVEOL Katl Tov maboug oov,
Kal ELE TQOOEVXOEVOV TQOODEEAL

Kol TaBv TG oaEKog HoL dAoWOOV.
(6) O év HeogoVUKTIQ KQLVOLLEVOS
niapaotag Kaiagpa, MakpdOuyte,

Otav péAANC pe kpivewy, ovvtrjonoov
aratdKoLtov T evomAayxvia oov.

(7) O év pecovukTi TOUpLEQOS
AVAOTAG WG TIQOEPNC TOD UVIUATOG,
Kol EpE ToV ava&lov Eyelpov

€K TOD TAPOL, LWwTNQ, TWV OPAAUATWYV LLOV.

(8) O év pecovukTtiou €k TV 0VEAVOV
HEAAwV €oxeoBal kotval o ouTAvVTA,
defloic oov moPatols pe ovvtalov,
TV €QlpwV TN¢ Holpag pe AVTEwoal,
kat [Th¢] @wvng oov dkovaoal d&iwoov
g WEATOV VLUV KAAOVONG LLE,
tkeoiag, XQLoTé, TG TekovomG o€

KAl TV Avw ATtelpwv dUVAHEWV.

Lol yoQ mQETEL TLUT Kal TQOOKUVNOLG.

GIM MS Muzeisk. 347, . 16d
Wike KT NOXYNOIII YARKONIOEYE,
HZAA HZB ETHNTA MZEARNEH.

H MENE NEXOCTOMNATO pAEA TROETO,
®MPAYENNATO CTPACTEH CEOROAH.

WiKeE B IIOI\\{NOLPM pOMfIKI:IIfICA R REPTLIE X(—:

HCE NPYTHIA MTpE 1AKO HZEOAH.
i MENE PORENA OVIPENPH

O MNOZEXE MPECEXE, H CICH MA.
K€ B MONYNOLH GCTHEE KOAbI
ciice HEPAANBCKIM KPYIAEMH.

H MENE MOTPYIRAEMA EVPEIO

CTPTEH PYKOIO CH HZRENH.
HKE B MOAYNOIIH N0 ROAAME
WECTRYM, H NETPA HZEARNAIA,
H MENE MOTPY/KAEMA BAKO.
OTh CTPACTEH WYHCTH .
Hike B nommoqm MORACA

RO BPEMA KpTA.

H MENE MOAAIJIACA NPHHMH MA,

H CTPACTH TEAECNLI CEOEOAL.

Hixe B NOAYNOIH CYRAAEME
NPEALCTA, KAHMQE KOArOTEPNE.
€rAQ XOIJEWN MH CYRHTH COEAIOAH
NEDCYRENLNA MOCTARH YARKOAIOEYE.
iK€ RE MOAYNOLIM RECKPCE HZE MPTRBIXE,
H CEETOMb CH NPOCEETH ECAYhCKAA.
H MENE NAALIA EBRCKPECH,

NOKAINHA MH CTEZH AAPORARS.

HIRE B MOXYNOLIH € NECE,

XOTA NPUHTH CYAHUTH BCAYLKAL.
AECNBIME CH OELAME MA MPIYTH,
KOZAIYNBIRA Y&ACTH WZEARAAM.

FAACA TROETO OVCALILIATH CNOXOEH,

BB KPACNBLIH NEEECTNHKD ZORYLIA MA.
MOAEAMH PORWIAIR TA

paz\(MNux'L BECTENECNBIXE KOMNLCTRE.
nppm ANNE. MINKL TROMXE.

" MPENOXOBNLIX®. H BCEXE CTXE TROMXE.
CAJEA TOE® E€ NALb. CAARA TOBE
HCTOYLNHYE RHZHH NALIEM, CAARA TORBE.
TORE HOAOBM-:TI; ¥Th, H NOKAGNANKE.
Ch GOijMb u Ch CTMB AXMb.

M NNE W npuo BO BELKbI AMNb.

