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Abstract: The Rock Art Studies Bibliographic Database is an open access; online resource that 
fulfills the need for a searchable portal into the world’s rock art literature. Geared to the broadest 
interests of rock art researchers; students; cultural resource managers; and the general public; the 
RAS database makes rock art literature accessible through a simple search interface that facilitates 
inquiries into multiple data fields; including authors’ names; title and publication; place-name 
keyword; subject keyword; ISBN/ISSN number and abstract. The results of a data search can 
further be sorted by any of the data fields; including: authors’ names; date; title; and so forth. An 
ever increasing number of citations within the database include web links to online versions of the 
reference cited; and many citations include full author’s abstracts. The data compilation has been 
undertaken by Leigh Marymor with the year 2018 marking the 25th year of continuous revision 
and expansion of the data. Over 37,000 citations are currently contained in the database. The RAS 
database first launched online as a joint project of the Bay Area Rock Art Research Association and 
University of California’s Bancroft Library. After thirteen years of collaboration; the project found a 
new home and collaborator at the Anthropology Department at the Museum of Northern Arizona. 
The Paleolithic Rock Art bibliography results from an export of data from the RAS database and 
captures a freeze-frame in the state of the rock art literature for the world’s Paleolithic rock art as 
compiled here in the year 2018. The online version of the RAS Bibliographic Database at the 
Museum of Northern Arizona is updated annually; and we refer the reader to that resource for 
up-to-date bibliographic data revisions and additions. Researchers who consult the online database 
in concert with their reference to the Paleolithic Rock Art bibliography will discover a powerful ally 
in further refining geographic and thematic inquiries. 
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Preface 

Paleolithic Rock Art: A Worldwide Literature Survey is a landmark publication in the specific field it 
addresses, in the sense that this is the historically first endeavor to create a comprehensive catalogue 
of the subject. For well over a century, in fact since 1902, archaeology has accepted the existence of 
Pleistocene rock art, after first strenuously rejecting it for decades and first driving its discoverer into 
a premature death. Marcelino Santiago Tomás Sanz de Sautuola (1831–1888) died in the belief that 
he had made one of archaeology’s most important discoveries in his cave of Altamira, but he 
remained unable to convince the discipline that he was not a charlatan. 



Arts 2018, 7, 14 2 of 648 

 

In 1902 Professor Émile Cartailhac published his mea culpa, and the discipline over-reacted by 
adopting the opposite reaction to Paleolithic ‘art’, now turning it into the center of a cult-like belief 
system. The former fake art became evidence for ritual, religion, shamanism, symbolism, and the 
first emergence of ‘high culture’. Ten years after Cartailhac’s admission, archaeology discovered that 
humans first evolved in England, following the find of some bones in a certain gravel pit at 
Piltdown. It took four decades to accept that it had fallen victim to a hoax. But the similar 
Eurocentric fallacy that art-like production began in Franco-Cantabria with the Upper Paleolithic 
still persists to this day in the public’s mind. In fact there are now dozens of French and Spanish rock 
art sites on the World Heritage List for being of the Pleistocene (some of which are actually of the 
Holocene) and yet there is not a single Pleistocene rock art site from the rest of the world on that list, 
even though Ice Age rock art is far more common in the remaining continents. This continues to help 
preserve the European fantasy of cultural primacy. 

Realistically the term ‘Paleolithic art’ can only be applied in regions where a Paleolithic period 
is recognized, which is essentially Eurasia. In Africa, the Pleistocene features ‘Paleolithic’ traditions 
in the far north of the continent, but in the continent’s south the Ice Age ‘cultures’ are called Early, 
Middle and Later Stone Age. The Americas lack a ‘Paleolithic’, and the Australian situation is 
particularly interesting. All Pleistocene and even the early Holocene tool industries there are of 
Mode 3, which corresponds to the Middle Paleolithic in Eurasia and northern Africa. There is very 
little Mode 3 rock art in Europe, but a great deal of it in Australia, and even older rock art has been 
proposed for southern Africa and India. Bearing in mind that there is far more rock art in Australia 
than there is in Europe, and that a good part of it is of Mode 3 (or ‘Middle Paleolithic’) provenance, it 
follows that there is very probably more surviving ‘Middle Paleolithic’ rock art in the world than 
‘Upper Paleolithic’. That is certainly not the understanding of most Paleolithic art specialists and 
would presumably come as a shock to them. 

The compiler of this massive bibliographical database of over 3800 entries, Leigh Marymor, has 
wisely included the rather diminutive literature on extra-Eurasian Pleistocene paleoart in his 
register, even though it is not ‘Paleolithic’. Still, the enormous imbalance in favor of European, 
especially southwestern European, material has remained palpably evident. The rock art motifs that 
can be credibly attributed to the Paleolithic period number only in the order of 5000 or so. They are 
abundantly illuminated by the thousands of books and articles published about this corpus as it is 
listed in this immensely valuable database.  

Extracted from his much larger list, the Rock Art Studies Bibliographic Database of more than 
37,000 entries, Marymor’s inventory of publications about Pleistocene paleoart is a godsend for all 
researchers (and editors and referees!) concerned not only with this subject, but also with topics 
ranging from human cognitive evolution to cultural development, art history, the hominin ability of 
forming constructs of reality and, perhaps most importantly, the advance of exograms. No longer 
need we tolerate discussions of these complex subjects that are inadequately informed and 
referenced; no longer will authors wonder what relevant publications they failed to consult. Here is 
a fairly comprehensive list of what has been published for the past one and a half centuries, and 
anyone wanting to contribute to this massive literature on Pleistocene paleoart will be well advised, 
henceforth, to thoroughly consult Marymor’s resource. Thus the greatest contribution this database 
makes to the discipline is its creation of a minimum baseline, defining what is an adequate 
knowledge level to contribute credibly to this field. Hopefully this will put an end to the 
presentation of whimsical theories about the meaning, significance, intent, ages and purpose of the 
phenomena collectively constituting the Pleistocene paleoart of the world. 

Robert G. Bednarik 
Convener and Editor-in-Chief, IFRAO 
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Abelanet, Jean, 1985. “Le Premier Site d’Art Rupestre Paleolithique a l’Air Libre: Le Richer Grave de 
Campome” in Conflent 23(133): 2–7. 

Campome, Pyrenees Orientales, southern France. Europe; Paleolithic rock art in the open air. 
Biblio. 

Abelanet, Jean, 1986. Signes sans Paroles, Cent Siecles d’Art Rupestre en Europe Occidentale. Paris: 
Hachette, 345p. Hachette, Paris, France. ISBN-10: 2010086953, ISBN-13: 978-2010086953. 

Europe; Paleolithic art. 
Biblio, Amazon. 

Abelanet, Jean, Sacchi, Dominique and Vilette, Philippe, 1984. “Cova Bastera” in L’Art des 
Cavernes. Atlas des Grottes Ornees Paleolithiques Francaises. Edited by A. Leroi-Gourhan, pp. 347–
49. Ministere de la Culture: Imprimerie Nationale, Paris, France. ISBN-10: 2110808179, ISBN-13: 
978-2110808172. 

Cova Basera, Languedoc-Roussillon, Pyrenees-Orientales, Cornellia-de-Confluent, France. Europe. Paleolithic 
cave art. Red dot motif(s). 

LMRAA. 

Abgrall, Aurelie, 2010. “L’Utilisation de la Couleur dans l’Art Pariétal du Roc-aux-Sorciers 
(Angles-sur-l’Anglin, Vienne)” in Prehistoire entre Vienne et Charente. Hommes et Societe du 
Paleolithic. J, Buisson-Catil et J. Primault, dirs. Ministere de la Culture Memoire, (XXXVIII): 441–
52, Ministere de la Cultura, Paris, France. ISBN: 978-2-909165-92-9. 

Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne), France. Europe. Paleolithic art. Use of color. Pigment. 
Internet, Biblio. 

Abgrall, Aurelie, 2010–2011. “L’Art Pictural au Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne), 
“Langage” Révélateur d’un Groupe Culturel?” in Symposium 1: L’Art Pléistocène dans le Europe 
Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège. Tarascon: Société 
Préhistorique de l’Ariège, vols. 65–66, pp. 70–71. ISSN: 1954-5045. 

Roc-aux-Sorciers, Angles-sur-l’Anglin, Vienne, France. Europe. Paleolithic art. Language, cultural identity. 
Dialnet. 

Abgrall, Aurelie, 2012. “L’Art Pictural au Roc-aux-Sorciers (Angles-sur-l'Anglin, Vienne), Langage 
Revelateur d’un Groupe Culturel?” in L’Art Pleistocene dans le Monde/Actes du Congres IFRAO, 
Tarascon-sur-Ariege, September 2010. Edited by Jean Clottes. Vienn: Bulletin de la Societe 
Prehistorique Ariege-Pyrenees. Tarascon-sur-Ariege, Societe Prehistorique Ariege-Pyrenees, 
vol. LXV–LXVI: Book: 70–71, CD: 389–95. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6.  

Roc-aux-Sorciers (Angles-sur-l'Anglin), Vienne, France. Europe. Paleolithic art. Cultural group identification. 
Language. 

Biblio, LMRAA. 

Abgrall, Aurelie, Bourdier, Camille, Fuentes, Oscar and Genevieve Pincon, 2010. “Le Relevé 
Graphique Analytique: Un Nouvel Outil pour l’Etude des Oeuvres d’Art Paléolithiques” in 
Prehistoire entre Vienne et Charente. J. Buisson-Catil et J. Primault, dirs. Hommes et Societe du 
Paleolithic,. Ministere de la Culture Memoire. Paris: Ministere de la Cultura, vol. XXXVIII, pp. 
476–84. ISBN: 978-2-909165-92-9.  

France. Europe. Paleolithic art. Research methodology. 
Internet, Academia.edu. 

Abgrall, Aurelie, Paillet, Patrick and Robert, Eric, 2017. “La Couleur dans l’Art Pariétal du 
Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne) et de la Grotte Blanchard (Saint-Marcel, Indre)” 
in Proceedings of the L’Essor du Magdalenien. Aspects Culturels, Symboliques et Techniques des Facies a 
Navettes et a Lussac—Angles, Actes de la Seance de la Societe Prehistorique Francaise, Besancon, 
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France, 17–19 Otobbre 2013. Camille Bourdier, Lucie Chehmana, Romain Malgarini et Marta 
Poltowicz-Bobak, dirs. Paris: Societe de la Societe Prehistorique Francaise, vol. 8:87–102. ISSN: 
2263-3847, ISBN: 2-913745-67-9. 
https://www.academia.edu/32638353/La_couleur_dans_lart_pari%C3%A9tal_magdal%C3%A9ni 
en_du_Roc-aux-Sorciers_Angles-sur-lAnglin_Vienne_et_de_la_grotte_Blanchard_Saint-Marcel_Indre_ 
(accessed on 26 April 2017). 

Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne) et de la Grotte Blanchard (Saint-Marcel, Indre), France. Europe. 
Use of color—a comparative study. Pigment. Magdalenian. Paleolithic art. 

Abstract: “The colour, omnipresent in Roc-aux-Sorciers rock-shelter and Blanchard cave, reference sites of the Middle 
Magdalenian Lussac-Angles and Navettes facies, is the subject of recent studies. Crossing the results shows 
differences in the uses of colour in these two occupied and decorated places both in production of red, black and yellow 
shades and in their integration in the rock art. If pictorial art of Blanchard cave appears for the most part independent 
of engraved art, on the other hand it is closely linked to sculptures and engravings in Roc-aux-Sorciers where its 
integration depends on strict rules which seem the same in other decorated sites of the Middle Magdalenian 
Lussac-Angles facies. Although these first results have to be developed further and this study to expand to other sites, 
crossing our data shows that colour may be an additionnal element for the characterisation and differenciation of the 
Middle Magdalenian Lussac-Angles and Navettes facies.” 

Academia.edu. 

Abramova, Z.A., 1990. “L’Art Mobilier Paleolithique en Siberie” in Bollettino del Centro Camuno di 
Studi Preistorici 25: 80–98. Centro Camuno di Studi Preistorici, Capo di Ponte, Italy. ISSN: 
0577-2168.  

Russia, Siberia. North Asia. Portable art (mobiliary art). Paleolithic art. 
Biblio. 

Abramova, Zoya-A, 1990. “Bases Objectives de la Chronologie de l’Art Mobilier Paleolithique en 
Siberie” in L’Art des Objets au Paleolithique 1987: 143–53. 1. L’Art Mobilier et son Contexte, Actes 
du Colloque de Foix-Le Mas d’Azil, 16–21, Jean Clottes, dir., Ministere de la Culture, Foix, 
France. ISBN: 2-11-085550-9. 

Tolbaga, Malta, Bouret, Oust-Kova, Krasnyl Jahr, Maininskaya, Yakoutie, Russia, Siberia. Northern Asia. 
Paleolithic art. Mobiliary (portable) art. Chronology. Figurines. 

LMRAA. 

Abrams, David, 1986. “Lascaux II: The Replica” in La Pintura vol. XII(3): 14, 20. American Rock Art 
Research Association, El Toro, California. 

Lascaux II, Montignac, Dordogne, Perigord, southern France. Europe. PALEOLITHIC CAVE ART. DESCRIBES 
THE HISTORY AND RESULTS OF THE CAVE’S REPLICATION. 

LMRAA. 

Abreu, Mila Simoes de and Bednarik, Robert G., 2000 (May). Fariseu Rock Art Not 
Archaeologically Dated in Rock Art Research 17: 65–68, Australian Rock Art Research 
Association, Melbourne, Australia. ISSN 0813-0426. 

FARISEU, COA VALLEY, PORTUGAL. EUROPE. PALEOLITHIC ART. DIRECT DATING BY ASSOCIATION 
WITH SOILS STRATA. EQUINE (HORSE) and BOVINE (COW, CATTLE) MOTIF(S). (See: 
ANONYMOUS, RAR, 17(1): 65). 

LMRAA, MWRBRAD. 

Airvaux, J., 2001. L’Art Prehistorique du Poitou—Charentes. Sculptures et Gravures des Temps Glaciaires. 
Paris: La Maison des Roches, 224p. France. ISBN-10: 2912691133 ISBN-13: 978-2912691132.  

Roc-aus-Sorciers, Roc-de-Sers, Le Placard (and others), Poitou—Charentes, France. Europe. Upper Paleolithic 
rock art. 

Biblio, LoC, Internet. 
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Airvaux, Jean, 2011. “Les Incisives de Chevaux Gravees du Magdalenien Moyen de Lussac-Angles” 
in Bulletin Préhistoire du Sud-Ouest 19: 137–96. Association Prehistoire du Sud-Ouest, 
Carcassonne, France. ISSN: 1268-7944. 

Lussac-Angles, France. Europe. Paleolithic art. Magdalenian. Mobiliary (portable) art. Engraved horse incisor 
teeth. 

Internet. 

Airvaux, J. et al., 1983. “La Plaquette Gravee du Perigordien Superieur de l’Abri Laraux, Commune 
de Lussac-les-Chateaux (Vienne). Nouvelle Lectures et Comparisons” in Bulletin de la Société 
Préhistorique Française 80: 235–46. Société Préhistorique Française, Paris, France. eISSN: 
1760-7361.  

Abri Laraux, Commune de Lussac-les-Chateaux, Vienne, France. Europe. Paleolithic art. Mobiliary (portable) 
art. 

IIA. 

Airvaux, J. et al., 2006. “Decouverte d’un Reseau Karstique Orne au Lieu -Dit Les Garennes, 
Commune de Vilhonneur, Charente” in Bulletin Préhistoire du Sud-Ouest 13: 23–35. Association 
Prehistoire du Sud-Ouest, Carcassonne, France. ISSN: 1268-7944. 

Garennes, Commune de Vilhonneur, Charente, France. Europe. Paleolithic art. Dots, black hand stencil, 
schematic face motif(s). Gravettian. 

RASNW4. 

Airvaux, Jean and Chollet, André, 1985. “Figuration Humaine sur Plaquette à la Grotte des Fadets à 
Lussac-les-Châteaux (Vienne)” in Numéro Spécial d’Études et Travaux Bulletin de la Société 
Préhistorique Française 82: 83–85. Société Préhistorique Française, Paris, France. eISSN: 
1760-7361.  
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1985_num_82_3_8666 (accessed 
on 9 October 2011). 

Grotte des Fadets à Lussac-les-Châteaux, Vienne, France. Europe. Paleolithic art. Mobiliary (portable) art. 
Human motif(s). 

Persee. 

Airvaux, Jean and Foucher, Pascal, 1981. “Une Approche dans l’Interprétation d’un Bâton Orné du 
Magdalénien Final de Loubressac, Commune de Mazerolles (Vienne)” in Bulletin de la Société 
Préhistorique Française 78: 219–24. Société Préhistorique Française, Paris, France. eISSN: 
1760-7361.  
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1982_num_79_4_5370 (accessed 
on 10 October 2011). 

Loubressac, Commune de Mazerolles, Vienne, France. Europe. Paleolithic cave art. Mobiliary (portable) art. 
Magdalenian. 

Persee. 

Airvaux, Jean and Foucher, Pascal, 1984. “Gravure d’une Tête Humaine de Face dans le 
Magdalénien III de la Marche, Commune de Lussac-les-Châteaux (Vienne)” in Bulletin de la 
Société Préhistorique Française 81: 212–15. Société Préhistorique Française, Paris, France. eISSN: 
1760-7361.  
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1984_num_81_7_8635 (accessed 
on 9 October 2011). 

La Marche, Commune de Lussac-les-Châteaux, Vienne, France. Europe. Paleolithic art. Magdalenian. Human 
head, face motif(s). 

Abstract: “A new engraving of front-view human head of Magdalenian III of La Marche, commune de Lussac-les-Châteaux 
(Vienne). Altogether, heads whitch are represented front-view are uncommon at upper paleolithic and even at 
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Magdalenian. Generály schematic or badly done, they reach exceptionally the realism of those which is presented by 
us.” 

Persee. 

Airvaux, Jean and Foucher, Pascal, 1991. “Les Techniques Informatiques du Traitement de l’Image 
Appliquées à l’Etude des Gravures Paléolithiques” in Paléo, Revue d’Archéologie Préhistorique 3: 
139–47. Musée National de Préhistoire, Société des Amis du Musée National de Préhistoire et 
de la Recherche Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420.  
http://www.persee.fr/web/revues/home/prescript/article/pal_1145-3370_1991_num_3_1_1044 (accessed on 
17 November 2011). 

France. Europe. Paleolithic art. Documentation. Image enhancement. 
Abstract: “The application of the technologies of image treatment to plot the paleolithic engravings. After reminding the 

usual methods and their limits, the authors explain their experimentation with the first results. This first application 
seems to be a coming solution for the study of paleolithic art.” 

Persee, Biblio. 

Alabouvette, Claude, 2006. “Fusarium Solani: Notre Cher Ennemi” in Dossier Les Grottes Ornees 
Semestriel 2, F. Goven, ed. Monumental: Revue Scientifique et Technique des Monuments Historiques. 
Paris: Ministère de la Culture. Direction du Patrimoine, Centre des Monuments Nationeaux 
(CNRS), Paris, France. ISSN: 1168-4534.  

Lascaux, Dordogne, France. Europe. Paleolithic art. Cultural resource management. Conservation and 
preservation. Fungal growth. 

Internet. 

Alarcao, Jorge, 1965. “Palaeolithic Cave Painting in Portugal” in Archaeology 18: 228–29. New York, 
New York. 

Portugal. Europe. Paleolithic art. 
BPRA, EPA. 

Alaux, Jean-Francois, 1972. “Gravure Féminine sur Plaquette Calcaire, du Magdalénien Supérieur 
de la Grotte du Courbet (Commune de Penne, Tarn)” in Bulletin de la Société Préhistorique 
Française 69: 109–12. Société Préhistorique Française, Paris, France. eISSN: 1760-7361.  
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1972_num_69_4_4360 (accessed 
on 13 October 2011). 

Grotte du Courbet, Commune de Penne, Tarn, France. Europe. Paleolithic art. Mobiliary (portable) art. Female 
motif(s). Engraving on calcareous plate. 

Persee. 

Alcalde del Rio, H., Breuil, H. and Sierra, L., 1911/1912. Les Cavernes de la Region Cantabrique. 
Peintures et Gravures Murales des Cavernes Paléolithiques, Publiées sous les Auspices de S.A.S. le 
Prince Albert 1er de Monaco. 2: 265p. Imprimerie Vve A. Chene, Monaco. 

Cantabria, Spain. Europe. Paleolithic cave painting. Some of the plates are accompanied by leaf with outline 
drawing of objects represented. Plates bound seperately. 

Biblio, LoC, LMRAA. 

Alcolea Gonzalez, J.J. and Balbin Behrmann, R., 2003. “Temoins du Froid. La Faune dans l’Art 
Rupestre Paleolithique de l’Interieur Peninsulaire” in L’Anthropologie 107: 471–500. Masson, 
ISSN: 0003-5521.  
http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232003%239989
29995%23463438%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlVe
rsion=0&_userid=10&md5=febb7159ed87c9225f5482b0a5086789 (accessed on 19 August 2011). 

Iberian Peninsula, Spain. Europe. Paleolithic art. Animals. 
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Abstract: “It is our intention to analyse the environmental significance of the Palaeolithic artistic representations existing 
in the inner areas of the Iberian Peninsula. The fauna is used to create chronological and climatical criteria to affirm 
the condition of the castillan plateau during the last glaciation. In our opinion, it is dangerous to use the isolated 
animals in order to talk about coldness or heat situation because they reflect the cultural selection of their authors more 
than the ambiental reality. Neither the animals called thermometer nor the euritherm ones are solely represented in the 
tempered moments. Moreover, we have almost a no animal representation than artistic during the last finiglacial 
period in the peninsular interior. It means probably that the artistic representations are mainly cultural signs, which 
change for cultural reasons and not properly climatic ones within a general reality of glacial environment.” 

RASNW3, Internet, Refdoc.fr, Biblio. 

Alcolea Gonzalez, J.J. and Balbin, Behrmann, R., 2003. “El Arte Rupestre del Interior Peninsular: 
Nuevos Elementos para el Estudio de su Variabilidad Regional” in El Arte Prehisorico desde los 
Inicios del Siglo XXI, J.J. Acosta Gonzalez and R. Balbin Behrmann, eds. Primer Simposium 
Internacional de Arte Prehistorico de Ribadesella, 223–53, Asociacion Cultural Amigos de 
Ribadesella. 
https://www.academia.edu/4683798/R_DE_BALBIN_J_ALCOLEA_2003_ARTE_RUPESTRE_INTERIOR 
(accessed on 2 May 2014). 

Interior peninsula, Spain. Europe. Paleolithic art. 
RASNW3, Academia.edu. 

Alcolea González, José Javier and de Balbín Behrmann, Rodrigo, 2003. “El Arte Rupestre 
Paleolítico del Interior Peninsular: Elementos para el Estudio de su Variabilidad Regional” in El 
Art Prehistorico desde los Inicios del Siglo XXI: Primer Symposium Internacional de Arte Prehistorico de 
Ribadesella, 2002, R.D. Balbin and P. Buena Ramirez, eds., 223–54, Asociacion Cultural Amigos 
de Ribadesella, Ribadesella, Portugal. ISBN: 84-921909-8-1.  

Interior Peninsular Spain. Europe. Paleolithic art. Regional variability. 
Dialnet, Biblio. 

Alcolea Gonzalez, Jose Javier and de Balbin Behrmann, Rodrigo, 2006. “Siega Verde y el Arte 
Paleolitico al Aire Libre del Interior Peninsular” in El Paleolítico Superior en la Meseta Norte 
Española, Germán Delibes de Castro and ed. and Fernando Díez Martín, eds. Studia 
Archaeologica, Vol. 94: 41–74, Universidad de Valladolid, Valladolid, Spain. ISBN: 
84-8448-384-3, 978-84-8448-384-7.  
https://www.academia.edu/4683550/J_ALCOLEA_R_DE_BALBIN_SIEGA_VERDE_STUDIA (accessed on 
2 May 2014). 

Foz Coa, Portugal and Siega Verde, Northern Meseta, Spain. Europe. Paleolithic art. Chronology. 
Academia.edu 

Alcolea González, José Javier and Balbín Behrmann, Rodrigo de, 2012. “El Arte Rupestre 
Paleolítico del Interior Peninsular” in Arte Sin Artistas. Una Mirada al Paleolítico [Catálogo 
Exposición], Museo Arqueológico de la Comunidad de Madrid, editado por I. Escobar y B. 
Rodríguez, 187–207, Museo Arqueológico de la Comunidad de Madrid, Alcalá de Henares, 
Madrid, Spain. ISBN: 8445134493, 9788445134498.  
https://www.academia.edu/11339877/EL_ARTE_RUPESTRE_EN_EL_REINO_UNIDO (accessed on 29 
April 2017). 

Interior peninsular Spain. Europe. Paleolithic art. 
Academia.edu. 

Alcolea González, José Javier, Balbín Behrmann, Rodrigo de, García Valero, Miguel Angel and 
Jiménez Sanz, Pedro José, 1997. “Nuevos Descubrimientos de Arte Rupestre Paleolítico en el 
Centro de la Península Ibérica: La Cueva del Reno (Valdesotos, Guadalajara)” in II Congreso de 
Arqueología Peninsular: Zamora, del 24 al 27 de Septiembre de 1996, R. de Balbin & P. Bueno, eds., 
Vol. 1: 239–257, Fundacion Rei Afonso Henriques, ISBN: 84-922389-9-2.  
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Cueva del Reno, Valdesotos, Guadalajara, Iberian Peninsula, Spain. Europe. Paleolithic art. 
Dialnet, Biblio. 

Alcolea, Gonzalez J.J., De Balbin Behrmann, R., Garcia Valero, M.A. and Jimenez Sanz, P.J., 1997. 
“Nouvelles Decouvertes d’Art Rupestre Paleolithique dans le Centre de la Peninsule Iberique: 
La Grotte du Renne (Valdesotos, Guadalajara)” in L’Anthropologie Vol. 101(1): 144–63, Masson, 
Paris, France. ISSN: 0003-5521.  

Grotte du Renne, Valdesotos, Guadalajara, Iberian Peninsula, Spain. Europe. Paleolithic art. 
Abstract: “Dans le cadre des recherches entreprises par le Département de Préhistoire de l’Université de Alcala de Henares, 

des prospections systématiques entreprises au Nord de la province de Guadalajara ont permis la découverte 
exceptionnelle dans le domaine du Paléolithique supérieur de la Cueva del Reno. Riche caverne peinte et gravée, elle a 
livré, notamment, une représentation de Renne. Les figures appartiennent à des périodes assez anciennes de l’art 
paléolithique, mais à l’entrée de la grotte, des gravures fines, difficiles à lire, seraient plus récentes. Le travail, en cours 
actuellement, doit se poursuivre dans les années à venir.” 

RASNW2, Refdoc.fr, Biblio. 

Allain, J., 1984. “Grotte Blanchard” in L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques 
Francaises, Edited by A. Leroi-Gourhan, pp. 299–301, Ministere de la Culture: Imprimerie 
Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172.  

Grotte Blanchard, Saint-Marcel, Centre, Indre, France. Europe. Paleolithic cave art. Intentional striations. 
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LMRAA. 
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France. Europe. Paleolithic art. 
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Almagro Basch, M., 1981. “La Tecnica del Grabado de Trazos Multiples en el Arte Cuaternario 
Espanol” in Union Internacional De Ciencias Prehistoricas Y Protohistoricas (UISPP): Arte Paleolitico. 
Coloquio. Comision X, Xth Congress, 128 pgs, Mexico City, Mexico. 

Spain. Europe. Paleolithic art. Engraving technique. 
IIA. 

Almagro Basch, Martín, 1981. “Los Grabados de Trazo Múltiple en el Arte Cuaternario Español” in 
Altamira Symposium. Actas del Symposium Internacional Sobre Arte Prehistorico. Madrid, Asturias, 
Santander, 1979, 27–72, Ministerio de Cultura, Dirección General de Bellas Artes, Archivos y 
Bibliotecas, Madrid, Spain. ISBN: 84-7483-182-2.  

Spain. Europe. Paleolithic art. Multiple outline motif(s). 
Dialnet, Biblio. 

Almago Basch, Martin and Garcia Guinea, M. A., eds., 1972. Santander Symposium Symposium 
Internacional de Arte Rupestre, Santander—Asturias, 14 al 20 de Septiembre 1970, 645 pgs, Union 
Internationale des Sciences Prehistoriques et Protohistoriques, Madrid, Spain. 

Spain. France. Britain, British Isles. Europe. Algeria, North Africa. Paleolithic art. 
LMRAA. 
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Almagro Basch, Martín et al., 1968. Altamira, Cumbre del Arte Prehistórico, 298 pgs, Instituto Español 
de Antropología Aplicada, Madrid, Spain. 

Altamira, Santander, Spain. Europe. Paleolithic art. 
ABMARB. 

Almagro, Martin, 1964. “El Problema de la Cronologia del Arte Rupestre Levantino Espanol” in 
Prehistoric Art of the Western Mediterranean and the Sahara Viking Fund Publications in Anthropology, 
102–11, Wenner-Gren Foundation for Anthropological Research, New York, New York. 

Levantine, Spain. Europe. Paleolithic art. Chronology. 
LMRAA. 

Almargo, Martin, 1964. “El Problema de la Revision de la Cronologia del Arte Rupestre 
Cuaternario” in Miscelánea en Homenaje al Abate Breuil, (1877–1961), Edited by E. Ripoll Perello, 
vol. I: 87–100, Diputacion Provincial de Barcelona, Instituto de Prehistoria y Arqueología, 
Barcelona, Spain. 

Europe. Paleolithic art. Chronology. 
LMRAA. 

Almagro Gorbea, Martin, 1972. “Descubrimiento de una Cueva con Arte Rupestre Paleolitico en la 
Provencia de Albacete” in Santander Symposium Symposium Internacional de Arte Rupestre, 
Santander—Asturias, 14 al 20 de Septiembre 1970, 475–501, Union Internationale des Sciences 
Prehistoriques et Protohistoriques, Madrid, Spain. 

La Cueva del Nino, Albacete Province, Spain. Europe. Paleolithic art. 
LMRAA. 

Almagro Gorbea, M., 1973. “La Cueva del Nino (Ayna, Provincia de Albacete, Espana), un 
Yacimiento con Representaciones de Estilo Paleolitico y Levantino” in I.P.E.K. (Jahrbuch fur 
Praehistorische und Ethnographische Kunst) 23: 10–24, Walter de Gruyter & Co, ISSN: 0075-0468.  

Cueva del Nina, Ayna, Provincia de Albacete, Spain. Europe. Paleolithic art. Levantine art. 
BARAMP. 

Almagro, M., Garcia Guinea, M.A., and Berenguer, M., 1972. “La Epoca de las Pinturas y 
Esculturas Policromas Cuaternarias en Relacion con los Yacimientos de las Cuevas: 
Revalorizacion del Magdaleniense III” in Santander Symposium Symposium Internacional de Arte 
Rupestre, Santander—Asturias, 14 al 20 de Septiembre 1970, 467–73, Union Internationale des 
Sciences Prehistoriques et Protohistoriques, Madrid, Spain. 

Europe. Paleolithic art. 
LMRAA, Biblio. 

Alonso Silio, R., 1986. “El Modelado Interior de los Grabados Rupestres Paleolíticos del Norte de la 
Península Ibérica” in Estudio de Arte Paleolítico 133–214, Ministerio de Cultura, Dirección 
General de Bellas Artes, Archivos y Bibliotecas, ISBN: 84-505-5052-1.  

Northern Iberian Peninsula, Spain. Europe. Paleolithic art. 
Dialnet. 

Alpert, Barbara Olins, 2008. The Creative Ice Age Brain. Cave Art in the Light of Neuroscience, 247 pgs, 
Foundation 20 21, Santa Fe, New Mexico. ISBN: 1934171107/1-934171-10-7.  

Europe. Human universals. Neuroscience. Paleolithic art. 
Abstract: “A haunting mystery surrounds the magnificent Ice Age art that is found mainly in the caves of Western Europe. 

In this substantial new study, scholar Barbara Alpert approaches this art using information from psychology and 
discoveries in neuroscience. Techniques such as computerized tomography (CT) scans and functional magnetic 
resonance imaging (fMRI) have demonstrated an enormous amount about the working of the brain. By examining the 
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oldest-known human-made images in the light of this new information, Alpert reveals many of the impulses that 
underlie their creation. In a detailed comparison of Ice Age images with similar examples found throughout art 
history, Alpert argues that the approach of these earliest artists was not unique, but forms part of a continuum linking 
the distant past with the present. She shows how the art is based on a visual language found worldwide--one that 
appears to be universal for our species.” 

Biblio, LMRAA, RASNW4. 

Alpert, Barbara Olins, 2012. “La Grotte de Niaux, Théâtre des Illusions” in L’Anthropologie 116(5): 
680–93, Masson, ISSN: 0003-5521.  
http://barbaraolinsalpert.com/barbaraolinsalpert.com/Barbara_Olins_Alpert_files/anthropologie.pdf 
(accessed on 19 August 2015). 

Salon Noir, Niaux Cave, Ariege, Haute Pyrenees, France. Europe. Optical illusion. Crossed bison motif(s). 
Paleolithic art. 

Abstract: “Niaux Cavern, one of the great decorated caves, has been continuously open to the public. Despite its apparent 
accessibility, there is much that remains beyond our comprehension. One of the most inaccessible images is in the 
much visited Salon Noir. It is panel number four which contains a powerful but puzzling figure sometimes referred to 
as the Crossed Bison. This paper is an attempt to reach into the mind of the individual who produced that image to 
show how that artist’s evident understanding of optical illusions, as well as an intuitive understanding of the theory of 
mind, propelled its creation for a specific graphic purpose.” 

Sciencedirect.com 

Alpert, Barbara Olins, 2013 (November). “A Further Look at Stories About Rock Art” in Rock Art 
Research 30(2): 150–51, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 
0813-0426.  

Europe. Comment on: Oscar Moro Abadia, “Rock Art Stories: Standard Narratives and Their Alternatives”, 
RAR, 30(2): 139–73. Rock art studies. History of research. Art history. Paleolithic art. Interpretation. 
Narrative. Eurocentrism. Cultural Colonialism. Linearity. Progressiveness. 

LMRAA. 

Alpert, Barbara Olins, 2013. “The Meaning of the Dots on the Horses of Pech Merle” in World Rock 
Art, Special Issue, R.G. Bednarik, ed. Arts, 2(4): 476–90, ISSN: 2076-0752. 
doi:10.3390/arts2040476 (accessed on 13 September 2014). 

Pech Merle, France. Europe. Paleolithic art. Horse with dots motif(s). 
Abstract: “Recent research in the DNA of prehistoric horses has resulted in a new interpretation of the well-known panel of 

the Spotted horses of Pech Merle. The conclusion that has been popularized by this research is that the artists 
accurately depicted the animals as they saw them in their environment. It has long been evident that some artists of the 
European Ice Age caves were able to realize graphic memesis to a remarkable degree. This new study of the genome of 
ancient horses appears to confirm the artist’s intention of creating the actual appearance of dappled horses. I will 
question this conclusion as well as the relevance of this study to the art by examining the Spotted horses in the context 
of the entire panel and the panel in the context of the whole cave. To further enlarge our view, I will consider the use of 
similar dots and dappling in the rock art of other paleolithic people. The visual effect of dots will be seen in terms of 
their psychological impact. Discoveries by neuroscientists regarding the effect of such stimuli on human cognition 
will be mentioned. I will conclude with another possible interpretation of the meaning of the Spotted horses of Pech 
Merle.” 

UVAP, Internet. 

Alteirac, Andre and Vialou, Denis, 1980. “La Grotte du Mas-d’Azil. Le Reseau Orne Inferieur” in 
Prehistorie Ariegeoise XXXV: 59–72, Societe Prehistorique de l’Ariege, Toulouse, France. 

GROTTE DU MAS-D’AZIL, ARIEGE, FRANCE. EUROPE. PALEOLITHIC ART. SETTING: ROCK FEATURE 
INCORPORATION. 

LMRAA. 
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Alteirac, Andre and Vialou, Denis, 1984. “Grotte du Mas-d’Azil” in L’Art des Cavernes. Atlas des 
Grottes Ornees Paleolithiques Francaises, A. Leroi-Gourhan, ed., 389–94, Ministere de la Culture: 
Imprimerie Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172.  

Grotte Mas-d’Azil, Midi-Pyrenees, Ariege, France. Europe. Paleolithic cave art. Bison, horse, bovid, cervid, bird, 
feline, animal red dots, cruciform, sign motif(s). 

LMRAA. 

Altuna Etxabe, Jesús, 1994. “La Relación Fauna Consumida-Fauna Representada en el Paleolítico 
Superior Cantábrico” in Ejemplar Dedicado a: Arte Paleolítico Complutum 5: 303–12, Universidad 
Complutense: Departamento de Prehistoria, ISSN: 1131-6993.  
http://dialnet.unirioja.es/servlet/articulo?codigo=164333 (accessed on 1 December 2011). 

Cantabria, Spain. Europe. Paleolithic art. Animal (fauna) motif(s). The relationship between animals consumed 
and animals represented in paleolitihic art. Game hunting. 

Abstract: “This study compares the frequency of animal representations in the Cantabrian cave art to that of food remains 
iin the sorne regíon. This camparison is first established for each site, when possible, and then it is globally analyzed 
The results show no correspondence and even a contraposition between both sample groups. This contraposition is 
more evident in Eastern than in Western Cantabria, as the Solutrean and Magdalenian subsistence basis is 
constituted by the red deer or the ibex, followed by the chamois and most of the figures represented are bisons and 
horses. ln any case, the cynegetic appetites of Palaeolithic man differ from the “interests” they showed when the time 
came to paint and engrave animals on the cave walls.” 

Dialnet. 

Altuna Etxabe, Jesús, 1994. “El Arte Rupestre Paleolítico en el País Vasco” in Revista Internacional de 
los Estudios Vascos/Eusko Ikaskuntzen Nazioarteko Aldizkaria/Revue Internationale des Etudes Basques 
/ International Journal on Basque Studies, RIEV 39(1): 13–26, Sociedad de Estudios Vascos, Eusko 
Ikaskuntza, ISSN: 0212-7015.  
http://www.euskomedia.org/PDFAnlt/riev/39/39013026.pdf (accessed on 7 January 2012). 

Basque Country, Spain. Europe. Paleolithic art. Aurignacian-Perigordian, Solutrean, Magdalenian. 
Abstract: “Se expone el arte rupestre existente en Euskadi, distribuido en los distintos yacimientos o santuarios existentes. 

Entre los santuarios hay uno (Venta Laperra) de época arcaica, perteneciente al ciclo uriñaco-perigordiense. Otros 
fueron realizados durante la fase antigua del Magdaleniense (Arenaza y Alkerdi) y la mayoría durante épocas más 
avanzadas del mismo período.” 

Dialnet, Refdoc.fr. 

Altuna, Jesús, 1997. L’Art des Cavernes en Pays-Basque. Les Grottes d’Ekain et d’Altxerri., 200 pgs, 
Editions du Seuil, Paris, France. 

Ekain Cave and Altxerri Cave, Pays-Basque, Spain. Europe. Paleolithic art. 
Internet, LMRAA, Biblio. 

Altuna, Jesus, 1997. Ekain y Altxerri: Dos Santuarios Paleoliticos en el Pais Vasco, 200 pgs, Haranburu, 
San Sebastian. ISBN-10: 8489923027 ISBN-13: 978-8489923027. 

Ekain, Altxerri, Basque Country, Spain. Europe. Paleolithic art. 
Biblio, Internet. 

Altuna, Jesús and Apellaniz, Juan Maria, 1976. “Las Figuras Rupestre Paleoliticas de la Cueva de 
Altxerri, (Guipuzcoa)” in Munibe XVIII(1–3): 5–242, Sociedad de Ciencias Naturales Aranzadi, 
San Sebastian, Spain. ISSN: 1132-2217 ISSN: (Internet) 2172–4555. 
http://www.aranzadi-zientziak.org/fileadmin/docs/Munibe/1976001244.pdf (accessed on 26 November 
2011). 

Cueva de Altxerri, Guipuzcoa, Spain. Europe. Paleolithic art. Bison, bear, geometric motif(s). 
ICOMOS, Biblio, Internet. 
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Altuna Etxabe, Jesús and Mariezkurrena, Koro, 2008. “Nuevos Hallazgos en la Cueva de Ekain 
(Gipuzkoa, País Vasco)” in Zephyrus: Revista de Prehistoria y Arqueología 61: 17–32, Universidad 
de Salamanca, ISSN: 0514-7336.  
http://dialnet.unirioja.es/servlet/articulo?codigo=3157623 (accessed on 24 August 2011). 

Ekain Cave, Gipuzkoa, Basque Country, Spain. Europe. Paleolithic art. Rock feature incorporation. Vulva, 
bovid motif(s). 

Abstract: “We describe the new findings in Ekain cave due to the replica that has been done of this cave. In two cases, ?vulva 
and bovid?, the relief of the wall has been used such as edges of the rock, volumes, cracks or small holes, and this has 
been repited in many other paintings of this cave. The “vulva” is a fusiform hole with red painting in it, the same red 
painting as the horse nearby. The posible “bovid” is a ridge in the rock that may suggest the abdomen of an animal 
where the ?legs and arms? have been removed as well as the head and the ‘thorax”. This is the reason why the paper 
starts describing the use of the cave relief in other known cases in this cave. The rest of the new findings are lines, dots 
and black and red stains. Some of these are in the Auntzei Gallery near the salmon and the small goats that are in this 
Gallery. There are a total of 8 red stains, 1 black stain, 5 red dots, 1 black dot and 5 black line or strokes. In Erdialde, 
the central area of the cave, there are more red stains as well as black lines and dots: 4 red stains, 2 red dots, 4 black dots 
and 7 black strokes or lines.” 

Dialnet. 

Altuna Etxabe, Jesús and Mariezkurrena, Koro, 2010. “Pinturas Rupestres en la Galería Superior de 
la Cueva de Altxerri (Aia, Gipuzkoa)” in Zephyrus: Revista de Prehistoria y Arqueología 65: 65–73, 
Universidad de Salamanca, ISSN: 0514-7336.  
http://dialnet.unirioja.es/servlet/articulo?codigo=3246993 (accessed on 24 August 2011). 

Cueva de Altxerri, Aia, Gipuzkoa, Spain. Europe. Paleolithic art. 
Abstract: “We describe new details of a complex figure made with red paint in a superior gallery of Altxerri cave. The head 

of a bison with a corniform motif stands out among other strokes of difficult interpretation. This collection of paintings 
has no correlation with the numerous engravings and black paintings of the main gallery of this cave. There is no 
access to this superior gallery from the main gallery of the cave so the Paleolithic artist would have gained access 
through another entry from the mountain that is unknown in the present. Near the collection of paintings described 
there is a bison vertebra stuck by its spinous apophysis in a crack on the rock. The C14 dating of the vertebra has not 
been possible due to the lack of collagen in the sample. Underneath this figure, tarsal remains of two individuals of 
Rupicapra rupicapra were found dated 34195 ± 1235 y 29940 ± 745 BP. The contemporaneity of the remains and the 
figure cannot be established.” 

Internet, Dialnet. 

Altuna Etxabe, Jesús, Mariezkurrena, Koro, Ríos, Federico and Wesbuer, Jan, 2010–2011. 
“Contorno Recortado de Ave en el Yacimiento de Ekain (Deva, País Vasco)” in Symposium 8. 
L’Art Mobilier Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, 
65–66: 230–31, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.  

Ekain, Deva, Basque Country, Spain (Pais Vasco), Europe. Bird motif(s). Paleolithic. Magdalenian. Mobiliary 
(portable) art. Bovid rib bone. 