4 @mpavennaro | -venim 10 cice Hepaanncki | tr.
42 ¢h QUMb B ¢k CTME AXMb | orm.

19 M/i\] om.
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Sinai MS Greek 864, f. 75v
(1) Avopvodvrta v xapLv oov, Aéomowva,
dLOWTIW O€, TOV VOUV HOU XAQITwooV.
(2) BnpatiCerv 0000 pe e0OdwTOV
TG 06d0LG TV XELOTOL datdéewv.
(3) I'onyooetv pe mpog buvoug évioyvoov,
oabuuiag tov vvov duwkovoa.
(4) Aedepévov oelpais TWV MTALTHATWY POV
keoiatg oov Aboov, Oedvuupe.
(5) Ev vukti kal 1juépa pLe (oovnoov,
moAeiowv £X00WV AUTQOVHEVT LLE.
(6) Zwoddtnv Oceov 1 kurjoaoa,
vekowOévta e mabeot Cwowoov.
(7) H 10 g 10 avéomegov té€aoa,
Vv PUX1]V HOU TUPADTTOVOAV PWTLOOV.
(8) Bavpaotov ToL AeoOTOL TTAAATIOV,
oikov ITvevuatog Oelov pe moinoov.
(9) Tatoov 1) TekoLOA, lATEELCOV
TS PUXNG Hov Tt TABN T& XeoVvLA.
(10) Kvpatovpevov Blov t¢ kAVdwVL,
petavoiag meog Gppov pe (Buvov.
(11) Avtoovpévn TvEOg alwviCovTog
Katl ATavotws KOAGLOVTOG OKWATKOG,
(12) M1 pe deténg dapdovwv Emixaoua,
OV TMOAAXIS apagtioig OrtevOLVOV.

1 Avvpvovvia] Sin. gr. 46: Avopva oov; Athos 4321: AvapéAnw
|| oov] Sin. gr. 46: @ 6 Omvov] Sin. gr. 46, Athos 4321: Opvov
7 @V MTUOP&TwV pov] Sin. gr. 46: opAnudtwv pe; Athos
4321: opAnudtwv pov 18 1t xedvia] Athos 4321: oov déopat
20 6opov] Sin. gr. 46, Athos 4321: toifovg 21 Avtoovuévn]

Sin gr. 46, Leimonos 295, Athos 4321: Avtowoal pe 22 kat ...
ok@ANKoc] Sin. gr. 46: OKWANKOG TE TUKQOL KAl TAQTAQOV Te;

Athos 4321: 100 BQUYHOD TOV 000VTWV Kl OKWATKOG

RNB MS Sof. 1129 f. 18r—19r
Br.cnotoyia TROiO BATH YTH
MOAIO TH CA MOIET0 OYMA& OYBAXAKH-
CTYNATH MH BT MPARRY NANPAEM
B NYTH XEBI NOREAENHIEM-
EAKTH MA NA& MENHIE OYKPENH-
OVNLINBIA CONE GrONALIH-

CEAZANA MA CVIIA NAENHYAMH TPEXOENAMH:
MONBAMH CH PAZAPELIM NPEEAKNAR-

B NOLIb M BB ANb MA CXPANH-

® EpAra BOPYA MZBARALIH-
POKLLINIK EX RMZNOXARYA-

OYMEPBIJIRENA MA CTPTHMH OHEH-
POBLUAI CRETH NEREYEPNHii

A0 MOIO CAENY CVIJII0 NPOCKETH
YIOANAIA MOAATO BAYNA-

XpAME AXA CTFO MA CTROPH-
POELINI RPAYA OYVERPAYION

NOTHIA EOREZNH XILA MO
AHTHCKOI0 MA EYPEID NOTONARIEMA-

NACTARH MA NACTATH NX NMOKAIKNUIE-

HZEARH MA OrNA BEYLNAArO-

W NEMPECTANLNO MYYALHAArO YhPRH-

NE€ MBH MENE BECOME BL pAXOCTh-
MORHNA CYIia TPEXEI MNOI'RI-

GIM MS Muzeisk. 347, ff. 17d-18d

Brensgam (1) l;z\roMTl. TEOIO BAYLJE,
OYME MOH @EATTH.

CTYNATH NPARO MA NACTARM,

nyTa (1) ’)?omsMb ZANOREAEME.
BALTH MH Kb ITECNH OVKPENH,

OYNBINBIA CONE @TRIONALII.
CEAZANA NMAENHLYAMH TpEXONANENHH,

MONBAMH CH PAZPELIN EONERECTO.
B NOLIH M RO XNE CXPANAN,

EOPIOLIMXE RPArh HZEARAAIOLI MA.
ANZNOAATEAR BIA POMELINIA,

OYMPLIRENA MA CTPTHMH WIRHEH.
INKE CRETT NEREYEPNH POZRIINIA,

Auno MOIO @CNENAENYIO NPOCRELTH.
AMENA EAYHNAI NMOAATO,

AOME EXA BKECTRENA MA COTROpH.
BPAYX POKLLIMIA, OVRPAYIOH

AYLIN MOIé[M] CTPACTH MNOTONETHNBIR.

EONENVIOLIACA RHTEHCKOID EYPEID,
NOKAMNMIA Kb CTEZH MA NANPAEH
HZEARH MA OFNA EEYNATO
YEPEH iK€ ZNATO M TAPTAPA.
AX MA N€ MEILN EECOMb PAKORANHE,

€€ MNOTLIME rpEXOME NMORMNLNHKA.

2 oyMk | pr. MoMo TA 14 @casnnenyio | -muwoyio

nacTagH 21 Bxywaro | Bxynovioya[ro]

20 NanpagH ]
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Sinai MS Greek 864, f. 75v (cont’d)
(13) [Neomoinodv pe maAaovpevov]
advunroig, Iavapwpe, mtalopaot.
(14) Eévov maomg koAdoewg DEIEOV He
Kal TOV mavtwv Aeomdtnv oikelwoov.
(15) Ovgaviov Tuxelv eDPEOOVVNG He
HETA TMAVTWV ayilwv d&iwoov.
(16) Iavayia ITagBéve, émaxovoov
TS PWVNG TOL dxpeiov olikétov oov.
(17) PeiBoa didov dakgVwv pot, Aéomova,
¢ PuxNc Hov Tov gUToVv kabaigova.
(18) Lrevaypov €k kadiag TEoo@EQeLy LLe
aevvawg kadiwoov, Aéomowva.
(19) Tr)v oiktoav AettovEylay pov mEAodelat
Kol Oe@ 1@ eVOTIALYX VW TIEOOAYAYE.
(20) Ymeptépa ayyéAwv, OTépTegov
KOOMIKTG e OLYXVOEWS TIoMoov.
(21) Dwtooge oknvr, évoknvwoal pot
v ToL [Tvevpatog xdowv eDOdwooV.
(22) Xetpag alpw kat xelAn meog atveotv
poAvvOEévTa Kivw oo, ApdALVTE.
(23) YuxopOdpwv opaipatwy pe Abtowoat,
TOV XQLOTOV €KTEVQC IkeTEVOLOA.
(24) "Qu riun Kol TEOOKVVNOLG TEETEL VOV
Kal del [kat] elg mavtag alwvag, Apmnv.