Abstract: “Se trata de un hallazgo reciente (2009) de un contorno recortado (contour découpé) sobre costilla de gran bóvido, 
en el yacimiento de Ekain, País Vasco. Representa un ave. Es la primera vez que aparece este motivo en un contorno 
recortado. Sus dimensiones son de 66,2 mm de largo por 19 de ancho y 3,4 de grosor medio. Se ha indicado en ambas 
caras de la pieza una serie de particularidades referidas al plumaje. Ha sido datado en 13.862 ± 129 BP (CAL (95,4 %) 
15.050- 14.100 BC). Es atribuido a la primera fase del Magdaleniense Medio.” 

Dialnet. 

Altuna, J. and Mariezurrena, K., 2014. El Arte Rupestre Paleolitico en el Pais Vasco, 68 pgs + CDRom, 
Servicio Central de Gobierno Vasco, ISBN: 978-84-457-3360-8.  

Basque Country, Spain. Europe. Presentation of 13 caves with paleolithic art. 
Biblio. 
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Alvarez-Alonso, David, Yravedra, Jose, Arrizabalaga, Alvaro, Jorda Pardo, Jesus F. and Heridia, 
Nemesio, 2009. “La Cueva de Coimbre (Peñamellera Alta, Asturias, España): su yacimiento 
Arqueológico y su Santuario Rupestre. Un Estado de la Cuestión en 2008” in Munibe 60: 139–55, 
Sociedad de Ciencias de Aranzadi, San Sebastian, Spain. ISSN: 1132-2217 ISSN: (Internet): 
2172-4555.  
http://www.aranzadi-zientziak.org/fileadmin/docs/Munibe/2009139155AA.pdf (accessed on 27 November 
2011). 

La Cueva de Coimbre, Peñamellera Alta, Asturias, Spain. Europe. Paleolithic art. Magdalenian. 
Abstract: “This article presents a historiographical update on Coímbre Cave, known up to the present for its important cave 

art collection, together with the information available to date from the digs conducted in 2008, enabling the 
documentation of a valuable Magdalenian site, which is currently being excavated and whose early results we present 
in this article.” 

Internet, Refdoc.fr, RASNW4. 

Alvarez Rubiera, Amor 1993–1994. “En torno a las Pinturas Parietales de la Cueva de la Pileta” in 
Mainake 15–16: 279–82, Centro de Ediciones de la Diputación de Málaga (CEDMA), ISSN: 
0212-078X.  
http://dialnet.unirioja.es/servlet/articulo?codigo=832323 (accessed on 1 December 2011). 

Cueva de Pileta, Spain. Europe. Paleolithic art. 
Dialnet. 

Ambert, Paul, Galant, Philippe, Guendon, Jean-Louis, Colomer, Albert, Dainat, Denis, Beaumes, 
Bernard, Gruneisen, Alain, Requirand, Claude and Quinif, Yves, 2007. “Les Gravures et les 
Empreintes Humaines de la Grotte d’Aldene (Cesseras-Herault) dans Leur Context 
Chronologique et Culturel” in Bulletin du Musée d’Anthropologie Préhistorique de Monaco 47: 3–36, 
Musée d’Anthropologie Préhistorique de Monaco, ISSN: 0544-7631.  

Grotte d’Aldene, Cesseras, Herault, France. Europe. Paleolithic art. Including preservation of human footprints 
and torch smears. 

Abstract: “The Geological Survey and the filling of the archaeological record of the two upper galleries of the cave Aldene 
have clarified: on the first floor, the pace and pattern of sedimentation at the entrance to the gallery of prints, placed 
under seals stalagmite prior to 24,400 years after the passage of writers Paleolithic fixed first hypothesis 30,260 ± 220 
years BP that date and style, but also the bestiary of parietal representations allow Aldene comparison with the art of 
the Chauvet cave (room Sacristy) - second floor, filling gradually over time the only natural entrance by collapses and 
concretions limited hibernating bears, from 26 200 [5400 + / − 5200] years BP 25000 [± 3900] BP. This closure was 
completed shortly after the passage of the Mesolithic (including AMS dating smears torch range between 8070 and 
7790 years BP, between 9240 and 8405 cal BP). Blocks and stalagmites which block access are definitely dated 7300 [± 
800] and 7600 [4300 + / − 4100] BP (U / Th stalagmites). The gallery therefore not isolated, has the exceptional 
preservation of footprints and smears torches sign a speleological tour of more than 800 meters (roundtrip).” 

Refdoc.fr. 

Ambert, P., Guedon, J.-L., Galant, P., Quinif, Y., Gruneisen, A., Colomer, A. and Dainat, D., 2005. 
“Attribution des Gravures Paléolithiques de la Grotte d’Aldène (Cesseras, Hérault) à 
l’Aurignacien par la Datation des Remplissages Géologiques” in Comptes Rendus: Palevol 4(3): 
275–84, ISSN: 1631-0683. 

Grotte d’Aldène, Cesseras, Hérault, France. Europe. Paleolithic art. Aurignacian. Dating. Geologic context. 
Abstract: “Attribution of the Palaeolithic engravings of the cave of Aldène (Cesseras, Hérault) to the Aurignacian by the 

dating of geological deposits. The Palaeolithic engravings of the cave of Aldène were discovered [13] in a gallery 
revealed during the mining of phosphates in this karst [10]. Although only made up of about ten units, these 
engravings have given rise to several studies [13,15,21]. The most recent [19] highlights their similarities (faunal and 
stylistic) with the bestiary from the Chauvet cave [5–7]. The stratigraphic, palaeontological and chronological study of 
the cave deposits permits the dating of the presence of the Palaeolithic people between the deposition of two dripstone 
floors dated at 37 000 and 24 400 BP. The date of 30 260 ± 220 BP obtained on charcoal sampled from an intermediate 
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level attests a human incursion in the Aurignacian period, which is contemporary with the first phase of the art of 
Chauvet.” 

ScienceDirect.com, Biblio. 

Amirkhanov, H. and Lev, S.Y., 2005. “Comparative and Stylistic Analyses of a Bison Figurine from 
the Zaraysk Site” in The Middle to Upper Paleolithic Transition in Eurasia: Hypotheses and Facts, A.P. 
Derevianko, ed., 106–15, Institute of Archaeology and Ethnography Press, Novosibirsk, Russia. 

Zaraysk, Russia. Eastern Europe. Paleolithic art. mobiliary (portable) art on ivory (bone). Bison motif(s). 
RASNW4. 
Amirkhanov, H. and Lev, S., 2008. “New Finds of Art Objects from the Upper Paleolithic Site of 

Zaraysk, Russia” in Antiquity 82: 862–70, Antiquity Publications, ISSN: 0003-598X, 1745-1744.  
Zaraysk, Russia. Eastern Europe. Paleolithic art. mobiliary (portable) art on ivory (bone). 
RASNW4. 

Amirkhanov, Khizri and Lev, Sergey, 2009. “Une Statuette de Bison Decouverte dans le Site de 
Zaraisk (Region de Moscou, Russie)” in Bulletin de la Société Préhistorique Française 106: 457–75. 
ISSN: 0249-7638. 
http://www.persee.fr/doc/bspf_0249-7638_2009_num_106_3_13870 (accessed on 1 November 2017). 

Zaraysk, Russia. Eastern Europe. Paleolithic art. mobiliary (portable) art in ivory (bone). Bison motif(s). 
RASNW4. 

Amirkhanov, H., ed., 2009. Paleolithic Studies in Zaraysk 1999–2005, 466 pgs, Paleograph Press, 
Moscow, Russia. ISBN: 978-5-89526-022-5.  

Zaraysk, Russia. Eastern Europe. Paleolithic art. Mobiliary (portable) art on Ivory (bone). In Russian with 30 
pages of summary in English. 

Abstract: “The open-air Upper Palaeolithic site of Zaraysk was discovered in 1980. It is located in the centre of the small 
Russian town of that name, about 155 km southeast of Moscow. Since 1995, continuous and intensive research has 
been carried out at the site by the Zaraysk archaeological expedition of the Institute of Archaeology of the Russian 
Academy of Sciences. In recent years Zaraysk site became widely known after the discovery of remarkable art objects 
carved from mammoth ivory, including two female statuettes and a unique bison figurine. To date, a total area of 390 
square meters has been excavated in the centre and periphery of the Zaraysk site. However, excavated area constitutes 
only a small part of the total area of cultural deposits. In terms of its stone tool inventory and typology, characteristic 
cultural features of its occupation layers (e.g., pits, hearths), and the organization of the settlement (at least in the area 
excavated to date), Zaraysk exhibits a pattern very similar to sites of the Kostenki-Avdeevo culture. Other parallels to 
the latter can be seen in the inventory of bone artifacts and adornments, and in the ornamental decoration of bone and 
ivory. The Introduction and Chapter 1 describe general stratigraphic features of Zaraysk site and in 
particular—features of the cultural layer III. Chapter 2 presents a comprehensive description of the qualitative and 
quantitative characteristics of the lithic assemblage, including all material recovered from the initial discovery of the 
site (27 years ago) through the year 2000 inclusive (at present more than 100,000 stone artifacts have been recovered 
from the site). Formal typological classification of the tools and debris is given, along with a detailed description and 
statistical analysis of the assemblage. Special attention is paid to typological and statistical comparison of Zaraysk 
lithic assemblage to that of Kostenki 1, 1 and Avdeevo. Chapter 3 describes bone working techniques and provides 
complete catalogue of worked bone objects recovered from the site. Chapter 4 is devoted to the detailed description and 
analysis of art objects. The archaeological context in which they were found as well as some of their peculiarities (such 
as the use of red ohre and intentional damage of objects) shed light on the role of these objects in ritual ceremonies of 
palaeolithic hunters. The analysis of isolated human tooth found at the base of a large pit of the second cultural level 
(23,000–20,000 years BP) is given in chapter 5. Chapter 6 presents the results of zooarchaeological, taphonomic, 
morphological and stable-izotope analyses of the mammalian remains from each cultural layer of the site. The final 
chapter is devoted to the problems of ecology and biology of Woolly Mammoth and long-debated question of whether 
the mammoth hunting was widespread in palaeolithic communities. The book is supplemented with the detailed 
English summary and complete English list of illustrations.” 

RASNW4, Internet. 
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Amormino, Vanessa., 2000. “L’Art Paléolithique et le Carbone 14. Palaeolitic Art and Carbon 14” in 
L’Anthropologie 104(3): 373–81, Masson, Paris, France. ISSN: 0003-5521.  
http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232000%239989
59996%23348903%23FLP%23&_cdi=7226&_pubType=J&_auth=y&_prev=y&_acct=C000228598&_version=
1&_urlVersion=0&_userid=10&md5=f9e095aa417acb2a58a7d63db7132cce (accessed on 20 August 2011). 

Altamira, Santander, Spain. Palomera, Burgos. Europe. Carbon 14 dating. Paleolithic cave art. 
Abstract: “Rock art can be more effectively dated thanks to the new 14C technique by A.M.S. Nevertheless, its results 

should be used with great care. The use of an interval of probability considered with two sigmas and the precision of 
sampling location are essential elements to avoid abusive interpretations. This information will be illustrated by the 
study of two concrete cases: Altamira (Santander) and Palomera (Burgos).” 

Biblio, Internet. 

Ampoulance, U. and Pintaud, R.C., 1955. “Une Nouvelle Gravure de la Grotte de La Greze 
(Dordogne)” in Bulletin de la Société Préhistorique Française 52: 249–51, Société Préhistorique 
Française, Paris, France. eISSN: 1760-7361. 

La Greze, (Dordogne), France. Europe. Paleolithic art. 
Biblio. 

Anati, Emmanuel, 1993. “Har Karkom: Archaeological Discoveries Along the Route of the Exodus” 
in International Newsletter on Rock Art (5): 1–3, Comite International d’Art Rupestre, Foix, France. 
ISSN: 1022-3282.  
http://www.icomos.org/centre_documentation/inora/inora5/inora5.pdf (accessed on 22 April 2017). 

HAR-KARKOM, NEGEV DESERT, ISRAEL. MIDEAST. ROCK FEATURES: ALTARS, STONE CIRCLES, 
LARGE FLINT BOULDERS OF FLINT, “SINUOUS AND PROVACATIVE”, ANTHROPOMORHIC 
SHAPES PLACED IN ARRANGEMENT, also FLINT PEBBLE GEOGLYPHS. PALEOLITHIC. AUTHOR 
MAKES CONTROVERSIAL ASSERTION THAT THIS IS THE SITE OF THE BIBLICAL MT. SINAI. 
PETROGLYPHS FOUND WHICH EVOKE THEMES FROM THE BOOK OF EXODUS. 

LMRAA (PHOTO COPY), EAB. 

Anati, E., 1995. La Religione delle Origini, 139 pgs, Edizioni del Centro Camuno di Studi Preistorici, 
Capo di Ponte. 

Europe. Paleolithic cave art. Burials. Mobiliary (portable) art. Religions of the Paleolithic. 
Biblio, ICOMOS. 

Anati, Emmanuel, 1999. Har Karkom. 20 Anni di Ricerche Archeologiche Studi Camuni, vol. 20: 192 pgs, 
Edizioni del Centro Camuno di Studi Preistorici, Capo di Ponte, Brescia, Italy. ISBN: 
8886621108 9788886621106. 

Har Karkom (Mount Sinai), Negev Desert, Israel. Mideast. Biblical Archaeology. Cult sites. Exodus. Geoglyphs. 
Hebrews. Israelites. Midianites. Rock Art. Sanctuaries. Shrines. Worship. Paleolithic. Neolithic. 
Chalcolithic. Bronze Age. Iron Age. Hellenistic. Nabatean. Revised, enlarged and updated ed. of 
Spedizione Sinai, published in English in 1993 and in Italian in 1994. 

Abstract: “Questo libro presenta molte prove inedite sulla montagna sacra, nel cuore del deserto dell’Esodo. Oltre mille siti 
archeologici, molti dei quali con santuari e altari, raccontano la storia sorprendente di un monte che fu un grande 
luogo di culto per varie tribù nel corso di diversi periodi. Da vent’anni procedono le ricerche ad Har Karkom. Le 
scoperte della missione archeologica italiana del CCSP, mettono in luce una montagna sacra con molte caratteristiche 
teologiche, archeologiche e topografi che del biblico Monte Sinai." 

CEDC, Internet, EAB. 

Anati, Emmanuel, ed., 2000. 40.000 Anni di Arte Contemporanea. Materiali per una Esposizione sull’Arte 
Preistorica d’Europa, 304 pgs, Archivio Wara, Edizioni del Centro, Capo di Ponte, Italy. 

Portugal. Spain. France. Mont Bego. Italy. Eastern and Central Europe. Scandinavia. Azerbaijan. Exhibition 
catalog contains 14 articles on paleolithic art. 
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Abstract: “L’Europa sta ricercando la sua unità, ultimo capitolo di una storia che ha visto alleanze e guerre, amicizia e odi 
nel corso di 2.000 anni. La cronaca di questi due ultimi millenni è riassunta nei libri di testo, i cui contenuti variano in 
ogni paese adattandosi agli orgogli nazionali ed alle tendenze di indottrinazione per le nuove generazioni. Prima dei 
Romani, secondo la concezione scolastica, l’Europa era popolata dai “barbari”. Già attorno alla metà del I mill. a.C. 
costoro avevano creato le radici di una struttura geopolitica che riemergerà poi nel Medioevo. Gli Etruschi, i Celti, i 
Galli, i Liguri, gli Iberi o gli Illiri avevano fornito all’Europa le basi della sua identità culturale. Ma cosa c’era prima 
che si formassero queste culture? Qual è la storia dell’Europa dalle sue origini, dai tempi.” 

Biblio, LMRAA, CEDC, EAB. 

Anati, Emmanuel, 2001 (March). “La Grotta di Porto Badisco” in B.C. Notizie 9–14, Centro Camuno 
di Studi Preistorici, Capo di Ponte, Italy. 

Porto Badisco, Italy. Europe. Paleolithic art. 
EAB. 

Anati, Emmanuel, 2001. The Riddle of Mount Sinai: Archaeological Discoveries at Har Karkom Studi 
Camuni, vol. 21: 192 pgs, Edizioni del Centro Camuno di Studi Preistorici, Capo di Ponte, 
Brescia, Italy. ISBN 8886621159, 9788886621151. 

Har Karkom (Mount Sinai), Negev Desert, Israel. Mideast. Biblical Archaeology. Cult sites. Exodus. Geoglyphs. 
Hebrews. Israelites. Midianites. Rock Art. Sanctuaries. Shrines. Worship. Paleolithic. Neolithic. 
Chalcolithic. Bronze Age. Iron Age. Hellenistic. Nabatean. 

Abstract: “Har Karkom was a paramount cult centre and a sacred mountain beginning in the Palaeolithic Age, reaching its 
peak of religious activity in the third millennium BC, when it was a true “Mecca” for the desert people. If the epic 
accounts described in the books of Exodus and Numbers rely on a historical background, and if indeed an exodus from 
Egypt took place with stops at Mount Sinai and at Kadesh-barnea, the chronological context may refer only to the 
BAC period, and more precisely to phase BAC IV (2350-2000 BC). Har Karkom was a primary sacred mountain in 
that period, and the topography and archaeological evidence of its plateau appear to reflect the location and character of 
the biblical Mount Sinai.” 

CEDC, Internet, EAB. 

Anati, Emmanuel, 2006 (November). “Blocchi Istoriati Paleolitici dello Stile di La Ferrassie” in B.C. 
Notizie 45–63, Centro Camuno di Studi Preistorici, Capo di Ponte, Italy. 
http://www.ccsp.it/web/immagini/pdf/2006.pdf (accessed on 6 August 2016). 

La Ferrassie, Les Eyzies, Dordogne, France. Europe. Paleolithic art. Vulva motif(s). 
Internet. 

Anati, Emmanuel, 2007. L’Odyssee des Premiers Hommes en Europe, 395 pgs, Fayard, Paris, France. 
ISBN-10: 2213628661 ISBN-13: 978-2213628660.  

Europe. Prehistory. Paleolithic art. Neolithic. Hunter Gatherer. Bronze Age. Megalithic Art.(In French, 
translated from Italian). Spirituality. 

Abstract: “Voici racontée l’histoire des premiers hommes en Europe, depuis les hominidés producteurs d’outils il y a près de 
2 millions d’années jusqu’à l’aube de l’histoire écrite il y a 2 000 ans. Les hominidés de la famille erectus puis les 
Néandertaliens ont occupé l’Europe pendant 99 % de l’ère humaine et y ont laissé de nombreux vestiges de leur vie 
matérielle et spirituelle. Ils produisaient des outils, connaissaient l’usage du feu et construisaient des campements 
rudimentaires ainsi que des sépultures. Puis, il y a 40 000 ans, nos ancêtres directs, les Homo sapiens, sont arrivés en 
Europe selon deux voies de migration différentes, l’une venant du Proche-Orient, l’autre d’Asie centrale. Installés 
dans le sud et le centre de notre continent jusqu’à la disparition des grands glaciers, il se sont ensuite répandus 
jusqu’à la Scandinavie et au-delà du cercle polaire arctique, où vivent encore aujourd’hui les derniers peuples 
chasseurs. Quel était leur langage.” 

LMRAA, EAB. 

Anati, Emmanuel, 2007. “El Arte del Paleolítico” in Artes y Civilizaciones. Orígenes. 
Áfrifca—América—Asia—Oceanía, Joan Sureda, ed., 46–66, Lunwerg, Barcelona, Spain. ISBN: 
9788497853088.  
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Europe. Paleolithic art. 
EAB. 

Anati, Emmanuel, 2016. “The Paleolithic Sanctuary at Har Karkom. A Sacred Landscape: is it Art? Is 
It Religion?” in Art and Religion, Emmanuel Anati, ed. Colloqui IX, 11–20, Atelier, Capo di 
Ponte, Italy. 

Har Karkom, Negev Desert, Israel. Mideast. Paleolithic. 
Academia.edu. 

Anati, Emmanuel, 2017. “Decoding Prehistoric Art: Meaningful Examples of Gender Relations” in 
EXPRESSION: Quaterly e-Journal of Atelier in Cooperation with UISPP_CISNEP International 
Scientific Commission on the Intellectual and Spiritual Expressions of Non-Literate Peoples (15): 7–13, 
Atelier Editions, Capo di Ponte, Italy. ISSN: 2499-1341.  

Europe. Paleolithic art. Gender relations. Pictograms, ideograms and psychograms. 
LMRAA (digital download). 

Anati, Emmanuel, 2017 (June). “Decoding Paleolitic Engravings on Bone” in EXPRESSION: Quaterly 
e-Journal of Atelier in Cooperation with UISPP_CISNEP International Scientific Commission on the 
Intellectual and Spiritual Expressions of Non-Literate Peoples (16): 9–23, Atelier Editions, Capo di 
Ponte, Italy. ISSN: 2499-1341.  
https://www.academia.edu/33873387/Neuro-ethnological_Messages_from_Rock_Pictures (accessed on 14 
July 2017). 

Western Europe. Paleolithic art. Mobiliary (portable) art. Interpretation. 
Abstract: “In the framework of the project “ Decoding Prehistoric Art ”, this paper describes the deciphering process 

following the methodology of conceptual anthropology, and presents examples of decoding graphic markings on 
Paleoli-thic bones from Western Europe.” 

Academia.edu. 

Anati, Emmanuel and Mailland, Federico, 2009. “Hk/86B, Palaeolithic Ceremonial Site at Har 
Karkom, Holy Mountain in the Desert of Exodus” in Making History of Prehistory: The Role of Rock 
Art, Papers/Produrre Storia dalla Preistoria: Il Ruolo dell’Arte Rupestre, Pre-Atti del XXIII 
Valcamonica Symposium (Capo di Ponte, 28 Ottobre–2 Novembre 2009), 41–45, Centro 
Camuno di Studi Preistorici, Capo di Ponte, Italy. ISBN: 88-86621-33-7.  
http://www.ccsp.it/web/INFOCCSP/VCS%20storico/vcs2009pdf/Anati%20&%20Mailland.pdf (accessed 
on 3 July 2015). 

Hk/86B, Har Karkom, Negev Desert, Israel. Middle East. Paleolithic art.Open air shrine with pillar-sized 
naturally ocurring flint nodules assemblage that exhibit anthropomorphic and zoomorphic attributes. 
Manuport. Rock features: Geoglyph. 

Abstract: “The discovery of the Palaeolithic Sanctuary HK/86b opened a new chapter in the Har Karkom Project. It showed 
that Har Karkom has been holy mountain since 40,000 years. This extraordinary site is located in a small valley on the 
edge of the plateau, where a group of standing pillars, placed in a cluster, follows a precise design at concentric circles. 
The pillars are natural flint nodes, that resemble anthropo-zoomorphic figures or anatomical parts of the human body. 
Part of them appears to come from a quarry 3 Km far from the Sanctuary. In the valley and around the pillars are 
located smaller objects, obtained from small chert bulbs with natural anthropo-zoomorphic shape, by adding in some 
cases anatomic details and attributes by Palaeolithic knapping technique. All around there are pebble drawings, made 
by stone circles and stone alignments, and flint flakes and implements belonging to the “Karkomian”, a transitional 
industry between Mousterian and Aurignacian. From the valley a steep path is going down to the Paran desert: along 
the path, there is a number of rock shelters, where pillars similar to those of the Sanctuary were erected in a similar 
way. Living sites of the same period and material culture are around the HK/86b: short-lasting stations with hut floors 
and implements. In the site HK/86b we face the most ancient site in the world where mythic beings were physically 
represented by a kind of proto-statues, with natural shapes suggesting anthropo-zoomorphic figures flaked and 
retouched by prehistoric men. The “statues” are ordered in an architectural composition. Thus, HK/86b has been 
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interpreted as a ceremonial site, an open-air shrine, where the Karkomian people made their rituals. The definition of 
this so far unique site as a “Sanctuary” sounds appropriate.” 

LMRAA, Internet. 

André, Daniel and Chabaud, Michel, 2000. “Le Plus Grand Mammouth Totemique de la 
Prehistoire? Le Pont-d’Arc et son Possible Rapport avec l’Ornementation de la Grotte Chauvet 
(Vallon-Pont-d’Arc, Ardèche)” in Bulletin Préhistoire du Sud-Ouest Vol. 7(1), Association 
Prehistoire du Sud-Ouest, Carcassonne, France. ISSN: 1268-7944.  

Grotte Chauvet, Vallon-Pont-d’Arc, Ardèche, France. Europe. Paleolithic. Rock feature: natural arch. Mammoth 
motif(s). Geomorphology. 

Abstract: “Two of the seven explorers of the ornamented Chauvet cave, in the departement of Ardèche, in Southeast of 
France, have identified in the very famous natural stone bridge “ Pont-d’Arc “, the exact outlines of a mammoth, 
strange lusus naturae which might have attracted the first artists in prehistory. This feature intends to be a call to 
specialists (for isotopic dating more particularly), for them to demonstrate if the widest stone arch in the whole Europe 
was roughly identical 32 000 years ago.” 

Internet 

Andrieux, C., 1977. “Etude du Climat des Cavites Naturelles dans les Roches Calcaires (Grotte de 
Niaux)” in Gallia Préhistoire 20(1): 301–22, Centre National de la Recherche Scientifique (CNRS 
Editions), Paris, France. eISSN: 2109-9642.  
http://www.persee.fr/web/revues/home/prescript/article/galip_0016-4127_1977_num_20_1_1563 (accessed 
on 25 October 2011). 

Grotte de Niaux, Ariege, France. Europe. Paleolithic cave art. Cultural resource management. Conservation and 
preservation. Climate. 

UVAP. 

Andrieux, Claude, 1990. “Le Climat des Grottes” in Lascaux Premier Chef d’Oeuvre de l’Humanite Les 
Dossiers d’Archeologie (152): 64–67, Editions Faton, Dijon, France. ISSN: 1141-7137.  

Lascaux, Montignac, Dordogne, Perigord, France. Europe. Paleolithic art. Cultural resource management. 
Conservation and preservation. Microclimates. 

LMRAA. 

Angas, Jorge and Bea, Manuel, 2014. “Documentación Geométrica de la Cueva con Arte Paleolítico 
de la Fuente del Trucho (Asque-Colungo, Huesca)” in Cien Anos de Arte Rupestre Paleolitico. 
Centenario del Descubrimiento de la Cueva de La Pena de Candamo (1914–2014), M.S. Corchon and M. 
Menendez, dirs., 207–17, Ediciones Universidad, Salamanca, Spain. ISBN: 978-84-9012-480-2.  

Fuente del Trucho, Asque-Colungo, Huesca, Spain. Europe. Paleolithic art. 
Biblio. 

Angulo, J. and Garcia, M., 2005. Sexo en Piedra. Sexualidad, Reproduccion y Erotismo en Epoca Paleolitica, 
192 pgs, Ediciones Luzan, Madrid, Spain. ISBN: 84-7989-324-9.  

Sex, sexuality motif(s). Paleolithic art. 
Biblio, RASNW. 

Angulo, J.C., and Garcia-Diez, M. 2006. “Diversity and Meaning of Paleolithic Phallic Male 
Representations in Western Europe” in Actas Urológicas Españolas, Vol. 30(3): 254–67. 

Western Europe. Paleolithic art. Male, phallic motif(s). 
RASNW4. 

Angulo, J.C. and Garcia-Diez, M., 2007. “El Significado de la Ereccion, La Genitalidad y Otras 
Representaciones de Indole Urologico en el Imaginario Paleolitico” in Actas Urológicas Españolas 
60(8): 845–58. 

Western Europe. Paleolithic art. Male, phallic motif(s). 
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RASNW4. 

Angulo, Javier C. and Garcia-Diez, Marcos, 2009. “Male Genital Representation in Paleolithic Art: 
Erection and Circumcision Before History” in Urology 74(1): 10–14, Societe Internationale 
d’Urologie. 
http://www.goldjournal.net/article/S0090-4295(09)00083-1/abstract (accessed on 25 November 2011). 

Europe. Male. Genital. Circumcision. Erection. Gender. Paleolithic art. 
Abstract: ‘To report on the likely existing evidence about the practice of circumcision in prehistory, or at least a culture of 

foreskin retraction, and also the meaning of erection in Paleolithic minds. The origin of the ritual of circumcision has 
been lost in time. Similarly, the primitive anthropologic meaning of erection is undefined. We studied the archeologic 
and artistic evidence regarding human representations performed during the Upper Paleolithic period, 38 000 to 11 
000 years BCE, in Europe, with a focus on genital male representations in portable and rock art. Drawings, 
engravings, and sculptures displaying humans are relatively scarce, and <100 examples of male genitals are 
specifically represented. Some depict a circumcised penis and other represent urologic disorders such as phimosis, 
paraphimosis, discharge, priapism, or a scrotal mass. In addition, a small number of phalluses carved in horn, bone, or 
stone, with varying morphology, has survived to the present and also reveals a sustained cult for male erection and 
foreskin retraction not limited to a particular topographical territory. The very few noncoital human or humanoid 
figures with marked erection appear in a context of serious danger or death. Therefore, erection could be understood as 
a phenomenon related to the shamanic transit between life and death. The erection in Paleolithic art is explicitly 
represented in almost all the figures defined as unequivocally male that have survived to the present and in many 
objects of portable art. Circumcision and/or foreskin retraction of the penis are present in most of the works.” 

Citeulike, Refdoc.fr. 

Anonymous, 1984. “Grotte de la Fontmartine” in L’Art des Cavernes. Atlas des Grottes Ornees 
Paleolithiques Francaises, A. Leroi-Gourhan, ed., 76, Ministere de la Culture: Imprimerie 
Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172.  

Grotte de la Fontmartine, Dordogne, Petite Beune, France. Europe. Paleolithic cave art. 
LMRAA. 

Anonymous, 1990. “Emergence des Eyzies” in Une Histoire de la Préhistoire en Aquitaine Paléo, Revue 
d’Archéologie Préhistorique 1(H-S): 44–50, Musée National de Préhistoire, Société des Amis du 
Musée National de Préhistoire et de la Recherche Archéologique (SAMRA), Les Eyzies de 
Tayac, France. eISSN: 2101-0420.  
http://www.persee.fr/web/revues/home/prescript/article/pal_1145-3370_1990_hos_1_1_1418 (accessed on 
17 November 2011). 

Les Eyzies, Perigord, France. Europe. Paleolithic art. History of research. 
Persee. 

Anonymous, 1992. “The Bisons Erased in Mayriere-Superieure (Bruniquel, Tarn-et-Garonne, 
France)” in International Newsletter on Rock Art (2): 6–7, Comite International d’Art Rupestre, 
Foix, France. ISSN: 1022-3282.  
http://www.icomos.org/centre_documentation/inora/inora2/inora-2.pdf (accessed on 22 April 2017). 

MAYRIERE-SUPERIEURE, BRUNIQUEL, TARN-ET-GARONNE, FRANCE. EUROPE. PALEOLITHIC CAVE 
PAINTING. BISON MOTIF UNWITTINGLY ERASED FROM CAVE WALL DURING AN 
UNAUTHORIZED BOY SCOUT EXPEDITION. CONSERVATION AND PRESERVATION. CULTURAL 
RESOURCE MANAGEMENT. 

LMRAA (PHOTO COPY). 

Anonymous, 1996 (January 20). “Portugese Rock Art Raises Ruckus” in Science News 149(3): 41. 
COA VALLEY, PORTUGAL. EUROPE. BRIEF ARTICLE REVIEWING THE CONFLICT BETWEEN DIRECT 

DATING AND STYLISTIC ANALYSIS CLAIMS FOR THIS SITE. PALEOLITHIC vs. HOLOCENE AGE. 
LMRAA (ELECTRONIC COPY). 
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Anonymous, 2000 (May). “‘Archaeologically Dated Palaeolithic Rock Art’ at Fariseu, Coa Valley” in 
Rock Art Research 17(1): 65, Australian Rock Art Research Association, Melbourne, Australia. 
ISSN 0813-0426. 

FARISEU, COA VALLEY, PORTUGAL. EUROPE. PALEOLITHIC ART. DIRECT DATING BY ASSOCIATION 
WITH SOILS STRATA. EQUINE (HORSE) and BOVINE (COW, CATTLE) MOTIF(S). 

LMRAA. 

Aparacio Perez, Jose, 1990. “Chronologie de l’Art Mobilier Paleolithique dans l’Espagne 
Mediterraneenne” in L’Art des Objets au Paleolithique, 1. L’Art Mobilier et son Contexte, Actes du 
Colloque de Foix-Le Mas d’Azil, 16–21 November 1987, Jean Clottes, dir., 101–19, Ministere de la 
Culture, Foix, France. ISBN: 2-11-085550-9.  

Grotte du Parpallo (Valencia), Grotte du Gregori (Falset, Tarragone), Grottes des Mallaetes (Barig), Grotte du 
Volcan del Faro (Cullera, Valencia), Abri du Tossal de la Roca (Vall d’Alcala, Alicante), Grotte Matutano 
(Vilafames, Castellon), Grotte del Barranc (felix, Vall de Laguard, Alicante), Grotte de les Cendres 
(Teulada, Alicante), Mediterranean, Spain. Europe. Paleolithic art. Mobiliary (portable) art. Chronology. 

LMRAA. 

Apellaniz, Juan Maria, 1979–1980. “El Método de Determinación de Autor y su Aplicación a los 
Santuarios Paleolíticos del País Vasco” in Zephyrus: Revista de Prehistoria y Arqueología 30–31: 15–
22, Universidad de Salamanca, ISSN: 0514-7336.  
http://campus.usal.es/~revistas_trabajo/index.php/0514-7336/article/view/1374/1444 (accessed on 3 
December 2011). 

Basque Country, Spain. Europe. Paleolithic art. Authorship. 
Abstract: “El trabajo pretende mostrar, de forma muy sumaria, los principios y primeras aplicaciones del método de 

determinación de maestros, que se usa en Historia del Arte, a dos Santuarios paleolíticos del País Vasco (Altxerri y 
Ekain, Guipúzcoa). Se trata de identificar autores o grupos de ellos (escuelas) de las figuras pintadas o grabadas con la 
finalidad de aportar algunos datos concretos al conocimiento de la forma en que estos santuarios han sido decorados. Se 
ofrece un modelo de aplicación teórico hecho a base de la identificación de una escuela que se llamaría de Ramales 
formada por un pequeño grupo de autores que trabajan en varios santuarios como Covalanas, La Haza, La Pasiega, 
ere. Se presentan los criterios por los que se puede determinar un autor o escuela paleolíticos y que consisten en la 
forma de aplicación del canon del estilo o época así como la forma de realizar los contornos, quedando las técnicas en un 
segundo término de importancia para ser utilizadas en casos especiales. Las conclusiones que se ofrecen se consideran 
muy provisionales por hallarse el método en una fase de experimentación.” 

Internet. 

Apellániz, Juan María, 1984. “La Methode de Determination d’Auteur Appliquee a l’Art Parietal 
Paleolithique. L’Auteur des Cervides a Silhouette Noire de Las Chimeneas (Santander, 
Espagne)” in L’Anthropologie 88(4): 531–37, Masson, Paris, France. ISSN: 0003-5521.  

Las Chimeneas, Santander, Spain. Europe. Paleolithic art. Authorship. Deer motif(s). 
IIA. 

Apellániz, Juan María, 1986. “Analisis de la Variacion Formal y la Autoria de la Iconografia Mueble 
del Magdaleniense Antiguo de Bolinkoba (Vizcaya)” in Munibe 38: 39–59, Sociedad de Ciencias 
Naturales Aranzadi, San Sebastian, Spain. ISSN: 0027-3414.  
http://www.aranzadi-zientziak.org/fileadmin/docs/Munibe/1986039059AA.pdf (accessed on 26 November 
2011). 

Bolinkiba, Vazcaya, Spain. Europe. Paleolithic art. Mobiliary (portable) art. 
Abstract: “Analysis of the formal variation and the autorship on the iconography of the lower Magdalenian of Bolinkoba 

(Vizcaya). The autor explores the possibilities of attributing to a singel artist a number of figures with certain 
perceptible formal differences. He does this by studying the particularities of a mountain scene on one of the sides of a 
mountain scene on one of the sides of a compressor dating from the Ancient Magdalenian Period found in the cave of 
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iniciado la revisión y actualización del catálogo de arte rupestre. El desarrollo del método y de los protocolos de trabajo 
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Paleoart. Lower Paleolithic art. Beads and pendants. Petroglyphs. Pigment use. Figurines. Engravings. 
Manuports. Dating 

Abstract: “The author looks at the origin of art through the study of a set of objects of the Lower Palaeolithic: perforated 
objects (beads and pendants), petroglyphs, pigments, figurines, prints and objects carried, but not modified. It seeks to 
highlight the symbolic and non-utility of certain productions showing human cognitive abilities for hominin this early 
period.” 

Internet, Refdoc.fr. 

Bednarik, Robert G., 2010–2011. “The Distribution of Franco-Cantabrian Rock Art” in Symposium 1: 
L’Art Pléistocène dans le Monde Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de 
l’Ariège, Vol. 65–66: 24–25, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.  

Spain. France. Europe. Paleolithic art. Review of claims for Pleistocene age for open-air sites. 
Abstract: “In reviewing the geographical distribution of European rock art attributed to the Pleistocene, the “heartland” of 

the Franco-Cantabrian cave art can be contrasted with rock arts of numerous other regions of Europe. Most of the 
“external” sites are of percussion petroglyphs, and the attribution of many of them to the Pleistocene is controversial. 
This paper reviews all of the purported Pleistocene rock art sites listed by one specialist, and reviews each candidate. It 
emerges that nearly all the sites outside the traditional distribution of Franco-Cantabrian palaeoart have either been 
dated to the Holocene, or they remain controversial and the likelihood that they are of the Pleistocene is not very great. 
Therefore it is necessary to review all European attributions of rock art to the Ice Age.” 

Dialnet. 

Bednarik, Robert G., 2010–2011. “Indian Pleistocene Rock Art in a Global Context” in Symposium 4: 
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Abstract: “The incredibly early petroglyphs reported from central Indian quartzite caves immediately raise the issue of the 
compatibility of this information with our knowledge from the rest of the world. It is demonstrated that, with the 
exception of the presumably greater antiquity of the Indian finds, they are fully consistent with what five continents 
have yielded. The Indian sites offer numerous cupules and a very few linear grooves; the oldest forms of rock art from 
Africa, Europe, Australia and the Americas comprise precisely the same forms of petroglyphs, and even the 
subsequent traditions are almost identical. This is demonstrated with the earliest known examples of rock art from 
those continents, and is partly attributed to the taphonomy of rock art. Rock paintings, similarly, are limited to 
regions where deep limestone caves were used by Pleistocene hominins, evidence for which is so far only available from 
two continents. Even the earliest known indications of portable palaeoart from India are entirely consistent with other 
continents.” 

Dialnet. 

Bednarik, Robert G., 2010–2011. “An Overview of Asian Palaeoart of the Pleistocene” in Symposium 
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Asia. Pleistocene (Paleolithic) art. Regional overview. 
Abstract: “This critical assessment of the present state of secure knowledge of Pleistocene palaeoart in the continent of Asia 

considers both the proven occurrences from five countries, and proposed further finds that are of questionable status. 
The nature and diversity of the available pan-continental evidence is discussed. This survey indicates firstly that, in 
comparison especially to Europe, this subject has been severely neglected; and secondly, that the known geographical 
distribution and the paucity of credible instances are the result of such factors as the intensity of research activities and 
taphonomic factors. The only reasonably informative data derives from a very few areas where research has been 
focused, and the nature of the Pleistocene finds illustrates significant taphonomic bias as is also the case in the other 
continents.” 
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Abstract: “The corpus of known Australian rock art of the Pleistocene is thought to be many times the size of that of any 

other continent. However, it has so far been inadequately defined or characterized, and its study as a specific 
phenomenon has been almost completely neglected. The historical reasons for this are explored and it is endeavoured to 
present a preliminary inventorial outline of the massive corpus of Australian Ice Age rock art. The lack of formal 
criteria for recognizing such palaeoart as well as the lack of credible age estimates and some dating controversies have 
contributed to the general lack of knowledge about this corpus, as have archaeological misconceptions about perceived 
styles. The general characteristics of Australian Pleistocene rock art are explained and illustrated.” 
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Pleistocene (Paleolithic) rock art. Dating. Taphonomy. 
Abstract: “In this broad overview the corpus of world rock art is defined and compared with the known distribution of 

Pleistocene rock art. The discrepancies are related to relative research efforts, to the taphonomy of rock art, and to 
issues relating to the age estimation of rock art. As each of these factors is examined, it becomes apparent that there 
have been significant distortions in the ways Pleistocene rock art has been characterized and defined. Most 
particularly, the taphonomic distortions remain inadequately understood and their effects are identified and 
explained.” 

Biblio, LMRAA. 

Bednarik, Robert G., 2012. “Lower Palaeolithic Palaeoart of the World” in Congresso Internacional da 
IFRAO 2009—Piauí/BRASIL FUMDHAMentos- Revista da Fundacao Museu do Homem Americano, 
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http://www.fumdham.org.br/wp-content/uploads/2015/06/fumdhamentos_ix.pdf?x49464 (accessed on 21 
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World. Lower Paleolithic paleoart. 
Abstract: “The discovery of Lower Palaeolithic rock art at two sites in central India immediately raises two questions: what 

is the global context of such extremely early indications of cognitive sophistication in hominins, and how was it 
possible that the orthodox model claimed that such complexity in human behaviour was exclusive to the Upper 
Palaeolithic. The available relevant evidence from around the world demonstrates that the Indian evidence is 
consistent with what has been observed elsewhere.” 
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Bednarik, Robert G., 2013. “On American Mammoth Depictions” in La Pintura 39: 7, American Rock 
Art Research Association, Lemon Grove, California. 
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Bednarik, Robert G., 2013. “Pleistocene Palaeoart in Africa” in World Rock Art, Special Issue, R.G. 
Bednarik, ed. Arts, vol. 2: 6–34, ISSN: 2076-0752. doi: 10.3390/arts2010006 (accessed on 7 
September 2013). 

Africa. Pleistocene (Paleolithic) rock art. Palaeoart. 
Abstract: “This comprehensive review of all currently known Pleistocene rock art of Africa shows that the majority of sites 

are located in the continent’s south, but that the petroglyphs at some of them are of exceptionally great antiquity. 
Much the same applies to portable palaeoart of Africa. The current record is clearly one of paucity of evidence, in 
contrast to some other continents. Nevertheless, an initial synthesis is attempted, and some preliminary comparisons 
with the other continents are attempted. Certain parallels with the existing record of southern Asia are defined.” 

Biblio. 

Bednarik, R.G., 2013. “Pleistocene Palaeoart of Asia” in World Rock Art, Special Issue, R.G. Bednarik, 
ed. Arts, vol. 2: 46–76, ISSN: 2076-0752. doi:10.3390/arts2020046 (accessed on 7 September 2013). 

Asia. Pleistocene (Paleolithic) rock art. Palaeoart. 
Abstract: “This comprehensive overview considers the currently known Pleistocene palaeoart of Asia on a common basis, 

which suggests that the available data are entirely inadequate to form any cohesive synthesis about this corpus. In 
comparison to the attention lavished on the corresponding record available from Eurasia’s small western appendage, 
Europe, it is evident that Pleistocene palaeoart from the rest of the world has been severely neglected. Southern Asia, 
in particular, holds great promise for the study of early cognitive development of hominins, and yet this potential has 
remained almost entirely unexplored. Asia is suggested to be the key continent in any global synthesis of ‘art’ origins, 
emphasising the need for a comprehensive pan-continental research program. This is not just to counter-balance the 
incredible imbalance in favour of Europe, but to examine the topic of Middle Pleistocene palaeoart development 
effectively.” 

Biblio. 