1 Neomoinodv pe maAawovpevov] Sin. gr. 864: om. 2 aBvunroc] Sin. gr. 46, Lei-
monos 295: apvorjtoig; Athos 4321: &Oepitoic 4 OV MAvTwv Asomdtnv] Sin. gr.
46, Athos 4321: 1 maviwv deomotn 5 Ovoaviov ... a&iwoov] Sin. gr. 46: ‘Omnwg
xaiowv dolalw mavapwpe/tov ék 0oL oagkwOévta kal oe advupve; Athos 4321:
‘Onwe xatpwv dofalw mavapwue/tov ék 0oL oagkwBévta BeavOowmov 9 ddov |
Sin. gr. 46: om.; Athos 4321: d6c pot || pot] Sin. gr. 46: add. ddonoav; Athos 4321:
om. 11 Etevaypov ék kapdiag] Sin. gr. 46: otevaypovs aoryrjtovs || pe] Sin. gr. 46,
Athos 4321: om. 12 ka@diwoov] Athos 4321: evdédwoov 13 Aertovgyiav] Leimonos
295, Athos 4321: ikeolav 15 Ymeptépa ... moinoov ] Athos 4321: Yrmoétnv yevéoBat
a&iwoov/tov viov kat Beod oov, mavtavacoa 17 pot] Sin. gr.46: pe 18 £06dwoov ]
Athos 4321: anéoyaocar 20 kivw oot, ApoAvvte ] Athos 4321: kaBd&oloov, domide
23 vov] Sin. gr. 46, Athos 4321: &ei; Leimonos 295: cot (!) 24 xai ... aurjv] Sin. gr.
46: eic MAvTAG AlOVAS TOV aldvwv. Aunv; Leimonos 295: eic mAvVTag del TV alvwv.
aunv; Athos 4321: eic aiovag aldvwv aévvaog.

RNB MS Sof. 1129, f. 18r-19r (cont’d)
OENORH M€ onewmaxma

EECLIHCAENRIMH anTam rpEXEI
YIORA BCAYEH MA MYLYE MEH MA-

M BARYH ECHXE NPHUREIH-
NENOIE BECENMIE OYAVYHTH MH-

Ch BCHMH CTHIMH COXOEH
0 anTa TpYe (!) mocaywan:

TA& NEKAIOLJHMArO PAEA 'rxmero

pEKBI AAHARE MH CAEZAMB MH riie:
ALK MOIEH OYHIPAIOLIH CKEEPNY-
ERZARIXANHE CPLJA NPUNOCHTH MH-
MPHCNO NAH BT CpYH BAYYE-
OYMAAENYIO MI I CAYIREY
Kb EY annom( AONECH:
NPEREILM ANTAL MPEERBILIKI

KHUTHHCKArO MA CTROQOH pagz\m'mi

B CRETAOI CENMLIE€ RCENMTH CA-
EATTh AXENYIO NACTARH
PYYE EBZNEAIO H OVCTNE NA XEAAY-
OCKEEPNENE AEHIKA NEMOPOYNA-
nmemvnm.ua BAAZNA HZEARH MA-

XEM PHAENO MONAH CA-
TOMY MOJOEAETh YTh nok|xananme?]

10

15

20

25

GIM MS Muzeisk.
(cont’d)
NOBA COTEOPH MA DBETIIAEMA,
NEYIORLCTRENLIMH  NPENENOPOYLNALL
COTPELIENMMN.
CTPANBNA BCAKBIIA MYKH MOKAZH MENE,
Ml ECEXT EAKY OYMORH.
NEEECNATO NOAYYHTH RECENNIA MA,
CO BCEMM CTHIMH CTIONOBH.
npmm RO OyCABILIM
TACK, NEMOTPEENATO PAEX TROETO.
CTPYIM RABAA CAEZAME MNE MpEYHCTAR,
AWM MOEIA CKREPNY QUELIAIONIN.
CTENANHIA & CPYA NPUNOLIIO TOEE,
NEMPECTANLNO 0YCEPRANYH ERAXLIYHE.
MOREENYIO CAVKEY MOIO MpHItMH,
W Ery ERPOOYTPOEHOMY MpHNECH.
MPEELILILUINI ANIUAT, NPERLILILLIK
MHPLCKATO MA CAMTHIA CTROPH.
CEETONOCNAIA CENM NECNAM,
AYXOENYIO ENAFOXATH NANPARM.
PYYE ERZAKIO W OVCTNE Kb XEAAENHIO,
GCKEEPNENBI CKEEPNOID NEMOPOYNAIA.
imewnm.m,m NAKOCTEN MA MZEAEH,

Xd I'Iplrll\'kililxNO O0YMOARIOLH.

347, ff. 17d-18d

GM\(?HG YTb H NOKAANANHE, IIOAOEAGTI:
RO REKbI MPHCNO REKOME AMNb.

16 npem.uuhum] -l
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Notes

1 First edited by Trypanis (1972), the full manuscript was subsequently edited by Ajjoub and Paramelle (2004). The edition is
not without flaws, described in the review of Parenti (2006). See the subsequent study of Froyshov (2012).

2 This is the incipit of the text as edited by Maas (1909). The printed Greek editions of the Horologion read ‘H dowpatog gvoig,
& XegovPeip.

3 See Table 7 in Froyshov (2014).

4 See Table 4 in Froyshov (2013).

5 Here and throughout, the kata stichon hymns will be cited by their number in the edition of Ajjoub and Paramelle (2004). The
same system of citation is used by Froyshov (2012).

6 This manuscript was unknown to Sliva (1999b).

7 The first part of this manuscript (ff. 1-132) consists of a Shestodnev dated c. 1312 that was bound with the Horologion (ff.
133-248) at a later date.

8 For example, the Chasovnik printed in Moscow by Ivan Fedorov and Petr Timofeev Mstislavets in 1565 (Zernova 1958, no. 8)
and the Psalter with Chasoslovets printed in 1570 in Zabtudéw (Galenchanka 1986, no. 7).

9 The term Church Obikhod (not to be confused with a musical Obikhod) is used by Bulanin (2019, p. 60).

10 This manuscript has been erroneously labeled as the “Ryazan Sluzhebnik”. Its probable provenance is the Grand Duchy of
Vladimir (Turilov 2011).

11 That St. Petersburg, IRLI MS Kar. 476, and St. Petersburg, BAN MS Arkh. kom. 171, are two parts of one manuscript was
demonstrated by Sliva (1999a).

12 Re-dated by Bulanin (2019, p. 60); earlier description by Knyazevskaya et al. (1988, no. 152).

13 One folio from this manuscript is preserved as Moscow, Gosudarstvennyj Istoriceskij Musej (GIM), MS Bars. 347 (Shmidt et al.
1984, no. 386).

14 Dated by Granstrem (1953, p. 55) to the 14th century; the new dating taking into consideration the orthography is due to
Tatiana Afanasyeva (oral communication).

15 The Yaroslavl Horologion has been studied quite extensively. For a review of the scholarship to date, see Dalmat (Yudin) (2020).
The structure of the Hours was studied by Andreev (2021). The prayers of St. Cyril of Turov have been edited and studied by
Rogachevskaya (1999, pp. 16-17, 21, 177-91).

16 Mislabeled in the catalogs as a “Sluzhebnik” (Euchologion), the Horologion St. Petersburg, RNB MS Sof. 1129 has largely
escaped the attention of scholars. It was first studied by Shchepetkin (2019, p. 128).

17 A number of other fragments belong to this codex: Sinai MS Slav. 41/N; Sinai MS Slav. 42; Paris, Bibliotheque nationale de
France (BNF), MS Slave 65 (f. 1); St. Petersburg, RNB MS OSRK Q.11.1.38. For details, see Dalmat (Yudin) (2022).

18 The Mid-Hours originated as a strictly private office and gradually became an element of public worship (Krausmiiller 1997).

19 This instruction does not provide rubrics for the concluding troparia, which, possibly, were intended to be sung only during
Lent. For example, the Tipografsky Ustav indicates that they are omitted during the Apostles” Fast: MegumMoH® ke 1moeTs(c)
10 6 1(C)AMB. He BB raa(C). Hb 10 TH(X). a HEBUAVMBINXD Bparb He I0eTh(C) BB T ocTb (Moscow, GTG MS K-5349, f. 19v;
Uspensky (2006, vol. 2, p. 64)).

20 The same structure of Compline is indicated for weekdays of the period of the Octoechos (Moscow, GTG MS K-5349, {. 21r;
Uspensky (2006, vol. 2, p. 67)).