Bednarik, R.G., 2013. “Archaeological Constructs of Place in the Pleistocene?” in Purakala 23, Rock 
Art Society of India, Dayalbagh, Agra, India. 
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Bednarik, R.G., 2013 (November). “Siega Verde: A Bungled Submission to the World Heritage List” 
in Rock Art Research 30: 256–58, Australian Rock Art Research Association, Melbourne, 
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Siega Verde, Spain. Europe. Cultural resource management. Conservation and preservation. World Heritage 
List. Upper Paleolithic age for petroglyphs disputed. 
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Bednarik, Robert G., 2013. “Lower Palaeolithic Rock Art of India and Its Global Context” in Indian 
Journal of Physical Anthropology and Human Genetics 32: 113–42. 

India. Asia. Lower Paleolithic rock art. 
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Europe. Comment on: Oscar Moro Abadia, “Rock Art Stories: Standard Narratives and Their Alternatives”, 
RAR, 30(2):139-173. Rock art studies. History of research. Art history. Paleolithic art. Interpretation. 
Narrative. Eurocentrism. Cultural Colonialism. Linearity. Progressiveness. Rock Art Science. 
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Bednarik, Robert G., 2013 (November). “Megafauna Depictions in Australian Rock Art” in Rock Art 
Research 30: 197–215, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 
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Australia. Megafauna, animal tracks motif(s). Pleistocene (Paleolithic) rock art. Dating. 
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Bednarik, Robert G., 2014. “Pleistocene Paleoart of Australia” in Arts 3: 156–74, ISSN: 2076-0752. 
doi:10.3390/arts3010156 (accessed on 15 April 2014). 

Australia. Pleistocene (Paleolithic) art. 
Abstract: “Pleistocene rock art is abundant in Australia, but has so far received only limited attention. Instead there has 

been a trend, begun over a century ago, to search for presumed depictions of extinct megafauna and the tracks of such 
species. All these notions have been discredited, however, and the current evidence suggests that figurative depiction 
was introduced only during the Holocene, never reaching Tasmania. Nevertheless, some Australian rock art has been 
attributed to the Pleistocene by direct dating methods, and its nature implies that a significant portion of the 
surviving corpus of rock art may also be of such age. In particular much of Australian cave art is of the Ice Age, or 
appears to be so, and any heavily weathered or patinated petroglyphs on particularly hard rocks are good candidates 
for Pleistocene antiquity. On the other hand, there is very limited evidence of mobiliary paleoart of such age in 
Australia.” 

Internet. 

Bednarik, Robert G., 2014. “Pleistocene Paleoart of Europe” in World Rock Art, Special Issue, R.G. 
Bednarik, ed. Arts, vol. 3: 245–78, ISSN: 2076-0752. doi:10.3390/arts3020245 (accessed on 14 
September 2014). 

Europe. Pleistocene (Paleolithic) art. Bead. Mobiliary (portable) art. Dating. 
Abstract: “As in Australia, Pleistocene rock art is relatively abundant in Europe, but it has so far received much more 

attention than the combined Ice Age paleoart of the rest of the world. Since archaeology initially rejected its 
authenticity for several decades, the cave art of France and Spain and the portable paleoart from various regions of 
Europe have been the subjects of thousands of studies. It is shown, however, that much of the published information is 
unreliable and subjective, and that fundamental trends in the evidence have been misunderstood. In particular, the 
data implies that the paleoart of the Early Upper Paleolithic, the work of robust humans such as Neanderthals, is 
considerably more sophisticated and developed that that of more recent times. Thus, the European paleoart 
demonstrates that the teleological model of cultural “evolution” is false, which is to be expected because evolution is 
purely dysteleological. This is confirmed by the extensive record of pre-Upper Paleolithic European paleoart, which is 
comprehensively reviewed in this paper.” 

Biblio, Internet. 

Bednarik, R.G., 2014 (May). “Data and Interpretation in the Coal Valley, Portugal” in Rock Art 
Research 31: 107–10, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 
0813-0426.  

Coa Valley, Portugal. Europe. Using geologic morphology to bracket potential dates for the Coa Valley rock art. 
Not Paleolithic, argues Bednarik. 
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Bednarik, Robert G., 2014. “Pleistocene Palaeoart of the Americas” in World Rock Art, Special Issue, 
R.G. Bednarik, ed. Arts, vol. 3: 190–206, ISSN: 2076-0752. doi:10.3390/arts3020190 (accessed on 
14 September 2014). 

North America. South America. Pleistocene (Paleolithic) art. 
Abstract: “In contrast to the great time depth of Pleistocene rock art and mobiliary ‘art’ in the four other continents, the 

available evidence from the Americas is very limited, and restricted at best to the last part of the final Pleistocene. A 
review of what has so far become available is hampered by a considerable burden of literature presenting material 
contended to be of the Ice Age, even of the Mesozoic in some cases, that needs to be sifted through to find a minute 
number of credible claims. Even the timing of the first colonization of the Americas remains unresolved, and the lack of 
clear-cut substantiation of palaeoart finds predating about 12,000 years bp is conspicuous. There are vague hints of 
earlier human presence, rendering it likely that archaeology has failed to define its manifestations adequately, and 
Pleistocene palaeoart remains almost unexplored at this stage.” 

Internet. 
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Bednarik, Robert G., 2015 (March). “A Baseline for Magafauna Depictions in American Palaeoart” 
in Rock Art Research 32: 24–25, Australian Rock Art Research Association, Melbourne, Australia. 
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Sand Island, Utah, United States. North America. Reply ot comments on Bednarik, R.G., 2015, 32(1): 3–18, 
“Pleistocene Fauna Depictions in American Palaeoart”. Refutation of Malotki’s research based on her 
analysis of the geologic age of the sandstone cliff where the carvings are found. Pleistocene (paleolithic). 
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Bednarik, Robert G., 2015 (March). “Pleistocene Fauna Depictions in American Palaeoart” in Rock 
Art Research 32: 3–30, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 
0813-0426.  

United States. North America. Pareidolic identification. Reviews history of research regarding claims for 
depicitons of Pleistocene megafauna, including dinosaurs and mammoths. Finds no scientifically based 
credible evidence for these claims. Focuses especial criticism on claims made by Ekkehart Malotki at Sand 
Island, Utah. Pleistocene (Paleolithic). 
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Bednarik, Robert G., 2016. “The Gondershausen Petroglyphs Reconsidered” in International 
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Gondershausen, Hunsruck Region, west of the Rhine River near Koblenz, Germany. Europe. Paleolithic art. 
Aurignacian age disputed. 
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Bednarik, Robert G., 2017. Palaeoart of the Ice Age, 213 pgs, Editions Universitaires Europeennes EUE, 
ISBN: 13:9783639560084. 

Africa. Asia. Americas. Europe. Australia. World. Paleolithic (pleistocene, palaeoart) art. 
Abstract: “The many hundreds of books and thousands of academic papers on the topic of Pleistocene (Ice Age) art are 
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Abstract: “ Animal representation has played a major role in the recognition and distinction of the facies in the Middle 

Magdalenian. Its scarcity and schematism in the Magdalenian with navettes would strongly contrast with the 
abundancy and realism of the images of animals in the Magdalenian with Lussac-Angles points. Restudies of sites (la 
Garenne, Roc-aux-Sorciers) during the last twenty years as well as new discoveries of cave art (réseau Guy-Martin) 
and art mobilier (Taillis-des-Coteaux) have enhanced the documentation on the iconography of these facies. Thus we 
propose an updated analysis of the bestiaries and of the styles in order to precise the degree of proximity or 
dissimilarity of these Middle Magdalenian graphic traditions between Vienne and Creuse rivers. Five sites are 
considered in this study: one attributed to the Magdalenian with navettes (Grand Abri and Blanchard cave at la 
Garenne), the others to the facies with Lussac-Angles points (la Marche, réseau Guy-Martin, Roc-aux-Sorciers, 
Taillis-des-Coteaux). Only theme common to the five sites, 91 depictions of horses (71 from la Marche) underwent a 
stylistic analysis, combining simple statistical treatments with factor analysis and ascending hierarchical 
classifications. Despite a certain graphic community which can be seen as the traditional stand of the figuration in the 
Middle Magdalenian, the two facies show a clear formal dichotomy with a realistic trend for the Magdalenian with 
Lussac-Angles points (shapely outlines, internal details, dynamism..) versus a schematic and poorly naturalistic 
representation in the Magdalenian with navettes (rectilinear outlines, few details, stiffness). Moreover, the horses of 
the Taillis-desCoteaux yield evidence of a certain variability in the graphic conventions inside the facies with 
Lussac-Angles points which remains hard to interpret (diachronic changes, personal variations or an attribution to 
the ‘faciès’ with Lussac-Angles points to be reconsidered?). In correlation, this variability enhances the formal 
proximity of Roc-aux-Sorciers and la Marche, providing new arguments to the assumption of common authors for a 
part of the graphic production in these two sites. This analysis of the horse confirms and clarifies both the stylistic 
coherence and contrast of the animal figuration in the two facies of the Middle Magdalenian identified between Vienne 
and Creuse rivers. The comparison of these results with the other spaces in which the two facies are mentioned will be 
interesting to question a possible iconographic unity - thematic and stylistic - inside each facies. In other terms, are we 
facing real cultural facies, not only sharing technical equipments but also a common symbolic expression?” 
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Abstract: “L’appréhension de la troisième dimension est devenue l’une des exigences essentielles du relevé d’art pariétal 
paléolithique, et le moteur dans la recherche et la mise en œuvre de nouvelles techniques d’enregistrement. Si cette 
question tombe sous le sens pour les œuvres sculptées, les peintures et les gravures adoptent les reliefs de la paroi sur 
lesquels elles s’appuient. Une figure pariétale est ainsi rarement plane, que son volume soit donné par sa technique 
d’exécution, ou suggéré par la surface accidentée de la paroi. Sous l’impulsion de Geneviève Pinçon, les abris ornés 
magdaléniens du Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne) et de La Chaire-à-Calvin (Mouthiers-sur-Boëme, 
Charente) sont le terrain d’application de méthodes de recherche novatrices. Les travaux menés ces dernières années 
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particulièrement efficaces, et comme instruments d’analyse et supports de diffusion innovants et pertinents.” 

Academia.edu. 

Bourdier, Camille, Fuentes, Oscar and Pinçon, Geneviève, 2015. “Contribution of 3D Technologies 
to the Analysis of Form in Late Palaeolithic Rock Carvings: The Case of the Roc-aux-Sorciers 
Rock-Shelter (Angles-sur-l’Anglin, France)” in Digital Imaging Techniques for the Study of 
Prehistoric Rock Art, Guillaume Robin, Guest Editor Digital Applications in Archaeology and Cultural 
Heritage, vol. 2(2–3): 140–154, Elsevier. doi:10.1016/j.daach.2015.05.001 (accessed on 17 
September 2015). 

Roc-aux-Sorciers Rock-Shelter, Angles-sur-l’Anglin, France. Europe. Documentation. Recording methodology. 
Digital imaging technique. Wall stratigraphy. Modelling. Paleolithic art. Magdalenian. 

Abstract: “The 3D technologies have become essential in our researches on the Middle Magdalenian rock carving (18,500–
17,000 cal. BP), complementary to the other traditional analytic tools. They play a noticeable role in our stylistic 
studies: the superimpositions of volumes and not only shapes make the form comparisons all the more accurate that 
margins of difference can be calculated. On the one hand, clarifying the degree of similarity between two carvings 
brings more data to the problem of the author(s) of the carvings, and thus it questions notions hardly tackled in 
prehistoric archaeology: the individual and the short time. These form comparisons prove to be very useful for other 
archaeological problems. Used for shape identification, they help for a better interpretation of the fragmentary 
representations and, beyond, for a more precise modelling of the chronological evolution of the parietal assemblages.” 
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Abstract: “This paper focuses on the issue of the audience of European Palaeolithic rock art, with a special interest given to 
the question of perceptibility. The carved, engraved and painted rock art from the Middle Magdalenian occupations of 
Roc-aux-Sorciers rock shelter (Angles-sur-l’Anglin, France) constitutes our case-study. Our methodology is based on 
an integrated approach of the rock art that combines an internal analysis of some intrinsic characteristics (techniques, 
dimensions, shapes, composition) and a study of the physical context it sets in. We particularly consider the 
characteristics of the environment of the site, its location in the landscape and its accommodation capacity. Thus are 
examined the visibility of the site and the decorated surfaces as well as the visibility and lisibility of the parietal 
carvings and engravings. We use GIS analysis processes to determine the view sheds and test several quantitative 
approaches taken from optics and visual ergonomics to calculate visibility and lisibility distances. If some analytical 
tools prove to be appropriate and relevant, the application of the formulas from the optical field needs to be qualified for 
some results are clearly overestimated. This preliminary research brings interesting results although supplementary 
analytical criteria will be necessary to consolidate them (lightning, painted register, perception of relief forms). 
Roc-aux-Sorciers was a site with a natural collective vocation given its high accommodation capacity from 75 to 100 
people, easily accessible and highly visible in the landscape on a wide area. This study shows two strategies of visibility 
of the rock art, towards the outside or the inside of the site depending on whether the observer looks at the decorated 
back wall or ceiling. Moreover, two levels of visibility and legibility separate on the one hand the monumental carved 
frieze dedicated to a large and public audience, on the other hand the register of small fine engravings which discovery 
is more individual. Thus this study yields evidence of four levels of perceptibility of Roc-aux-Sorciers rock art: from an 
area of 1 km around the site until a close observation of the walls which can meet different audiences and hence recover 
diverse uses of the parietal iconography for these populations. Beyond, it is part of the territorial structuring and 
mobility of these people that could to be organized around these elements of distant visibility and perception of this 
decorated site which the Magdalenians were aware of.” 
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research. 

Abstract: “In the course of the last decades, new cave art discoveries such as La Garma, Chauvet-Pont-d’Arc, Le Reseau 
Clastres in the Niaux Cave, Cosquer and Cussac have allowed researchers to advance in context and spatial studies 
related to the art. This has been possible because the decorated chambers were intact at the moment of the discovery 
and, soon after, protocols were put in place to protect these invaluable records. These types of caves are a minority. In 
the Cantabrian region, most of the discoveries took place at the beginning of the 20th century and, in some cases, a few 
years after the first studies were published, the caves were greatly modified to prepare them for tourist visits in the 
1950s. However, the study of historical documents can provide information regarding the context and the original 
spatial distribution of the caves. Using the available data from different historical sources such as pictures, 
descriptions, sketches, plans, etc. available in publications and unpublished materials, we can reconstruct, to a limited 
extent, the appearance of a cave in the moment of its discovery. The information gathered by the different researchers 
in the last hundred years to advance in the knowledge of La Pasiega cave in Puente Viesgo (Cantabria) is used to prove 
the validity of this approach. The results, combining information from the available sources and careful observation in 
the cave, are positive, allowing us to advance significantly in the understanding of the cave’s spatial characteristics.” 
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Abstract: “La démarche de conservation de l’art pariétal pléistocène des grottes doit intégrer les vulnérabilités particulières 
des vestiges archéologiques et des ensembles naturels qui en sont le support. Sur la base d’une approche systémique, 
des expérimentations et des suivis environnementaux multiparamètres fournissent, sur la base d’éléments quantifiés, 
des systèmes d’alerte pour la protection de ces sites ainsi qu’une aide à la décision pour des aménagements ou des 
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politique de gestion de la DRAC-Midi-Pyrénées.” 
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Abstract: “The diachronic study of the feminine figures during the upper Palaeolithic art shows a large range of formal, 
stylistic and technological variations. Thanks to the use of correspondences factor analysis, it was possibleto identify 
formal changes as well as stable traits throughout the upper Palaeolithic over the European territory. 
Thistrans-chronological and trans-territorial approach emphasizes continuities and reminiscences in the graphic 
choices and underlines, on the contrary, some cultural peculiarities.” 
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Abstract: “Female representations were first discovered at the end of the 19th century (e.g., archaeological sites of Grimaldi, 
Liguria in Italy; Brassempouy, Landes or Laugerie-Basse, Dordogne in France). Since then, they have been studied 
from different perspectives, formal, technical and symbolic as well as anthropological (Piette, 1984; Bégouën, 1934; 
Pales, 1972; Delporte, 1979; Leroi-Gourhan, 1971; White, 2006; Dupuy, 2007; etc.). Researchers have paid particular 
attention to full-body figures (figures can be “whole” or fractured), like Gravettian sculptures. Representations which 
H. Delporte called “synecdoches” – female genitals with no other anatomical details – have thus been neglected. This 
study aims at encompassing the image of woman as a whole with a diachronic then a synchronic approach, allowing 
the analysis of permanencies and variations with regard to both shape and symbolism. Female representations (whole 
or segmented) are known from the early Aurignacian in France in Périgord (Blanchard, Castanet, etc.) and Ardèche 
(Chauvet) and in Germany (Hohle- Fels). These figures show great diversity while retaining an undeniable unity of 
form throughout the Upper Palaeolithic. Synchronic and diachronic analyses of this stylistic variability using 
statistical tools (Correspondence Analysis) show the existence of both universal invariants in form and variations that 
may indicate distinct cultural traditions. The evidence of graphic convergences and divergences in female 
representations demonstrates the circulation of conventions over vast territories, but also raises questions about the 
semiotic status of these formal variations over long periods of time. First, a set of anatomical and sexual criteria is 
defined in order to identify human figures. The corpus established on the basis of these criteria shows a total of 988 
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whereas during the Magdalenian period, but in a different form (schematic female figures), the subject finds itself 
anchored in South Western France and appears to spread quickly to Northern Europe. During the Aurignacian and 
Gravettian periods, a stylistic opposition concerning the representation of female genitals can be perceived between 
South Western France and the Cantabrian region on the one hand, and the Ardèche region on the other. During the 
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the study of the culture of those human groups which produced this imagery. The diverse papers in this volume, 
published in Professor de Balbín’s honour, cover a wide variety of the decorated caves which traditionally defined 
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Andalusia, the coincidence of dates is astonishing. In the same way if we compare these ones with the dates of the 
South of France and Italy. The external art of the western facade of the Iberian Peninsula possesses not only a unite 
palaeolithic contrasted sequence but rather it also puts in evidence the reality of the recurrent and continued locations 
in the whole sector during 30,000 years. Above the 11,000 BP, the transformations of the hunter groups begin to be 
evident in the whole south of Europe and the graphics demonstrate these changes, with a progressive transformation of 
contents and style that leads to a bigger schematization. The interesting cohabitation among naturalism and 
schematism that demonstrate the direct dates of C14, apparent a progressive transformation that discards radical 
ruptures between the social and graphic world of the palaeolithic hunters and their heirs.” 
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Abstract: “La documentación de algunas figuras de ungulados en Siega Verde sobre paneles de estilo paleolítico y sus 

referencias estilísticas en todo el Sur de Europa, constituye elpunto de partida para reflexionar sobre la presencia de 
estilo V en los yacimientos al aire libre del occidente peninsular. Este posee en el área del Duero una documentación 
más rica de lo normal en el ámbito europeo: los paneles al aire libre del Côa y de Siega Verde, los grabados sobre figuras 
paleolíticas de la Griega, las pinturas concronologías directas de Ojo Guareña, las placas decoradas del nivel 4 de 
Fariseu y los cantos y placas de Estebanvela.Pintura en cueva, grabados al aire libre, en cueva y arte mueble, con 
buenas referencias de cronología absoluta entre el 11500 BP y el 9000 BP que avalan la continuidad del Arte 
Paleolítico. El arte al aire libre de la fachada occidental de la Península Ibérica no sólo posee una contrastada secuencia 



Arts 2018, 7, 14 137 of 648 

 

paleolítica, sino que evidencia la realidad de asentamientos recurrentes y continuados en todo el sec-tor durante más de 
30.000 años. Si comparamos los datos del occidente de la Península con los del Norte o los del Levante y los que 
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supposedly absent. The data from Sierra de San Pedro confirmthe protagonism of painting at the sites of the western 
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Palaeolithic art that fit with our suggestion of their close connection to the places in which Schematic art is 
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continuum that moves away from the hypotheses of depopulation as the exclusive line from which to explain the 
processes of production. If there is something that is reflected by the graphical sites of the western peninsula, it is the 
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address was that of the art’s authenticity. On-the-spot observations and various analyses (pollen, charcoal, 14C 
dating) leave no room for any doubt. A 18,440 bp date ( ± 440, Ly- 5558) was obtained from charcoal lying on the 
ground. The 17 samples of charcoal determined belonged to Pinus silvestris and Pinus nigra, whereas the Pine of Alep, 
the only species now represented in the area, was absent. Two preliminary pollen analyses pointed to a Wiirm 
landscape, with very few trees, among which Betula. At least half the paintings are covered with patches of bright 
white calcite, of a type which, according to geologists, takes a very long time in depositing. Most of the engravings are 
distinctly weathered and patina- ted. However, the art’s authenticity was challenged by a few, from the photographs 
published in the newspapers. Their arguments are discussed in this study. So far, 44 animals (21 engraved, 23 
painted) and 26 negative hands, most of them with incomplete fingers, have been found. Horses are dominant (14), 
followed by bisons and ibex in equal numbers (7), then by chamois (5); there also are 1 red deer, 1 feline, 3 penguins, 2 
seals and 2 possible megaceros, as well as 2 indeterminate quadrupeds. Many signs, among which long barbed lines 
superimposed on various animals, were observed. In addition, the walls of the chamber are covered with innumerable 
fine engravings and finger tracings that have not so far been studied. The present count of animals, hands and signs is 
therefore highly provisional.The superimpositions point to two possible periods, the earlier with the negative hands 
and the finger tracings, the later with the painted and engraved animals and the fine engravings. From the 
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conventions used, the second period is probably contemporary with Ebbou (Ardèche), or the Late Solutrean of Parpalló 
(Spain), maybe a bit later as some details have their counterpart in Lascaux. This art should be situated within a period 
estimated between 17,000 and 20,000 bp. Even though the cave art cannot yet be studied as it should and it will be 
years before it is, the importance of this discovery is obvious: it is located in the Provence where no Paleolithic rock art 
had ever been found before; the art exhibits various characteristics that may bear witness to outside influences or may 
be original and have spread from there (Lascaux; Ebbou and other “mediterranean” caves; Gargas for the hands); 
finally, as is often the case with major art caves, it shows some distinct original features (for example, the sea animals, 
some signs, etc.).” 

ALOD, ICOMOS, Persee, ABMARB. 

Clottes, J., Beltran, A., Courtin, J. and Cosquer, H., 1992. “The Cosquer Cave on Cape Morgiou, 
Marseilles” in Antiquity 66: 583–589, Antiquity Publications, Cambridge, England. ISSN: 
0003-598X, 1745-1744.  

COSQUER CAVE, CAPE MORGIOU, MARSEILLES, FRANCE. EUROPE. PALEOLITHIC CAVE ART. 
Biblio, ICOMOS, ABMARB. 

Clottes, J., Besesek, M., Gely, G., Ghemis, C., Kenesz, M., Lascu, V.T., Meyssonnier, M., Philippe, 
M., Plichon, V., Prud’Homme, Fr., Radu, V.A., Rut, T., and Tociu, R.L., 2011. “La Grotte Ornee 
de Coliboaia” in Spelunca 124: 35–40. 

Coliboaia, Romania. Central Europe. Paleolithic art. 
Biblio. 

Clottes, Jean, Besesek, Mihai, Gely, Bernard, et al., 2010–2011. “Découverte d’une Nouvelle Grotte 
Ornée Paléolithique en Roumanie, dans le Département du Bihor” in Symposium 1: L’Art 
Pléistocène dans le Europe Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, 
vol. 65–66: 86–87, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045.  

Département du Bihor, Romania, eastern Europe. Paleolithic art. 
Dialnet. 

Clottes, J., Besesek, B., Gely, B., et al., 2012. “Decouverte d’une Nouvelle Grotte Ornee 
Paleolithique en Roumainie, Departement du Bihor” in L’Art Pleistocene dans le Monde / Actes du 
Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean Clottes, ed. Bulletin de la Societe 
Prehistorique Ariege-Pyrenees, Vol. LXV–LXVI, Book: 86–87, CD: 513–528, Societe 
Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 
987-2-9531148-3-6.  

Bihor, Romania. Europe. Paleolithic art. 
Biblio, LMRAA. 

Clottes, J., Besesek, B., Gely, B., et al., 2015. “3.19 Decouverte d’une Nouvelle Grotte Ornee 
Paleolithique en Roumainie, Departement du Bihor” in Une Vie d’Art Prehistorique L’Homme des 
Origines, 734–743, Editions Jerome Million, Grenoble, France. ISBN: 978-2-84137-318-5.  

Bihor, Romania, Central Europe. Paleolithic art. (Reprint from L’Art Pleistocene dans le Monde / Actes du 
Congres IFRAO, Tarascon-sur-Ariege, Sept. 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique 
Ariege-Pyrenees, 2012, LXV–LXVI, Book: 86–87, CD: 513–528). 

LMRAA. 

Clottes, J. and Cérou, E., 1970. “La Statuette Féminine de Monpazier (Dordogne)” in Études et 
Travaux Bulletin de la Société Préhistorique Française 67(2): 435–444, Société Préhistorique 
Française, Paris, France. eISSN: 1760-7361.  
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1970_hos_67_2_4208 (accessed 
on 13 October 2011). 

Monpazier, Dordogne, France. Europe. Paleolithic art. Mobiliary (portable) art. Venus, female motif(s). 
Statuette. 



Arts 2018, 7, 14 177 of 648 

 

Abstract: “This newly-found paleolithic feminine statuette was discovered in the South of Dordogne, on an open-air site 
which yielded perigordian and other artefacts. Its size is very short (5,5 cm), and it is made out of a hard and complex 
sort of rock, consisting mainly of limonite. Some of its features (slimness of its hips, real steatogygia) call to mind the 
outline of one of the Grimaldi statuettes. The importance bestowed upon its sexual characters (breasts, projecting 
abdomen, buttocks, sex), its stylised head and legs, its missing arms tally with what we know of the paleolithic 
feminine statuary. On the other hand, the carving of both eyes and of its feet, the lack of any separation betweenits 
lower limbs (as seen from behind), and above all its hypertrophied vulva can be considered as fully original features 
which cannot be explained by the natural shape of the stone out of which it was made. And yet, that shape certainly 
played a by no means unimportant part in the making out of this statuette that we may well consider as a particulary 
striking symbol of fecundity.” 
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Marseilles containing Paleolithic paintings and engravings of animals, complex geometric signs, stenciled human 
hands and innumerable finger tracings. Once several miles inland, the cave’s mouth became submerged when seas 
rose at the end of the last Ice Age some 12,000 years ago. French archeologists Clottes and Courtin took part in 
expeditions to the submerged cavern. Using radiocarbon tests, they dated some of the artwork to 27,000 years 
ago-9500 years earlier than the celebrated paintings of the Lascaux cave. Although the Cosquer cave’s animal 
paintings do not seem nearly as powerful as those of Lascaux, the art and artifacts left behind by adventurous Homo 
sapiens hunters add up to an extraordinary find, as documented in this attractive album. Among the prehistoric 
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coated with calcium carbonate were scraped and stalagmites and stalagtites were intentionally broken, 
ostensibly to collect powder for medicinal or ritual purposes. 
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Medicine. Charcoal pigments: conventional pretreatment with AMS radiocarbon dating. Direct dating. 

Abstract: “In July 1991, a deep sea diver called HENRI COSQUER discovered paintings and engravings in a cave beneath 
the sea, near Marseille (France), on the Mediterranean. In 1991, 1992 and 1994, a number of dives were organized by 
the French Ministry of Culture, with the participation of Dr. JEAN COURTIN, both archaeologist and diver. Others 
took place in 2002 and 2003, with the three authors. The extraordinary location of the cave entrance is due to the rise 
of the sea level after the end of the last glaciation and the melting of the thick ice caps. At the time of the glacial 
maximum, about 20,000 years ago, the sea was nearly 400 feet lower than now and the shore was 3 miles away. The 
walls of all the passages and chambers under the water have been corroded and no painting or engraving has been 
preserved. The rock art discovered is located in the upper chambers that have remained above the sea. About 177 
animal figures have been registered, as well as 216 diverse geometric signs, 65 hand stencils and the image of a killed 
man. The ground is littered with charcoal from the wooden torches people used or from the fires they made in order to 
get charcoal to make drawings with. People did not live in the depths of those caves. They went there for their 
ceremonies and also to scrape mondmilch from the wall and to take away fragments of stalagmites to be probably used 
as medicines. The 27 radiocarbon dates obtained have shown that the cave had been frequented during two main 
periods, first around 26 to 27,000 before present, then around 19,000 BP. The Cosquer Cave, even though more than 
three-quarters of its art was no doubt destroyed when it got flooded, is however a major discovery, because it is in the 
Provence where no such sites had been known before, because of the activities that took place in the cave, because of its 
abundant animal figures, hand stencils and signs, and also because animals rarely (seals, saiga antelope, elk) or never 
(auk) depicted are present among its bestiary.” 
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dans le Massif des Calanques, fut un événement. L’accès aux salles ornées n’était possible que par un long boyau 
ennoyé dont l’entrée se trouvait à 37 m sous l’eau. Trois plongeurs s’y perdirent et y trouvèrent la mort le 1er 
septembre 1991. La découverte fut officiellement déclarée le 3 septembre. Les premières peintures et gravures révélées, 
assez spectaculaires, devaient être vérifiées. L’un de nous (Jean Courtin), préhistorien et plongeur confirmé, en fut 
chargé par le Ministère de la Culture. Son expertise, presque immédiate, confirma l’authenticité des œuvres.” 
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Abstract: “Située en rive gauche du Vicdessos (Alliat, Ariège), face au célèbre porche de Niaux, la grotte de La Vache, par sa 

richesse archéologique, est l’un des sites les plus importants pour la connaissance de la Préhistoire pyrénéenne. De 
fait, il est l’un des gisements-clés pour comprendre le mode de vie des groupes de chasseurs-collecteurs du 
Magdalénien supérieur qui occupèrent cette vallée à la fin des Temps glaciaires, il y a environ 15 000 ans. Dans ce 
volume, qui réunit les contributions de nombreux scientifiques spécialistes de la Préhistoire et de différentes 
disciplines, cette identité régionale si ancienne est révélée pour la première fois au travers d’articles de synthèse 
richement documentés. Après un historique des premières recherches et des fouilles Romain Robert, la réflexion sur la 
grotte s’organise autour de la position chronologique et paléoenvironnementale du niveau archéologique. Les objectifs 
suivants ont été privilégiés : datation, reconstitution de la flore, de la faune et études des vestiges archéologiques 
(industries lithique et en matières dures animales, parure). A la lecture de ce volume, que vient admirablement 
compléter le second consacré à l’art mobilier de la grotte, le lecteur prendra la pleine mesure d’une culture 
fondamentale, le Magdalénien, dans son contexte européen et régional.” 
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Abstract: “L’art mobilier de la grotte de La Vache est depuis longtemps célèbre et constitue l’une des séries les plus 

abondantes en même temps que les plus diversifiées et les plus spectaculaires de tout l’art mobilier préhistorique 
européen. Plusieurs pièces, comme “La Frise des lions”, “Le Sceptre”, “Le Bâton aux ours” et tant d’autres comptent 
parmi les chefs-d’oeuvre de cet art vieux de plusieurs millénaires, révélant un bestiaire éclectique où sont figurés les 
espèces du fonds commun (bouquetins, chevaux, bisons, aurochs, rennes, biches, cerfs) et les animaux plus rares 
comme le Lion, la Saïga, le Loup, L’Isard et les rongeurs. L’homme est présent, mais minoritaire. Exceptionnelle, cette 
collection de 574 objets en bois de renne et de cerf, en os et sur support lithique, porteurs de décors à la fois naturalistes 
et non figuratifs, est présentée à la lueur de nouvelles études, rendant ainsi hommage aux travaux de leurs inventeurs, 
Félix Garrigou, Romain Robert et Louis-René Nougier. Pour la première fois, cet ensemble prestigieux, conservé pour 
l’essentiel au musée des Antiquités nationales, est présenté dans son intégralité, réservant au lecteur de nombreuses 
surprises. Dans ce volume, sont réunies sous la direction de J. Clottes, spécialiste international de l’art rupestre et 
d’Henri Delporte, ancien conservateur en chef du musée des Antiquités nationales les contributions de différents 
spécialistes de l’art paléolitique. Chaque objet décoré est traité sous la forme d’une notice explicative accompagnée 
d’une illustration grandeur nature. Ces notices sont le fruit de travaux de recherche qui ont nécessité des méthodes et 
techniques modernes pour mieux entrevoir l’univers symbolique des chasseurs-collecteurs magdaléniens qui 
occupèrent la vallée du Vicdessos, il y a près de de 15 000 ans. Ceci montre, une nouvelle fois combien est importante, 
la nécessité d’une recherche interdisciplinaire, pour mesurer toute la richesse documentaire d’un patrimoine aussi 
prestigieux.” 
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Abstract: “La Peña Cave in Candamo contains one of the most extensive series of paintings and carvings on the Cantabrian 
Coast. Ongoing interdisciplinary research studies have provided new graphisms (zoomorphs and signs) in almost all 
the explored areas of the cave. In this paper we present several of them, previously unpublished, and pose the matter of 
the superpositioning of figures, carvings and paintings of different characteristics. New 14C (AMS) datings of black 
paints and U/Th datings of calcite crusts have been made, and they reveal that the use and decoration of the cave lasted 
for most of the Upper Palaeolithic. In addition, the combined use of different techniques (ED-XRF and RAMAN) in 
the analysis of the pigments allowed us to identify the palette of colours used by the artists, and also to distinguish 
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Peninsula (Siega Verde and Foz Côa) have been analyzed. The results show that the formal characteristics of the 
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of the cave Parpalló allowing hypothesize the connections between the peninsular interior and the Mediterranean area 
during this period.” 
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Abstract: “El arte rupestre constituye uno de los patrimonios culturales más preciados de la humanidad. Paradójicamente, 
es escaso y frágil. Por ello, todas las acciones encaminadas a su mejor comprensión y difusión incrementan su valor 
cultural y tienen un gran impacto social, no solamente en el ámbito de la Arqueología prehistórica y sus áreas de 
conocimiento afines, sino en la sociedad del conocimiento en su conjunto. La cueva de la Peña (San Román de 
Candamo, Asturias), más conocida como la cueva de la Peña de Candamo, es una de las cavidades pioneras en el 
descubrimiento del arte paleolítico de la región cantábrica. Su descubrimiento científico se produce en el verano de 
1914, cuando un vecino de Pravia señala a E. Hernández-Pacheco (catedrático de Geología de la Universidad Central 
de Madrid y jefe de la Sección de Geología y Paleontología del Museo de Ciencias Naturales) la probable existencia de 
pinturas prehistóricas en la cavidad, aportando su propio testimonio y el de un vecino conocido como “El Cristo”, que 
penetraba en la cueva en busca de estalactitas. Será Hernández-Pacheco quien asuma el estudio de la cavidad, 
realizando la lectura y los calcos del grueso de las figuras entre 1915-1917, con la colaboración de J. Cabré y el 
dibujante F. Benítez Mellado. El resultado de estas investigaciones pioneras es la publicación, cinco años después del 
descubrimiento, de una detallada monografía por la Comisión de Investigaciones Paleontológicas y Prehistóricas 
(1919). Desde entonces, hasta fechas muy recientes, las investigaciones referidas al arte parietal de la caverna de La 
Peña de Candamo han sido escasas y centradas en aspectos concretos. Este volumen se publica con motivo del 
centenario del descubrimiento de la Cueva de Candamo. Presenta unas síntesis generales sobre lo común y lo 
particular de los grupos del Paleolítico superior europeo, con especial referencia a la territorialidad y las 
manifestaciones simbólicas (G. Sauvet: Histoire des chasseurs), el estado de la cuestión sobre los diferentes métodos de 
datación directa del arte paleolítico (H. Valladas: Les methodes de datation radioncleaires appliquees a l´art parietal) o 
la gestión que se está haciendo de un yacimiento arqueológico y santuario artístico tan importante y singular como la 
Cueva de la Garma -Cantabria- (P. Arias & R. Ontañón: La Garma: un proyecto orientado al estudio del arte 
paleolítico, su contexto y conservación). Desde diversas perspectivas, más de 80 acreditados especialistas europeos y 
norteamericanos han prestado especial atención al impacto que las nuevas tecnologías han tenido en la determinación 
de la propia identidad material del arte y de su cronología. Se aportan nuevos descubrimientos o revisiones de lecturas 
ya conocidas de arte parietal paleolítico, y se plantean nuevos problemas y desafíos científicos para abordar los graves 
problemas de conservación del arte en las cavidades paleolíticas y del soporte calizo que lo sustenta. La obra presenta de 
forma atractiva, accesible y amena un tema complejo. Incluye abundantes ilustraciones de todo tipo: Raw materials, 
thems and thecniques; secuencias estratigráficas mediante diagrama generadas por programas informáticos, 
dataciones radiocarbónicas, imágenes en falso color para mejor representación, grabados, motivos pintados, registro 
faunístico y biotopos; registros climáticos en la cavidad a causa de las interacciones con las visitas; otros yacimientos 
con arte parietal paleolítico en el litoral mediterráneo, etc. Obra financiada por la FECYT (Fundación Española para la 
Ciencia y la Tecnología) y la Consejería de Educación, Cultura y Deporte del Gobierno del Principado de Asturias. 
Editores literarios: María Soledad Corchón Rodríguez, natural de Santander (Cantabria), es catedrática de Prehistoria 
de la Universidad de Salamanca desde 1989. Dirige la Revista Internacional de Prehistoria y Arqueología 
ZEPHYRUS que, fundada en 1950, editada Ediciones Universidad de Salamanca. Como especialista en Paleolítico 
superior, reparte su actividad investigadora entre la Cornisa Cantábrica, la Meseta española y Portugal. Ha dirigido 
excavaciones arqueológicas y trabajos científicos en proyectos I+D+i, en yacimientos paleolíticos relevantes. Mario 
Menéndez Fernández es profesor titular en el Dpto. de Prehistoria y Arqueología de la UNED. Los principales 
proyectos de investigación que ha dirigido han estado centrados en el Valle del río Sella (Asturias), con excavaciones 
arqueológicas y estudios del arte rupestre y mobiliar en las cuevas del Buxu y de la Güelga, desde 1985 hasta la 
actualidad. Ha participado en proyectos de investigación arqueológica en Sudán (12 campañas de excavaciones 
arqueológicas sobre el origen de la producción de alimentos en la ribera oriental del Nilo Azul) y en Jordania (tres 
campañas de excavaciones arqueológicas sobre el Neolítico precerámico y el Calcolítico).” 
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Abstract: “The Cave of La Griega (Pedraza, Segovia, Spain) is an important site for gaining further knowledge of prehistoric 
and Roman societies, with more than 400 engravings preserved inside it. They range in time from the Solutrean to the 
1st Century A.D. The location of the cavity, halfway between the caves and shelters of the Cantabrian coast and the 
Mediterranean area, is reflected in the Palaeolithic engraves themselves, as they show different stylistic influences. In 
the last few years, as part of an interdisciplinary project, new research studies have been carried out in this cave, 
contributing interesting new knowledge, both on the geological and the archaeological levels. Furthermore, the 
application of new geotechonologies –three dimensions (3D) Laser Scanner and three dimensions (3D) Restitution- 
and the performance of a virtual flight have allowed us to improve substantially the documenting of prehistoric art, 
analysis of the surroundings and the management of archaeological heritage.” 

Internet. 

Corchón Rodríguez, María Soledad and Rivero Vilá, Olivia, 2010–2011. “Le Morphotype du 
Cheval dans l’Art Mobilier du Magdalénien Moyen de la Grotte de Las Caldas (Asturies, 
Espagne): Analyse Technique et Formelle” in Symposium 8. L’Art Mobilier Pléistocène Préhistoire, 
Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 248–249, Société 
Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045. 

Las Caldas (Asturias), Spain. France. Europe. Paleolithic. Mobiliary (portable) art. Magdalenian. Horse motif(s). 
Morphological analysis. 

Abstract: “Dans ce travail nous proposons une définition du morphotype de l¿équidé dans les représentations mobilières du 
gisement de la grotte de Las Caldas (Asturies, Espagne), sur la base de la reconstitution des chaînes opératoires et des 
caractéristiques techniques et formelles de la gravure. Cette analyse s¿inscrit dans une caractérisation des 
représentations de chevaux du gisement de Las Caldas et dans sa comparaison avec le corpus du Magdalénien moyen 
pyrénéen.” 

Dialnet. 

Corchón Rodríguez, María Soledad, Valladas, Hélène, Bécares Pérez, Julián, Arnold, Maurice, 
Tisnerat, Nadine, and Cachier, Hélène, 1996. “Datación de las Pinturas y Revisión del Arte 
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Prehistoria y Arqueología 49: 37–60, Universidad de Salamanca, ISSN: 0514-7336. 
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Cueva Palomera, Ojo Gaureña, Burgos, Spain. Europe. Paleolithic art. Direct dating of black paint samples. 
Magdalo-Azilian. Charcoal sample: conventional pretreatment with AMS radiocarbon dating. 

Abstract: “The dating of four samples of black painting (coal) using the A.M.S. system gives the exact chronology and 
cultural context of the Hall of Painting of the Cave of Palomera (Ojo Guareña, Burgos, Spain). The parietal figures 
dated include, together with subjects of Paleolithic characteristics, another traditionally considered as «schematic 
style» (post-Paleolithic) and with characteristics peculiar to Schematic Painting. The five datings, however, offer great 
internal cohesion, situating all the samples at the end of the Late Glacial Interstage (Allerôd) or in the transition to the 
recent Dryas. Revision of the very homogeneous set of the figures and signs in the Hall of Paintings allowed us to 
define the context of these black paintings (Magdalo-Azilian or Ancient Azilian) and the characteristics of art the end 
of the Paleolithic and beginning of the Epipaleolithic.” 
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Investigaciones Científicas, CSIC: Servicio de Publicaciones, ISSN: 0082-5638.  
http://dx.doi.org/10.3989/tp.2016.12166 (accessed on 23 July 2017). 

Cueva de La Pileta, Benaoján, Málaga, Spain. Europe. Paleolithic art. Gravettien. Lamp. 
Abstract: “En este trabajo presentamos el estudio arqueológico, paleontológico, tafonómico, cronológico y geoquímico de una 

valva de ostra hallada en la cueva de La Pileta. El ejemplar procede de depósitos fosilíferos neógenos distantes más de 
10 km del yacimiento. Una vez adaptada, la concha fue empleada como lámpara portátil. La cronología 14C/AMS de la 
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costra carbonatada que sellaba la cubeta nos remite al periodo Gravetiense. Según diversos indicios en la lámpara, 
durante su vida útil se procesaron o almacenaron pigmentos. Los datos aportados informan sobre la dispersión del 
simbolismo del Paleolítico Superior Inicial hasta el extremo sudoccidental europeo, así mismo, suma nuevos elementos 
al debate sobre la existencia de una fase presolutrense en el arte parietal de La Pileta y, por ende, de todo el sur de la 
Península Ibérica.” 
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Reindeer Caves) we analysed their intrinsic and external characteristics. The former involve the objects’ own 
morphology : dimensions, form, weight, colour and especially traces of use-wear and physico-chemical composition. 
These use-wear traces, especially a polishing and rubbing, have proved very explicit concerning the role played by 
these blocks in the working of hides as well as in the preparation of powders. As for the analytical results, they reveal 
the principal raw material that makes up the pigments. The external features include the spatial distribution of these 
pieces on the cave-floor, and their association with the other elements in the layer, particularly the hearths. The study 
was completed by a search of the surrounding terrain for raw materials, a search facilitated by the proximity of the 
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un mauvais état de conservation du dispositif iconographique de la grotte d’Etxeberri, quasiment toutes les figures 
signalées et relevées par G. Laplace ont été retrouvées. D’autres manifestations graphiques, inédites, ont également été 
découvertes. Une documentation moderne et exhaustive de l’art pariétal de cette cavité a permis de contextualiser ces 
manifestations au sein de l’activité graphique du Tardiglaciaire sur cet axe Cantabres-Pyrénées.” 
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Abstract: “The cave of Etxeberriko Karbia, in the “Massif des Arbailles” (Western Pyrenees), has been the subject of 

spelunking expeditions since the early 20th century. However, during a visit in May 1950, P. Boucher, with G. 
Laplace, discovered a small painting of a red horse as they were on their way out of the cave before crossing through a 
crawlway. The following year, Laplace decided to study the art in this cave and, in 1952, he published the results along 
with the cave of Sasiziloaga (Laplace, 1952a and b). The general shape of the cave of Etxeberri is a 200 m long 
north-south gallery, with a difficult passage. It begins with a large chamber scattered with huge blocks from the 
partially collapsed vault. Accessing the decorated areas is particularly challenging because of the narrowness of the 
gallery and the presence of three underground lakes. The first chamber with parietal art is of modest size with 
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extensive figures on both walls. Next, down a ten-metre vertical passage, is the end of the cave system with four 
decorated areas (la salle du gouffre, l’étroiture, la fissure, la corniche), and a 20-metre deep chasm. Laplace reports a 
total of 38 figures for the entire cavity, including a complex type of sign described as “pectiforme”, ten horses, two 
bison, two ibex and a few dots and indeterminate lines. A later publication by P. Paillet (Paillet, 1989), based on 
existing literature, reports poor conservation of the paintings, with some vandalism. Indeed, several years of 
uncontrolled cave visits have caused the disappearance and/or irreversible deterioration of a significant portion of the 
representations. The resuming of research in the cave of Etxeberri by a team under D. Garate Maidagan (2007-2010) 
was accompanied by the study of the other decorated caves in the “Massif des Arbailles”: Sasiziloaga and Sinhikole. 
The recent investigations, which have discovered new paintings and engravings in all three cavities, can now offer an 
updated interpretation of the graphical representations and their context. Indeed, in 2008, during the study of the 
parietal art in the cave of Etxeberri, we found archaeological material (ochre and flint) on the ground beneath the 
decorated walls of the “Salle des Peintures”. After authorization by the Aquitaine Service Régional de l’Archéologie, 
we performed a test excavation in 2010 to extract these remains and unearth others. Radiocarbon dates (by Beta 
Analytic Laboratory) were obtained from two fragments of burnt bones and a Littorina obtusata shell. The fragments 
of burnt bones yield two statistically different dates: 13370 ± 60 BP (equivalent to 16040-15690 cal BP) and 13770 ± 
60 BP (equivalent to 16550-16240 cal BP). These dates are perfectly consistent with the known limits for the Middle 
Magdalenian. They therefore fit well with the “Old Style IV” proposed by A. Leroi-Gourhan in 1971 based on stylistic 
comparisons (Leroi-Gourhan, 1971). The date of the first bone is slightly more recent which may indicate two painting 
stages within the Middle Magdalenian period. However, several arguments suggest a unique visit (stylistic coherence 
between decorated sectors, depth and danger of the cavity, etc.). However, the dating of the shell is even older and 
would correspond to the Lower Magdalenian (16570 ± 60 BP equivalent to 19470-19190 cal BP). This date should be 
interpreted cautiously, as it is generally accepted that a date obtained on a marine shell is 400 to 500 years older than 
one with a terrestrial origin. We cannot, however, totally exclude the idea of a quick visit before the Middle 
Magdalenian, unrelated to artistic events, as this could confirm another lithic artifact found in the “Salle du Gouffre” 
in 2009. To conclude, these dates offer the possibility of chronologically situating the human artistic activity during 
the Middle Magdalenian in the chamber called “Salle des Peintures” and, by extension, the other decorated chambers 
away from the cave entrance. In recent years, direct AMS-14C dating of paintings and archaeological contexts in 
decorated caves has become more common and can now contribute to a discussion about the place of Etxeberri in the 
art of the Magdalenian period in the Franco-Cantabrian region (including the sites of Bédeilhac, Niaux, Marsoulas, Le 
Portel, Trois-Frères, Oxocelhaya and Covaciella, Tito Bustillo, Altamira, La Garma, Santimaniñe, etc.). Thus, formal 
and stylistic parallels, supported by the new dates, can link Etxeberri with other relatively contemporary decorated 
caves in this geographical area.” 
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non-representational in their currest condition, but there is one image of a horse and another of a possible bison. The 
engravings are all located at the rear of the large, sunlit vestibule of the cave, in intimate relationship with human 
habitation deposits. The horse and associated linear engravings on the cave wall can be attributed to the early-middle 
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Europe. Paleolithic art. Portable X-ray Fluorescence (XRF). Pigment analysis. 

Abstract: “Portable x-ray fluorescence spectrometry (pXRF) has become fundamental in prehistoric research since it enables 
chemical studies that preserve the integrity of rock art or other investigated archaeological objects. This unique and 
fragile expression of our ancestors requires the use of non-invasive and non-destructive in situ analytical techniques. 
This provides significant sources of physicochemical information for enhancing the comprehension of the symbolic and 
ideological realm of past societies. Thus, XRF data acquired in the field allow giving more detailed insights into the 
pigment used by Palaeolithic artists, the rock art organisation inside the cave and the different frequentation periods of 
it. However, if the qualitative study is now well established and routinely used, quantitative evaluation encounters 
difficulties linked to the context of the study (karstic environment in our case) and the heterogeneous nature of the 
analysed material (nature of the pigments used, presence of several layers, conservation state of the rock art, type of the 
rock art support). Moreover, the non-invasive nature of this technique is faced with a large number of data since it 
offers the acquisition of statistically relevant data by multiple measurements of different spots on the same figure. The 
present work struggles with the issue of filling the gap of well-adapted quantitative procedures devoted to caves or 
rock-shelters analyses, and offers efficient tools and methodologies, which take into account the specificities of the 
studied rock art and its context. Additionally, the evaluation procedures of the high volume of data have to be effective. 
The analyses of drawings, monochrome and polychrome paintings of three Palaeolithic key cave sites, namely 
Rouffignac and Font-de-Gaume in Dordogne, Southern-France, and La Garma in Cantabria, Northern Spain, 
illustrate the new approaches and procedures developed in this study.” 

ScienceDirect. 

Gay, Marine, Müller, Katharina, Plassar, Frédéric and Reiche, Ina, 2015. “Les Pigments et les 
Parois des Grottes Préhistoriques Ornées” in Méthodes et Formations en Archéométrie en France Les 
Nouvellesde l’Archéologie., (138): 14–18, Editions de la Maison des Sciences de l’Homme, Editions 
Errance, ISSN: 0242-7702, ISBN: 978-2-7351-1994-3. 

Rouffignac cave, Dordogne, France. Europe. Physiochemistry. Pigment analysis. Mammoth motif(s). 
Abstract: “Until recently, physicochemical research on rock art was principally focused on the study of artistic records of the 

Palaeolithic culture. It involved the identification and the elemental and chemical characterisation of the pictorial 
matter. The considerations about the mechanisms responsible of taphonomic alterations of cave walls came later, as an 
answer to the challenges raised by the preservation of rock art and archaeological records. However, the studies, 
dealing with these two approaches in a same thinking, are still rare. These could enable a better appreciation of the 
pigment-wall interactions, given back in their global environmental context. By taking benefit of the technological 
progress in the field of X-ray and laser sources, as well as detectors, analytical systems were miniaturised and became 
transportable. It facilitates their direct application in the field. It opened up new prospects on acquiring statistically 
relevant data for archaeological on-site interpretation, while preserving the integrity of the archaeological records. The 
difficult conditions specific to cave environments (humidity, temperature, difficult access to the caves and to the 
decorated panels) make these in situ physicochemical analyses challenging. The manufacturing of self-built portable 
spectrometers, more adapted to these difficult environments, led to a renewal of the physicochemical analyses of rock 
art. The work engaged in the Rouffignac cave (Dordogne) benefited from these technological improvements. It enabled 
to develop an approach combining the study of the pigments used, the evaluation of the state of the decorated surfaces 
over time, and the relation between pigment and wall support.” 

Researchgate. 

Gayet, Sébastien and Billaudeau, Julien, 2016. A la Découverte de la Grotte Chauvet-Pont d’Arc, 53 pgs, 
Actes Sud Junior, ISBN-10: 2330057571 ISBN-13: 978-2330057572. 

Grotte Chauvet-Pont d’Arc, Ardeche, France. Europe. Paleolithic art. Aurignacien. Jouvenile audience. 
Abstract: “Découverte en 1994 et inscrite au patrimoine mondial de l’Unesco, la grotte Chauvet est l’une des plus anciennes 

grottes ornées préhistoriques. Elle révèle aux scientifiques et au grand public l’existence, près de trente-six mille ans 
avant J.-C., d’un art véritable de la fresque. Un livre documentaire pour comprendre qui étaient nos ancêtres les 
chasseurs-cueilleurs-artistes aurignaciens.” 

Biblio, Internet. 

Gely, B., 2005. “La Grotte Chauvet: a Vallon-Pont-d’Arc (Ardeche). Le Contexte Regional 
Paleolithique” in La Grotte Chauvet à Vallon-Pont-d’Arc: Un Bilan des Recherches Pluridisciplinaires 
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Actes de la Séance de la Société Préhistorique Française, 11 et 12 October 2003, Lyon Bulletin de la 
Société Préhistorique Française, Vol. 102(1): 17–33, Société Préhistorique Française, Paris, 
France. eISSN: 1760-7361 ISBN: 2-913745-21-0. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_2005_num_102_1_13333 
(accessed on 5 October 2011). 

Chauvet Cave, Vallon-Pont-d’Arc, Ardeche France. Europe. Paleolithic cave painting. Regional context. 
Abstract: “Most of the Palaeolithic sites in the Ardèche département are in its southeastern section. This distribution, which 

extends towards the south in the Gard département, is above all restricted to the calcareous regions, in conjunction 
with the presence of karstic cavities and, in the Rhône Valley, with fluvial terraces and loess deposits. All the main 
cultural groups since the dawn of the Upper Palaeolithic are represented. The modes of passage from one phase to 
another, like the adaptation and evolution of behaviour, are sometimes perceptible; the well-documented Solutrean 
sequence is probably the best example. The loess deposits in the Rhône Valley are of the highest importance since they 
contain both “mammoth exploitation “ sites (the only ones known in France for the Upper Palaeolithic), and 
Gravettian dwelling installations. The well-developed karstic zone is, for its part, particularly favourable for the 
preservation of stratigraphie sequences over long periods, whether they orrespond to palaeontological fill-in or human 
dwellings and sanctuaries. The Chauvet Cave is a perfect illustration.” 

Biblio, Persee. 

Gely, Bernard, 2005. Grottes Ornées de l’Ardèche: L’Art des Cavernes Les Patrimoines, 51 pgs, Editions Le 
Dauphiné Libéré, ISBN-10: 2916272399 ISBN-13: 978-2916272399. 

Ardeche, France. Europe. Paleolithic art. Tour guide. 
Abstract: “Au cours de la dernière glaciation, pendant près de deux cent cinquante siècles, les artistes du Paléolithique 

supérieur ont décoré les parois de grottes profondes des gorges de l’Ardèche et parfois celles de leurs habitats. Ces 
sanctuaires souterrains abritent des messages originaux et uniques, animaux majestueux et images symboliques, que 
l’homme a transmis et que le temps a épargnés.” 

Internet. 

Gely, B. and Azéma, M., 2005. “Approche des Representations de Mammouths de la Grotte 
Chauvet” in La Grotte Chauvet à Vallon-Pont-d’Arc: Un Bilan des Recherches Pluridisciplinaires Actes 
de la Séance de la Société Préhistorique Française, 11 et 12 October 2003, Lyon Bulletin de la Société 
Préhistorique Française, vol. 102(1): 183–188, Société Préhistorique Française, Paris, France. 
eISSN: 1760-7361 ISBN: 2-913745-21-0. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_2005_num_102_1_13350 
(accessed on 5 October 2011). 

Chauvet Cave, Vallon-Pont-d’Arc, Ardeche France. Europe. Paleolithic cave painting. Mammoth motif(s). 
Abstract: “With sixty-six depictions of mammoths, the Chauvet Cave is the second most important sanctuary with regard to 

the number of figures of pachyderms. The figure is often reduced to its essential lines. However, the graphism also, in 
some cases, attests to a quest for realism, with a relative concern for details but little for proportions. Among the more 
detailed works, for all the species depicted, the aesthetic quality of some seems to be without equivalent to date in 
Prehistory. However, independently of individual talents, the achievement of such lavish decoration points to the 
involvement of a whole group of people. Two main phases of decoration dating from the Aurignacian period have been 
identified but, finally, all the panels contribute to creating a single monumental sanctuary. Unlike the felines, which 
are nevertheless also numerous, the mammoth is rarely a central theme. It is more often a species which accompanies 
and frames others, as if its strength set it aside from the hunter/prey relationship. Because of the very great age of the 
works in the Chauvet Cave there are still only very few comparative elements, although the mammoth is the most 
frequently depicted animal from the Rhône Valley to Burgundy. The drawings at Baume Latrone, in the gorges of the 
Gardon river, present many similarities with certain specimens at Chauvet. For the other sites, the lack of any real 
resemblance seems to confirm the more recent dates proposed for most of the caves in Burgundy and the Ardèche 
region.” 

Biblio, Persee. 

Gely, G., Gauthier, A. and Suarez, A., 1999. “La Decoration Parietale Paleolithique de la Grotte de la 
Bergerie de Charmasson (Vallon-Pont-d’Arc, Ardeche)” in Préhistoire Ariégeoise: Bulletin de la 
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Gely, B., Gauthier, A. and Suarez, A., 2000. “The Zoomorphic Representation From the Bergerie de 
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BERGERIE DE CHARMASSON CAVE, VALLON-PONT-D’ARC, ARDECHE, FRANCE. EUROPE. 
PALEOLITHIC CAVE ART. CAVE BEAR MARKINGS. FINGER FLUTINGS. IBEX MOTIF. 

LMRAA. 

Gely, B. and Porte, J.-L., 1996. “Les Gravures Paleolithiques de la Grotte des Deux Ouvertures a 
Saint-Martin-d’Ardeche” in Préhistoire Ariégeoise: Bulletin de la Société Préhistorique de l’Ariège, 
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Origines, 44–50, Editions du Seuil, Paris, France. ISBN-10: 2020486482 ISBN-13: 978-2020486484. 

Chauvet Cave, Ardeche, France. Europe. Paleolithic cave painting. 
LMRAA, Biblio. 

Geneste, J.-M., 2005. “L’Archeologie des Vestiges Materiels dans la Grotte Chauvet-Pont-d’Arc” in 
La Grotte Chauvet à Vallon-Pont-d’Arc: Un Bilan des Recherches Pluridisciplinaires Actes de la Séance 
de la Société Préhistorique Française, 11 et 12 October 2003, Lyon Bulletin de la Société 
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eISSN: 1760-7361 ISBN: 2-913745-21-0. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_2005_num_102_1_13345 
(accessed on 5 October 2011). 

Chauvet Cave, Vallon-Pont-d’Arc, Ardeche France. Europe. Paleolithic cave painting. Archaeological context. 
Abstract: “This article records the diversity of the archaeological remains identified on the ground and near the walls in the 

Chauvet cave. Alongside unmistakable combustion structures for producing the charcoal indispensable for executing 
the black drawings (with or without stumping) on the walls and the flint or ivory technical objects, other vestiges 
remain enigmatic (groups of blocks) or require the help of specialists in other disciplines to be understood (impressions 
of plants).” 

Biblio, Persee. 

Geneste, Jean-Michel, 2006. “Les Grottes Ornees et les Sites d’Art Parietal Paleolithic” in Dossier Les 
Grottes Ornees Semestriel 2, F. Goven, ed. Monumental: Revue Scientifique et Technique des 
Monuments Historiques, 61, Ministère de la Culture, Direction du Patrimoine, Centre des 
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(accessed on 5 October 2011). 

Chauvet Cave, Vallon-Pont-d’Arc, Ardeche, France. Europe. Paleolithic cave painting. 
Biblio, Persee. 

Genty, D., Blamart, D. and Ghaleb, B., 2005. “Apport des Stalagmites pour l’Etude de la Grotte 
Chauvet: Datations Absolues U/Th (TIMS) et Reconstitution Paleoclimatique par les Isotopes 
Stables de la Calcite” in La Grotte Chauvet à Vallon-Pont-d’Arc: Un Bilan des Recherches 
Pluridisciplinaires Actes de la Séance de la Société Préhistorique Française, 11 et 12 October 2003, Lyon 
Bulletin de la Société Préhistorique Française, Vol. 102(1): 45–62, Société Préhistorique 
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http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_2005_num_102_1_13336 
(accessed on 5 October 2011). 

Chauvet Cave, Vallon-Pont-d’Arc, Ardeche France. Europe. Paleolithic cave painting. Dating. Stalagmites. 
Calcite. Paleoclimate. Accretions associated with paint layers: calcite, U/TH dating. 

Abstract: “A first set of speleothems (stalagmites and flow stone s) from the Chauvet Cave (Ardèche, southern France) were 
dated using U/Th and 14C mass spectrométrie methods. At the same time, stable isotope analyses (ô13C and Ô18O) 
were done on several stalagmites and on seepage water and rainfall (Ô18O and ÔD). These results give the following 
information: firstly, accurate ages of several geomorphological events that have marked the cave’s history since 34 kyr 
and, secondly, precisions concerning the climatic evolution in this area since the last déglaciation. Thus, several 
events have been recorded and dated: the last déglaciation, the B0lling- Aller0d (BA) and the Younger Dryas (YD). A 
warm and short climatic event was detected during the YD itself around 12.15 kyrs. The Chauvet Cave speleothems 
appear to be exceptional recorders of continental palaeoenvironmental variations similar, in time resolution and in 
climate sensitivity, to ice, marine or lake records for the same period, with the advantage of an absolute chronology.” 

Biblio, Persee, MWRBRAD. 

Geoffroy, C., 1974. “La Couleur dans l’Art Parietal Paleolithique” in Cahiers du Centre d Recherches 
Prehistoire, vol. 3: 45–64. 
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Grottes Ornees Paleolithique, 527–535, Francaises Direction du Patrimone, Ministre of Culture, 
Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172. 

Grotte de Labastide, Midi-Pyrenees, Haute-Pyrenees, France. Europe. Paleolithic cave art. Horse, bison, deer 
(cervid), Ibex, animal, mask, bird, lion (feline), bovid motif(s). 

LMRAA. 

Gibeault, Alain, 2009. “Origine et Destins de l’Image dans l’Art Préhistorique. Une Perspective 
Psychanalytique” in L’Anthropologie 113(3–4): 515–527, Masson, ISSN: 0003-5521. 
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ersion=0&_userid=10&md5=ab6ad939818311ac8284ef9c6a995b5f (accessed on 17 August 2011). 

World. Paleolithic art. Psychoanalytic perspective. 
Publisher’s abstract: “As soon as he appeared on earth, Homo sapiens tried to overcome his primary helplessness by means of 

playing around with artistic creation, the functions of which were to communicate through rituals with mythical 
spirits as well as to open on to an infinite variety of painted, sculpted and engraved forms often made out of materials 
resistant to destruction. From this point of view, the specific nature of humankind can be characterized by the capacity 
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to symbolize, corresponding to a psychic process which implies both the capacity to represent an absent object and a 
subject who is capable of distinguishing the symbol from the symbolized object. The psychoanalytic treatment of a 
psychotic patient faced with anxieties about non-representation illustrates the need to produce mental images and the 
emotional conditions for the creation of actual pictures. In the Upper Palaeolithic period, the enigma of non-realistic 
representations of human beings as opposed to more objective representations of animals is explained by the necessity 
of facing up to the affect of shame and thus of obeying organic repression, which for Freud lies at the root of drives, 
psychic life and civilization.” 

Internet. 

Giedion, S., 1957. The Eternal Present Vol. 1: The Beginnings of Art The Bollingen Series. A.W. Mellon 
Lectures in the Fine Arts, Vol. XXXV(6.1): 588 pgs, Pantheon Books, New York, New York. 

LASCAUX, PECH-MERLE, LES EYZIES, CANTABRIAN AND THE PYRENEES. FRANCE and SPAIN. 
SOUTHERN EUROPE. SYMBOL. ABSTRACTION. MOTIF(S); CUPULE, HAND, ANIMAL, FERTILITY, 
VULVA, CIRCLE, PHALLUS, BIRD HEADED. INCISED LINE. SITE DESCRIPTIONS, PALEOLITHIC 
CAVE ART. SETTING, THE ARCHITECTURE OF THE CAVERNS. 
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Gillam, Mary L., 2015 (March). “Geological Data Suggest Holocene Age for ‘Mammoth’ Petroglyphs 
at Sand Island, Utah” in Rock Art Research 32(1): 22–24, Australian Rock Art Research 
Association, Melbourne, Australia. ISSN: 0813-0426. 

Sand Island, Utah, United States. North America. Comment of Bednarik, R.G., 2015, 32(1): 3–18, “Pleistocene 
Fauna Depictions in American Palaeoart”. Refutation of Malotki’s research based on her analysis of the 
geologic age of the sandstone cliff where the carvings are found. Pleistocene (paleolithic). 

LMRAA. 
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Pleistocene? A Geologic View” in Ancient Hands Around the World, International Federation of Rock 
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Rock Art (Albuquerque), vol. 40: 147–172, American Rock Art Research Association, Glendale, 
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Sand Island, San Juan River, Bluff, Utah. Southwest. Four Corners. United States. North America. Paleolithic 
art. Mammoth motif(s). Geologic analysis. Navajo sandstone. Erosion. 

Abstract: “Two petroglyphs on a cliff in southeast Utah have been interpreted as mammoths and thus late Pleistocene in age 
(older than 12,500 cal yr BP). Geologic evidence for past and continuing erosion appears inconsistent with this age 
interpretation. The petroglyphs are on a 20-m cliff first incised into Navajo Sandstone by the San Juan River near the 
end of the last glaciation. The mechanically weak sandstone is porous, poorly cemented, and easily eroded. Preliminary 
age estimates from optically stimulated luminescence (OSL) indicate at least three episodes of mainly lateral river 
erosion and undercutting of various cliff sections after approximately 18,000 OSL yr BP. Observations suggesting 
that the “mammoth” face is younger than Pleistocene include: a locally concave cliff line, slight overhang and rockfall 
debris consistent with undercutting; young-looking fracture scars; minimal rock varnish; and notable grain 
detachment. Preliminary results indicate that the cliff face is unlikely to predate mammoth extinction but are not 
conclusive because we have no direct dates for the cliff or petroglyphs.” 

LMRAA, ALL. 

Giménez de la Rosa, Marta, 2005. “Algunas Cuestiones sobre la Colección Antigua de Arte Mueble 
e Industria Osea de la Cueva del Castillo” in Sautuola 11: 39–48, Instituto de Prehistoria y 
Arqueología Sautuola, ISSN: 1133-2166. 

Cueva del Castillo, Cantabria, Spain. Europe. Paleolithic art. Mobiliary (portable) art. Engraved bone. 
Abstract: “La colección materiales arqueológicos de la cueva del Castillo procedente de las excavaciones de Obermaier y 

Brasil se encuentra dispersa en distintos depósitos. Una parte esencial de ella son las elementos de arte mueble e 
industria ósea de los niveles de Paleolítico Superior. Aquí presentamos un repaso general de la situación de esta 
colección y en particular algunas cuestiones sobre los materiales del nivel Auriñaciense arcaico.” 

Dialnet. 
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Paintings. A Guide and Record Reproduced from, Tanganyika Notes and Records, (29): 3–10, 
Tanganyika Travel Committee, Dar-Es-Salaam, Tanganyika. 
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Chauvet Cave, Vallon-Pont-d’Arc, Ardeche France. Europe. Paleolithic cave painting. Pollin analysis. 
Abstract: “This first pollen analysis, carried out on several sedimentary deposits contemporary with the human 

fréquentation of the cave, reveals the existence of a steppe-like vegetation in its neighbourhood. Mainly consisting 
ofGra- minaceae and various Compositae, the landscape also included some species capable of supporting a cold 
climate such as pine, juniper, willow and birch. These trees were probably confined to relatively sheltered areas, for 
example the foot of cliffs or the banks of rivers and streams.” 
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Girard, M. et al., 1992. “Premiers Enregistrements Photographiques Infra-Rouge dans la Grande 
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Vezere, Correze, Laugerie-Basse, Dordogne, France. Europe. Paleolithic art. 100 plates. Mobiliary (portable) art. 
Abstract: “Les Vallées de la Vézère et de la Corrèze sont criblées de grottes et d’abris où l’homme a accumulé, dès son 

apparition sur notre sol, les produits de son industrie et les restes de ses repas. C’est la région classique pour les études 
préhistoriques, car on peut y suivre toutes les étapes du développement de ces populations primitives.” 
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Abstract: “The mousterian «mask» of La Roche-Cotard site, Langeais (Indre-et-Loire. France). La Roche-Cotard site has 

been discovered at the beginning of the century but the mousterian level (La Roche-Cotard II) in front of the opening of 
the cave (La Roche-Cotard) has only been known for 25 years. This inhabited level has given a very particular object 
indubitably prepared by man with a flint having a natural pipe in which was placed a bone splinter. This object which 
looks like a human or animal face is an exceptional sign of the slow advance towards the birth of figurative art.” 

RASNW3. Persee. 
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La Roche-Cotard a Langeais, Indre-et-Loire, France, Europe. Paleolithic art. Mousterien. Finger fluting motif(s). 
Neanderthal. 

Abstract: “La Roche-Cotard site is located on the right side of the Loire valley, about 20 km down-river from Tours. The site, 
uncovered in 1846, following the extraction of materials, was excavated in 1912. Research was taken up again from 
1975 to 1978, then from 2008 onwards. The first reprise of excavations in 1975 allowed for the discovery, at the 
entrance of a cave on a beach of the Loire on which Neanderthals have made fire, of stone tools and a proto-figurine that 
was named by M. Lorblanchet the “Mask of La Roche-Cotard” (Marquet & Lorblanchet, 2000, 2003). A very low 
shelter was also discovered, which contains some stone tools and a layout of blocks on the ground. The second reprise of 
excavations in 2008 allowed for the discovery of a small cave-shelter filled with sediments, presenting also indications 
of occupation by Neanderthals; but above all it enabled further work on the inside of the main cavity. Deeper 
examination of the cave walls, carried out by J.-C. Marquet, with the support of M. Lorblanchet, P. Paillet and E. 
Man-Estier, allowed for the recognition of three panels of finger flutings and a panel of point-marks. These marks are 
visible due to the removal of matter (by hand or with the aid of an instrument giving the same type of marks) on the 
weathered « tuffeau chalk » wall, recovered by a thin film of silty clay. On one of the panels can be observed a circular 
representation, on the other two, sets of parallel markings, organized and rhythmic. Four red ochre stains were also 
discovered. Geometric, granulometric and morphologic studies of the deposits, as well as 14C datings of bones and 
datings of sediments through the OSL method, show that following the occupation by Neanderthals, the entrance to 
the cave was blotted out and was only reopened in 1846, or even in 1912. No direct dating of the markings is possible. 
However, their localized weathering, datings of bones and sediments found just in front of the panels and naturally the 
closure of the cave’s entrance after the occupation by Neanderthals allows us to rule out the possibility of a recent age. 
Mask, markings and traces of painting in a cavity inaccessible to Homo sapiens until 1846, geometry of deposits, all 
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competences of the Neanderthals.” 
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Abstract: “En el presente articulo abordamos de manera específica las dataciones numéricas obtenidas de los lienzos 
rupestres de dos cavidades malagueñas: Cueva de Nerja y Cueva de La Pileta. Asimismo, explicamos las implicaciones 
formales, estilísticas y cronológicas que los resultados de las mismas ofrecen para el conjunto del arte rupestre 
paleolítico andaluz y, más concretamente, de Málaga.” 
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une analyse comportementaliste peut être envisagée. A travers de quelques exemples, il apparait que les représentation 
livrent des informations sur la perception et la connaissance de l’Autre (animal ou humain), sur la connaissance et le 
comportement, sur les modes de vie et sur ses relations entre les individus.” 

Academia.edu, LMRAA (CDRom). 

Mélard, Nicolas, Boust, Clotilde, Cogné, Gabrielle and Maigret, Anne, 2016. “Comparison of 
Imaging Techniques used in the Microanalysis of Paleolithic Mobiliary Art” in Journal of 
Archaeological Science: Reports 10: 903–909, Elsevier, ISSN: 2352-409X. 
http://dx.doi.org/10.1016/j.jasrep.2016.05.038 (accessed on 28 January 2017). 

Europe. Documentation. Digital recording techniques. 3D scanning. Paleolithic art. Mobiliary (portable) art. 
Abstract: “Archaeologists have been interested in the survey and analysis of mobile works of Paleolithic art since their 

discovery during excavations in the 19th century.Examples of mobile art — made of stone, bone, antler, ivory or 
clay—are often found as weathered fragments with surface wear that makes the reading of these objects difficult. Since 
the 19th century, archaeologists have used photography, direct tracing, and oblique light to decipher the marks of the 
artists. Modern tools and techniques for analysis have continued to evolve. Since the early 1980s, optical and electron 
microscopy have been used in the analysis of the finest traces. From the 1990s on, 3D laser scanning (30 years after its 
invention) has been used in all fields of archaeological research. Many techniques followed, quickly evolving. Today, 
we face an explosion of the techniques in the field, which offer more and more precision and rapidity that can be useful 
in archaeological research if applied in the service of well-reasoned lines of inquiry. This study focuses on two 
engraved bones from the Magdalenian period. The main aim of the study was to understand the objects, their history 
and role in the prehistoric context, and their means of production. Ultimately this study informed the conservation, 
handling, and interpretation of the objects in the museum environment. A secondary result of the study is an 
evaluation of the means of analysis in research on cultural heritage. Over the years many objects have been the subject 
of high-resolution digital photography, infrared photography, ultra-violet photography, RTI, digital microscopy, and 
microtopographical scans based on axial chromatism. The feedback of our experience of ten years of 3D approaches 
provides insight into the evolution of devices and software, and indicates which innovations are of the most value to 
the field of archaeological study and how their use in combination may yield optimal results.” 

Worldcat.org. 

Mélard, Nicolas, Pigeaud, Romain, Primault, Jérôme and Rodet, Joël, 2010. “Gravettian Painting 
and Associated Activity at Le Moulin de Laguenay (Lissac-sur-Couze, Corrèze)” in Antiquity 
84(325): 666–680, Antiquity Publications, ISSN: 0003-598X, 1745-1744. 

Le Moulin de Laguenay, Lissac-sur-Couze, Corrèze, France. Europe. Paleolithic art. Gravettian. Red spots, hand 
stencil motif(s). 

Abstract: “Presented here is the so far unique discovery and interpretation of an occupation area directly associated with 
Upper Palaeolithic cave paintings. The paintings, of red spots and hand stencils, overlook two hearths with selected 
flints. There were also fragments of stalactite, deduced by analysis and experiment to be waste products from the 
manufacture of beads. The authors deduce that the hearths and their assemblage complement the ritual nature of the 
paintings.” 

Internet. 

Mellars, Paul, 2006. “The Ecological Basis of Upper Palaeolithic Cave Art” in Miscelánea en Homenaje 
a Victoria Cabrera, José Manuel Maillo y Enrique Baquedano, eds. Zona Arqueológica, vol. 7(2): 
3–10, Comunidad de Madrid: Museo Arqueológico Regional. 
http://www.creap.fr/pdfs/Bosinski-Miscelanea-Cabrera-2006.pdf (accessed on 27 November 2011). 

Europe. Paleolithic art. 
Dialnet. 



Arts 2018, 7, 14 440 of 648 

 

Mellars, Paul, 2009. “Cognition and Climate: Why is Upper Palaeolithic Cave Art Almost Always 
Confined to the Franco-Cantabrian Region?” in Becoming Human: Innovation in Prehistoric 
Material and Spiritual Culture, 212–231, Cambridge University Press, Cambridge, England. 
ISBN-10 0521734665, ISBN-13 978-0-521-73466-0. 

Franco-Cantabrian Region. France. Spain. Europe. Upper Paleolithic art. Regional explosion of art and creativity 
related to climate and environmental factors. 

LMRAA, Biblio. 

Mendoza Straffon, Larissa, 2010–2011. “Sex & Drugs & Rock Art. Revisiting Three Hypotheses on 
the Origins of Visual Art in the Pleistocene” in Symposium 8. L’Art Mobilier Pléistocène Préhistoire, 
Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 284–285, Société 
Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045. 

Pleistocene (Paleolithic). Origins of art. 
Abstract: “From an evolutionary perspective, three theories account for the emergence of the visual arts. The first states that 

visual art, like the peacock’s tail, arose as a sexual strategy to acquire mates. The second, sees visual art as a communal 
practice, originated in ritual ceremony. The third theory contemplates a neurocognitive change that allowed modern 
humans to conceive visual art at some point during the late Pleistocene. While all three explanations raise interesting 
points, a reassessment is clearly needed. As an alternative, I suggest exploring the role of visual art in evolution as a 
communicative signal and an instance of human material culture.” 

Dialnet. 

Menéndez Fernandez, M, 1994. “Arte Mueble y Arte Rupestre Paleolítico: Relaciones” in Arte 
Paleolítico Complutum, vol. 5: 343–355, Universidad Complutense: Departamento de Prehistoria, 
ISSN: 1131-6993. 

Iberian Peninsula, Valencia, Spain. Europe. Paleolithic art. Mobiliary (portable) art. 
Abstract: “Este trabajo intenta comparar las manifestaciones artísticas rupestres y mobiliares que se producen durante el 

Paleolítico, con una especial referencia a la Península Ibérica. Tal comparación se establece en cuanto a los elementos 
externos o descriptivos, como técnicas, convenciones, cronología, espacio físico, asociaciones, etc.; pero también en 
cuanto a sus componentes internos o estructurales, como la concepción del tiempo y el espacio, el movimiento o la 
motivación. Resulta de tal comparación una serie de similitudes en el ámbito externo entre el arte rupestre y una parte 
del arte mueble. Sin embargo, el análisis interno nos muestra a ambos artes como dos manifestaciones radicalmente 
diferentes.” 

Dialnet, BARAMP, Refdoc.fr. 

Menéndez Fernández, Mario, 2003. “Arte Prehistórico y Territorialidad en la Cuenca del Río Sella” 
in El Art Prehistorico desde los Inicios del Siglo XXI: Primer Symposium Internacional de Arte 
Prehistorico de Ribadesella, Primer Symposium International de Arte Prehistorico de Ribadesella, 
2002, Rodrigo de Balbin Behrmann and Primitiva Buena Ramirez, eds., 185–199, Asociacion 
Cultural Amigos de Ribadesella, Ribadesella, Portugal. ISBN: 84-921909-8-1. 

Cueva del Buxu, Cueva de la Guelga, Cuenca del Río Sella, Spain. Europe. Territoriality. Paleolithic art. 
Mobiliary (portable) art. 

Dialnet, LMRAA. 

Menéndez Fernández, Mario, 2016. “Arte Rupestre Paleolitico en la Cueva del Buxu (Asturias, 
Espana), en el Centenario de su Descubrimiento/Paleolithic Cave Art in Buxu Cave (Asturias, 
Spain), in the Centenary of His [sic] Discovery” in Cuadernos De Arte Prehistórico 2: 7–31, Centro 
de Arte Rupestre Moratalla, ISSN: 0719-7012.  
http://www.cuadernosdearteprehistorico.com/gallery/1%20oficial%20articulo%20dr.%20mario%20%20m
enendez%20fernandez%20num%202%202016.pdf (accessed on 16 July 2017). 

Buxu Cave, Cangas de Onís, Asturias, Spain. Europe. Paleolithic art. History of research. Chronology. 
Abstract: “Buxu Cave is located in Cangas de Onís, about 15 km from the Cantabrian coast, in eastern Asturias (Spain). It 

was discovered and studied by Obermaier and Conde de la Vega del Sella in 1916. Outside the cave, under the rock 
shelter, one Solutrean site was excavated and its interior contains numerous paintings and engravings of animals and 



Arts 2018, 7, 14 441 of 648 

 

signs that were made since the Aurignacian to Magdalenian. In this paper we provide a summary of the research and 
a proposal for rock art serialization in five successive phases.” 

Internet. 

Menéndez, Mario and Chapa Brunet, María Teresa, 1994. “El Arte Paleolítico: Visión de Síntesis” in 
Arte Paleolítico Complutum 5: 11–14, Universidad Complutense: Departamento de Prehistoria, 
ISSN: 1131-6993.  
http://dialnet.unirioja.es/servlet/articulo?codigo=164318 (accessed on 29 November 2011). 

Europe. Paleolithic art. 
Dialnet. 

Menéndez Fernández, Mario and García Sánchez, Eduardo, 1999. “La Cueva de la Güelga 
(Asturias): Arte Mueble y Territorialidad en el Magdaleniense Cantábrico” in Actas del XXIV 
Congreso Nacional de Arqueologia, Cartagena, 1997, vol. 1: 87–94, Gobierno de la Región de Murcia, 
Instituto de Patrimonio Histórico, ISBN: 84-88570-26-0. 

Cantabria, Spain. Europe. Paleolithic art. Mobiliary (portable) art. Magdalenian. 
Dialnet. 

Menéndez Fernández, Mario and Martínez Villa, Antonio, 1991–1992. “Una Tibia con Ciervas 
Grabadas de la Cueva de La Güelga, Cangas de Onís, Asturias” in Zephyrus: Revista de 
Prehistoria y Arqueología 44–45: 65–75, Universidad de Salamanca, ISSN: 0514-7336. 
http://campus.usal.es/~revistas_trabajo/index.php/0514-7336/article/viewFile/3323/3347 (accessed on 5 
December 2011). 

Cueva de La Güelga, Cangas de Onís, Asturias, Cantabria, Spain. Europe. Paleolithic art. Mobiliary (portable) 
art. Engraved bone. Deer head motif(s). 

Abstract: “In the course of excavations at the cave of La Güelga (Asturias, northern Spain), with strata belonging to the 
Upper Palaeolithic, a decorated fragment of tibia or deer was found in the level 3 of zone A, culturally assigned to the 
Cantabrian Lower Magdalenian. Three heads of hind were engraved on the bone with a single, deep outline. One of the 
hinds («A») is similar in style to the engravings of Altamira and Castillo, chronologically assigned to the 
Magdalenian with no harpoons, while the style of the other two (hinds «B» and «C») is characteristic of the 
Magdalenian with harpoons. The coexistence of both styles in the same bone piece is an outstanding evidence against 
the usually rigid identification of styles and chronological periods in the study of Upper Palaeolithic art.” 

Dialnet. 

Menéndez Fernández, Mario and Martínez Villa, Alberto, 1995. “Arte Mueble Magdaleniense de la 
Cueva de la Güelga, Cangas de Onís, Asturias” in Actas del 1.° Congresso de Arqueologia 
Peninsular: (Porto, 12–18 de Outubro de 1993), Vítor Manuel Oliveira Jorge, coord., vol. 6: 17–23, 
Sociedade Portuguesa de Antropologia e Etnologia. 

Cueva de la Güelga, Cangas de Onís, Asturias, Spain. Europe. Paleolithic art. Magdalenian. Mobiliary 
(portable) art. 

Dialnet. 

Menéndez Fernández, Mario and Quesada López, José Manuel, 2008. “Artistas y Cazadores de 
Ciervos: El Papel del Ciervo en el Arte y la Caza del Paleolítico Superior Cantábrico” in Espacio, 
Tiempo y Forma, Serie I, Nueva Epoca. Prehistoria y Arqueologia, vol. 1: 155–166, Universidad 
Nacional de Educación a Distancia (España). Facultad de Geografía e Historia (UNED), ISSN: 
1131-7698. 
http://revistas.uned.es/index.php/ETFI/article/view/1941/1817 (accessed on 6 May 2016). 

Cantabria, Spain. Europe. Paleolithic art. Red deer (cervid) motif(s). 
Abstract: “Red deer was the most important animal species hunted for food by Upper Palaeolithic inhabitants of Cantabrian 

region and almost it was one of the principal animals in Palaeolithic Art. This paper point out some suggestive 
relations about special ecological character, dominant role in hunt strategies and icnographical record of this specie in 
Cantabrian Upper Paleolitihic.” 



Arts 2018, 7, 14 442 of 648 

 

Internet. 

Mensan, Romain, Bourillon, Raphaelle, Cretin, Catherine, White, Randall, Gardere, Phillippe, 
Chiotti, Laurent, Sisk, Matthew, Clark, Amy, Gigham, Thomas and Tartar, Elise, 2012. “Une 
Nouvelle Decouverte d’Art Parietal Aurignacien In Situ a l’Abri Castanet (Dordogne, France): 
Contexte et Datation” in Paléo, Revue d’Archéologie Préhistorique, vol. 23: 171–188, Musée 
National de Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche 
Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420. 
http://paleo.revues.org/2480 (accessed on 20 April 2014). 

Castanet, Dordogne, France, Europe. Paleolithic art. Aurignacian. Dating. Archaeological context. 
Abstract: “In this paper we report on the discovery in 2007 in archaeological context, of part of the engraved and 

ocher-stained undersurface of the rockshelter ceiling from Abri Castanet, Commune de Sergeac, Dordogne. The 
engraved/painted undersurface of the massive roof-collapse block, weighing more than a ton, was in direct contact 
with the surface of the early Aurignacian archaeological layer onto which it had fallen. A series of six molecular 
filtration dates on faunal bone from the rock surface are internally coherent and yield a mean age estimate of 32,400 
radiocarbon years BP. The clearest engraving observable on the newly discovered ceiling fragment fits 
morphologically into the category of vulvar images, many examples of which were recovered during excavations at the 
beginning of the 20th century at Abri Castanet and the adjacent site of Abri Blanchard. This new discovery from 
Castanet provides an age estimate for those earlier finds, all of which were located within a few meters of the image 
described here.” 

Internet, Academia.edu. 

Menu, Michel, 2009. “L’Analyse de l’Art Préhistorique” in L’Anthropologie 113(3–4): 547–558, 
Masson, ISSN: 0003-5521.  
http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232009%239988
69996%231577140%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlV
ersion=0&_userid=10&md5=ab6ad939818311ac8284ef9c6a995b5f (accessed on 17 August 2011). 

Europe. Paleolithic art. Pigment analysis. 
Abstract: “For a long time, the analysis of prehistoric art was based only on the stylistic study of the representations in caves 

or on mobiliary artefacts. Nevertheless, chemical analyses were undertaken early in the 20th Century at the invention 
of the prehistoric art: Henri Moissan, French chemist, Nobel prize in chemistry, for his fluorine discovery, analysed 
the paintings of Font-de-Gaume and la Mouthe (Périgord). The results were obvious: iron oxides for the red pigments, 
manganese oxides for the black, less often carbon (charcoal or mineral). So archaeologists proposed general conclusions 
for the painting composition, and André Leroi-Gourhan claimed with reason that stylistic analysis was the main issue 
to promote the knowledge of the prehistoric art, “the older one and the one which had the longer history”. After 1990, 
new physico-chemical characterisations were undertaken, and they gave significant results, which enabled us to 
describe the “chaîne opératoire” followed by the first artists. Through chemical analyses of pictorial matter, of tools, of 
colours, one wish to characterise precisely the pigments, their provenance, the way they have been worked (choosing, 
grinding, mixing…), the way the painting matter has been spread on the support, the different colour hues. The 
development of the methods of the chemical analysis has reinforced another possibility to understand the prehistoric 
artistic activity, with the final goal to bring to light the strategy, the intention of Upper Palaeolithic cultures.” 