21 Cpbaoxpscrue — middle of Great Lent (Sreznevsky 1893, vol. 3, p. 483).

22 First edited by Sobolevsky (1910a, pp. 13-15).

23 In the couplets separated by a slash, the first lexeme is from the prayer of St. Constantine of Preslav and the second lexeme —
from the prayer recorded in the Yaroslavl Horologion. The text of the prayer of St. Constantine of Preslav is given as edited
by Kuev (1974).

24 Miscellany (16th century) Moscow, RGADA MS coll. 18], file 6, no. 550/1044, f. 90v. Edited by Sobolevsky (1910a, pp. 15-17).

25 This would be one further observation that the “Studite” Horologia, in fact, do not exactly agree with the Studite-Alexis Typicon,
extending to the Horologion the observations made for the other Russian “Studite” liturgical books by Pentkovsky (2014).

26 Moscow, GIM MS Syn. 1043 (olim 31-a), f. 253r-254r.

27 Collection of Canon Law St. Petersburg, RNB MS Kir.-Bel. XII (beginning of the 15th century), f. 323r, edited by Gritsevskaya
(2003, p. 172). A similar, somewhat abbreviated text is found in the Collection of Patristic Writings and Canon Law St. Pe-
tersburg, RNB MS Kir.-Bel. XIII (also beginning of the 15th century), f. 368v, edited by Gritsevskaya (2003, p. 169). Both
manuscripts originate from the personal library of St. Cyril of Beloozero, whose monastic formation took place at the Simonov
Monastery in Moscow during the tenure of Archimandrite Theodore, one of the closest associates of Metropolitan Cyprian in
his literary endeavors.

28 The standard Midnight Office (recorded in St. Petersburg, RNB MS OSRK Q.11.1.57 and Sof. 1052) contains Psalm 118 and a
number of additional prayers and does not include kata stichon hymnography in any of the sources.

29 Quoted according to the Collection of Rules and Teachings (“Dubensky Sbornik”; 16th century) St. Petersburg, RNB MS SPbDA

(coll. 573), No. 129, . 94r. This manuscript has served as the only source for this term in the dictionaries, cf. Sreznevsky (1893,
vol. 2, p. 1766), also Avanesov et al. (1988, 206).
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30  The text of the Dubensky Sbornik ends abruptly following the mention of the “pervosopnitsa”. To establish the fuller context we
rely on another copy of this discourse in the Collection of Discourses, Canon Law, Lives, and Stories (end of the 16th century)
Moscow, Rossijskad Gosudarstvennaa Biblioteka (RGB), MS Volok. 523, f. 109v-110r. In this copy, the name of the rite has
been altered, and instead of “mepsocomauIa” we find the term “mpesxecortunya”, which, however, has the same meaning of
“[prayer] before sleep”, since both “mepso” and “npe>xe” have the meaning of “before”.

31 Moscow, GIM MS Syn. 330, f. 269r, edited by Pentkovsky (2001, p. 413).

32 Compline in St. Petersburg, RNB MS Sof. 1129 ends like this: Trisagion to “Our Father”, troparia “Ilommnayn nac I'ocrioan
romnayu Hac” (“Have mercy on us, O Lord, have mercy on us” ="EAénoov fjuac, Koote, éAénoov uac: maong yop (Follieri
1966, vol. 1, p. 416)), Glory/now: “Haabsaane mupy 6aaroe boropoanme A580” (“O only good hope of the world, Theotokos
Virgin” = EAmic 100 k6opov ayadn: Oeotore [TagOéve, t)v onv kai povnv (Follieri 1966, vol. 1, p. 422)), “Lord, have mercy”
(twelve times). The Midnight Office in this source has the same ending (f. 39r). The pervosopnitsa ends in the following manner:
Trisagion to “Our Father”, “Lord, have mercy” (40 times).