Internet. 

Menu, Michel and Vignaud, Colette, 2006. “La Technique des Peintres de Lascaux” in Dossier Les 
Grottes Ornees Semestriel 2, F. Goven, ed. Monumental: Revue Scientifique et Technique des 
Monuments Historiques, 98–103, Ministère de la Culture, Direction du Patrimoine, Centre des 
Monuments Nationeaux (CNRS), Paris, France. ISSN: 1168-4534. 

Lascaux, Dordogne, France. Europe. Paleolithic art. Cultural resource management. Conservation and 
preservation. 

Internet, Biblio. 

Menu, M. and Walter, P., 1991. “Les Premiers Artistes Peintres” in La Recherche 235(22): 1086–1089, 
Sophia Publications. 



Arts 2018, 7, 14 443 of 648 

 

Europe. Paleolithic art. 
Biblio. 

Menu, Michel, Menu, M. and Walter, Philippe, 1996. “Les Rythmes de l’Art Prehistorique” in 
Techne 3: 11–23, Laboratoire de Recherche des Musées de France, Paris, France. 

Ariege, Pyrenees, Lascaux, France. Europe. Paleolithic art. 
Abstract: “Analysis of Upper Paleolithic artistic output (in the Ariège region of the Pyrenees and at Lascaux) points to the 

use of a sophisticated technique as regards the painting matter. The selection and treatment of natural products and 
their blending with an organic binder all follow workshop recipes. The results can then be interpreted in a historic 
perspective in order to reconstitute certain aspects of life during prehistoric times: technical and artistic systems as 
well as the continual preoccupation, in prehistoric man’s projects, with painting the walls of caves or enhancing 
movable objects with incised marks.” 

AATA. 

Mercier, N., Valladas, H., Aubrey, T., Zilhao, J. et al., 2006. “Fariseu: First Confirmed Open-Air 
Palaeolithic Parietal Art Site in the Coa Valley (Portugal)” in Antiquity 80(310), Antiquity 
Publications, York, England. ISSN: 0003-598X, 1745-1744. 

Fariseu, Coa Valley, Portugal. Europe. Paleolithic open-air art site. 
Biblio. 

Mercier, Norbert, Valladas, Hélène Froget, Laurence, Joron, Jean-Louis, Reyss, Jean-Louis and 
Thierry, Aubry, 2009. “Application des Méthodes de la Luminescence à la Datation 
d’Occupations Paléolithiques de la Vallée du Côa” in 200 Séculos da História do Vale do Coa: 
Incursões na Vida Quotidiana Dos Caçadores-Artistas do Paleolítico, T. Aubry, ed. Trabalhos de 
Arqueologia, vol. 52: 343–347, Inst. Português de Arqueologia, Lisbon, Portugal. ISSN: 
O871-2581; ISBN: 978-989-8052-14-8. 

Vale do Coa, Portugal. Europe. Paleolithic art. Direct dating. Luminescence dating. 
Biblio. 

Merlet, Jean-Claude, 1980. “Quartre Oevres d’Art Mobilier Magdalenien Provenant de Lortet 
(Hautes-Pyrenees)” in Prehistorie Ariegeoise XXXV: 115–123, Societe Prehistorique de l’Ariege, 
Toulouse, France. 

Lortet, Hautes-Pyrenees, France. Europe. Mobiliary (portable) art. Paleolithic. Magdelenian. 

Merlet, J.-C., 2007. “A propos de Signe Barbele dans l’Art Mobilier Magdalenien. L’Exemple 
d’Isturitz (Pyr.-Atlant.)” in Archeologie des Pyrenees Occidentales et des Landes, vol. 26: 21–32. 

Isturitz, Atlantic Pyrenees, France. Europe. Paleolithic art. Magdalenian. Mobiliary (portable) art. Barbed 
motif(s). 

IIA. 

Meroc, L., 1949. “Une Cachettte du Magalenien VI dans la Grotte, du Mas d’Azil (Ariege)” in Bulletin 
de la Societe d’Histoire Naturelle de Toulouse (137): 93–95, Societe d’Histoire Naturelle de Toulouse. 

Mas d’Azil, Ariege, France. Europe. Paleolithic art. Cache. 
UVAP. 

Méroc, Louis and Mazet, Jean, 1956. Cougnac: Grotte Peintes, 72 pgs, W. Kohlammer Verlag, 
Stuttgart, Germany. 

Cougnac, France. Europe. Paleolithic cave paintings. 
Melvyl (UCSC McHenry: Call No: N5310.5.F7 M47 1977:), Biblio. 

Meroc, L., Michault, L. and Olle, M., 1948. “La Grotte de Marsoulas (Haute-Garonne)” in Bulletin de 
la Societe d’Histoire Naturelle de Toulouse, (82): 284–330, Societe d’Histoire Naturelle de Toulouse. 

Grotte de Marsoulas, Haute-Garonne, France. Europe. Paleolithic art. 



Arts 2018, 7, 14 444 of 648 

 

UVAP. 

Mertz, Jean-Didier, 2006. “L’Equilibre Calco-Carbonique des Solutions sur les Parois” in Dossier Les 
Grottes Ornees Semestriel 2, F. Goven, ed. Monumental: Revue Scientifique et Technique des 
Monuments Historiques, 112, Ministère de la Culture, Direction du Patrimoine, Centre des 
Monuments Nationeaux (CNRS), Paris, France. ISSN: 1168-4534. 

Takamatsu-Zuka, Japan. Asia. Paleolithic art. Cultural resource management. Conservation and preservation. 
Calcium carbonate. 

Internet. 

Meschiari, Matteo, 1999. “Espace et Cosmologie dans l’Art Prehistorique. L’Hypothese 
Chamanique” in Préhistoire Ariégeoise: Bulletin de la Société Préhistorique de l’Ariège 54: 221–234, 
Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020. 

Spain, France. Europe. Paleolithic art. Space. Cosmology. Shamanism. 
Internet. 

Meurisse, Jack, 1984. “Protection et Conservation: Cadre Administratif et Protection Juridique” in 
L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques Francaises, A. Leroi-Gourhan, ed., 63–64, 
Ministere de la Culture: Imprimerie Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 
978-2110808172. 

France. Europe. Paleolithic cave art. Cultural resource management. Conservation and preservation. 
UVAP, LMRAA. 

Meylan, C., 1986. “Leroi-Gourhan au Bestiaire de la Prehistoire” in Bulletin de la Société Préhistorique 
Ariège-Pyrénées, vol. 41: 31–62, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 
1764-1020. 

France. Europe. Paleolithic art. History of research. Leroi-Gourhan. Animal motif(s). 
UVAP. 

Mezzena, Franco, 1964. “Oggetti d’Arte Mobiliare del Paleolitico Scoperti al Riparo Tagliente in 
Valpantena (Verona)” in Rivista di Scienze Preistoriche 19: 175–187, Istituto Italiano di Preistoria e 
Protostoria, Firenze, Italy. ISSN: 0035-6514.  

Tagliente Rockshelter, Valpantena, Verona, Italy. Europe. Paleolithic art. Mobiliary (portable) art. 
Dialnet. 

Mezzena, Franco, 1976. “Nuova Interpretazione delle Incisioni Parietali Paleolitiche della Grotta 
Addaura a Palermo” in Rivista di Scienze Preistoriche, Vol. 31(1): 61–85, Istituto Italiano di 
Preistoria e Protostoria, Firenze, Italy. ISSN: 0035-6514. 

Grotta Addaura, Palermo, Italy. Europe. Paleolithic. 
Dialnet. 

Mezzena, F. and Palma di Cesnola, A., 1987. “L’Arte Paleolitica nel Gargano” in Atti del 6Convegno 
Nazionale sulla Preistoria-Protostoria-Storia della Daunia, San Severo 14–16 November 1984, 17–22, 
Centrografico Francescano, Foggia, Italy. 

Gargano, Italy. Europe. Paleolithic art. 
Biblio. 

Minellono, Francesca, 1998. “Annotazioni sulle Immagini Antropomorfe Bidimensionali del 
Paleolitico Italiano” in Rivista di Scienze Preistoriche 49: 83–101, Istituto Italiano di Preistoria e 
Protostoria, Firenze, Italy. ISSN: 0035-6514. 

Italy. Europe. Paleolithic art. Bi-dimensional anthropomorph motif(s). 
Dialnet. 



Arts 2018, 7, 14 445 of 648 

 

Mingo Alvarez, Alberto, 2008. “Reflexiones y Problemáticas en torno al Estudio de los Signos 
Rupestres Paleolíticos” in Espacio, Tiempo y Forma. Serie I, Prehistoria y Arqueología, vol. 1: 113–
122, Universidad Nacional de Educación a Distancia (UNED): Facultad de Geografía e Historia, 
ISSN: 1131-7698. 
http://revistas.uned.es/index.php/ETFI/article/view/1937/1813 (accessed on 6 May 2016). 

Cuevas del Monte del Castillo, Spain. Europe. Paleolithic art. Rock art studies. Sign motif(s). 
Abstract: “The representations of signs have been frequently relegated to a background by the historiography of the 

paleolithic art that has given preference to the study of the zoomorphic and anthropomorphous figures. Nevertheless, 
from middle of the 20th century the importance that researchers grant to these images has been increasing gradually. 
Their quantitative predominance in a good number of rock sites, their varied morphology and their heterogeneous 
contextual situations are aspects that provide a great complexity to this thematic category. Under our point of view, 
the reflections and problems posed in thiswork arise inevitably when we face the study and documentation of 
paleolithic rock signs. Equally, we bring up the relevancy that is acquiring the investigative approach defending the 
value of parallelisms in paleolithic images, specially in signs, as one of the fundamental aspects to identify not only the 
synchrony of sets and the existence of similar ideological worlds but also the territoriality of pleistocenic human 
groups.” 

Dialnet, RASNW4, Internet. 

Mingo Alvarez, A., 2009. La Controversia del Arte Paleolitico, 153 pgs, Quiasmo Editorial S.L., Madrid, 
Spain. ISBN: 978-84-937191-2. 

Paleolithic art. Rock art studies. Controversies. 
Biblio, RASNW4. 

Mingo Alvarez, Alberto, 2009. “Los Signos Ovales Paleolíticos de la Cueva de El Castillo (Puente 
Viesgo, Cantabria): Datos para un Planteamiento Interpretativo y su Atribución 
Crono-Cultural” in SPAL. Revista de Prehistoria y Arqueología de la Universidad de Sevilla, vol. 18: 
29–40, Universidad de Sevilla: Secretariado de Publicaciones, ISSN: 1133-4525. 
http://dialnet.unirioja.es/servlet/articulo?codigo=2205960 (accessed on 11 December 2011). 

Cueva de El Castillo, Puente Viesgo, Cantabria, Spain. Europe. Paleolithic art. Oval sign motif(s). 
Dialnet. 

Mingo Álvarez, Alberto, 2010. Los Signos Rupestres del Paleolítico: La Cueva de El Castillo (Puente Viesgo, 
Cantabria), 360 pgs, GEA Patrimonio, Santander, Spain. ISBN: 8461428056, 9788461428052. 

Cueva de El Castillo, Puente Viesgo, Cantabria, Spain. Europe. Paleolithic art. With CDRom. 
Biblio, Internet, RASNWV. 

Ministere de la Culture de la Communication des Grands Travaux et du Bicentenaire, 1989. L’Art 
Parietal Paleolithique. Etude et Conservation. Colloque International, Perigueux—Le Thot, 19–22 
November 1984 Actes des Colloques de la Direction du Patrimoine, 262 pgs, Ministere de la Culture 
de la Communication des Grands Travaux et du Bicentenaire, Sous-Direction de l’Archeologie, 
Centre National de Prehistoire Mission des Relations Exterieures. 

France. Spain. Europe. Prehistoric art. Paleolithic art. Cultural resource management. Conservation and 
preservation. 

LMRAA. 

Miotti, Laura, 1996. “Piedra Museo (Santa Cruz), Nuevos Datos para la Ocupacion Pleistocenica en 
Patagonia” in Arqueologia, Solo Patagonia, Ponencias de las Segundas Jornadas de Arqueologia de la 
Patagonia, Julieta Gomez Otero, ed., 27–38, Centro Nacional Patagonico, Consejo Nacional de 
Investigaciones Científicas y Técnicas (CENPAT and CONICET), Pto. Madryn. 

Piedra Museo, Santa Cruz, Patagonia, Argentina. South America. Pleistocene (paleolithic) art. Dating. 
Biblio. 



Arts 2018, 7, 14 446 of 648 

 

Miotti, Laura L., Carden, Natalia and Blanco, Rocío, 2010–2011. “Las Manifestaciones Artísticas de 
la Transición Pleistoceno/Holoceno: La Evidencia de la Meseta Central de Santa Cruz 
(Patagonia Argentina)” in Symposium 3: L’Art Pléistocène des Amériques Préhistoire, Art et Sociétés: 
Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 146–147, Société Préhistorique de 
l’Ariège, Tarascon, France. ISSN: 1954-5045. 

Santa Cruz, Patagonia, Argentina. South America. Pleistocene (Paleolithic). Holocene. 
Abstract: “En este trabajo se discuten las distribuciones diferenciales de las manifestaciones artísticas de la Meseta Central 

de Santa Cruz durante la transición del Pleistoceno al Holoceno. En este período de inestabilidad climática y 
ambiental, la variabilidad de los sitios arqueológicos en la región sugiere que éstos funcionaron de manera 
complementaria y que se mantenían redes de comunicación social complejas acompañadas por una alta movilidad y un 
profundo conocimiento del ambiente. Estas fueron las herramientas que utilizaron las primeras poblaciones para 
colonizar este nuevo paisaje. Sin embargo, a pesar de que el arte rupestre es abundante en la región, las evidencias que 
han podido ser asociadas confiablemente con los niveles de las ocupaciones tempranas son muy escasas. Los resultados 
indican modalidades particulares de expresión simbólica en microrregiones diferentes. Estas diferencias pueden ser 
vinculadas con la dinámica social temprana de la región.” 

Dialnet. 

Mir Felip, Anna, 2003. “Los Grabados Parietales Paleolíticos del Yacimiento de la Cueva de la 
Fuente del Trucho, Asque (Huesca)” in Actes del I Congrés Internacional de Gravats Rupestres i 
Murals: Homenatge a Lluís Díez-Coronel: (Lleida, 23–27 de Novembre de 1992), Joan Ramon González 
Pérez, coord., 147–153, Institut d’Estudis Ilerdencs, Lleida, Spain. ISBN: 84-89943-68-0. 

Cueva de la Fuente del Trucho, Asque, Huesca, Spain. Europe. Paleolithic art. 
Dialnet. 

Mithen, Steven J., 1988. “To Hunt or to Paint: Animals and Art in the Upper Paleolithic” in Man, 
New Series, vol. 23(4): 671–695, Royal Anthropological Institute of Great Britain and Ireland, 
London, England. 
http://www.jstor.org/stable/2802599 (accessed on 22 August 2017). 

Europe. Paleolithic art. Animal motif(s). 
Abstract: “Recent studies of hunter-gatherer rock art have focused on placing the art in its local cultural context by drawing 

on information concerning the social structure and mythology of the group concerned. This approach is difficult, if not 
impossible, for the art of prehistoric hunter-gatherers for whom such information is either absent or highly speculative. 
Consequently the article suggests that progress can be made by concentrating on the ecological context of their art. As 
an example the article tackles one of the most intriguing features of Upper Palaeolithic art: the discrepancy between 
the frequency of animal species represented in the art, and those in the faunal assemblages. While red deer and reindeer 
dominate in the latter, the most frequently depicted species are bison and horse. I suggest that this pattern arises since 
the art relates to the tracking and killing of individual animals, by hunters working in small groups or by themselves, 
while the faunal assemblages are dominated by the remains from mass red deer and reindeer slaughters made by large 
scale co-operative action. I propose that during the later Upper Palaeolithic the fluctuations in the yields from such 
mass kills increased substantially and this in turn decreased the predictive ability of the hunters. Consequently at 
times of particularly low yields, the hunters turned from co-operative hunting to the stalking and killing of individual 
animals and the art functioned to facilitate the required information flows. This proposition is verified by the use of 
computer simulation to demonstrate the increase in yield fluctuations that accompanied intensification, be reference to 
archaeological data as evidence that these did indeed occur, and by aspects of the imagery within the art itself.” 

ALOD, Biblio, IAAL, JSTOR. 

Mithen, Steven J., 1988. “Looking and Learning: Upper Palaeolithic Art and Information Gathering” 
in World Archaeology: Rock Art, Ian Longworth, ed., vol. 19(3): 297–327, Taylor & Francis. 
http://www.jstor.org/stable/124603?seq=1#page_scan_tab_contents (accessed on 15 September 2017). 

Europe. Paleolithic art. Bison, Deer, Horses, Animals, Hunter gatherers, Reindeer, Engraving, Bison hunting, 
Antlers, Salmon. 

Abstract: “The paper identifies a theme in Upper Palaeolithic art of information gathering. It demonstrates that a significant 
number of images relate to the activity of information gathering from the natural environment about the location and 



Arts 2018, 7, 14 447 of 648 

 

state of large game. To do this, it describes some of the information gathering methods used by modern foragers, such 
as using tracks and trails, and then shows how the subject and stylistic traits of certain images relate to such methods. 
Having established this theme, the paper considers its implications for general explanations of Upper Palaeolithic art.” 

IIA, Internet. 

Mithen, Steven, 2009. “Out of the Mind: Material Culture and the Supernatural” in Becoming 
Human: Innovation in Prehistoric Material and Spiritual Culture, 123–134, Cambridge University 
Press, Cambridge, England. ISBN-10 0521734665, ISBN-13 978-0-521-73466-0. 

Africa. Europe. Upper Paleolithic art. Religion. 
LMRAA. 

Moisan, J.-Y., 1989. “La Degradation des Films Poymers” in L’Art Parietal Paleolithique. Etude et 
Conservation. Colloque International, Perigueux—Le Thot, 19–22 November 1984 Actes des 
Colloques de la Direction du Patrimoine, 139-142, Ministere de la Culture de la Communication 
des Grands Travaux et du Bicentenaire, Sous-Direction de l’Archeologie, Centre National de 
Prehistoire Mission des Relations Exterieures. 

Europe. Prehistoric art. Paleolithic art. Cultural resource management. Conservation and preservation. 
Degradation of polymer films. 

LMRAA. 

Molard, Cdt., 1908. “Les Grottes de Sabart (Ariege): Niaux et ses Dessins Prehistoriques” in Spelunca 
7(53): 177–191. 

Sabart, Niaux, Ariege, France. Europe. Paleolithic art. Motif(s). 
UVAP. 

Molinero Arroyabe, Juan Tomás, 2010. “El Cuco” in Las Cuevas con Arte Paleolitico en Cantabria, Belen 
Malpelo Garcia and Ignacio Castanedo Tapia, coords., 343–346, Asociacion Cantabra para la Defensa 
del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 84-607-5177-5. 

El Cuco, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Molodin, Vyatcheslav I. and Cheremesin, Dimitri V., 2002. “Le Plus Anciens Petroglyphes du 
Plateau d’Ukok (Altai-Russie) et Leurs Analogies en Asie Centrale et en Europe Occidentale” in 
L’Art Paleolithique a l’Air Libre. Le Paysage Modifie par l’Image, Tautavel—Campome, 7–9 Octobre 
1999, D. Sacchi, ed., 227–233, GAEP and GEOPRE, Carcassonne. ISBN: 2-9518735-0-6. 

Ukok Plateau, Altai Mountains, Russia. Central Europe. Central Asia. Western Europe. Paleolithic art. Open air 
sites. Inter-regional comparisons. 

Internet, LMRAA. 

Monney, J., Combier, J., Kaltnecker, E., Lateur, N., Moreau, C., Stocchetti, S. and Valladas, H., 
2014. “Nouveaux Elements de Discussion Chronologique dans le Paysage des Grottes Ornees 
de l’Ardeche: Oulen, Chabot et Tete-du-Lion” in Les Arts de la Préhistoire: Micro-Analyses, Mises 
en Contextes et Conservation. Actes du Colloque « Micro-Analyses et Datations de l’Art Préhistorique 
dans son Contexte Archéologique », MADAPCA - Paris, 16–18 Novembre 2011 Paléo, Revue 
d’Archéologie Préhistorique, Numero Especial, Vol. 25(Extra 2014): 271–283, Musée National de 
Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche 
Archéologique (SAMRA), Les Eyzies de Tayac, France. ISSN: 1145-3379. 

Oulen, Chabot et Tete-du-Lion, Ardeche, France. Europe. Paleolithic art. Chronology. 
Academia.edu, Biblio, Internet. 

Mons, Lucette, 1990. “Les Figures Animales Incompletes dans l’Art Paleolithique: Leurs 
Particularismes Techniques et Graphiques” in L’Art des Objets au Paléolithique, vol. 2, Les Voies 



Arts 2018, 7, 14 448 of 648 

 

de la Recherche, Actes du Colloque de Foix-Le Mas d’Azil, 16–21 November 1987, Jean Clottes, 
dir., 73–76, Ministère de la Culture, Paris, France. ISBN: 2-11-085550-9. 

France. Europe. Paleolithic art. Mobiliary (portable) art. Incomplete animal motif(s). Techniques. 
LMRAA. 

Mons, Lucette, 1990. “La Gravure dans l’Art Mobilier du Paleolithique Superieur” in L’Art des Objets 
au Paléolithique, vol. 2, Les Voies de la Recherche, Actes du Colloque de Foix-Le Mas d’Azil, 16–
21 November 1987, Jean Clottes, dir., 213–216, Ministère de la Culture, Paris, France. ISBN: 
2-11-085550-9. 

Europe. Paleolithic art. Mobiliary (portable) art. Engraving on bone, wood, stone, ivory, clay. Incision. 
LMRAA. 

Montandon, R., 1913. “A propos du Phallus en Bois de Renne de l’Abri Blanchard, Commune de 
Sergeac” in L’Homme Préhistorique 11: 337–341. 

Blanchard, Sergeac, Dordogne, France. Europe. Paleolithic art. Phallic motif(s). 
ARP. 

Montelius, O., 1896. “Sur les Sculptures de Roches de la Suede” in Congres International 
d’Anthropologie et de Archeologie Prehistorique, 7th Session, vol. 1: 453–474. 

Sweden. Europe Paleolithic art. Rock feature: Sculpture. 
Biblio. 

Montelle, Yan-Pierre, 2004. “Rock Art: A Liminal Vocabulary” in Section 8: Art du Paleolithique 
Superieur et du Mesolithique. Upper Palaeolithic and Mesolithic Art. C8.1 Art Rupestre, Metaphysique, 
Ideologie, Iconographie et Mythe du Paleolithique a l’Epoque Actuelle. C8.4 Bilan des Arts Rupestre en 
Europe. Actes du XVI eme Congres, UISPP, Universite de Liege, Belgique, 2–6 Septembre 2001 British 
Archaeological Reports (BAR) International Series, (1311): 15–21, Archaeopress, Publishers of 
British Archaeological Reports, Oxford, England. ISBN: 1-84171-660-X. 

Europe. Paleolithic art. Rock art as an efficient means to transfer esoteric knowledge to selected apprentices. 
Cave topology. Liminal space. 

LMRAA. 

Montelle, Y.-P., 2009. Palaeoperformance. The Emergence of Theatricality as Social Practice, 267 pgs, 
Seagull Books, London/New York/Calcutta. ISBN: 978-1-9054-2-280-7. 

Europe. Paleolithic. Theatrical performance. 
Biblio. 

Montelle, Yann-Pierre, 2010–2011. “Index des Traces et des Modifications Anthropiques en Milieu 
Karstique Profond” in Symposium 7. Application des Techniques “Forensiques” aux Recherches sur 
l’Art Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 
208–209, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 1954-5045. 

Dark zone, cave. Forensics. Index of traces. Pleistocene (Paleolithic) art. 
Abstract: “Indexer les traces observées en milieu souterrain est une contribution fondamentale pour les futurs travaux sur 

l’utilisation des grottes par les hommes du Paléolithique. Cette investigation à tendance taxonomique est fondée 
principalement sur le principe forensique “d’échange” lors du contact entre deux agents et les traces que ce contact 
produit. L’observation, l’analyse et la reproduction en laboratoire des processus biomécaniques et taphonomiques 
impliqués dans la production et la préservation de ces traces est aussi un aspect important de cette recherche. Un 
catalogue de traces, et de modifications structurales doit être mis en place et son contenu fondé sur l’observation, la 
documentation, la taxonomie, et l’analyse comparative entre traces laissées par des spéléologues actuels et traces 
analogues trouvées dans les sites souterrains préhistoriques. Tout ceci représentant une banque de données 
empiriques que les chercheurs pourront utiliser pour corroborer, questionner ou mettre en place de nouvelles 
hypothèses sur l’utilisation des grottes par les humains dans la Préhistoire. Pour illustrer les possibilités offertes par 



Arts 2018, 7, 14 449 of 648 

 

un index des traces, un travail hypothétique dans la salle du Crâne à la grotte Chauvet et dans un laboratoire des 
traces est proposé.” 

Dialnet. 

Montelle, Yann-Pierre and Bednarik, Robert G., 2010–2011. “The Relevance of Forensic Science in 
Pleistocene Investigations” in Symposium 7. Application des Techniques “Forensiques” aux 
Recherches sur l’Art Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de 
l’Ariège, vol. 65–66: 206–207, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 
1954-5045. 

Forensic science. Pleistocene (Paleolithic) art. Rock art science. 
Abstract: “Most rock art studies over the past two centuries were primarily concerned with interpretations of meaning 

rather than with testable propositions. The discipline possibly most closely related to a scientific study of rock art is 
forensic science. Based on the principle postulating that with contact between two proximal entities there will be an 
exchange, and based on the proposition that some physical evidence of these exchanges does survive taphonomic decay, 
forensic science should provide a critical contribution to current and future investigations of rock art sites. The 
application of forensic techniques in palaeoart investigations is concerned with establishing what events and processes 
occurred at a rock art site or in the production of portable palaeoart, in what sequence, and what can be credibly 
inferred from such often-minute evidence. Specific examples are related from the authors’ experience, showing how 
closely rock art science resembles the methodology of forensic science.” 

Dialnet. 

Montelle Y.-P. and Bednarik, R., 2012. “The Relevance of Forensic Science in Pleistocene 
Investigations” in L’Art Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, 
September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, Vol. 
LXV–LXVI, Book: 206–207, CD: 1169–1182, Societe Prehistorique Ariege-Pyrenees, 
Tarascon-sur-Ariege, France. ISBN: 0245-9523 ISBN: 987-2-9531148-3-6. 

Pleistocene (Paleolithic). Forensic science. 
Biblio, LMRAA. 

Montes Barquín, Ramón, 2010. “El Pendo” in Las Cuevas con Arte Paleolitico en Cantabria, Belen 
Malpelo Garcia and Ignacio Castanedo Tapia, coords., 221–228, Asociacion Cantabra para la Defensa 
del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 84-607-5177-5. 

El Pendo, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Montes Barquín, Ramón, 2010. “Uridales” in Las Cuevas con Arte Paleolitico en Cantabria, Belen 
Malpelo Garcia and Ignacio Castanedo Tapia, coords., 347–350, Asociacion Cantabra para la Defensa 
del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 84-607-5177-5. 

Uridales, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Montes Barquín, Ramón, Bayarri Cayón, Vicente, Muñoz Fernández, Emilio, Morlote Expósito, 
José Manuel, Herrera López, Jesús y Ontañón Peredo, Roberto, 2017. “Avance al Estudio del 
Registro Gráfico Paleolítico de la Cueva de Solviejo (Voto, Cantabria, España)” in Cuadernos De 
Arte Prehistórico 3: 39–73, Centro de Arte Rupestre Moratalla, ISSN: 0719-7012. 
http://www.cuadernosdearteprehistorico.com/gallery/4%20oficial%20articulo%20num%203%20ene%20ju
n%20%20cua%20art%20pre%202017.pdf (accessed on 1 July 2017). 

Cueva de Solviejo, Voto, Cantabria, Spain. Europe. Documentation. Paleolithic art. Gravettian. 
Abstract: “We present the recently developed study of the Paleolithic graphic manifestations of the Cueva de Solviejo, in 

Voto (Cantabria). Due to the developed theme, the execution techniques used and their morpho-stylistic characters, it 
is attributable to an early phase of the Upper Paleolithic, with characteristics that point towards the Gravetiense.” 

Internet. 



Arts 2018, 7, 14 450 of 648 

 

Montes Barquin, Ramon, Gonzalez, Juan Sanguino, Laguna, Antonio J. Gomez and Luque, Carlos 
G., 1998 (November). “New Paleolithic Cave Art in Cueva de el Pendo, Cantabrian Region, 
Spain” in Rock Art Research 15(2): 89–97, Australian Rock Art Research Association, Melbourne, 
Australia. ISSN: 0813-0426. 

CUEVA DE EL PENDO, CANTABRIA, SPAIN. EUROPE. PALEOLITHIC CAVE ART. 
LMRAA. 

Montes Barquin, Ramon, Morlote, Jose M. and Munoz, Emillio, 2000. “The Uridales Cave, A New 
Paleolithic Rock Art Site in Cantabria” in International Newsletter on Rock Art, (25): 1–4, Comite 
International d’Art Rupestre, Foix, France. ISSN: 1022-3282. 

URIDALES CAVE, CASTRO URIDALES, CANTABRIA, SPAIN. EUROPE. Paleolithic cave art. 
LMRAA. 

Montes Barquin, R., Munoz Fernandez, E. and Gomez Laguna, A., 2007.“Estudio de las 
Manifestaciones Rupestres e la Cueva de La Lastrilla” in Arqueologia y Arte Rupestre Paleolitico en 
las Cavidades de de El Cuco o Sobera y La Lastrilla. Intervenciones Arqueologicas en Castro Uridales, E. 
Munoz Fernandes and R. Montes Barquin, (coords.), III, 15–160, Concejalia de Medio Ambiente y 
Partimonio Arqueologico del Ayuntamiento de Castro Uridales, Castro Uridales, Spain. 

La Lastrilla, Castro Uridales, Cantabria, Spain. Europe. Paleolithic (Pleistocene) art. 
Biblio. 

Montes Barquín, Ramón, Muñoz Fernández, Emilio and González Sainz, César, 1995. “El 
Paleolítico Inferior en el Centro de la Región Cantábrica: Un Acercamiento a los Complejos 
Industriales del Achelense Cantábrico” in Actas del XXI Congreso Nacional de Arqueologia, Tereul, 
1991, vol. 2: 533–534, Diputación General de Aragón, Departamento de Educación y Cultura, 
Zaragoza, Spain. ISBN: 84-7753-672-4. 

Cantabria, Spain. Europe. Paleolithic rock art. 
Dialnet. 

Montes Barquin, Ramon, Muñoz Fernández, Emilio and Morlote Expósito, José Manuel, 2001. “La 
Cueva de Los Moros de San Vitores (Medio Cudeyo). Una Nueva Estacion de Arte Rupestre 
Paleolitico en Cantabria” in Trabajos de Prehistoria 58(2): 129–142, Consejo Superior de 
Investigaciones Científicas, CSIC: Servicio de Publicaciones, ISSN: 0082-5638. 

Los Moros de San Vitores, Medio Cudeyo, Cantabria, Spain. Europe. Paleolithic art. Magdalenian. Red point, 
dot, quadraped, sign motif(s). 

Abstract: “Se presenta un nuevo conjunto parietal paleolítico descubierto recientemente en la cueva denominada “Los 
Moros de San Vitores”. Este conjunto se compone de puntos y manchas rojas localizados en el vestíbulo de la cavidad 
y de un panel con grabados figurativos, cuatro cuadrúpedos y un posible signo, ubicado en el tramo final de la misma. 
El conjunto de grabados, de gran homogeneidad formal y estilística, es atribuido al Magdaleniense.” 

RASNW3, Dialnet, Refdoc.fr. 

Montes Barquín, Ramón, Muñoz Fernández, Emilio and Morlote Expósito, José Manuel, 2004. 
Cueva Urdiales (Castro Urdiales, Cantabria): Estudio Geo-Arqueológico y Arte Rupestre Paleolítico, 138 
pgs, Ayuntamiento, Concejalía de Medio Ambiente y Patrimonio Arqueológico, Castro 
Urdiales, Spain. ISBN: 84-921812-2-2. 

Cueva Urdiales, Castro Urdiales, Cantabria, Spain. Europe. Paleolithic art. 
RASNW3, Dialnet, Internet. 

Montes Barquin, R., Munoz Fernandez, E. and Morlote Exposito, J.M., 2005. “Hallazgos Recientes 
de Arte Rupestre Paleolitico en la Region Cantabrica. Los Casos de Cantabria” in Escuela de 
Cultura y Patrimonio “Marcelino Sanz de Sautuola”. El Significado del Arte Paleolitico, 77–108, 
Ministerio de Cultura Madrid, Spain, Cantabria, Spain. Europe. 



Arts 2018, 7, 14 451 of 648 

 

Paleolithic art. 
Biblio. 

Montes Barquin, R., Munoz Fernandez, E., Morlote Exposito, J.M., Santamaria Santamaria, S., 
Gomez Laguna, A. and Barreda Gonzalez-Pardo, E., 2005. La Cueva del Rincon (Venta de la Perra, 
Carranza-Biskaia) y sus Manifestaciones Rupestres Paleoliticas, 80 pgs, Diputacion Foral de Biskaia, 
Kobie, Spain. ISBN: 0211-1942. 

Cueva del Rincon, Venta de la Perra, Carranza - Biskaia (Basque), Spain. Europe. Paleolithic cave art. Auroch, 
stag, signs motif(s). 

Biblio, RASNW4. 

Montes Barquín, Ramón, Muñoz Fernández, Emilio, Morlote Expósito, José Manuel, Santamaría 
Santamaría, Silvia and Gómez Laguna, Antonio J., 2015. “El Conjunto Rupestre de la Cueva 
de Cudón (Miengo, Cantabria) y Otros Conjuntos Análogos del Centro de la Región Cantábrica: 
¿Evidencias de Aniconismo en el Arte Rupestre Paleolítico?” in XIX International Rock Art 
Conference IFRAO 2015. Symbols in the Landscape: Rock Art and Its Context, H. Collado, J. J. García 
Arranz, eds. Arkeos, Perspectivas em Dialogo, vol. 37: 167–198, Centro Europeu de Investigaçao 
da Pré-História do Alto Ribatejo (CEIPHAR), Tomar, Portugal. ISSN: 0873-593X. 

Cueva de Cudón, Miengo, Cantabria, Spain. Europe. Paleolithic art. 
Abstract: “During the last years, the authors have been registered a group of caves in the central sector of Cantabrian 

Region (between the valleys of rivers Mioño–Castro Urdiales- and Deva –Unquera-), with Palaeolithic Rock Art 
assemblages characterized by the preferential use of red colour, lack of naturalistic expressions (animals) and / or 
standardized complex signs, and the development of peculiar graphic expressions (painted in red –occasionally in 
black colour- and some thick engravings, as macaronis) on the wall and ceilings of the caves that apparently it would 
be a well-defined graphic group. The appearance of “closed” graphic assemblages of this kind (without diachronic 
accumulations of graphic record), the obtaining of numeric datings and the establishment of strict parallels between 
these caves (with Cudón cave as principal reference) has evidenced the plausible existence of a peculiar graphic 
tradition into the old Gravetian period that apparently coexisted with other traditions which had well-configured 
signs and naturalism representations as characteristic elements. With the data that we present in this paper, the 
possibility of define an anaconism –iconophobic- tradition coexisting with other naturalistic ones in the Rock Art view 
of Cantabrian Upper Palaeolithic, it’s seems as something more than a suggestive possibility.” 

Academia.edu, LMRAA (CDRom). 

Montes Barquín, Ramón, Muñoz Fernández, Emilio, Rasines del Río, Pedro, Lasheras 
Corruchaga, José Antonio, Fatás Monforte, Pilar and de las Heras Martín, Carmen, 2005. “El 
Arte Rupestre Paleolítico de la Cueva de Cualventi (Oreña, Alfoz de Lloredo, Cantabria)” in 
Sautuola 11: 337–346, Instituto de Prehistoria y Arqueología Sautuola, ISSN: 1133-2166. 

Cueva de Cualventi, Oreña, Alfoz de Lloredo, Cantabria, Spain. Europe. Paleolithic art. 
Abstract: “En este articulo se presenta un nuevo conjunto de arte rupestre paleolítico recientemente descubierto en la Cueva 

de Cualventi (Cantabria, España). Este hallazgo consiste en 11 paneles con pinturas rojas (pre-magdalenienses), y un 
pequeño grupo de grabados magdalenienses.” 

Dialnet. 

Montes Barquin, R. et al., 2002. “Los Grabados Rupestres Paleoliticos de la Cueva de la Luz 
(Ramales de la Victoria, Cantabria)” in Nivel Cero. Revista de Arqueologia 10: 23–32, Grupo 
Arqueológico Attica, Universidad de Cantabria, Santander, Spain. ISSN: 1134-0320. 
https://revistanivelcero.files.wordpress.com/2012/08/nc_10_02.pdf (accessed on 10 September 2017). 

Cueva de la Luz, Ramales de la Victoria, Cantabria, Spain. Europe. Paleolithic art. 
RASNEW3, Internet. 

Morala, André, 1994. “La Dalle Calcaire Gravée de l’Abri Peyrony, Commune de Gavaudun, 
Lot-et-Garonne” in Paléo, Revue d’Archéologie Préhistorique, vol. 6: 315–318, Musée National de 



Arts 2018, 7, 14 452 of 648 

 

Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche 
Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420. 
http://www.persee.fr/web/revues/home/prescript/article/pal_1145-3370_1994_num_6_1_1095 (accessed on 
18 November 2011). 

Abri Peyrony, Commune de Gavaudun, Lot-et-Garonne, France. Europe. Paleolithic art. Cupule motif(s). 
Persee. 

Moreno Rosa, Antonio, 1992. “Pinturas Rupestres Paleolíticas en la Cueva de Cholones (Subbéticas 
Cordobesas)” in Antiquitas (Ayuntamiento de Priego-Córdoba), vol. 3: 8–22, Museo Historico 
Municipal de Priego, Cordoba, Spain. ISSN: 1133-6609. 

Cueva de Cholones, Subbéticas Córdoba, Spain. Europe. Paleolithic art. 
Dialnet. 

Morin, Jean, 1933. Les Artistes Prehistoriques, 127 pgs, Laurens, Paris, France. 
France. Europe. Paleolithic art. Includes 24 figures. 
ARP, LMRAA. 

Morley, Iain, 2007. “Chapter 6: New Questions of Old Hands: Outlines of Human Representation in 
the Palaeolithic” in Image and Imagination: A Global Prehistory of Figurative Representation, L. 
Morley and C. Renfrew, eds. McDonald Institute Monographs, 69–82, The McDonald Institute 
for Archaeological Research, ISBN-10: 190293748 ISBN-13: 978-1902937489. 

Chauvet, Gargas, Cosquer, France Europe. Human hand, hand print, hand stencil motif(s). Paleolithic art. 
Ritual mutilation. 

IIA, LMRAA. 

Morley, Iain, 2009. “Ritual and Music: Parallels and Practice, and the Palaeolithic” in Becoming 
Human: Innovation in Prehistoric Material and Spiritual Culture, 159–175, Cambridge University 
Press, Cambridge, England. ISBN-10: 0521734665, ISBN-13: 978-0-521-73466-0. 

Europe. Upper Paleolithic art. Religion. Ritual. Music. Performance. 
LMRAA. 

Morley, Iain and Renfrew, Colin, eds., 2007. Image and Imagination: A Global Prehistory of Figurative 
Representation McDonald Institute Monographs, 346 pgs, The McDonald Institute for 
Archaeological Research, ISBN-10: 190293748 ISBN-13: 978-1902937489. 

World. Paleoart. Origins of art. Pleistocene. Paleolithic. 
Abstract: “The dawn of art is sometimes equated with the birth of the human spirit. But when and how did figuration - 

sculpture, painting, drawing - actually begin? And did these first figurative creations coincide with the emergence of 
our own species, Homo sapiens? Is figuration a general and fundamental feature of the human condition? In this 
challenging volume, leading experts review the evidence now available from the worldwide practice of prehistoric 
archaeology, and go on to formulate some important conclusions. The scope of this work is global. It sets out to explore 
the first stirrings of artistic endeavour and of figurative imagery on each continent, and to consider the social context 
in which they arose. It will be a fundamental resource for all those seeking to understand the origins of art and the 
beginnings of human spirituality.” 

Biblio, Internet, LMRAA. 

Moro Abadia, Oscar, 2013 (November). “Rock Art Stories: Standard Narratives and Their 
Alternatives” in Rock Art Research 30(2): 139–173, Australian Rock Art Research Association, 
Melbourne, Australia. ISSN: 0813-0426. 

Europe. Rock art studies. History of research. Art history. Paleolithic art. Interpretation. Narrative. 
Eurocentrism. Cultural Colonialism. Linearity. Progressiveness. 

LMRAA. 



Arts 2018, 7, 14 453 of 648 

 

Moro Abadia, Oscar, 2013 (November). “Paradigms for the History of Rock Art” in Rock Art Research 
30(2): 167–168, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 
0813-0426. 

Europe. Reply to comments on: Oscar Moro Abadia, “Rock Art Stories: Standard Narratives and Their 
Alternatives”, RAR, 30(2): 139–173. Rock art studies. History of research. Art history. Paleolithic art. 
Interpretation. Narrative. Eurocentrism. Cultural Colonialism. Linearity. Progressiveness. Rock Art 
Science. 

LMRAA. 

Moro Abadía, Oscar and González-Morales, Manuel R., 2003. “L’Art Bourgeois de la Fin du XIXe 
Siècle Face à l’Art Mobilier Paléolithique” in L’Anthropologie 107(4): 455–470, Masson, ISSN: 
0003-5521. 
http://www.sciencedirect.com/science?_ob=PublicationURL&_cdi=7226&_pubType=J&_auth=y&_acct=C0
00228598&_version=1&_urlVersion=0&_userid=10&md5=35422d0195cddf32aa76c9907020f7ae&jchunk=10
7#107 (accessed on 19 August 2011). 

France. Spain. Europe. Paleolithic art. Mobiliary (portable) art. History of research. 
Abstract: “On the occasion of the centenary of the Emile Cartailhac’s « Mea culpa d’un sceptique”, we want to reflect on one 

of the main questions of our discipline: Why has so-called « cave art” only been accepted as Paleolithic art in 1902, 
whereas the so-called « mobiliary art” had been accepted as Paleolithic art at the beginning of 1860s? In this paper, we 
want to suggest a definition of the conception of primitive art during the last third of the 19th century in order to 
understand: (A) Why Paleolithic paintings in the walls of some caves (Niaux, Chabot, Altamira) were not accepted as 
Paleolithic art between 1860 and 1902. (B) Given that what we now call mobiliary art is the same artistic phenomenon 
that prehistorians of the late 19th century thought of as primitive art, this article allows us to suggest a genealogy of 
mobiliary art. This genealogy will enable us to show that this concept not only defines a wide variety of forms, from 
engraving stones to carving in antler or ivory, but hides a multiplicity of meanings and connotations which originated 
in the period between 1860 and 1900.” 

Internet. 

Moro Abadia, Oscar and Gonzalez Morales, Manuel R., 2005. “Presente-Pasado. Definicion y Usos 
de una Categoria Historiografica en Historia de la Ciencia: El Arte Prehistorico como 
Paradigma” in Complutum 16: 59–72, Universidad Complutense: Departamento de Prehistoria, 
ISSN: 1131-6993. 
http://dialnet.unirioja.es/servlet/articulo?codigo=1408193 (accessed on 1 December 2011). 

Altamira, Santander, Spain. Europe. Paleolithic art. Researcher bias. History or research. 
Abstract: “In this paper we will investigate the potential for the application of the concept of “present-past” in the study of 

the history of archaeology. We suggest that this category provides archaeologists with a useful model in order to 
understand (A) the role of our present concepts and ideas in the definition of the past and (B) the impact of 
archaeological finds on modern Western societies. Taking the example of the cave of Altamira into account, we will 
analyse first the importance of assumptions deeply embedded in Western culture in the definition of Palaeolithic art at 
the end of nineteenth century. Secondly, we will show the influence (economic, cultural, political) that Palaeolithic art 
exerts on our modern societies. Through this examination, we will show the way in which the concept of 
“present-past” can be used in history of science.” 

Biblio, Dialnet. 

Moro Abadía, Oscar and González Morales, Manuel R., 2006. “L’Analogie et la Représentation de 
l’Art Primitif à la fin du XIXe Siècle” in L’Anthropologie 109(4): 703–721, Masson, Paris, France. 
ISSN: 0003-5521. 
http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232005%239989
09995%23613073%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlVe
rsion=0&_userid=10&md5=9e54a298f0c73b10bbf92c7b475f0fc5 (accessed on 19 August 2011). 

Australia. Americas. Europe. Paleolithic art. Primitive art. Prehistoric art. Analogy. 
Abstract: “In this paper, we will examine the foundations of Western representation of Paleolithic art at the end of the 

nineteenth century. Taking the period of 1864–1902 into account, we will prove the leading role of analogy between 



Arts 2018, 7, 14 454 of 648 

 

“modern primitive societies” and “prehistoric societies” in the very definition of “primitive art”. According to us, the 
representation of the “primitive artist” at that time was largely based in comparison between art which came from 
modern primitive societies living in Africa, Australia or America, and prehistoric art which was authenticated at 
about 1865. Through this examination, we will show the way in which analogy functions as a main category in the 
construction of scientific knowledge.” 

Internet. 

Moro Abadía, Oscar and González Morales, Manuel Ramón, 2006. “La Idea de Progreso en el 
Estudio del Arte Parietal Paleolítico: Pasado, Presente y ¿Futuro?” in Zephyrus: Revista de 
Prehistoria y Arqueología, vol. 59: 155–162, Universidad de Salamanca, ISSN: 0514-7336. 
http://dialnet.unirioja.es/servlet/articulo?codigo=2318952 (accessed on 25 August 2011). 

Cueva Rincon, Río Carranza, Bizkaia-Cantabria, Spain. Europe. Paleolithic art. Rock art studies. 
Abstract: “This article analyses the past, present, future notions of “progress” in the study of Palaeolithic art. In the first 

section, we suggest that the widespread belief in the unilinear evolution of Palaeolithic art from simplest to more 
complex representations (an idea common to both Breuil and Leroi-Gourhan’s chronologies) constituted the dominant 
paradigm in the field until the end of the twentieth century. In the second section, we proposed that recent events, 
particularly the dating of Chauvet paintings, have provoked a crisis of the aforementioned paradigm. We conclude 
with some thoughts about the future of the idea of “progress” in the framework of Palaeolithic art studies.” 

Dialnet. 

Moro Abadía, Oscar and González Morales, Manuel R., 2007. “L’Art Paléolithique est-il un “Art”?: 
Réflexions Autour d’une Question d’Actualité” in L’Anthropologie 111(4): 687–704, Masson, 
Paris, France. ISSN: 0003-5521. 
http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232007%239988
89995%23672687%23FLA%23&_cdi=7226&_pubType=J&_auth=y&_acct=C000228598&_version=1&_urlVe
rsion=0&_userid=10&md5=5333cc00608b73ed754412692cbd6756 (accessed on 18 August 2011). 

Europe. Paleolithic art. Art. 
Abstract: “During the last years, an international debate about the concept of “Palaeolithic art” has taken place. On one 

hand, several specialists have critiqued the use of the concept of “art” in naming the images created by Homo sapiens 
during the Palaeolithic era. They claim that the use of this term implies the projection of a modern category to a world 
– that of prehistoric humans – which is completely different from our own. On the other hand, some archaeologists 
consider that the term “Palaeolithic art” does not imply an anachronistic interpretation of prehistoric representations. 
In presenting the historical context, which has made such a discussion possible, we consider the causes and effects of 
this controversy. Firstly, we analyze the traditional interpretation, which considered Palaeolithic images as “works of 
art”. Secondly, we examine the connections, which can be found between the debate about “Palaeolithic art” and 
certain polemics, which have arisen from the history of art and anthropological frameworks. Thirdly, we consider the 
arguments utilized by those who are for and those who are against the term “Palaeolithic art”. Finally, we emphasize 
the importance of this debate to better understand the categories and the concepts, which determine the scientific 
practice.” 

Internet. 

Moro Abadia, Oscar and Gonzalea Morales, Manuel R., 2007. “Thinking about ‘Style’ in the 
‘Post-Stylistic Era’: Reconstructing the Stylistic Context of Chauvet” in Oxford Journal of 
Archaeology 26(32): 109–125, Blackwell Publishing, Ltd., Online ISSN: 1468-0092. 
http://onlinelibrary.wiley.com/doi/10.1111/ojoa.2007.26.issue-2/issuetoc (accessed on 22 August 2011). 

Chauvet Cave, Ardeche, France. Europe. Style. Paleolithic art. Aurignacian. 
Abstract: “Over the past decade, new radiocarbon dating from several art caves has conflicted with the traditional stylistic 

sequence of Palaeolithic art. Using Chauvet as a paradigm, some archaeologists have suggested that stylistic 
approaches to Palaeolithic art should be rejected in favour of more sophisticated methods, such as AMS radiocarbon 
dating. Contrary to this proposal, we suggest that the high antiquity of the Chauvet paintings (dated to c.32,000 years 
BP) does not necessarily imply the end of all stylistic approaches to Palaeolithic art. Taking the recent discoveries 
(2003) at the site of Hohle Fels and the attribution of the Palaeolithic engravings of the cave of l’Aldène to the 
Aurignacian (2005) into account, we suggest that the Chauvet paintings can be placed within an Aurignacian 



Arts 2018, 7, 14 455 of 648 

 

stylistic context. Throughout this analysis, we propose some critical thoughts on the concept of ‘style’ and discuss 
some ways in which stylistic approaches can be used to improve our knowledge of Palaeolithic art.” 

Internet, Biblio. 

Moro Abadia, Oscar and Gonzalez Morales, Manuel R., 2008. “Paleolithic Art Studies at the 
Beginning of the Twenty-First Century: A Loss of Innocence” in Journal of Anthropological 
Research 64(4): 529–552, Department of Anthropology, University of New Mexico, 
Albuuquerque, New Mexico. ISSN: 0091-7710. 

Europe. Rock Art Studies. Dating techniques. Eurocentrism, Human evolution. Mobiliary (portable) art. 
Paleolithic art. Parietal art. 

Abstract: “In the past two decades, several scholars have suggested that Paleolithic art studies have been undergoing a 
revolution. This disciplinary transformation is generally related to the discovery of new sites, such as Chauvet or 
Blombos Cave; the development of new methodologies, such as AMS radiocarbon and thermoluminescence dating; 
and the rise of new theories concerning human cognitive evolution. These firsts are not only revolutionizing the 
chronology and technical study of the oldest forms of art, they are also modifying the ways Paleolithic art is 
conceptualized. In this article we analyze some of these recent variations in how we view, think about, and define such 
art. Borrowing David Clarke’s terminology, we interpret the current change in our understanding of Paleolithic art as 
a “loss of innocence” stemming from an increasing criticism of the main axioms that defined the study of Paleolithic 
art until the 1980s. In this context, the loss of disciplinary innocence can be defined as the process bywhich most 
specialists become conscious of the complexity of this art.” 

Biblio, Internet. 

Moro Abadía, Oscar and González Morales, Manuel Ramón, 2008. “Hacia una Historia Crítica del 
Arte Paleolítico: La Historia Social de las Ciencias Sociales como Paradigma” in Espacio, Tiempo 
y Forma. Serie I, Prehistoria y Arqueología, vol. 1: 123–134, Universidad Nacional de Educación a 
Distancia (UNED): Facultad de Geografía e Historia, ISSN: 1131-7698. 
http://revistas.uned.es/index.php/ETFI/article/view/1939/1815 (accessed on 6 May 2016). 

Cuevas del Monte del Castillo, Spain. Europe. Paleolithic art. Rock art studies. Pierre Bourdieu. 
Abstract: “Recent works on archaeological theory have emphasized the emergence during the nineties of a critical history of 

archaeology as opposed to a traditional historiography. As these authors have pointed out, the main aim of the former 
is that the history of archaeology assumes a more central position in the discipline. In this context, we suggest that 
Pierre Bourdieu’s project of Social history of social science can provide archaeologists with a useful model to build a 
critical historiography of the discipline that articulates the past with contemporary debates on archaeological 
knowledge. Taking our recentworks on Paleolithic art into account, we propose in this paper some critical thoughts on 
Bourdieu’s Social History as an instrument of historical analysis that is useful to better understand the foundations of 
archaeological science.” 

Dialnet, Internet. 

Moro Abadia, Oscar and Gonzalez Morales, Manuel R., 2012. “Chapter 15: Understanding 
Pleistocene Rock art: An Hermeneutics of Meaning” in A Companion to Rock Art, Jo McDonald and 
Peter Veth, eds. Companions to Archaeology, 263–275, Wiley-Blackwell Publishing, ISBN: 10: 
1444334247; ISBN: 13: 9781444334241. 

Hermeneutics. Meaning. Pleistocene (paleolithic). Research bias. 
LMRAA. 

Moro Abadía, Oscar and González Morales, Manuel R., 2013. “Paleolithic Art: A Cultural History” 
in Journal of Archaeological Research 21(3): 269–306, Springer US, Boston, Massachusetts. 
ISSN:1573-7756, 1059-0161. doi:10.1007/s10814-012-9063-8. 

Spain. France. Europe. Paleolithic art. History of research. 
Abstract: “In this article we review the history of the terms and ideas that have been used to conceptualize Paleolithic art 

since the end of the 19th century. Between 1900 and 1970, prehistoric representations were typically divided into two 
main groups: parietal art (including rock and cave art) and portable (or mobiliary) art. This classification gave rise to 
asymmetrical attitudes about Paleolithic images. In particular, many portable and nonfigurative representations were 



Arts 2018, 7, 14 456 of 648 

 

overlooked while a small number of cave paintings were praised for their realism. Although the portable/parietal 
division has remained a popular divide among archaeologists, in the last 30 years increasing numbers of specialists 
have crossed the boundaries established by these categories. They have developed new frameworks within which more 
kinds of images are meaningfully approached and incorporated into the analysis of Paleolithic art and symbolism. The 
emergence of new approaches to Pleistocene imagery is the result of a number of interrelated processes, including the 
globalization of Paleolithic art studies, the impact of new discoveries, and the development of new approaches to art, 
images, and symbolism.” 

GetInfo. 

Moro Abadia, Oscar and Gonzalez Morales, Manuel R., 2015. “Arte Paleolitico: Una Historia 
Cultural” in Histories of the Prehistory, Jose Antonio Gonzalez Zarandona, ed. Istor, Revista de Historia 
Internacional, vol. 15(60): 245–294, Centro de Investigación y Docencia Económicas (CIDE), 
Mexico, D.F. ISSN: 1665-1715. 
http://www.istor.cide.edu/archivos/num_60/revista_ISTOR_60.pdf (accessed on 26 August 2015). 

Paleolithic art. 
Internet. 

Morriss-Kay, Gillian, 2010–2011. “A New Hypothesis on the Creation of the Hohle Fels “Venus” 
Figurine” in Symposium 8. L’Art Mobilier Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société 
Préhistorique de l’Ariège, vol. 65–66: 272–273, Société Préhistorique de l’Ariège, Tarascon, France. 
ISSN: 1954-5045. 

Hohle Fels, Swabian Jura, Germany. Europe. Paleolithic. Mobiliary (portable) art. Figurine. Venus motif(s). 
Dialnet. 

Mortillet, A. de, 1912. “Le Solutreen Inferieur de la Grotte du Placard” in Revue Anthropologique 22: 
409–419. 

Placard, France. Europe. Paleolithic art. Solutreen. 
UVAP. 

Mostefaï-Ithier, Amel, 2015. “Dimensions Cachées et Illusion de Lisibilité à Ozan Éhéré. 
Particularités et Difficultés d’Etude de l’Art Rupestre Tassilien” in XIX International Rock Art 
Conference IFRAO 2015. Symbols in the Landscape: Rock Art and Its Context, H. Collado, J. J. García 
Arranz, eds. Arkeos, Perspectivas em Dialogo, vol. 37: 1349–1354, Centro Europeu de 
Investigaçao da Pré-História do Alto Ribatejo (CEIPHAR), Tomar, Portugal. ISSN: 0873-593X. 

Ozan Éhéré, Tassili-n-Ajjer, Algeria, Sahara Desert. North Africa. Pleistocene (Paleolithic). 
Academia.edu, LMRAA (CDRom). 

Motti, L., Carden, N. and Blanco, R., 2012. “Las Manifestaciones Artisticas de la Transicion 
Pleistoceno/Holoceno: La Evidencia de la Meseta Central de Santa Cruz (Patagonia, 
Argentina)” in L’Art Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, 
September 2010, Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, Vol. 
LXV–LXVI, Book: 146–147, CD: 851–866, Societe Prehistorique Ariege-Pyrenees, 
Tarascon-sur-Ariege, France. ISBN: 0245-9523; ISBN: 987-2-9531148-3-6. 

Santa Cruz, Santa Cruz, Argentina. South America. Pleistocene (Paleolithic) / Holocene transition. 
Biblio, LMRAA. 

Moulin, Raoul-Jean, 1965. Prehistoric Painting/Raoul Jean Moulin, 204 pgs, Heron Books Ltd., London, 
England. 

Europe. Oceania. Africa. Paleolithic cave paintings. Originally published as Sources de la Peinture by Editions 
Rencontre, Lausanne, 1965. 

Melvyl (UCR Rivera: Call No: N5310.M6413 Secured:), LMRAA. 



Arts 2018, 7, 14 457 of 648 

 

Moure Romanillo, José Alfonso, 1979. “Una Plaqueta Grabada del Magdaleniense Superior de Tito 
Bustillo (Asturias)” in Caesaraugusta: Publicaciones del Seminario de Arqueologia y Numismatica 
Aragonesas, vol. 49–50: 43–56, Institución Fernando el Católico, ISSN: 0007-9502. 

Tito Bustillo, Asturias, Spain. Europe. Paleolithic art. Engraved plaque. Mobiliary (portable) art. Magdalenian. 
Dialnet. 

Moure Romanillo, José Alfonso, 1980. “Significado Cronológico de las Representaciones de 
Animales en las Pinturas y Grabados de la Cueva de Tito Bustillo” in BSAA: Boletín del Seminario 
de Estudios de Arte y Arqueología, vol. 46: 5–32, Universidad de Valladolid: Servicio de 
Publicaciones, ISSN: 0210-9573. 
http://dialnet.unirioja.es/servlet/articulo?codigo=2690819 (accessed on 17 December 2011). 

Cueva de Tito Bustillo, Spain. Europe. Paleolithic art. Animal motif(s). Chronology. 
Dialnet. 

Moure Romanillo, José Alfonso, 1981. “Algunas Consideraciones sobre el Mundo de los Grabados 
de San Román de Candamo” in Altamira Symposium. Actas del Symposium Internacional Sobre Arte 
Prehistorico. Madrid, Asturias, Santander, 1979, 339–352, Ministerio de Cultura, Dirección General 
de Bellas Artes, Archivos y Bibliotecas, Madrid, Spain. ISBN: 84-7483-182-2. 

San Román de Candamo, Spain. Europe. Paleolithic art. 
Dialnet. 

Moure-Romanillo, J.A., 1985. “Nouveautes dans l’Art Mobilier Figuratif du Paleolithique 
Cantabrique” in Bulletin de la Société Préhistorique Ariège-Pyrénées, vol. 40: 99–129, Société 
Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020. 

Cantabria, Spain. Europe. Paleolithic art. Mobiliary (portable) art. 
Biblio. 

Moure Romanillo, J.A., 1988. “Composition et Variabilite dans l’Art Parietal Paleolithique 
Cantabrique” in L’Anthropologie 92: 73–86, Masson, Paris, France. ISSN: 0003-5521. 

Cantabria, Spain. Europe. Paleolithic art. Composition. Variability. 
IIA. 

Moure-Romanillo, J.A., 1990. “Relations entre l’Art Mobilier dans la Region Cantabrique” in L’Art 
des Objets au Paleolithique, 1. L’Art Mobilier et son Contexte, Actes du Colloque de Foix-Le Mas d’Azil, 
16–21 November 1987, Jean Clottes, dir, 207–216, Ministere de la Culture, Foix, France. ISBN: 
2-11-085550-9. 

Cantabria, Spain. Europe. Paleolithic art. Mobiliary (portable) art. 
Biblio, LMRAA. 

Moure Romanillo, Alfonso, 1991–1992. “Documentación del Arte Rupestre Cantábrico: La Cueva 
de Santián (Piélagos, Cantabria)” in Zephyrus: Revista de Prehistoria y Arqueología, vol. 44–45: 7–
15, Universidad de Salamanca, ISSN: 0514-7336. 
http://campus.usal.es/~revistas_trabajo/index.php/0514-7336/article/view/3312/3338 (accessed on 5 
December 2011). 

Cueva de Santián, Piélagos, Cantabria, Spain. Europe. Paleolithic art. 
Abstract: “Santián cave (Piélagos, Cantabria) was among the first palaeolithic cave art assemblages to be discovered in 

northern Spain. In fact, it was included by H. ALCALDE DEL RÍO, H. BREUIL and L. SIERRA in their classical 
book Les cavernes de la région cantabrique (1911). Our paper intends to make an updated revision of the 
archaeological record published by those investigators, and of the chronological framework proposed by them.” 

Internet. 

Moure Romanillo, José Alfonso, 1992. La Cueva de Tito Bustillo: El Arte y los Cazadores del Paleolítico, 
Guias Trea, ISBN: 84-87733-08-5. 



Arts 2018, 7, 14 458 of 648 

 

Cueva deTito Bustillo, Spain. Europe. Paleolithic art. 
Dialnet. 

Moure Romanillo, José Alfonso, 1994. “Arte Paleolítico y Geografías Sociales: Asentamiento, 
Movilidad y Agregación en el Final del Paleolítico Cantábrico” in Ejemplar Dedicado a: Arte 
Paleolítico Complutum 5: 313–330, Universidad Complutense: Departamento de Prehistoria, 
ISSN: 1131-6993. 
http://dialnet.unirioja.es/servlet/articulo?codigo=164334 (accessed on 1 December 2011). 

Cantabria, Spain. Europe. Paleolithic art. Regional site networks. Aggregation sites. 
Abstract: “Palaeolithic art can contribute to the placement of individual archaeological sites within a system of regional 

settlements. This article aims at pointing out the evidence that is recurrent in the Cantabrian Palaeolithic and which 
may help us to approach an understanding of the organization of PSF site networks. Several hypotheses concerning 
the re-utilization of painted caves and its possible use as aggregation sites are raised and discussed.” 

Dialnet. 

Moure Romanillo, José Alfonso, 1999. “Arte Rupestre y Cambio Cultural en el Final del Paleolítico 
en Cantabría” in I Encuentro de Historia de Cantabria: Actas del Encuentro Celebrado en Santander los 
Días 16 a 19 de Diciembre de 1996, vol. 1: 167–189, Universidad de Cantabria, ISBN: 84-8102-217-9. 

Cantabria, Spain. Europe. Paleolithic art. Cultural change. 
Dialnet. 

Moure Romanillo, J.-A. and Gonzales Morales, M., 1989. “Le Contexte de l’Art Parietal: La 
Techonologie des Artistes” in L’Art Parietal Paleolithique. Etude et Conservation. Colloque 
International, Perigueux—Le Thot, 19–22 November 1984 Actes des Colloques de la Direction du 
Patrimoine, 45-62, Ministere de la Culture de la Communication des Grands Travaux et du 
Bicentenaire, Sous-Direction de l’Archeologie, Centre National de Prehistoire Mission des 
Relations Exterieures. 

Tito Bustillo Cave, Asturias, Spain. Europe. Prehistoric art. Paleolithic art. Setting: Organization of space. 
Inhabited zones. Transit Zones. Decorated zones. With discussion by M. Garcia and J.-M Gomez Tabanera. 

LMRAA. 

Moure Romanillo, J.A. and Gonzales Morales, Manuel, 1992. “Radiocarbon Dating of a Decorated 
Area in the Fuente del Salin Cave in Spain” in International Newsletter on Rock Art, (3): 1–2, 
Comite International d’Art Rupestre, Foix, France. ISSN: 1022-3282. 
http://www.icomos.org/centre_documentation/inora/inora3/inora-3.pdf (accessed on 22 April 2017). 

FUENTE DEL SALIN CAVE, MUNORRODERO, VAL DE SAN VICENTE, CANTABRIA, SPAIN. EUROPE. 
PALEOLITHIC CAVE PAINTING. HANDPRINT MOTIF(S). RADIOCARBON DIRECT DATE TAKEN 
FROM HEARTH CHARCOAL, +/- 22,000 YEARS. 

LMRAA. 

Moure Romanillo, A., Gonzalez Morales, M.R. and Gonzalez Sainz, C., 1984–1985. “Las Pinturas 
Paleoliticas de la Cueva de la Fuente del Salin (Munorrodereo, Cantabria)” in Ars Praehistorica, 
1984–1985, vol. 3–4: 13–24, Editorial Ausa, Sabadell, Spain. 

Cueva de la Fuente del Salin, Munorrodereo, Cantabria, Spain. Europe. Paleolithic art. 
Biblio. 

Moure Romanillo, José Alfonso, González Morales, Manuel Ramón and González Sainz, César, 
1991. Las Cuevas de Ramales de la Victoria (Cantabria): Arte Rupestre Paleolítico en las Cuevas de 
Covalanas y la Haza, 86 pgs, Universidad de Cantabria, ISBN: 84-87412-42-4. 

Cuevas de Covalanas y la Haza, Cuevas de Ramales de la Victoria, Cantabria, Spain. Europe. Paleolithic art. 
Dialnet, Internet. 



Arts 2018, 7, 14 459 of 648 

 

Moure Romanillo, José Alfonso and González Sainz, César, 2000. “Cronologia del Arte Paleolitico 
Cantabrico: Ultimas Aprotaciones y Estado Actual de la Cuestion” in Paleolitico da Peninsula 
Iberica. 3° Congresso de Arqueología Peninsular: UTAD, Vila Real, Portugal, Setembro de 1999, 
Vitor Oliveira Jorge, coord., vol. 2:461–474, ADECAP, Oporto, Portugal. ISBN: 972-97613-3-7. 

Cantabria, Spain. Europe. Paleolithic art. Chronology. Charcoal sample: conventional pretreatment with AMS 
radiocarbon dating. 

RASNW3, Dialnet, MWRBRAD, Biblio. 

Moure Romanillo, A., Gonzalez Sainz, C., Bernaldo de Quiros, F. and Cabrera Valdes, V., 1996. 
“Dataciones Absolutas de Pigmentos en Cuevas Cantabricas: Altamira, El Castillo, Chemeneas 
y Las Monedas” in El Hombre Fosil: 80 Anos Despues. Homenaje a Hugo Obermaier, A. Moure, ed., 
295–234, Servicio de Publicaciones, Universidad de Cantabria, Santander, Spain. ISBN: 
9788481021394. 

Altamira, El Castillo, Chemeneas y Las Monedas, Cantabria, Spain. Europe. Paleolithic art. Direct dating of 
pigments. Charcoal sample: conventional pretreatment with AMS radiocarbon dating. 

RASNW2, MWRBRAD, Internet, Biblio. 

Moure Romanillo, José Alfonso and Querol Fernández, María Angeles, 1989. “La Reproducción 
de Altamira: un Proyecto para la Conservación y el Disfrute” in Cien Años Después de Sautuola: 
Estudios en Homenaje a Marcelino Sanz de Sautuola en el Centenario de su Muerte, González Morales, 
Manuel R., ed. Estudios de Cantabria, vol. 1: 263–282, Diputacion Regional de Cantabria, 
Consejería de Cultura, Educación y Deporte, Santander, Spain. ISBN: 84-85349-86-5. 

Altamira, Santander, Spain. Europe. Paleolithic art. Cultural resource management. Conservation and 
preservation. Reproduction. Facsimile. 

Dialnet. 

Movius Jr., Hallam L., 1950. “Excavations at the Prehistoric Rock-Shelter of La Colombiere” in 
Smithsonian Report for 1949, 359–368, United States Government Printing Office, Washington 
D.C. 

LA COLOMBIERE, PONCIN, AIN RIVER VALLEY, FRANCE. EUROPE. PORTABLE (mobiliary) ROCK ART. 
ENGRAVED BONE AND PEBBLES. PALEOLITHIC. Excavation. 

LMRAA (REPRINT). 

Mu, Xiaomei and Zhang, Na, 2016. “The Special Characteristics of the Zhenfeng Rock Art in 
Guizhou” in Intellectual and Spiritual Expression of Non-Literate Peoples, Proceedings of the XVII 
UISPP Congress (1–7 Septempber, Burgos, Spain), vol. 1 (Session a20): 225, Archaeopress 
Archaeology, Oxford, England. ISBN: 9781784912826. 
http://archaeopress.com/ArchaeopressShop/Public/download.asp?id={8EA18328-C2DD-47C6-AF0A-DC6
41C842E32} (accessed on 18 October 2016). 

Zhenfeng, Beipanjiang River, east of the Yunan-Guizhou Plateau, southwest China. Asia. Abstract only. Finger 
prints, animal, peacock, cattle, deer, tapir, wild boar motif(s). Superpositions. Large outline animal figures 
from the Paleolithic era similar to European counterparts. 

Internet, LMRAA (digital download). 

Mullan, Graham and Wilson, Linda, 2007. “Possible Palaeolithic Engraving of a Mammoth in 
Gough’s Cave, Cheddar, Somerset, UK” in International Newsletter on Rock Art, (49): 9–13, 
Comite International d’Art Rupestre, Foix, France. ISSN: 1022-3282. 
http://www.icomos.org/centre_documentation/inora/inora49/inora-49.pdf (accessed on 22 April 2017). 

Gough’s Cave, Cheddar Gorge, Somerset, United Kingdom, England, Britain, British Isles. Europe. Paleolithic 
cave art. Mammoth motif(s). 

LMRAA. 



Arts 2018, 7, 14 460 of 648 

 

Mulvaney, Ken, 2010–2011. “How Old is Old Looking? The Dampier Petroglyphs in Review” in 
Symposium 5: L’Art Pléistocène en Australie Préhistoire, Art et Sociétés: Bulletin de la Société 
Préhistorique de l’Ariège, vol. 65–66: 176–177, Société Préhistorique de l’Ariège, Tarascon, France. 
ISSN: 1954-5045. 

Dampier Archipelago, Pilbara Region, northwest Australia. Late Pleistocene (Paleolithic), Holocene. Patination. 
Weathering. Climate conditions. 

Abstract: “In public forum, the age of the Dampier Archipelago petroglyphs of the Pilbara region of northwest Australia is 
cited as in the order of 25–30,000 years. Clark (1978), based on the presence of a mineral coating (desert varnish), 
believed that a component of the rock art must be older than 17,000 BP. Others, including Lorblanchet (1983, 1992), 
assessing the weathered appearance and degree of patination, certainly regard the petroglyphs as having a Pleistocene 
antiquity. In this paper, the pattern of weathering is assessed in relation to the lithology (gabbro and granophyre) on 
which these petroglyphs are produced, and motif subject and stylistic range exhibited. Based on associated data, 
including archaeological information, climatic and environmental factors, and ethnographic parallels, the Dampier 
petroglyphs are placed into a temporal sequence that likely spans the late Pleistocene and Holocene.” 

Dialnet. 

Mulvaney, Ken, 2013. “Iconic Imagery: Pleistocene Rock Art Development across Northern 
Australia” in Quaternary International 285: 99–110, International Union for Quaternary Research, 
ISSN: 1040-6182. 
doi:10.1016/j.quaint.2011.07.020. 

Arnhem Land, Kimberley, Cape York, Northern Australia. Pleistocene (Paleolithic) rock art. Regionalism. 
Abstract: “There is general agreement that the peopling of Sahul was achieved sometime before 45,000 years ago, with most 

parts of the continent colonised by 30,000. Rock art, both engraved and painted, is present in all areas where these 
early people left their mark. Did this artistic endeavour come with these people or was this an expression of being in 
Sahul? Certainly there are aspects, like the cupules and hand stencils, which have parallels outside the continent. 
However, there are many features that suggest separate artistic traditions and conventions that were present and have 
continued since these early times. Spread over an area greater than one million sq km (386,000 sq miles), stretching in 
an arc over 2,000 km from the Pilbara coast, through the Kimberley and into Arnhem Land, is a vast body of rock art 
that demonstrates there to be differentiation in the symbolic structuring of people’s lives relatively early after 
colonisation. This supports the notion that regionalisation within Sahul is not simply a Holocene expression.” 

Citeulike, Biblio, RASNWV. 

Munoz, E., 2010. “Morin” in Las Cuevas con Arte Paleolitico en Cantabria, Belen Malpelo Garcia and 
Ignacio Castanedo Tapia, coords., 322, Asociacion Cantabra para la Defensa del Patrimonio 
Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 84-607-5177-5. 

Morin, Cantabria, Spain. Europe. Paleolithic art. 
RASNW3, Academia.edu. 

Muñoz Fernández, Emilio, 2010. “Calero II” in Las Cuevas con Arte Paleolitico en Cantabria, Belen 
Malpelo Garcia and Ignacio Castanedo Tapia, coords., 175–178, Asociacion Cantabra para la Defensa 
del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 84-607-5177-5. 

Calero II, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Muñoz Fernández, Emilio, 2010. “San Carlos” in Las Cuevas con Arte Paleolitico en Cantabria, Belen 
Malpelo Garcia and Ignacio Castanedo Tapia, coords., 291–292, Asociacion Cantabra para la Defensa 
del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 84-607-5177-5. 

San Carlos, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Muñoz Fernández, Emilio, García Díez, Marcos, Gómez Fraile, Antonio, Montes Barquín, 
Ramón, Serna Gancedo, Mariano Luis, Smith, Peter, 2010. “Otras Cuevas” in Las Cuevas con 
Arte Paleolitico en Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 355–365, 



Arts 2018, 7, 14 461 of 648 

 

Asociacion Cantabra para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, 
Spain. ISBN: 84-607-5177-5. 

Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Muñoz Fernández, Emilio, González Sainz, César and Morlote Expósito, José Manuel, 1997. “De 
Nuevo en La Cullalvera (Ramales, Cantabria): Una Revisión de su Conjunto Rupestre 
Paleolítico” in Veleia: Revista de Prehistoria, Historia Antigua, Arqueología y Filología Clásicas, vol. 
14: 73–100, Universidad del País Vasco, Instituto de Ciencias Antigüedad, ISSN: 0213-2095. 

La Cullalvera, Ramales, Cantabria, Spain. Europe. Paleolithic art. 
Dialnet, Refdoc.fr. 

Muñoz Fernández, Emilio and Montes Barquín, Ramón, 2010. “Juan Gómez” in Las Cuevas con Arte 
Paleolitico en Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 339–342, 
Asociacion Cantabra para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, 
Spain. ISBN: 84-607-5177-5. 

Juan Gómez, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Muñoz Fernández, E., Ontañón Peredo, R., Mons Barquín, R., Morlote Expósito, J.M., Bayarri 
Cayón, V., Herrera López, J. and Gómez Laguna, A., 2015. “La Cueva de Cueto Grande 
(Miengo, Cantabria-España). Un Nuevo Conjunto de Grabados Paleolíticos en la Región 
Cantábrica” in XIX International Rock Art Conference IFRAO 2015. Symbols in the Landscape: Rock 
Art and Its Context, H. Collado, J. J. García Arranz, eds. Arkeos, Perspectivas em Dialogo, vol. 37: 
945–968, Centro Europeu de Investigaçao da Pré-História do Alto Ribatejo (CEIPHAR), Tomar, 
Portugal. ISSN: 0873-593X. 

Cueva de Cueto Grande, Miengo, Cantabria, Spain. Europe. Paleolithic art. 
Abstract: “Cueto Grande Cave has a limited and homogeneous assemblage of Palaeolithic engravings that it has been 

archaeological studied in 2014. The assemblage includes -at least- 4 (perhaps 5) partial representations of animals, 
some potential signs and some lines that it can be considered as “burin tests”. This assemblage completes a 
progressively larger list of little caves where it’s possible to document, exclusively, reduced assemblages of engravings 
composed by simple and shallow lines, with summary representations, though naturalists, of animals (with 
prominence of Cervidae and Caprids) and simple signs. This group of caves are dated in a graphic period from Middle 
Magdalenian to Upper/Final Magdalenian. In this paper it’s presents the engravings of Cueto Grande Cave and it’s 
analyses them in relation with the analogues assemblages from other caves of the region that, tentatively, we can 
include in the final moment of the great Palaeolithic Art of the caves from Cantabrian Region.” 

Academia.edu, LMRAA (CDRom). 

Muñoz Fernández, Emilio and San Miguel Llamosas, Carmen, 2000. “Estudio del Arte Rupestre 
Paleolítico de la Cueva de La Estación: Santa Isabel de Quijas, Reocín” in Actuaciones 
Arqueológicas en Cantabria 1984–1999, Roberto Ontañón Peredo, coord., 101–102, Consejería de 
Cultura, Turismo y Deporte, Gobierno de Cantabria, ISBN: 84-87616-48-8. 

Santa Isabel de Quijas, Reocín, Spain. Europe. Paleolithic art. 
Dialnet. 

Muñoz Fernández, Emilio and San Miguel Llamosas, Carmen, 2010. “El Portillo” in Las Cuevas con 
Arte Paleolitico en Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 89–90, 
Asociacion Cantabra para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, 
Spain. ISBN: 84-607-5177-5. 

El Protillo, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 



Arts 2018, 7, 14 462 of 648 

 

Muñoz Fernández, Emilio and San Miguel Llamosas, Carmen, 2010. “La Meaza” in Las Cuevas con 
Arte Paleolitico en Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 91–92, 
Asociacion Cantabra para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, 
Spain. ISBN: 84-607-5177-5. 

La Meaza, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Muñoz Fernández, Emilio and San Miguel Llamosas, Carmen, 2010. “La Pila” in Las Cuevas con 
Arte Paleolitico en Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 155–156, 
Asociacion Cantabra para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, 
Spain. ISBN: 84-607-5177-5. 

La Pila, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Munoz Ibanex, Francisco Javier and Ripoll Lopez, Sergio, 2012. “El Arte Rupestre en el Reino 
Unido” in Arte Sin Artistas. Una Mirada al Paleolítico [Catálogo Exposición], Museo Arqueológico 
de la Comunidad de Madrid, editado por I. Escobar y B. Rodríguez, 341–353, Museo 
Arqueológico de la Comunidad de Madrid, Alcalá de Henares, Madrid, Spain. 
ISBN8445134493, 9788445134498. 
https://www.academia.edu/11339877/EL_ARTE_RUPESTRE_EN_EL_REINO_UNIDO (accessed on 29 
April 2017). 

Creswell Crags, England, Britain, British Isles. Europe. Paleolithic art. 
Academia.edu. 

Musee National de Prehistoire, 2016. Hommage au Norbert Aujoulat: (1946–2011) Paleo, Numero 
Hors-Serie, 197 pgs, Musee National de Prehistoire, Les Eyzies-de-Tayac. ISBN: 9782911233135. 

France. Europe. History of research. Norbert Aujoulat. Cultural resource management. Conservation and 
preservation. Paleolithic art. Mobiliary (portable) art. 

Biblio, Internet. 

Mussi, Margherita, 2007. “Palaeolithic Art in Isolation: The Case of Sicily and Sardinia” in 
Palaeolithic Cave Art at Creswell Crags in European Context, Paul Pettitt, Paul Bahn and Sergio 
Ripoll, eds., 194–206, Oxford University Press, Oxford, England. ISBN: 978-0-19-929917-1. 

Grotta dei Cervi, Grotta dell’Addaura, Levanzo, Sicily, Sardinia, Italy. Europe. Paleolithic cave art. “My aim is 
to contrast the effects of geographic isolation, with the circulation of people and ideas, if any, as 
documented by portable and cave art.” 

LMRAA. 

Mussi, Margherita, 2010. “The Venus of Macomer: A Little-Known Prehistoric Figurine from 
Sardinia” in An Enquiring Mind: Studies in Honor of Alexander Marshack, Paul Bahn, ed. American 
School of Prehistoric Research Monograph Series, 193–209, Oxbow Books, Oxford, England. 
ISBN: 9781842173831. 

Macomer, Sardinia, Italy. Europe. Paleolithic art. Mobiliary (portable) art. Figurine. 
LMRAA. 

Mussi, Margherita, 2010–2011. “Les “Vénus” du Gravettien et de l’Épigravettien Italien dans un 
Cadre Européen” in Symposium 1: L’Art Pléistocène dans le Europe Préhistoire, Art et Sociétés: 
Bulletin de la Société Préhistorique de l’Ariège, vol. 65–66: 84–85, Société Préhistorique de l’Ariège, 
Tarascon, France. ISSN: 1954-5045. 

Italy. Europe. Paleolithic art. Gravettian. Epigravettian. Venus motif(s). 
Dialnet. 



Arts 2018, 7, 14 463 of 648 

 

Mussi, Margherita, 2010–2011. “Grotta di Pozzo (AQ, Italie Centrale), une Grotte Ornée “au 
Féminin”“ in Symposium 8. L’Art Mobilier Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société 
Préhistorique de l’Ariège, vol. 65–66: 308–309, Société Préhistorique de l’Ariège, Tarascon, France. 
ISSN: 1954-5045. 

Grotta di Pozzo, AQ, central Italy. Europe. Paleolithic art. Female motif(s). Gender. 
Dialnet. 

Mussi, M., 2012. “Les “Venus” du Gravettien et de l’Epigravettien italiens dans un Cadre Europeen” 
in L’Art Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, 
Jean Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, vol. LXV–LXVI, Book: 84–
85, CD: 499–511, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 
0245-9523; ISBN: 987-2-9531148-3-6. 

Italy. Europe. Paleolithic art. Gravettian. Epigravettian. Venus. 
Biblio, LMRAA. 

Mussi, Margherita, Bahn, Paul G., De Marco, Alessandro and Maggi, Roberto, 2012. “Nuove 
Scoperte di Arte Parietale Paleolitica in Italia: La Caverna delle Arene Candide e Grotta 
Romanelli/New Discoveries of Paleolithic Rock Art in Italy: Caverna delle Arene Candide and 
Grotta Romanelli” in L’Arte Preistorica in Italia. vol. 1. Atti della XLII Riunione Scientifica dell’IIPP. 
Trento, Riva del Garda, Val Camonica, 9–13 Ottober 2007 Preistoria Alpina, vol. 46(1): 41–48, 
ISSN: 03993-0157. 

Caverna delle Arene Candide and Grotta Romanelli, Italy. Europe. Paleolithic art. 
Internet. 

Mussi, M. and De Marco, A., 2008. “A Gonnersdorf-Style Engraving in the Parietal Art of Grotta 
Romaelli (Apulia, Southern Italy)” in Mitteilungen der Gesellschaft fur Urgeschichte, vol. 17: 97–
104. 

Grotta Romaelli, Apulia, Southern Italy. Europe. Paleolithic art. Gonnersdorf style motif(s). 
RASNW4. 

Mussi, Margherita and Zampetti, Daniela, 1997. “Carving, Painting, Engraving: Problems with the 
Earliest Italian Design” in Beyond Art. Pleistocene Image and Symbol Memoirs of the California 
Academy of Sciences, (23): 217–238, California Academy of Sciences, San Francisco, California. 

ITALY. EUROPE. UPPER PALEOLITHIC IMAGERY AND CHRONOLOGY. 
LMRAA. 

Muzquiz Pérez-Seoane, Matilde, 1988. Análisis Artístico de las Pinturas Rupestres del Gran Techo de la 
Cueva de Altamira [Recurso Electrónico]: Materiales y Técnicas: Comparación con Otras Muestras de 
Arte Rupestre Santillana del Mar, Santander Phd Dissertation, 466 pgs, Facultad de Bellas Artes, 
Universidad Complutense de Madrid, Madrid, Spain. 
http://eprints.ucm.es/6518/1/TESIS.pdf (accessed on 20 August 2011). 

Altamira, Santillana del Mar, Santander, Spain. Europe. Artistic analysis. Paleolithic art. 
Internet, Dialnet. 

Muzquiz, M., 1991. “El Pintor de Altamira en la Cueva de El Castillo” in Revista de Arqueologia 11: 
14–22, Zugarto Ediciones, Madrid, Spain. ISSN: 0212-0062. 

Altamira, El Castillo, Spain. Europe. Paleolithic art. Authorship. 
IIA. 

Múzquiz, Matilde, 2006. “Ocho Nuevos Hallazgos de Caballos Solutrenses en el Techo Policromo 
de Alatamira: Antes de ser un Techo de Bisontes, Altamira fue un Techo de Caballos” in 
Miscelánea en Homenaje a Victoria Cabrera, José Manuel Maillo y Enrique Baquedano, eds. Zona 
Arqueológica, vol. 7(2): 33–40, Comunidad de Madrid: Museo Arqueológico Regional. 



Arts 2018, 7, 14 464 of 648 

 

Altamira, Santander, Spain. Europe. Paleolithic art. Horse motif(s). Solutrean. 
Dialnet. 

Naber, Friedrich B., Berenger, Daniel J. and Zalles-Flossbach, Carlos, 1976. L’Art Pariétal 
Paléolithique en Europe Romane, 3 vols(14–16): 339 pgs, 199 pgs, 10 cartes, Institut für Vor- u. 
Frühgeschichte der Rheinischen Friedrich-Wilhelms-Universität Bonn, Bonn, Germany. 

Europe. Paleolithic art. 
Biblio, Internet. 

Nash, George, 2011 (March). “Full of Eastern European Promise: Upper Paleolithic Parietal Art 
Found in Coliboaia Cave, Romania” in Time and Mind: The Journal of Archaeology, Consciousness 
and Culture, vol. 4(1): 99–102, Berg Journals, ISSN: 1751-696X, Online ISSN: 1751-6978. 
http://dx.doi.org/10.2752/175169609X12464529903335 (accessed on 3 February 3012). 

Coliboaia Cave, Romania. Central Europe. Paleolithic art. 
Internet. 

Nash, George, 2011 (March). “Full of Eastern European Promise: Upper Paleolithic Parietal Art 
Found in Coliboaia Cave, Romania” in Time and Mind: The Journal of Archaeology, Consciousness 
and Culture, vol. 4(1): 99–102, Berg Journals, ISSN: 1751-696X, Online ISSN: 1751-6978. 
http://dx.doi.org/10.2752/175169609X12464529903335 (accessed on 3 February 2012). 

Coliboaia Cave, Romania. Central Europe. Paleolithic art. 
Internet. 

Nash, George, 2012 (November). “A History of Handy Work” in Minerva 26–28, London, England. 
https://www.academia.edu/2056322/A_History_of_Handy_work (accessed on 23 April 2014). 

Europe. Paleolithic art. Modern graffiti. Hand print motif(s). 
Academia.edu. 