33 These three Psalters contain the same set of prayers after the cathismata and so reflect a single tradition.

34 The Greek text is given as edited by Trypanis (1972, p. 336), which, on the whole, is more accurate than the edition of Ajjoub
and Paramelle (2004, pp. 266-68). Places where the Slavonic and Greek texts differ have been underlined.

35 On ff. 25r-32r, edited by Ajjoub and Paramelle (2004, pp. 184-208), and analyzed by Freyshov (2013, pp. 274-78).

36 Although it was located in the Grand Duchy of Moscow, St. Joseph-Volokolamsk Monastery was a votchina of the Archbishops
of Novgorod until the beginning of the 16th century. This is reflected in the significant influence of Novgorodian literary
culture on its library holdings.

37 For more information on these printed sources and the collection of prayers found in them, see Dalmat (Yudin) (2015, 2017).

38  Thebook is titled ITpasuro ucmunnazo xusoma xpucmuarickozo (The Rule of True Christian Life); described by Bykova (1972, no. 13).

39  On Vasily Surazhsky, see Lukashova (2004). On the press in Ostroh more generally, see Isaevich (1981, pp. 6-14).

40 Four editions printed in Vilnius or Vievis (1615, 1621, one without date, and 1635) are identified in the catalogs of Voznesensky
and Nikolaev (2019, nos. 55 and 82) and Galenchanka (1986, nos. 76, 96, 109, 119).

41 Sometimes the note “3awyaa0” is preceded by a logical scribal addition—a note “Konens” (“end”) at the conclusion of the first
hymn.

42 This can be seen by reconstructing the keywords of the Greek original (see our edition of this text in the Appendix A): Ges-
rpBIIHE — AVAUAQTNTE; Ilecapio — PaciAel; AbaaTearo —yewQydg; etc.

43 The prayer is found in the modern Slavonic Horologion used by the Russian Orthodox Church but is absent from the Greek
sources known to us.

44 On f. 419v—420v. The end is missing due to a lacuna; the text ends at the words “m>xe B moayHoIu Moaece 55 Bphme Kpecra”
of the third hymn, portions of the text are not legible because of damage to the manuscript.

7

45 We thank Tatiana Afanasyeva for bringing this important source to our attention.
46 In an unpublished communication at the International Conference “Liturgy and Hymnody in Byzantium” (Moscow, 22-23
November 2018).

’

47 Such an explanation broadly agrees with the narrative proposed recently by Froyshov (2020, p. 381), viz., of a “hagiopolitan”
office widely practiced in Constantinople beyond the Studion. It is possible that in Studite circles the hymns were seen as
“secular psalms”, and so not appropriate for monastic use.

48 Meshchersky (1995, p. 247) proposes to interpret the Chronicle’s statement more broadly, not as a record of a one time event,
but “as direct testimony that Kievan Rus created its own translations independently of the Southern Slavs”.

49 Ch. 12, “Kako My>Ky 3 >K€HOIO I 3 A0MOYAALN Bb 40My cBoeMb Moautucs bory” (“How a husband should pray to God in his
house together with his wife and family members”). Quoted according to the edition of Kolesov and Rozhdestvenskaya (2007,
p- 19).

50 Ch. 13, “Kax Bb LIepKBU MY>XY U >KeHb MOAUTIUCS, YUCTOTa XPaHUTH, U BCsKoro 341a He Teoputn” (“How a husband and wife

should pray in the church, and preserve their purity, and do no evil”; Kolesov and Rozhdestvenskaya (2007, p. 19)).

51 The additional kata stichon hymns found in St. Petersburg, RNB MS Sof. 1129 remain unedited.

52 Edited by Ajjoub and Paramelle (2004, pp. 280-84); we have used the text in Thesaurus Linguae Graecae (TLG) {5359.001}.

53 Edited in Ajjoub and Paramelle (2004, pp. 284-88), again, as given in TLG, but in a number of places we have corrected the
edition on the basis of a facsimile of the manuscript.

54 These two sources were consulted in facsimile.

55 Relying solely on the edition of Anastasijewi¢ (1907, pp. 499-501).
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