Nash, G., 2014. “European Upper Palaeolithic Rock Art” in Encyclopedia of Global Archaeology, Claire 
Smith, ed. Archaeology of Art, J. McDonald, I. Domingo, D. Fiore, and T. Heyd, eds., 2694–2704, 
Springer, New York, New York. ISBN: 978-1-4419-0426-3. 

Europe. Paleolithic rock art. 
Biblio. 

Nash, G. H., 2015. “Further Possible discoveries of Engravings within Cathole Cave, Gower, 
Swansea” in Proceedings of the University of Bristol Spelaeological Society, vol. 26(3): 229–238. 

Cathole Cave, Gower, Swansea, South Wales, Britain, British Isles. Europe. Paleolithic art. Cervid (reindeer) 
motif(s). 

Abstract: “In September 2010 the author discovered a possible Late Upper Palaeolithic engraving of a cervid in Cathole 
Cave on the Gower Peninsula in South Wales (Figure 1). Members of the NERC-Open University Uranium Series 
Facility extracted samples from the surface on which the engraving was made in April 2012, together with a sample 
from a section of flowstone covering part of the reindeer’s muzzle. A single date of 12,572 ± 600 years BP was obtained 
from the overlying flowstone, suggesting a minimum age for the engraving (Nash et al. 2010, 2012). This discovery 
prompted the author to explore the cave with a greater degree of scrutiny. As part of the remit to record this and other 
features within the cave, the Welsh heritage agency CADW commissioned a 3D digital survey of the main galley and 
side chambers of the cave. This survey allowed the team to produce an accurate and definitive plan of the cave (Nash 
and Beardsley, 2012). In addition, a survey was undertaken in July 2012 where the majority of the accessible surfaces 
of the cave were explored. This paper describes the results of that phase of work.” 

Academia.edu. 

Nash, George and Stanford, Adam, 2011 (April). “Searching for an Ancient Past” in Minerva 18–21, 
London, England. 



Arts 2018, 7, 14 465 of 648 

 

https://www.academia.edu/1078395/Newly_discovered_Upper_Palaeolithic_rock_art_on_the_Gower 
(accessed on 23 April 2014). 

Wales, Britain, British Isles. Europe. Paleolithic art. 
Academia.edu. 

Nash, George, van Calsteren, Peter and Simms, Michael, 2011 (November–December). “Rock 
Around the Gower” in Minerva, vol. 22–24, London, England. 
https://www.academia.edu/1078395/Newly_discovered_Upper_Palaeolithic_rock_art_on_the_Gower 
(accessed on 23 April 2014). 

Gower Peninsula, South Wales, Britain, British Isles. Europe. Paleolithic art. 
Academia.edu. 

Nash, George, van Calsteren, Peter and Thomas, Louise, 2011 (July). “Marks of Sanctity? Discovery 
of Rock Art on the Gower Peninsula, South Wales” in Time and Mind: The Journal of Archaeology, 
Consciousness and Culture, vol. 4(2): 149–154, Berg Journals, ISSN: 1751-696X, Online ISSN: 
1751-6978. 
http://dx.doi.org/10.2752/175169711X12961583765216 (accessed on 3 February 2012). 

Gower Peninsula, South Wales, Britain, British Isles. Europe. Pleistocene (Paleolithic) rock art. 
Abstract: “Britain is regarded by some as an Upper Palaeolithic cultural backwater, but this part of northwestern Europe 

also encountered the ravages of the Devensian with the southern limit of the ice margin extending a few kilometers 
north of the limestone caves on the Gower Peninsula, South Wales. Following sudden climatic warming, groups of 
hunter/fisher/gatherers started to utilize this sometimes hostile landscape, seasonally occupying many of the caves 
that are cut and shaped into the limestone outcropping that frequents the Gower Peninsula. At this time an extensive 
landmass would have replaced much of the present Bristol Channel (Jacobi 1980). It is indeed a rare occurrence for 
Pleistocene rock art to be discovered within the British Isles, with only one authenticated discovery made in 2003 at 
Church Hole Cave at Creswell Crags on the Derbyshire/Nottinghamshire border (Bahn and Pettitt 2009). It is not too 
fanciful to suggest that in order to secure a successful hunt or merely to revere a spiritual being that metaphysically 
occupied the rear section of the cave, artists were engraving within its hidden recesses. This short article announces 
and contextually describes a recent discovery of probable Pleistocene rock art on the Gower Peninsula, South Wales.” 

Internet 

Nelh, Georges, 1984. “Abri du Cheval” in L’Art des Cavernes. Atlas des Grottes Ornees Paleolithiques 
Francaises, A. Leroi-Gourhan, ed., 307–308, Ministere de la Culture: Imprimerie Nationale, Paris, 
France. ISBN-10: 2110808179 ISBN-13: 978-2110808172. 

Grotte du Croc-Marin, Ile-de-France, France. Europe. Paleolithic cave art. Horse motif(s). 
LMRAA. 

Nelson, Emma, Hall, Jason, Randolph-Quinney, Patrick and Sinclair, Anthony, 2017. “Beyond 
Size: The Potential of a geometric Morphometric Analysis of Shape and Form for the 
Assessment of Sex in Hand Stencils in Rock Art” in Journal of Archaeological Science 78: 202–213. 
http://dx.doi.org/10.1016/j.jas.2016.11.001 (accessed on 5 February 2017). 

Europe. Paleolithic. Hand stencil motif(s). Sex assessment, geometric morphometrics, biometrics, forensic 
anthropology. 

Abstract: “Hand stencils are some of the most enduring images in Upper Palaeolithic rock art sites across the world; the 
earliest have been dated to over 40 Kya in Sulawesi and 37 Kya in Europe. The analysis of these marks may permit us 
to know more about who was involved in the making the of prehistoric images as well as expanding the literature on 
the evolution of human behaviour. A number of researchers have previously attempted to identify the sex of the makers 
of Upper Palaeolithic hand stencils using methods based on hand size and digit length ratios obtained from digital or 
photo-based images of modern reference samples. Some analyses report that it was males who were responsible for the 
majority of hand stencils, whilst the most recent analysis determined that females produced the majority of hand 
stencils. Taken together, however, these studies generate contrasting and incompatible interpretations. In this study 
we critically review where we currently stand with methods of sexing the makers of hand stencils and the problems for 
the interpretation of hand markings of Palaeolithic age. We then present the results of a new method of predicting the 



Arts 2018, 7, 14 466 of 648 

 

sex of individuals from their hand stencils using a geometric morphometric approach that detects sexual differences in 
hand shape and hand form (size and shape). The method has the additional advantage of being able to detect these 
differences in both complete, as well as partial hand stencils. Finally we urge researchers to test this method on other 
ethnic groups and populations and consider ways of combining efforts towards a common goal of developing a robust, 
predictive methodology based on diverse modern samples before it is applied to Upper Palaeolithic hand stencils.” 

ScienceDirect. 

Nespoulet, A. and Chiotti, L., 2012. “Les Eyzies-de-Tayac. L’Occupation Humaine de l’Abri Pataud 
il y a 22,000 Ans” in Bilan Scientifique 2010, 47–50, Service Regional d’Archeologie Aquitane. 

Abri Pataud, Les Eyzies-de-Tayac. Les Combarelles III, France. Europe. Paleolithic art. 
RASNWV. 

Neves, Walter A., Araujo, Astolfo G. M., Bernardo, Danilo V., Kipnis, Renato and Feathers, James 
K., 2012 (February). “Rock Art at the Pleistocene/Holocene Boundary in Eastern South 
America” in PLoS ONE 7(2: e32228): 1–5, Plos One: www.plosone.org. 
https://doi.org/10.1371/journal.pone.0032228 (accessed on 26 May 2017). 

Lapa do Santo Rock shelter, approximately 60 kilometers from Belo Horizonte, central-eastern Brazil. South 
America. Direct dating of petroglyph excavated on horizontal bedrock. Pleistocene (Paleolithic) - 
Holocene boundary. 

Abstract: “Background: Most investigations regarding the First Americans have primarily focused on four themes: when 
the New World was settled by humans; where they came from; how many migrations or colonization pulses from 
elsewhere were involved in the process; and what kinds of subsistence patterns and material culture they developed 
during the first millennia of colonization. Little is known, however, about the symbolic world of the first humans who 
settled the New World, because artistic manifestations either as rock-art, ornaments, and portable art objects dated to 
the Pleistocene/Holocene transition are exceedingly rare in the Americas. Methodology/Principal Findings: Here we 
report a pecked anthropomorphic figure engraved in the bedrock of Lapa do Santo, an archaeological site located in 
Central Brazil. The horizontal projection of the radiocarbon ages obtained at the north profile suggests a minimum age 
of 9,370640 BP, (cal BP 10,700 to 10,500) for the petroglyph that is further supported by optically stimulated 
luminescence (OSL) dates from sediment in the same stratigraphic unit, located between two ages from 11.760.8 ka 
BP to 9.960.7 ka BP. Conclusions: These data allow us to suggest that the anthropomorphic figure is the oldest reliably 
dated figurative petroglyph ever found in the New World, indicating that cultural variability during the 
Pleistocene/Holocene boundary in South America was not restricted to stone tools and subsistence, but also 
encompassed the symbolic dimension.” 

Internet, RASNWV. 

Noiret, Pierre, 2017 (March–April). “La Religiosité au Paléolithique/Religiosity in the Palaeolithic” 
in Comptes Rendus: Palevol 16(2): 182–188, ISSN: 1631-0683 

Europe. Paleolithic art. Religiosity. Myth. Animism. 
Abstract: “During the oldest periods of the Palaeolithic, evidence of distinct behaviours related to technicity, hunting and 

settlement patterns is difficult to clearly interpret. Yet such evidence increases from the Lower to Middle Palaeolithic, 
with the appearance of the first incontestable burials and symbolic representations, in the form of collected shells and 
colorants. With the Upper Palaeolithic, the archaeological record is more abundant. It is then possible to address 
spiritual aspects, the component of non-technological human behaviour beyond subsistence, lithic reduction or hafting 
techniques. Figurative art appears, in both mobile and parietal form, the iconography and organisation of which are 
structured. Painted caves seem to have been places for ritual practices in addition to having been selected for art alone. 
Evidence of visits and archaeological deposits reflect a space for possible exchanges between the human and spirit 
worlds in the framework of an animist world view. In the religious domain, such data allow the reconstruction of some 
elements of mythical thought, analogous to that described by ethnologists and historians of religions in other contexts. 
Their study does not allow precise recovery of the myths themselves, but rather consideration of their existence and 
structuring function within these prehistoric societies.” 

Worldcat.org, ScienceDirect. 



Arts 2018, 7, 14 467 of 648 

 

Nougier, L.-R., 1957. “Le Rhinoceros dans l’Art Franco-Cantabrique Occidental” in Le Rhinocéros 
dans l’Art Quaternaire Bulletin de la Société Préhistorique de l’Ariège, vol. 12: 15–52, Société 
Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020. 
http://www.rhinoresourcecenter.com/index.php?s=1&act=pdfviewer&id=1373292949&folder=137 
(accessed on 15 September 2017). 

France. Spain. Europe. Paleolithic art. Rhinoceros motif(s). 
IIA. 

Nougier, Louis-René, 1958. “Réflexions sur l’Origine de l’Art” in Pallas Travaux de l’Institut d’Art de 
l’Université de Toulouse I, vol. 7(4): 31–44, Universite de Toulouse. Faculte des Lettres et Sciences 
Humaines, Toulouse, France. 
http://www.persee.fr/doc/palla_0031-0387_1958_num_7_4_952 (accessed on 3 July 2017). 

France. Europe. Paleolithic art. Origins of art. 
Persee. 

Nougier, Louis-Rene, 1972. “Nouvelles Approches de l’Art Prehistorique Animalier” in Santander 
Symposium Symposium Internacional de Arte Rupestre, Santander—Asturias, 14 al 20 de Septiembre 
1970, 263–278, Union Internationale des Sciences Prehistoriques et Protohistoriques, Madrid, 
Spain. 

Europe. Paleolithic cave art. Animal motif(s). 
LMRAA. 

Nougier, L.-R., 1973. “Les Frequentations Humaines de la Caverne de Niaux” in Travaux de l’Institut 
d’Art Prehistorique, vol. 15: 272–286, Universite des Letres, Toulouse, France. 

Niaux, Ariege, France. Europe. Paleolithic art. Human activity. 
UVAP. 

Nougier, Louis-Rene, 1975. “L’Importance du Choix dans l’Explication Religieuse de l’Art 
Quaternaire” in Valcamonica Symposium 72, Les Religions de la Prehistoire, Actes du Symposium 
International Edizioni del Centro, 57–64, Centro Camuno di Studi Preistorici, Capo di Ponte, 
Italy. 

Rouffignac, France. Europe. Paleolithic art. Rock art images must be considered in context of their setting, both 
landscape, and the particular position and rock support on which they are placed. 

ICOMOS, LMRAA. 

Nougier, Louis-Rene, 1979. “Reflexions.. Sur la Grande Biche du Plafond d’Altamira” in 
Caesaraugusta: Publicaciones del Seminario de Arqueologia y Numismatica Aragonesas, vol. 49–50: 73–
80, Institución Fernando el Católico, ISSN: 0007-9502. 

Altamira, Santander, Spain. Europe. Paleolithic art. Hind (deer) motif(s). 
Dialnet. 

Nougier, Louise-Rene, 1981. “Art, Magic, Mythologie et Religions” in Préhistoire Ariégeoise: Bulletin 
de la Société Préhistorique de l’Ariège, vol. 36: 77–92, Société Préhistorique de l’Ariège, 
Tarascon-sur-Ariége, France. ISSN: 0245-9523. 

Europe. Paleolithic art. Art, magic, mythology, religion. 
LMRAA. 

Nougier, L.-R. and Barriere, C., 1967. “L’Art Prehistorique Occidental et ses Problemes. Reflexions a 
propos d’un Ouvrage Recent” in Travaux de l’Institut d’Art Prehistorique, vol. 8–9: 151–171, 
Universite des Letres, Toulouse, France. 

Europe. Paleolithic art. 
Biblio. IIA. 



Arts 2018, 7, 14 468 of 648 

 

Nougier, Louis-Rene and Robert, Romain, 1955. “Utilisation de Reliefs Stalagmitiques dans les 
Peintures Quaternaires d’Antrhropomorphes” in Rivista di Scienze Preistoriche 10(1–4): 12–18, 
Istituto Italiano di Preistoria e Protostoria, Firenze, Italy. ISSN: 0035-6514. 

Europe. Paleolithic art. Anthropomorph motif(s). Stalagmites. 
Dialnet. 

Nougier, Louis-Rene and Robert, Romain, 1958. The Cave of Rouffignac, 230 pgs, George Newnes 
Limited, London, England. 

Rouffignac Cave, Vezere River Valley, France. Europe. Paleolithic Cave Art. Forgeries. Abbe Breuil. Mammoth 
motif(s). 

LMRAA. 

Nougier, L._R. and Robert, R., 1958. “Le “Lissoir aux Saigas” de la Grotte de La Vache, a Alliat, et 
l’Antilope Saiga dans l’Art Franco-Cantabrique” in Bulletin de la Société Préhistorique 
Ariège-Pyrénées, vol. 13: 13–28, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 
1764-1020. 

La Vache, Alliat, Ariege, France. Europe. Paleolithic art. Franco-Cantabria. Saiga (red deer), antelope motif(s). 
UVAP. 

Nougier, L.-R. and Robert, R., 1965. “Les Felins dans l’Art Quaternaire” in Préhistoire Ariégeoise: 
Bulletin de la Société Préhistorique de l’Ariège, vol. 20: 17–84, Société Préhistorique de l’Ariège, 
Tarascon-sur-Ariége, France. ISSN: 0245-9523. 

Europe. Paleolithic art. Feline motif(s). 
IIA. 

Nougier, Louis-Renee and Romain, Roger, 1965. “Bouquetins Affrontes, dans l’Art Mobilier 
Magdalenien de la Grotte de la Vache, a Alliat” in Miscelánea en Homenaje al Abate Breuil, (1877–
1961), E. Ripoll Perello, ed., vol. II: 197–205, Diputacion Provincial de Barcelona, Instituto de 
Prehistoria y Arqueología, Barcelona, Spain. 

La Vache, Alliat, MIdi Pyrenees, France. Europe. Mobiliary (portable) art. Paleolithic art. Facing Ibex motif(s). 
LMRAA. 

Nougier, L.-R. and Robert, R., 1966. “Les Felins dans l’Art Quaternaire” in Préhistoire Ariégeoise: 
Bulletin de la Société Préhistorique de l’Ariège, vol. 21: 35–46, Société Préhistorique de l’Ariège, 
Tarascon-sur-Ariége, France. ISSN: 0245-9523. 

Europe. Paleolithic art. Feline motif(s). 

Nougier, L.-R. and Robert, R., 1974. “De l’Accouplement dans l’Art Prehistorique” in Préhistoire 
Ariégeoise: Bulletin de la Société Préhistorique de l’Ariège, vol. 29: 15–63, Societe Prehistorique de 
l’Ariege, Toulouse, France. 

Europe. Paleolithic art. Sex, intercourse motif(s). 
Biblio. 

Nougier, Louis-Rene and Romain, Robert, 1976–1977. “Les Félins dans l’Art Quaternaire. III, Tête 
de Félin Gravée sur Baguette Demi-Ronde de la Grotte de la Vache (Ariège)” in Sautuola 15(2): 
107–111, Instituto de Prehistoria y Arqueología Sautuola, ISSN: 1133-2166. 

Grotte de la Vache, Ariège, France. Europe. Paleolithic art. Mobiliary (portable) art. Feline, feline head (lion, cat) 
motif(s). 

Dialnet. 

Nougier, Louis-René, 1978. Rouffignac: La Grotte aux Cent Mammouths, 74 pgs, Editions du Périgord 
Noir. 

Rouffignac Cave, Vezere River Valley, France. Europe. Paleolithic cave art. 



Arts 2018, 7, 14 469 of 648 

 

Melvyl (UCSC McHenry: Call No: GN784.3.R7 N67 1978:). 

Noval Fonseca, María Á., García Alonso, Beatriz, Barrera Logares, José Manuel and Rodríguez 
Asensio, José Adolfo, 2014. “Caverna del La Pena (San Ramon, Candamo). Actuaciones en 
Order a Mejorar la Proteccion y Conservacion de su Medioambiente Natural e su Arte 
Paleolitico” in Excavaciones Arqueologicas en Asturias 2007–2012, 27–46, Gobierno del Principado 
de Asturias, Consejeria de Educaccion, Cultura y Deporte. 
ftp://ftp.asturias.es/asturias/patrimonio/Excavaciones_Arqueologicas_2007_2014.pdf (accessed on 13 June 
2016). 

Caverna de La Pena de Candamo, San Ramon, Asturias, Spain. Europe. Paleolithic art. Cultural resource 
management. Conservation and preservation. 

Abstract: “Durante los meses de febrero y marzo de 2013 se realizaron en la Caverna de La Peña (San Román, Candamo) 
distintas intervenciones enmarcadas en un Proyecto aprobado y financiado por el Ministerio de Cultura del Gobierno 
de España dentro de la convocatoria de Ayudas para Proyectos de Conservación, Protección y Difusión de Bienes 
declarados Patrimonio de la Humanidad. El proyecto “Actuaciones en orden a mejorar la protección y conservación de 
la Cueva de la Peña y su Arte Paleolítico” fue posible gracias a la iniciativa del Ayuntamiento de Candamo, siendo 
coordinado por la Dirección General de Patrimonio del Gobierno del Principado de Asturias. Los trabajos proyectados 
incluyeron diversas intervenciones destinadas a eliminar elementos ajenos a la cavidad introducidos décadas atrás 
para facilitar el desplazamiento turístico de forma cómoda por el interior y que perdieron su función, mostraban 
deterioro, oxidación o corrosión, y se convirtieron en fuente contaminante del ambiente natural de la misma. Por otra 
parte, se puso en práctica el estudio, análisis y establecimiento de protocolos de actuación para la formalización tanto 
del régimen de visitas públicas como de aquellos trabajos de protección, conservación e investigación científica que 
puedan realizarse en el interior de cuevas declaradas Patrimonio de la Humanidad.” 

Internet. 

Novel, P., 1986. “Les Animaux Rares dans l’Art Parietal Aquitain” in Bulletin de la Société 
Préhistorique Ariège-Pyrénées, vol. 41: 63–93, Société Préhistorique Ariège-Pyrénées, Tarascon, 
France. ISSN: 1764-1020. 

Aquitaine, France. Europe. Paleolithic art. Animal motif(s). 
UVAP. 

Novel, Philippe, 1987. “Les Animaux Rares dans l’Art Parietal Aquitain” in Bulletin de la Société 
Préhistorique Ariège-Pyrénées, vol. 42: 83–118, Société Préhistorique Ariège-Pyrénées, Tarascon, 
France. ISSN: 1764-1020. 

Aquitaine, France. Europe. Paleolithic art. Animal motif(s). 
UVAP. 

Nowell, April, 2006 (December). “From A Paleolithic Art to Pleistocene Visual Cultures 
(Introduction to Two Special Issues on ‘Advances in the Study of Pleistocene Imagery and 
Symbol Use’)” in Advances in the Study of Pleistocene Imagery and Symbol Use, Part I Journal of 
Archaeological Method and Theory, vol. 13(4): 239–249, Springer, ISSN: 1072-5369 (print version) 
ISSN: 1573-7764 (electronic version). 
doi :10.1007/s10816-006-9020-2 

Paleolithic art. Pleistocene. 
Abstract: “This paper serves as an introduction to two special issues on advances in the method and theory of Pleistocene 

imagery and symbol use. In order to contextualize the contributions that comprise these two issues, this paper defines 
the temporal and geographic scope of Pleistocene imagery, outlines the contexts in which the images are found, briefly 
reviews the history of interpretation of the images and discusses some of the current trends and future directions of the 
field.” 

Internet, Biblio. 

Nowell, April, 2008. “Is There a Place for Aesthetics in the Study of Pleistocene Visual Cultures?” 
Aesthetics and Rock Art III Symposium. Proceedings of the XV UISPP World Congress (Lisbonne, 



Arts 2018, 7, 14 470 of 648 

 

4–9 September 2006) vol. 10, Session C73, Heyd, T. and Clegg, J., eds., 99–102, Archaeopress, 
Publishers of British Archaeological Reports, Oxford, England. ISBN: 9781407303048. 

Europe. Aesthetics. Upper Paleolithic. 
Internet, LMRAA. 

Nowell, A. and Chang, M.L., 2014. “Science, the Media and Interpretation of Upper Paleolithic 
Figurines” in American Anthropologist, vol. 116(3): 562–577, Anthropological Society of 
Washington, Washington D.C. 
http://onlinelibrary.wiley.com/doi/10.1111/aman.12121/full (accessed on 28 July 2017). 

Europe. Paleolithic art. Figurines. Interpretation. Media. 
Abstract: “Utilisant la dècouverte rècente de la figurine de Hohle Fels comme catalyste, le prèsent article passe en revue 

brièvement l’histoire de la recherche concernant les figurines du Paléolithique supérieur auxquelles on référe le plus 
fréquemment par le terme de figurine “Vénus”. La revue comporte un examen critique des présuppositions 
sous-jacentes à “l’hypothèse de Vénus”, notamment qu’il s’agit de façon plausible d’objets sexuels, s’appuyant sur les 
données disponibles, dans le cadre médiatique populaire en deçà ainsi qu’à l’intérieur du domaine de la recherche sur le 
Paléolithique. Nous suggérons que toutes interprétations dans un contexte exclusivement sexuel masque une 
démarche scientifique objective comportant des répercussions sociales imprévues. Poursuivant ce raisonnement, nous 
abordons les causes d’une telle persistence de l’hypothèse Vénus dans le monde médiatique ainsi que dans la recherché 
erudite, malgré des décennies de réflection critique. Finalement, nous fondant sur ces critiques, nous soutenons 
l’importance de replacer l’étude des figurines du Paléolithique supérieur dans leur cadre contextuel et discutons de 
nouvelles démarches pour leur étude.” 

RASNWV, Wiley. 

Nuno Bicho, Antonio F. Carvalho, Gonzalez-Sainz, Cesar, Sanchidrian, Jose Luis, Villaverde, 
Valentin and Straus, Lawrence G., 2007 (March). “The Upper Paleolithic Rock Art of Iberia” in 
Advances in the Study of Pleistocene Imagey and Symbol Use, Part II Journal of Archaeological Method 
and Theory, vol. 14(1): 81–151, Springer, Netherlands. ISSN: 1072-5369 (print version), ISSN: 
1573-7764 (electronic version). 
http://www.creap.fr/pdfs/Bicho_et_al_Paleo-RA-Iberia-JAMT07.pdf (accessed on 20 November 2011). 

Iberial. Spain. Europe. Paleolithic cave art. 
Abstract: “Nearly 200 rock art sites of Upper Paleolithic age are currently known on the Iberian Peninsula, in both caves 

and the open air. Over half are still concentrated in Cantabrian Spain and they span the period between c. 30-11 kya, 
but-tracking the course of human demography in this geographically circumscribed region-many of the images were 
probably painted or engraved during the Solutrean and, especially, Magdalenian. Dramatic discoveries and dating 
projects have significantly expanded the Iberian rock art record both geographically and temporally in recent years, in 
close coincidence with the growth of contemporaneous archeological evidence: cave art loci in Aragón and Levante 
attributable to the Solutrean and Magdalenian, many cave art sites and a few open-air ones in Andalucía and 
Extremadura that are mostly Solutrean (in line with evidence of a major Last Glacial Maximum human refugium in 
southern Spain), the spectacular Côa Valley open-air complex in northern Portugal (together with a growing number 
of other such loci and one cave) that was probably created during the Gravettian-Magdalenian periods, and a modest, 
but important increase in proven cave and open-air sites in the high, north-central interior of Spain that are probably 
Solutrean and/or Magdalenian. Despite regional variations in decorated surfaces, themes, techniques and styles, there 
are broad (and sometimes very specific) pan-Iberian similarities (as well as ones with the Upper Paleolithic art of 
southern France) that are indicative of widespread human contacts and shared systems of symbols and beliefs during 
the late Last Glacial. As this Ice Age world and the forms of social relationships and ideologies that helped human 
groups survive in it came to an end, so too did the decoration of caves, rockshelters and outcrops, although in some 
regions other styles of rock art would return under very different conditions of human existence.” 

Internet, Refdoc.fr, RASNW4. 

O’Connor, Sue, Aplin, Ken, St Pierre, Emma and Feng, Yue-xing, 2010. “Faces of the Ancestors 
Revealed: Discovery and Dating of a Pleistocene-Age Petroglyph in Lene Hara Cave, East 
Timor” in Antiquity 84(325): 649–665, Antiquity Publications, ISSN: 0003-598X, 1745-1744. 

Lene Hara Cave, East Timor. Indonesia. Face, mask motif(s). Pleistocene (paleolithic) art, Dating. 



Arts 2018, 7, 14 471 of 648 

 

Abstract: “A petroglyph showing a human face found in East Timor is dated to the late Pleistocene. It recalls ancient 
Australian forms and raises the possibility of connecting early cave art with the better known painted figures of 
Lapita/Austronesian art ten millennia later. This new discovery at a known cave shows what precious evidence still 
lies in store even in well-trodden places.” 

Internet, MWRBRAD, RASNW4, RASNWV. 

O’Hara, K.D., 2014. Cave Art and Climate Change, 123 pgs, Archway Publishing, Bloomington, 
Indiana. ISBN: 978-1-4808-1130-0. 

Spain. France. Europe. Paleolithic art. Climate and fauna of the age are reflected in the art. 
UVAP. 

Obermaier, H., 1921–1922. “Palaeolithikum und Steinzeitliche Felskunst in Spanien” in 
Prahistorischer Zeitschrift XIII–XIV: 177–199. 

Spain. Europe. Paleolithic art. 
Biblio. 

Obregón Goyarrola, Fernando, 2010. “La Cuenca del Nansa” in Las Cuevas con Arte Paleolitico en 
Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 54–58, Asociacion Cantabra 
para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 
84-607-5177-5. 

Cuenca del Nansa, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Obregón Goyarrola, Fernando, 2010. “La Cuenca del Saja-Besaya” in Las Cuevas con Arte Paleolitico 
en Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 84–88, Asociacion Cantabra 
para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 
84-607-5177-5. 

Cuenca del Saja-Besaya, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Obregón Goyarrola, Fernando, 2010. “La Cuenca del Pas-Pisuena” in Las Cuevas con Arte Paleolitico 
en Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 166–170, Asociacion 
Cantabra para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 
84-607-5177-5. 

Cuenca del Pas-Pisuena, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Obregón Goyarrola, Fernando, 2010. “La Cuenca del Miera y Bahia de Santander” in Las Cuevas con 
Arte Paleolitico en Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 216–220, 
Asociacion Cantabra para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, 
Spain. ISBN: 84-607-5177-5. 

La Cuenca del Miera y Bahia de Santander, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Obregón Goyarrola, Fernando, 2010. “La Cuenca del Ason” in Las Cuevas con Arte Paleolitico en 
Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 256–260, Asociacion Cantabra 
para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 
84-607-5177-5. 

Cuenca del Ason, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Obregón Goyarrola, Fernando, 2010. “La Cuenca del Aguera” in Las Cuevas con Arte Paleolitico en 
Cantabria, Belen Malpelo Garcia and Ignacio Castanedo Tapia, coords., 330–334, Asociacion Cantabra 



Arts 2018, 7, 14 472 of 648 

 

para la Defensa del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 
84-607-5177-5. 

Cuenca del Aguera, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Ochoa Fraile, Blanca, 2011. “La Datacion Absoluta del Arte Rupestre Cantabrico: Estado de la 
Cuestion y Valoracion Critica / Direct Dating of Cantabrian Rock Art: State of Arts and Critical 
Approach” in CKQ: Estudios de Cuaternario/Kuaternario Ikasketak/Quaternary Studies, vol. 1: 133–
150, Aranzadi, San Sebastian, Gipuzkoa, Spain. ISSN: 2174-0585. 
https://www.academia.edu/1016542/OCHOA_B._2011_La_datacion_absoluta_del_arte_rupestre_cantabri
co_estado_de_la_cuestion_y_valoracion_critica._CQK_1_pp._133-150 (accessed on 1 June 2014). 

Cantabria, Spain. Europe. Direct dating. Radiocarbon dating. Uranium series dating. Thermoluminescence 
dating. Paleolithic art. 

Academia.edu, Internet. 

Ochoa, Blanca, 2017. Espacio Gráfico, Visibilidad y Tránsito Cavernario: El Uso de las Cavidades con Arte 
Paleolítico en la Región Cantábrica = Graphic Space, Visibility and Cave Transit: The Use of Caves with 
Palaeolithic Art in the Cantabrian Region, British Archaeological Reports (BAR) International Series, 
(S2875): 480 pgs, Archaeopress, Publishers of British Archaeological Reports, Oxford, England. 
ISBN: 9781407316154. 

Covaciella, Chufín, El Linar, Las Chimeneas, Las Monedas, La Pasiega, Covalanas and Pondra, Cantabria, 
Spain. Europe.  

Abstract: “The primary goal of this book is to determine whether there are convergences or divergences in the positioning of 
cave art, through the combined study of the parietal art and the specific space in which it was executed. The 
methodology proposed analyses a series of variables: the presence of archaeological context, the specific location of the 
figures, the cave transit, the spaces selected and their potential visibility and capacity. The methodology proposed has 
been applied to eight caves: Covaciella, Chufín, El Linar, Las Chimeneas, Las Monedas, La Pasiega, Covalanas and 
Pondra. The analyses allow the author to document the existence of graphic planning through the position of the 
depictions. In the Cantabrian Region, spaces that allow the presence of individuals or small groups were preferentially 
selected, though there are also areas that potentially could have room for larger groups of more than twenty people. 
Moreover, chronological differences have been observed. These may indicate different functions, uses and meaning for 
the cave art throughout the Upper Palaeolithic.” 

Worldcat.org. 

Ochoa Fraile, Blanca, García Diez, Marcos, Obeso Amado, Ramón, Garrido Pimentel, Daniel and 
Vigiola-Toña, Irene, 2015. “Localización y Entorno Paisajístico” in Arte Rupestre Paleolítico en la 
Cueva de La Covaciella (Inguanzo, Asturias), Marcos García Diez, ed. and José Adolfo Rodríguez 
Asensio, ed. Monografias Arqueologicas en Asturias, (III): 11–14, Gobierno del Principado de 
Asturias, Consejeria de Educacion, Dultura y Deporte, ISBN: 978-84-7286-455-9. 

La Covaciella, Inguanzo, Asturias, Spain. Southwest Europe. Paleolithic art. 
Dialnet. 

Ogawa, Masaru, 2005. “Chapter 8. Integration in Franco-Cantabrian Parietal Art: A Case Study of 
Font-de-Gaume Cave, France” in Aesthetics and Rock Art, Thomas Heyd and John Clegg, eds., 
117–129, Ashgate Publishing Ltd, Aldershot, Hampshire, England. ISBN: 0-7546-3924-X. 

Font de Gaume Cave, France. Europe. Paleolithic art. Aesthetics. Integration: the relationship between the 
surface rock features and the outlines of the animal depicted. (Utilization, correspondence, convergence). 

LMRAA. 

Ogawa, Masaru, 2010–2011. “Power of Seeing. High Quality and Diversity of Parietal Art in 
Chauvet” in Symposium 1: L’Art Pléistocène dans le Europe Préhistoire, Art et Sociétés: Bulletin de la 
Société Préhistorique de l’Ariège, vol. 65–66: 78–79, Société Préhistorique de l’Ariège, Tarascon, 
France. ISSN: 1954-5045. 



Arts 2018, 7, 14 473 of 648 

 

Chauvet, Ardeche, France. Europe. Paleolithic art. Aesthetics. 
Dialnet. 

Ogawa, M., 2012. “Power of Seeing: High Quality and Diversity of Parietal Art in Chauvet” in L’Art 
Pleistocene dans le Monde / Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean 
Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, vol. LXV–LXVI, Book: 78–79, 
CD: 465–472, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 
0245-9523 ISBN: 987-2-9531148-3-6. 

Chauvet, Ardeche, France. Europe. Paleolithic art. 
Biblio, LMRAA. 

Okada, Naoyuki, 2008. “High-Level Description of Paleolithic Cave Art and Composition of the 
Next Generation Databases” in Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de 
l’Ariège, vol. 63: 171–179, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 
1954-5045. 

Europe. Paleolithic art. Rock art studies. Database. 
DialNet. 

Okladnikova, Elena A., 2010. “Chasing Thoughts Lost Thirty Millennia Ago” in An Enquiring Mind: 
Studies in Honor of Alexander Marshack, Paul Bahn, ed. American School of Prehistoric Research 
Monograph Series, 211–227, Oxbow Books, Oxford, England. ISBN: 9781842173831. 

Russia. Europe. Paleolithic art. History of research. 
LMRAA. 

Olària, Carme, 2005–2006. “Las Representaciones Grabadas en el Contexto Territorial del Arte 
Paleolítico Final y Postpaleolítico del Mediterráneo Peninsular” in Kalathos 24–25: 85–104, 
Seminario de Arqueología y Etnología Turolense (SAET), ISSN: 0211-5840. 

Tollo de la Morera, Obón, Teruel, Spain. Europe. Paleolithic. Postpaleolithic. 
Dialnet. 

Olària, Carme, Gusi, Francesc et al., 2008. Grafismo Mobiliar Magdaleniense de Cova Matutano 
(Vilafames, Castellón) en el Contexto del Mediterráneo Peninsular Monografies de Prehistòria i 
Arqueologia Castellonenques, vol. 7: 115 pgs, Servei d’Investigacions Arqueològiques i 
Prehistòriques, Castelló, Spain. ISBN: 8496372553 9788496372559. 

Cova Matutano, Vilafames, Castellón, Spain. Europe. Paleolithic art. Magdalenian. Mobiliary (portable) art. 
Biblio, Internet. 

Olària, Carme, Gusi, Francesc and Luís López, José, 2010. “Epipaleolithic and Mesolithic Burials 
from 12.000 to 7.000 BP in Llevantin Territory Art Rock” in Proceedings of the XV World Congress 
UISPP (Lisbon, 4–9 September 2006) 35 Session C74: Methods of Art History Tested against Prehistory; 
SessionC81: Spirals and Circular Forms: the Most Common Rock Art in the World? Session C85: 
European Cave Art; Session S02: Euro-Mediterranean Rock Art Studies; Session S07: Global State edited 
by Marc Groenen and Didier Martens (C74), Jane Kolber; John Clegg and Alicia Distel (C81), Kevin 
Sharpe? and Jean Clottes (C85), Mila Simões Abreu (S02), Giriraj Kumar and Robert Bednarik (S07), 
James Keyser and Mavis Greer (WS37). British Archaeological Reports (BAR) International Series, 
(S2108): 115–123, Archaeopress, Publishers of British Archaeological Reports, Oxford, England. 
ISBN: 9781407306490. 

Cave Fosca and Cingle del Mas Nou, Levantine, Spain. Europe. Paleolithic art. Epipaleolithic. Mesolithic burial. 
Internet, LMRAA. 

Olaria Puyoles, C., 2011. “Las Mujeres y las Creencias Miticas. Una Aproximacion a Traves de la 
Iconografia Rupestre Paleolitica” in Ponencias de los Seminarios de Arte Prehistórico y Varia de 



Arts 2018, 7, 14 474 of 648 

 

Arqueología, Jose Aparicio Perez, ed. Seccion de Estudios Arqueologicos V., Diputacion 
Provincial de Valencia, Valencia, Spain. 

Spain. Europe. Paleolithic art. 
Biblio. 

Olivares, M., Castro, K., Corchon, M. S., Garate, D., Murelaga, X., Sarmiento, A. and Etxebarria, 
N., 2013. “Non-Invasive Portable Instrumentation to Study Palaeolithic Rock Paintings: The 
Case of La Pena Cave in San Roman de Candamo (Asturias, Spain) “ in Journal of Archaeological 
Science, vol. 40(2): 1354–1360, Elsevier Science B.V., Amsterdam, Netherlands. ISSN: 0305-4403. 

La Pena Cave, San Roman de Candamo, Asturias, Spain. Europe. Paleolithic art. Portable instrumentation. 
GetInfo. 

Olivie Martinez-Penalver, A., 1984–1985. “Representaciones de Cervides en el Arte Parietal 
Paleolitico de Cantabria” in Ars Praehistorica, 1984–1985, vol. 3–4: 95–110, Editorial Ausa, 
Sabadell, Spain. 

Cantabria, Spain. Europe. Paleolithic art. Deer, cervid motif(s). 
IIA. 

Onians, John, 2007. “Neuroarchaeology and the Origins of Representation in the Grotte de 
Chauvet” in Image and Imagination: A Global Prehistory of Figurative Representation, L. Morley and 
C. Renfrew, eds. McDonald Institute Monographs, 307–320, The McDonald Institute for 
Archaeological Research, ISBN-10: 190293748 ISBN-13: 978-1902937489. 

Chauvet Cave, Ardeche, France. Europe. Paleoart. Origins of art. Neuropsychology. Pleistocene. Paleolithic. 
Abstract: “The dawn of art is sometimes equated with the birth of the human spirit. But when and how did figuration - 

sculpture, painting, drawing - actually begin? And did these first figurative creations coincide with the emergence of 
our own species, Homo sapiens? Is figuration a general and fundamental feature of the human condition? In this 
challenging volume, leading experts review the evidence now available from the worldwide practice of prehistoric 
archaeology, and go on to formulate some important conclusions. The scope of this work is global. It sets out to explore 
the first stirrings of artistic endeavour and of figurative imagery on each continent, and to consider the social context 
in which they arose. It will be a fundamental resource for all those seeking to understand the origins of art and the 
beginnings of human spirituality.” 

Biblio, Internet, LMRAA. 

Onians, John, 2013 (November). “Response to Moro Abadia” in Rock Art Research, vol. 30(2): 164, 
Australian Rock Art Research Association, Melbourne, Australia. ISSN: 0813-0426.  

Europe. Comment on: Oscar Moro Abadia, “Rock Art Stories: Standard Narratives and Their Alternatives”, 
RAR, 30(2):139-173. Rock art studies. History of research. Art history. Paleolithic art. Interpretation. 
Narrative. Eurocentrism. Cultural Colonialism. Linearity. Progressiveness. 

LMRAA. 

Ontañón Peredo, Roberto and Arias Cabal, Pablo, 2010–2011. “Decorated Plaquettes from 
Magdalenian Habitation Floors in the Lower Gallery at La Garma (Cantabria, Spain)” in 
Symposium 8. L’Art Mobilier Pléistocène Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique 
de l’Ariège, vol. 65–66: 244–245, Société Préhistorique de l’Ariège, Tarascon, France. ISSN: 
1954-5045. 

La Garma, Cantabria, Spain. Europe. Paleolithic. Mobiliary (portable) art. Magdalenian. Decorated plaquettes. 
Abstract: “The Lower Gallery at La Garma is a cave whose entrance became blocked near the end of the Late Glacial period, 

sealing off hundreds of square metres of Middle Magdalenian habitation floors. Among the different portable artefacts 
found on these floors are one very characteristic type: calcite plaquettes decorated with engravings representing 
animals such as bison and deer, anatomical parts (heads, above all), and an anthropomorph. They also contain 
non-figurative designs, in the form of different kinds of grids of intercrossing lines. To date, seventeen engraved 
plaquettes have been found in Zone IV of the cave, and the perspectives for future research are excellent, if we consider 
that the floors in the Lower Gallery contain thousands of potential surfaces for portable art. The outstanding state of 



Arts 2018, 7, 14 475 of 648 

 

conservation of these occupation floors, which have remained intact since their formation about 16,500 years ago, 
allows us to study these Magdalenian objects in their archaeological context. Although the study of Zone IV has not 
been completed yet, the available evidence suggests that these plaquettes, together with other portable art objects made 
from organic materials, were produced, used and abandoned in the cave, finally being added to the thick carpet of 
remains covering the habitation floors.” 

Dialnet. 

Ontañón-Peredo, Roberto and Rodríguez-Asensio, José Adolfo, 2016. “Cave of Altamira and 
Palaeolithic Cave Art of Northern Spain. Composition, Characteristics and Management / La 
Cueva de Altamira y el Arte Paleolítico del Norte de España. Composición, Características y 
Gestión” in Cuadernos de Arte Rupestre 7: 37–57, Centro de Interpretacion de Arte Rupestre de 
Moratalla, Murcia, Spain. ISSN: 1699-0889. 
http://www.cuadernosdearterupestre.es/servlet/s.Sl?navegacion=n&sit=&r=ReP-30746-DETALLE_REPOR
TAJESABUELO (accessed on 27 April 2017). 

Altamira, Santander, northern Spain. Europe. Cultural resource management. Conservation and preservation. 
World Heritage. Paleolithic art. 

Abstract: “The World Heritage property is formed by eighteen sites: Altamira, on the List since 1985, and seventeen caves 
inscribed in 2008 as an extension of the original property. These sites constitute one of the most important ensembles 
of Palaeolithic art in the World. Located in caves, from the entrances to the deepest parts of these karst formations, it 
displays all the necessary elements to guarantee the authenticity and the integrity of the property: research carried out 
since the last third of the nineteenth century has documented a wide variety of the representations, techniques and 
themes that characterise this phenomenon, whose chronology spans about 30 Ky. Another remarkable feature of 
Cantabrian Cave Art is the good state of conservation of the parietal manifestations. Preserved in the protected 
environment of the deep caves for millennia, it is our obligation to conserve it for future generations. Accordingly, the 
authorities responsible for the sites deploy a range of administrative and curative measures which try to eliminate or, 
at least, diminish the risks of deterioration. These vary to some extent depending on an important factor: the opening 
of the caves to the public, which makes their management more complex.” 

Academia.edu. 

Ontañón, Roberto and Utrilla, Pilar, 2017. “With the Back to the Art. Context of Pleistocene Cave 
Art” in Quaternary International 432(Part B): 2–4, International Union for Quaternary Research, 
ISSN: 1040-6182. 
https://doi.org/10.1016/j.quaint.2015.10.048 (accessed on 2 May 2017). 

Europe. Pleistocene (paleolithic) cave art. Guest editorial. 
Science Direct. 

Orial, Genevieve, 2006. “Methodes de Controle de la Pollution Atmospherique” in Dossier Les 
Grottes Ornees Semestriel 2, F. Goven, ed. Monumental: Revue Scientifique et Technique des 
Monuments Historiques, 110, Ministère de la Culture, Direction du Patrimoine, Centre des 
Monuments Nationeaux (CNRS), Paris, France. ISSN: 1168-4534. 

Lascaux, Dordogne, France. Europe. Paleolithic art. Cultural resource management. Conservation and 
preservation. Air pollution. 

Internet. 

Orial, Genevieve and Mertz, Jean-Didier, 2006. “Lascaux: Une Grotte Vivante. Etude et Suivi des 
Phenomenes Microbiologiques” in Dossier Les Grottes Ornees Semestriel 2, F. Goven, ed. 
Monumental: Revue Scientifique et Technique des Monuments Historiques, 109, Ministère de la 
Culture, Direction du Patrimoine, Centre des Monuments Nationeaux (CNRS), Paris, France. 
ISSN: 1168-4534. 

Lascaux, Dordogne, France. Europe. Paleolithic art. Cultural resource management. Conservation and 
preservation. Microbiology. 

Internet. 



Arts 2018, 7, 14 476 of 648 

 

Ornella Acanfora, M., 1968. “Nuove Figurazioni di Arte Naturalistica della Grotta Romanelli” in 
Simposio Internacional de Arte Rupestre, Barcelona, 1966, E. Ripoll Perello, ed., 3–11, Diputacion 
Provincial de Barcelona, Instituto de Prehistoria y Arqueologia, Barcelona, Spain. 

Grotta Romaelli, Terra di Otranto, Puglia, Italy. Europe. Mobiliary (portable) art. Paleolithic art. Incised stones. 
LMRAA. 

Ortega, Iluminada, Rios-Garaizar, Joseba, Garate Maidagan, Diego, Arizaga, Juan and 
Bourguignon, Laurnece, 2015. “A Naturalistic Bird Representation from the Aurignacian Layer 
at the Cantalouette II Open-Air Site in Southwestern France and its Relevance to the Origins of 
Figurative Art in Europe” in Journal of Archaeological Science: Reports 4: 201–209, Elsevier, ISSN: 
0305-4403. 
https://www.academia.edu/16287804/A_naturalistic_bird_representation_from_the_Aurignacian_layer_a
t_the_Cantalouette_II_open-air_site_in_southwestern_France_and_its_relevance_to_the_origins_of_figur
ative_art_in_Europe (accessed on 21 March 2016). 

Cantalouette II, southwestern France. Europe Paleolithic art. Aurignacian. Bird motif(s). Open-air site. Origins 
of figurative art. Mobiliary (portable) art. Sunken relief technique. 

Abstract: “The origins of figurative art have been widely discussed over the past several decades. First, researchers spoke 
about a linear evolution of artistic expression from simple to more complex. This idea has been discussed recently in 
light of new discoveries in the Rhone valley and the Swabian Jura. There is also the hypothesis that artistic expression 
developed during the Aurignacian to strengthen the social networks of the first modern human groups entering 
Europe. Here we present a unique piece of portable art found at an Aurignacian open-air site, Cantalouette II 
(Dordogne, France). The particular context of the finding, a flint workshop, the use of an up-to-now unknown 
engraving technique, the sunken relief, and the uncommon subject, a naturalistic and detailed bird, are evidence of the 
uniqueness of this piece of artwork, which sets it apart from the already-known Aurignacian artistic manifestations 
known from Western Europe. We take this uniqueness to represent an argument against the idea of a linear evolution 
of art. Also the particular context of this piece, immediately discarded after its production, shows that it was a sort of 
ephemeral artistic expression, a behavior as yet unknown for the Aurignacian. Moreover, the very fact that the 
context, technique, and subject of this art piece are previously unknown for the Aurignacian indicate that there was a 
higher degree of variability in Aurignacian artistic expressions than has been previously argued. This suggests that 
the search for a single explanation for the ‘artistic explosion’ observed in the Early Upper Paleolithic may be 
unfounded.” 

Academia.edu. 

Ortega Martinez, Ana Isabel and Martin Merino, Miguel Angel, 2015. “El Arte Rupestre de Ojo 
Guarena: Singularidad y Pervivencia en el Tiempo” in Cubia, 9: 10–23. 
https://www.researchgate.net/publication/315106761_El_arte_rupestre_de_Ojo_Guarena_Singularidad_y
_pervivencia_en_el_tiempo_Cubia_19_10-23 (accessed 27 October 2017). 

Ojo Guarena, Spain. Eruope. Paleolithic art. 
Abstract: “El Complejo Kárstico de Ojo Guareña engloba a centenares de cavidades con una evidente relación litológica, 

tectónica e hidrogeológica. La red principal, constituida por el enlace de 14 de ellas, tiene más de 110km de conductos 
topografiados por el Grupo Espeleológico Edelweiss. Muchas de sus entradas y galerías conservan evidencias de su 
utilización por el hombre desde el Paleolítico medio hasta la Edad Media. Especial singularidad y relevancia tienen los 
yacimientos comprendidos desde los momentos finales del Paleolítico superior hasta la Edad del Bronce, buena parte de 
ellos con arte rupestre.” 

Biblio. 

Ortega Martinez, Paula, 2014. “Visibility: A New Outlook to the Study of Palaeolithic Art. 
Preliminary Research” in Debating Spatial Archaeology. Proceedings of the International Workshop on 
Landscape and Spatial Analysis in Archaeology IIIPC, Santander, June 8th–9th, 2012, Alejandro 
Garcia, Jesus Garcia, Alfredo Maximiano and Joseba Rios-Garaizar, eds., 259-266, Instituto 
Internacional de Investigaciones Prehistoricas de Cantabria (IIPC), ISBN: 978-84-697-0213-0.  
https://www.academia.edu/8316159/Ortega_Martinez_P._2014_Visibility_a_new_outlook_to_the_study_
of_Palaeolithic_Art._Preliminary_research_En_Debating_Spatial_Archaeology._Proceedings_of_the_Inter



Arts 2018, 7, 14 477 of 648 

 

national_Workshop_on_Landscape_and_Spatial_Analysis_in_Archaeology_IIIPC_Santander_pp_259-266 
(accessed on 14 September 2014). 

La Griega, Pedraza, Segovia, Spain. Europe. Paleolithic art. Visibility. Setting: Visual prominence. Spatial 
archaeology. 

Abstract: “Beyond the stylistic value, the Paleolithic art is a part of the archaeological record that provides huge information 
about human groups, as a reflection of values and concepts of these societies, and it must be analyzed as such. The 
significance of showing or hiding the motifs will be grasped as a relevant characterizing factor. The aim of this paper is 
to assess the potential that Spatial Archaeology brings to the study of this archaeological record by means of Visual 
Prominence Analysis. The main target is evaluating the viability of the analyzed tools in closed spaces, and thereafter, 
to apply the visibility tools on the parietal art record, exploring the advantages and limitations of these spatial analysis 
enabled. The final goal is to find out if the desire of projection of these motifs was a relevant factor for Paleolithic 
societies.” 

Academia.edu. 

Otte, Marcel, 1990. “Relations Transculturelles et Transregionales dans l’Art Mobilier” in L’Art des 
Objets au Paléolithique, vol. 2, Les Voies de la Recherche, Actes du Colloque de Foix-Le Mas d’Azil, 16–21 
November 1987, Jean Clottes, dir., 185–194, Ministère de la Culture, Paris, France. ISBN: 
2-11-085550-9. 

Europe. Paleolithic art. Mobiliary (portable) art. Transcultural. Transregional. 
LMRAA. 

Otte, M., 1997. “Constitution d’une Grammaire Plastique Prehistorique” in L’Anthropologie 101: 5–23, 
Masson, ISSN: 0003-5521. 

Europe. Paleolithic art. Dating. 
MWRBRAD. 

Otte, Marcel, 1998. “Art Aurignacien de Belgique” in Préhistoire Ariégeoise: Bulletin de la Société 
Préhistorique Ariège-Pyrénées LIII: 7–16, Société Préhistorique Ariège-Pyrénées, Tarascon, France. 
ISSN: 1764-1020. 

Belgium. Europe. Paleolithic art. Aurignacian. Mobiliary (portable) art. Figurine. Statuette. 
Internet. 

Otte, Marcel, 1999. “Rappel des Styles Paléolithiques” in Rivista di Scienze Preistoriche 50: 131–142, 
Istituto Italiano di Preistoria e Protostoria, Firenze, Italy. ISSN: 0035-6514. 

Europe. Paleolithic art. Style. 
Dialnet, IAAL. 

Otte, Marcel, 2000. “Le Maschere e Gli Uomini” in 40.000 Anni di Arte Contemporanea. Materiali per 
una Esposizione sull’Arte Preistorica d’Europa, 129–145, Archivio Wara, Edizioni del Centro, Capo 
di Ponte, Italy. 

Europe. Paleolithic art. 
LMRAA. 

Otte, Marcel, 2001. “Aspects Sémiotiques dans l’Art Paléolithique Européen” in Arkeos, Perspectivas 
em Dialogo, vol. 10: 47–62, Centro Europeu de Investigaçao da Pré-História do Alto Ribatejo 
(CEIPHAR), Tomar, Portugal. ISSN: 0873-593X. 

Europe. Semiotics. Paleolithic art. 
Dialnet. 

Otte, Marcel, 2002. “La Rapport a l’Espace Aerien dans l’Art Paleolithique” in L’Art Paleolithique a 
l’Air Libre. Le Paysage Modifie par l’Image, Tautavel—Campome, 7–9 October 1999, D. Sacchi, ed., 
177–180, GAEP and GEOPRE, Carcassonne. ISBN: 2-9518735-0-6. 

France. Europe. Paleolithic art. Setting: topography. Symbols. 



Arts 2018, 7, 14 478 of 648 

 

Internet, LMRAA. 

Otte, M., ed., 2004. La Spiritualité. Actes du Colloque de la Commission 8 de l’UISPP (Paléolithique 
Supérieur). Liège 10–12 Décembre 2003 Etudes et Recherches Archeologiques de l’Universite de Liege, 
ERAUL 106, 252 pgs, Éditions Eraul, Universite de Liege, Liege, Belgium. 

Europe. Spirituality in the Paleolithic. Mobiliary (portable) art. Wall art. Burials. 
Biblio. 

Otte, M., 2005. Arts Prehistorique. L’Articulation du Language, 183 pgs, De Boeck, Brussells, Belgium. 
ISBN: 2-8041-4990-0. 

Europe. World. Hunter-Gatherer art. Paleolithic art. 
Biblio. 

Otte, Marcel, 2005–2006. “Mosaïques Paléolithiques” in Homenaje a Jesus Altuna Munibe vol. 57(3): 
189–195, Sociedad de Ciencias Naturales Aranzadi, San Sebastian, Spain. ISSN: 1132-2217 ISSN: 
(Internet): 2172-4555. 
http://www.aranzadi-zientziak.org/fileadmin/docs/Munibe/200503189195AA.pdf (accessed on 27 
November 2011). 

Europe. Paleolithic art. Semiotics. 
Abstract: “L’art paléolithique part étre décomposé en “morphèmes”. On y constante alors se puissante flexibilité, combinée 

à des structures répétitives et en perpètuelle transformation on fil du temps. Considéré globalement, il contiend, 
comme une mosaïque, une signification supplémentaire à chacune de ses composantés isolées.” 

Internet. 

Otte, Marcel, 2005. “Territoires et Styles” in Comportements des Hommes du Paleolithique Moyen et 
Superieur en Europe: Territoires et Milieux, D. Vialou, J. Renault-Miskowsky and M. 
Pathou-Mathis, eds., Etudes et Recherches Archeologiques de l’Universite de Liege, (ERAUL) 
111, Actes du Colloque du G.D.R., 1945 du CNRS, Paris, 8–10 January 2003, Liege, 157–162, 
Universite de Liege, Liege, Belgium. 

Europe. Paleolithic art. 
Biblio. 

Otte, Marcel, 2010. “Paleolithic Mosaics” in An Enquiring Mind: Studies in Honor of Alexander 
Marshack, Paul Bahn, ed. American School of Prehistoric Research Monograph Series, 229–237, 
Oxbow Books, Oxford, England. ISBN: 9781842173831. 

Europe. Paleolithic art. Morphemes. Mosaics (compositions). 
LMRAA. 

Otte, Marcel, ed., 2013. Les Gravettiens Civilisations et Cultures, 352 pgs, Editions Errance, Paris-Arles, 
France. ISBN: 978-2-87772-509-5.  

Europe. Paleolithic art. Mobiliary (portable) art. Gravetttien. 
Biblio. 

Otte, Marcel, 2013–2015. “Spiritualite Originelle. Arts et Pensees au Paleolithique Superieur 
Europeen” in Bulletin de l’Association Scientifique Liegeoise pour la Recherche Archeologique, vol. 28: 
9–14, Institut du Patrimoine de la Region Wallonne. 

Europe. Paleolithic art. 
Academia.edu. 

Otte, Marcel, 2014. “Plastic Art Codes at Qurta (Upper Egypt) and Trans-Mediterranean Anologies” 
in International Newsletter on Rock Art, (68): 22–28, Comite International d’Art Rupestre, Foix, 
France. ISSN: 1022-3282. 



Arts 2018, 7, 14 479 of 648 

 

Qurta, Nile River Valley, Egypt. North Africa. Grammatical structure, iconography, proportion. Paleolithic art. 
Cultural diffusion. Aterian. Solutrean. 

Biblio. 

Otte, M., 2014. “Europe: Palaeolithic Art” in Encyclopedia of Global Archaeology, Claire Smith, ed. 
Archaeology of Art, J. McDonald, I. Domingo, D. Fiore, and T. Heyd, eds., 2591–2599, Springer, 
New York, New York. ISBN: 978-1-4419-0426-3. 

Europe. Paleolithic art. 
Biblio. 

Otte, M., Noiret, P. and Remacle, L., 2009. Les Hommes de Lascaux. Civilisations Paleolithiques en 
Europe, 243 pgs, Armand Colin, Paris, France. ISBN: 2-200-35119-9. 

Lascaux, Montignac, Dordogne, Perigord, France. Europe. Paleolithic ethnic groups. 
Biblio. 

Otte, Marcel and Remacle, Laurence, 2000. “Réhabilitation des styles Paléolithiques” in 
L’Anthropologie, vol. 104(3): 3365 = 371, Masson, Paris, France. ISSN: 0003-5521. 
http://www.sciencedirect.com/science?_ob=PublicationURL&_tockey=%23TOC%237226%232000%239989
59996%23348903%23FLP%23&_cdi=7226&_pubType=J&_auth=y&_prev=y&_acct=C000228598&_version=
1&_urlVersion=0&_userid=10&md5=f9e095aa417acb2a58a7d63db7132cce (accessed on 20 August 2011). 

Europe. Paleolithic cave art. Chronology. Style. 
Abstract: “Palaeolithic art proceeds by distinct ‘schools’, not according to a chronologically linear development. The plastic 

approach permits the recognition of ‘styles’, reflecting particular sensitivities.” 
Internet. 

Otte, M. and Remacle, L., 2004. “Meaning in Palaeolithic Art: A Semiotic Approach” in The Future of 
Rock Art—A World Review, Ulf Bertilsson and Louise McDermott, eds. Rapport fran 
Riksantikvarieambetet 2004, vol. 7: 155–162, National Heritage Board of Sweden, Stockholm, 
Sweden. ISSN: 1651-1298, ISBN: 91-7209-355-2. 

Europe. Rock Art Studies. Semiotics. Paleolithic art. 
Biblio. 

Oudin, Philippe and Pelletier, Marie, 2006. “L’Amenagement de la Grotte de Font-de-Gaume, 
Dordogne” in Dossier Les Grottes Ornees Semestriel 2, F. Goven, ed. Monumental: Revue 
Scientifique et Technique des Monuments Historiques, 81, Ministère de la Culture, Direction du 
Patrimoine, Centre des Monuments Nationeaux (CNRS), Paris, France. ISSN: 1168-4534. 

Font-de-Gaume, Dordogne, France. Europe. Paleolithic art. Cultural resource management. Conservation and 
preservation. 

Internet. 

Overmann, Karenleigh, 2014 (May). “Finger-Counting in the Upper Palaeolithic” in Rock Art 
Research 31(1): 63–80, Australian Rock Art Research Association, Melbourne, Australia. ISSN: 
0813-0426.  

Chauvet Cave, Gargas Cave, France. Europe. Paleolithic art. Hand stencil, finger-counting motif(s). 
LMRAA. 

Packer, Craig and Clottes, Jean, 2000 (November). When Lions Ruled France” in Natural History 
109(9): 52–57, American Museum of Natural History, New York, New York. 

Chauvet Cave, Ardeche, southern France. Southern Europe. Paleolithic cave art. Lion motif(s). 
LMRAA. 



Arts 2018, 7, 14 480 of 648 

 

Paillet, P., 1993. Les Traitements Magdaleniens de l’Image du Bison dans l’Art Parietal et Mobilier du 
Perigord. Nouvelles Approches d’Un Theme du Bestiaire Paleolithique These du Doctorat, 
Museum d’Histoire Naturelle, Paris, France. 

Perigord, France. Europe. Bison motif(s). Paleolithic art. Mobiliary (portable) art. 
APGODQ. 

Paillet, Patrick, 1995. “Deux Objets d’Art Mal Connus Provenant de l’Abri de la Madeleine 
(Dordogne)” in Bulletin de la Société Préhistorique Française 92(1): 37–48, Société Préhistorique 
Française, Paris, France. eISSN: 1760-7361. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1995_num_92_1_9972# 
(accessed on 5 October 2011). 

Abri de la Madeleine, Dordogne, France. Europe. Paleolithic art. Mobiliary (portable) art. Engraved bone. 
Magdalenian. Bison motif(s). 

Abstract: “Discovered by Denis Peyrony and Louis Capitan in the shelter of La Madeleine, the well-known “bison licking 
its flank” and so-called “bellowing bison” indubitably belong to the masterpieces of Magdalenian mobiliáry art. Their 
study, including anatomy and the ethology of the living animal and the graphic or aesthetic elaboration of its 
representation, has permitted many unpublished details and thematic associations to be revealed. On the other hand, 
some problems linked to the function or use of both artefacts have been raised. Finally, through various means of 
observation and graphic or photographic reproductions, the author contributes new elements regarding these 
artefacts.” 

Persee. 

Paillet, Patrick, 1996. “Ethnozoologie du Bestiaire Paléolithique” in Bulletin de la Société Préhistorique 
Française, vol. 93(1): 49–54, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.  
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1996_num_93_1_10099# 
(accessed on 5 October 2011). 

Europe. Paleolithic art. Ethnozoology. Animal motif(s). 
Abstract: “A very clear (and happy) evolution marks the present Prehistory of Art in its technical and methodological 

approaches. The days of documentary collections and of wide-ranging early syntheses are gone. From now on the time 
has come when the works and their contexts are to be precisely analysed. The ethnozoological approach of animal 
themes, set out by the author, is an integral part of this wide and consensual evolution and comes within the scope of a 
trend described as “naturalistic”. The palaeolithic bestiary reflects neither the abundance nor the economical 
importance of the animal species but indeed a cultural aspect. Therefore there is a lot to discover from its study thanks 
to the numerous fields of investigation that ethnozoology generates by its interdisciplinary nature. The public appeal 
for collaboration between prehisto- rians, ethologists and zoologists that Hans-Georg Bandi made in 1966 is taken up 
in this article. While using comparative methods the author points out their limits. He also proposes improving the 
analysis in order to bring out the nature of the relationships between man and animal and to define some of the 
directions in which these relationships develop. The study of Palaeolithic art will probably gain from with the 
réintroduction of the human dimension.” 

Persee. 

Paillet, Patrick, 1996. “A propos de Trois Bisons Magdaléniens Exceptionnels (La Madeleine, 
Dordogne)” in Paléo, Revue d’Archéologie Préhistorique, vol. 8: 359–366, Musée National de 
Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche 
Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420. 
http://www.persee.fr/web/revues/home/prescript/article/pal_1145-3370_1996_num_8_1_1166# (accessed 
on 18 November 2011). 

La Madeleine, Dordogne, France. Europe. Paleolithic art. Magdalenian. Mobiliary (portable) art. Bison motif(s). 
Engraved bone scapulae. 

Abstract: “With some important pieces as the “bison licking its flank” for example, mobiliary art of La Madeleine is well 
known from large public and specialists. Others objects as remarkable have been occulted for a long time, most of them 
for being not correctly published. Its the case of the engraved scapula described in this article, exceptionnal in its 
representation of the three animals (bisons), which are figured on it. By a detailed analysis of support and engravings, 



Arts 2018, 7, 14 481 of 648 

 

based on a new graphical reproduction, the author reveales thematic associations and unknown details. Although, he 
also shows that it is essential today to reexaminate all mobiliary series anciently published.” 

Persee. 

Paillet, Patrick, 1998. “L’Art Paléolithique: Tradition et Modernité” in Bulletin de la Société 
Préhistorique Française, vol. 95(1): 17–22, Société Préhistorique Française, Paris, France. eISSN: 
1760-7361. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1998_num_95_1_10732# 
(accessed on 5 October 2011). 

Europe. Paleolithic art. Research methodology. 
Abstract: “The impact of nuclear physics or of physico-chemical analyses on studies of prehistoric arts or their invasion by 

computer techniques and scanning electron microscopy have disturbed the traditional approaches. The new tools or 
sciences which use microscopic or electronic precision on stone, bone, ivoiy or wood are provoking new debates. 
Certainly, we cannot give the monopoly on research to these techniques, but the eye of the machine today obliges that 
of man to be more rigorous. For a long time, an exclusively macroscopic vision of things led to theories which over 
simplified, or to approaches which were far too philosophical or aesthetic. The place and the future of traditional 
research therefore depends directly on its technical and methodological restructuring. The “ naturalistic “ approach to 
paleolithic pictures of animals cannot escape this.” 

Persee. 

Paillet, P., 1999. Le Bison dans les Arts Magdaleniens du Perigord Supplement a Gallia Préhistoire, vol. 
33:475 pgs, Centre National de la Recherche Scientifique (CNRS Editions), Paris, France. ISBN: 
978-2-271-05488-3. 

Perigord, France. Europe. Detailed analysis of 227 bison motif(s) in Perigord Upper Paleolithic art. 
Biblio, Persee, Internet. 

Paillet, P., 2006. Les Arts Prehistoriques, 128 pgs, Editions Ouest-France, Rennes, France. ISBN: 
2-7373-3501-9. 

France. Spain. Europe. Paleolithic art. 
Biblio. 

Paillet, Patrick, 2011. “Le Mammouth de la Madeleine (Tursac, Dordogne). Dans son Siècle et 
Aujourd’Hui” in Paléo, Revue d’Archéologie Préhistorique, vol. 22: 223-270, Musée National de 
Préhistoire, Société des Amis du Musée National de Préhistoire et de la Recherche 
Archéologique (SAMRA), Les Eyzies de Tayac, France. eISSN: 2101-0420. 
http://paleo.revues.org/2143 (accessed on 12 November 2012). 

La Madeleine, Tursac, Dordogne, France, Europe. Mammoth motif(s). Mobiliary (portable) art. Paleolithic art. 
Magdalenian. 

Abstract: “Le mammouth gravé sur ivoire de La Madeleine (Tursac, Dordogne) appartient sans conteste à notre mémoire 
scientifique collective. Depuis 1865, il n’est quasiment pas un ouvrage de vulgarisation ou un traité de préhistoire qui 
ne mentionne son existence, qui n’en montre une image ou qui ne précise les conditions et l’importance de sa 
découverte. L’antiquité de l’Homme et sa coexistence préhistorique ou « antédiluvienne » avec des animaux 
aujourd’hui disparus trouvent en partie leur affirmation et s’enracinent même dans cette plaque d’ivoire découverte si 
fortuitement un jour de mai 1864. L’objet est rare, il est exceptionnel même et pourtant, quel paradoxe, il est si mal 
connu. Les images abondent, souvent de piètre qualité et les commentaires les plus fantasques inondent les livres. 
Aucune monographie ne lui avait été consacrée jusqu’à aujourd’hui. Nous proposons de l’étudier en le réinsérant dans 
le cours de l’Histoire et de mesurer son rôle dans l’agitation intellectuelle du XIXème siècle. Nous montrerons ce que 
doit la Préhistoire à cette squame d’ivoire et nous en décrirons l’influence sur les esprits, tant positive que négative. 
Nous achèverons enfin notre propos par une analyse détaillée de l’objet et de sa représentation en les replaçant dans le 
contexte paléolithique régional de l’art pariétal et de l’art mobilier.” 

Biblio, Internet, RASNWV. 



Arts 2018, 7, 14 482 of 648 

 

Paillet, Patrick, 2014. L’Art des Objets de la Préhistoire: Laugerie-Basse et la Collection du Marquis Paul de 
Vibraye au Muséum National d’Histoire Naturelle, 176 pgs, Editions Errance, ISBN: 10: 2877725715 
ISBN: 13: 9782877725712. 

Laugerie-Basse, France. Europe. Paleolithic art. Mobiliary (portable) art. 
IIA, Amazon. 

Paillet, Patrick, 2015. “Prehistoric Rock Art and Non-Invasive Analysis. Rouffignac as a Case Study” 
in Prehistoric Art as Prehistoric Culture, Studies in Honour of Professor Rodrigo de Balbín-Behrmann, 
Primitiva Bueno-Ramírez and Paul G. Bahn, eds., 21–24, Archaeopress, Oxford, England. ISBN: 
9781784912222. Epublication ISBN: 9781784912239. 

Rouffignac Cave, Vezere River Valley, France. Europe. Non-invasive analysis. Paleolithic art. 
Internet. 

Paillet, Patrick, Groenen, Marc and Groenen, Marie-Christine, 2013. “Rochereil et l’Art 
Magdalénien de la Fin du Tardiglaciaire dans le Nord du Périgord (Dordogne, France)” in 
Expressions Esthétiques et Comportements Techniques au Paléolithique/Aesthetic Expressions and 
Technical Behaviours in the Palaeolithic Age, International Union of Prehistoric and Protohistoric 
Sciences, Proceedings of the XVI World Congress (Florianopolis, 4–10 September 2011), vol. 3, 
Proceedings of Sessions 36 and 37, Marc Groenen, ed. British Archaeologica Reports International Series, 
(S2496): 7–36, Archaeopress, Oxford, England. ISBN: 978-1-4073-1112-8. 
https://www.academia.edu/22913236/Rochereil_et_lart_magdal%C3%A9nien_de_la_fin_du_Tardiglaciair
e_dans_le_nord_du_P%C3%A9rigord_Dordogne_France_ (accessed on 11 March 2016). 

Rochereil, northern Perigord, Dordogne, France. Europe. Paleolithic art. Magdalenian. 
Abstract: “The Upper and final Magdalenian levels of the Rochereil cave (Grand-Brassac, Dordogne), have offered more 

than 250 portable art objects during several excavations campaigns, between 1912 and the 1940’s. They constitute 
reference series for the study of symbolical behaviors from the end of the last Ice Age in Périgord, as well as 
Laugerie-Basse or La Madeleine series. Nevertheless, the portable art from Rochereil has stayed unknown. Less than 
30% of the collection is published, and in a rather confidential way. In the following pages, we propose a preliminary 
analysis, realized through a interdisciplinary investigation program. We present the main characteristics of the 
portable series gathered especially by Paul-Emile Jude and propose some thematic and formal analogies with others 
collections or sites, close geographically, chronologically and culturally.” 

Internet, Academia.edu. 

Paillet, Patrick and Man-Estier, Elena, 2010. “Les Oeuvres d’Art de l’Abri Magdalenien de la 
Colombiere (Neuville-sur-Ain, Ain). Nouvelle Etude d’une Collection Majeure de l’Art 
Mobilier Paleolithique” in Bulletin Préhistoire du Sud-Ouest, vol. 18(1): 35–104, Association 
Prehistoire du Sud-Ouest, Carcassonne, France. ISSN: 1268-7944. 

Colombiere (Neuville-sur-Ain, Ain, France. Europe. Paleolithic art. Mobiliary (portable) art. Magdalenian. 
Internet, RASNWV, Biblio. 

Paillet, P. and Man-Estier, E., 2011. “Oeuvres d’Art Meconnues de Laugerie-Basse (Dordogne). 
Collection Capitaine Maurice Bourlon—Institut de Paleontologie Humaine, Paris” in 
L’Anthropologie 115: 505–521, Masson, ISSN: 0003-5521. 

Laugerie-Basse, Dordogne, France. Europe. Paleolithic art. 
RASNWV. 

Paillet, Patrick, and Man-Estier, Eléna, 2014. “Taphonomie des Parois des Grottes Ornées: Les 
Processus d’Altération et leurs Implications sur l’Interprétation et la Conservation de l’Art 
Pariétal” in Manuel de Taphonomie, edited by C. Denys et M. Patou-Mathis, 271–284, Editions 
Errance, Arles, France. ISBN: 2877725774, 9782877725774. 

Europe. Paleolithic art. Taphonomy. Cultural resource management. Conservation and preservation. 
Biblio, Internet. 



Arts 2018, 7, 14 483 of 648 

 

Paillet, Patrick Man-Estier, Elena, 2015. “Du Pariétal au Mobilier dans la Grotte de la Mairie, Teyjat 
(Dordogne)” in XIX International Rock Art Conference IFRAO 2015. Symbols in the Landscape: Rock 
Art and Its Context, H. Collado, J. J. García Arranz, eds. Arkeos, Perspectivas em Dialogo, vol. 37: 
693–710, Centro Europeu de Investigaçao da Pré-História do Alto Ribatejo (CEIPHAR), Tomar, 
Portugal. ISSN: 0873-593X. 

Grotte de la Mairie, Teyjat, Dordogne, France. Europe. Paleolithic art. Mobiliary (portable) art. 
Abstract: “The cave of La Mairie opens in the village of Teyjat, in northern Dordogne. The site was officially discovered in 

the 1880s, and excavated twice, between 1880 and 1889 by Edward Carne Perrier and between 1903 and 1929 by 
Pierre Bourrinet, with the help of Denis Peyrony. Two levels of occupations were revealed, separated by a thick layer of 
sterile deposit. They are attributed to ancient and recent Upper Magdalenian. They are located in the entrance part of 
the cavity. The archaeological material collected (lithic and bone industry, fauna, portable art and ornaments) is very 
rich and diversificated. Since 2012, it is the subject of an a multidisciplinary review, part of a collective research 
project directed by P. Paillet. La Mairie is best known for its engraved parietal decoration, developed exclusively on 
stalagmite dome dismantled before human occupation. Fifty animal figures (deer, bovines, horses.) and abundant 
undetermined images and signs constitute the decoration, organized in six panels. In this paper, we propose a formal 
comparison of these parietal representations with the corpus of portable art on lithic and osseous materials, discovered 
in the two Magdalenian layers. Like the lithic and bone industries, these objects are directly coming from the context of 
the art. Some representations are even covering speleothems coming from the natural or anthropogenic fragmentation 
of the stalagmitic dome of the entrance of the cave. The themes and techniques of expression are also closely linking 
parietal and portable art behaviors in the site. The fragmentation of decorated elements during Magdalenian period, 
and later during the excavations of Bourrinet, produced a series of artifacts with portable status that should be 
reviewed in light of new observations. We will also discuss the discovery of two fragments of unpublished engraved 
stalagmite, in the Museum of National Archaeology of Saint-Germain-en-Laye and the National Museum of 
Prehistory in Les Eyzies-de-Tayac. Virtual connections with the in situ elements have been possible. More generally, 
we will examine the interest of a discrimination between parietal and portable art, in a site where the decoration and 
occupation seem to merge inextricably. In this, we wonder what is the true nature and what can be the meaning of this 
art, halfway between the parietal and portable, in the interface of wall and floor.” 

Academia.edu, LMRAA (CDRom). 

Paillet, Patrick and Man-Estier, Elena, 2016. “Langage de Signes et Communication Graphique à la 
Fin du Magdalénien: L’Art de Rochereil (Grand-Brassac), de l’Abri Mège et de la Mairie (Teyjat, 
Dordogne)” in Signes et Communication dans les Civilisations de la Parole, Actes des 139e Congrès 
National des Sociétés Historiques et Scientifiques, Nimes, 2014, Claude Mordant, Olivier 
Buchsenschutz, Christian Jeunesse et Denis Vialou, dirs., 27–53, Edition Electronique du CTHS, 
Paris, France. ISSN: 1773-0899. 
http://cths.fr/_files/ed/pdf/02_paillet.pdf (accessed on 11 March 2017). 

Rochereil (Grand-Brassac), de l’Abri Mège et de la Mairie (Teyjat, Dordogne, France. Europe. Paleolithic art. 
Magdalenian. 

Abstract: “Through some examples of parietal and portable iconography of the sites of Rochereil and Teyjat (La Mairie and 
Mège shelter), the authors show the power and originality of the symbolic language and graphic communication at the 
end of Magdalenian, about 14 000 years ago cal BP. This period is contemporary of the last back-and-forth of the Late 
Ice Age that led to an important landscape and ecosystem transformation. Human societies that were directly linked to 
periglacial steppa are due to an adaptation towards these changes by transforming their weapons, by thinking new 
economic and hunting strategies, somehow by changing their way of life. They also modify their way of thinking this 
new world surrounding them and invent new symbols. Their graphic communication with its language is its best 
reflectance.” 

Internet, Academia.edu. 

Paillet, Patrick, Man-Estier, Elena and Bonnet-Jacquement, Peggy, 2013. “Des Oeuvres d’Art 
Magdaléniennes Inédites à Pont d’Ambon (Bourdeilles, Dordogne, France)” in Paléo, Revue 
d’Archéologie Préhistorique, vol. 24: 249–255, Musée National de Préhistoire, Société des Amis du 
Musée National de Préhistoire et de la Recherche Archéologique (SAMRA), Les Eyzies de 
Tayac, France. eISSN: 2101-0420. 



Arts 2018, 7, 14 484 of 648 

 

http://paleo.revues.org/2143 (accessed on 12 November 2012). 
Pont d’Ambon, Bourdeilles, Dordogne, France, Europe. Paleolithic art. Magdalenian. Mobiliary (portable) art. 
Abstract: “A systematic and methodical review of fauna collections from the site of Pont d’Ambon (excavation G. Célérier), 

conducted as part of a Collective Research Project centered on the end of the Late Ice Age in northern Perigord, has 
permitted the discovery of three objects of portable art in an upper Magdalenian context, perfectly located in the site on 
an archeostratigraphic perspective (layer 5, square J8). These are the first portable art pieces found in the Magdalenian 
levels of Pont d’Ambon, excavated only on 1 m. As a first presentation, the authors propose a brief reading of these 
pieces and reveal their originality and technical as well as stylistic characteristics.” 

Internet. 

Paillet, Patrick, Man-Estier, Elena, Boudadi-Maligne, Myriam, Dandurand, Gregory, Genty, 
Dominique, Konik, Stephane, Laroulandie, Veronique, Mallye, Jean-Baptiste and Langlais, 
Mathieu, 2015. “L’Art de la Grotte de la Mairie (Teyjat, Dordogne) dans son Contexte 
Magdalénien” in XIX International Rock Art Conference IFRAO 2015. Symbols in the Landscape: Rock 
Art and Its Context, H. Collado, J. J. García Arranz, eds. Arkeos, Perspectivas em Dialogo, vol. 37: 
429–454, Centro Europeu de Investigaçao da Pré-História do Alto Ribatejo (CEIPHAR), Tomar, 
Portugal. ISSN: 0873-593X. 

Grotte de la Mairie, Teyjat, Dordogne, France. Europe. Archaeological context. Paleolithic art. Magdalenian. 
Abstract: “The cave of La Mairie opens in dolomitic limestone from Bajocian. It is composed of two galleries of about 100 m 

long, one of them opening on active levels. The site is officially discovered in 1880 par Edouard Perrier du Carne 
whom conducts the first excavations in the entrance. Thanks to Louis Capitan, new excavations are done from 1903 in 
the same sector by Pierre Bourrinet, with the help of Denis Peyrony. They will continue until the end of possibilities of 
the site in 1929. The parietal engravings are identified during the first works in 1903. They are studied, traced and 
published in 1912 by L. Capitan, H. Breuil, D. Peyrony and P. Bourrinet. A partial new reading is proposed by 
Claude Barrière in 1968. The decoration is localized on the left side of the entrance sector, on a stalagmite edifice, quite 
dismantled. The engravings are distributed on 6 pannels. The first inventories presents about 50 graphical entities, 
dominated by deer (25 with 14 reindeers). The animal images of La Mairie (cervids, horses, bovines, bears…) are 
characterized by a very realistic style. The excavation of Bourrinet / Peyrony have shown an important archeological 
sequence (2 to 4 m of deposit in the entrance), subdivided in two ensembles of Upper Magdalenian: layers A and B – 
ancient Upper Magdalenian and layers C and D – recent Upper Magdalenian. The layers have offered rich lithic and 
osseous (fauna and industry) elements, portable art on lithic support (especially stalagmites) or on osseous supports, 
as well as occupation structures, “pavage” and hearth that have been signaled but not documented. The collections are 
dispersed but an important part is kept in the Musée d’Archéologie National and in the Museum National d’Histoire 
naturelle. In the frame of a collective research program directed by P. Paillet, a complete scientific and 
transdisciplinary study is being conducted. Interest has been focused for the last 3 years on geological and 
geomorphological context, topography, speleothems as supports of representation, parietal art and all the ancient 
series are been restudied. This program is giving a renew and actualized image of art of La Mairie, in its 
geomorphological and archeological context. It helps its insertion in geographical and cultural territory, thanks to 
comparisons with contemporary behavior and contexts from the North of Aquitaine, especially in the Dronne basin. 
Our collective communication presents the main results of this pluri-disciplinary revision, in the general frame of the 
population at the end of the late Ice Age, around 14000 years cal BP, giving the deep paleo-environmental mutations, 
and the social, cultural and economic transformations. In the main research program, other regional sequences are 
been re-red, such as Rochereil, Pont-d’Ambon, la Peyzie, Mège, Fourneau-du-Diable, les Oiseaux – Les Rebières and 
Font-Bargeix. Three others decorated caves are also studied, Fronsac, Font-Bargeix and La Croix.” 

Academia.edu, LMRAA (CDRom). 

Palacio Perez, Eduardo, 2000. “Algunas Consideraciones sobre el Problema del Estilo y la Forma del 
Arte Paleolítico” in Nivel Cero. Revista de Arqueologia, vol. 8: 15–35, Grupo Arqueológico Attica, 
Universidad de Cantabria, Santander, Spain. ISSN: 1134-0320. 
https://revistanivelcero.files.wordpress.com/2012/08/nc8_02.pdf (accessed on 10 September 2017). 

Europe. Paleolithic art. Style. Form. 
IIA, Internet. 



Arts 2018, 7, 14 485 of 648 

 

Palacio-Perez, E., 2010. “Salomon Reinach and the Religious Interpretation of Palaeolithic Art” in 
Antiquity 84(325): 853–863, Antiquity Publications, ISSN: 0003-598X, 1745-1744. 

Europe. Paleolithic art. Religious interpretation. History of research. Salomon Reinach. 
Abstract: “When did upper Palaeolithic cave art come to be thought of as religious? The author shows an origin rooted in the 

intellectual movements of the later nineteenth century, and in particular in the personage and thought of Salomon 
Reinach.” 

RASNWV. 

Palacio-Perez, Eduardo, 2010. “Cave Art and the Theory of Art: The Origins of the Religious 
Interpretation of Palaeolithic Graphic Expression” in Oxford Journal of Archaeology 29(1): 1–14, 
Blackwell Publishing, Ltd., Online ISSN: 1468-0092. 
http://onlinelibrary.wiley.com/doi/10.1111/j.1468-0092.2009.00337.x/abstract (accessed on 21 August 2011). 

Europe. Origins of Paleolithic art. 
Abstract: “This paper explores the origins of the symbolic–religious interpretation of Palaeolithic art. We analyse the 

relationship between the explanations that were given of the ‘primitive’ mentality in the second half of the nineteenth 
century and the birth of the religious interpretations of Palaeolithic art and we try to show how this union does not 
express a direct cause–effect relationship. In order for the union to take place, an intellectual change that would 
generate a new way of understanding the origins and the nature of art was necessary.” 

Internet, Biblio, RASNWV. 

Palacio-Perez, E., 2013. “The Origins of the Concept of ‘Palaeolithic Art’: Theoretical Roots of an 
Idea” in Journal of Archaeological Method and Theory 20(4): 682–714, Springer, ISSN: 1072-5369 
(print version), ISSN: 1573-7764 (electronic version). 
http://link.springer.com/article/10.1007%2Fs10816-012-9135-6 (accessed on 13 June 2016). 

Europe. Rock art studies. History of research. Paleolithic art. 
Abstract: “This paper explores the origin and theoretical roots of the concept of ‘Palaeolithic art’ in the late nineteenth and 

early twentieth centuries (1895–1906). It identifies three main sources for this concept: the Western category of ‘art’, 
the idea of evolution and the notion of primitive. This article shows how the traditional conception of ‘Palaeolithic art’ 
is a particular case of the wider idea of ‘primitive art’, a category that was born as an attempt to harmonise the notion 
of ‘primitive society’ and the nineteenth-century bourgeois concept of ‘art’. Additionally, I discuss this traditional 
conception as the source of a number of ideas that have persisted in our way of interpreting Palaeolithic images until 
recently, including the understanding of prehistoric images through the lens of the modern notion of ‘art’, their 
interpretation in symbolic-religious terms and their formal definition based on the idea of naturalism.” 

RASNWV. 

Palacio-Perez, Eduardo, 2015. “La Investigacion del Arte Paleolitico. Historia de un Concepto” in 
Histories of the Prehistory, Jose Antonio Gonzalez Zarandona, ed. Istor, Revista de Historia 
Internacional, vol. 15(60): 155–203, Centro de Investigación y Docencia Económicas (CIDE), 
Mexico, D.F. ISSN: 1665-1715. 
http://www.istor.cide.edu/archivos/num_60/revista_ISTOR_60.pdf (accessed on 26 August 2015). 

Paleolithic art. 
Internet. 

Pales, Leon, 1972. “Les Ci-Devant Venus Steatopyges Aurignaciennes” in Santander Symposium 
Symposium Internacional de Arte Rupestre, Santander—Asturias, 14 al 20 de Septiember 1970, 217–
261, Union Internationale des Sciences Prehistoriques et Protohistoriques, Madrid, Spain. 

La Marche, France. Europe. Paleolithic cave art. Aurignacian. Venus figurines. Female. Anatomy. 
LMRAA. 

Pales, L., 1976–1977. “Les Ovicaprides Prehistoriques Franco-Iberiques au Naturel et Figures” in 
Sautuola vol. 15(2): 67–105, Instituto de Prehistoria y Arqueología Sautuola, ISSN: 1133-2166. 

France. Spain. Europe. Paleolithic art. Sheep, goat motif(s). 
IIA. 



Arts 2018, 7, 14 486 of 648 

 

Pales, Léon, 1979. “L’Abri Durif a Enval (Vic-le-Comte, Puy-de-Dôme). II. Gravures et Sculptures 
sur Pierre” in Gallia Préhistoire, vol. 22(1): 113–142, Centre National de la Recherche Scientifique 
(CNRS Editions), Paris, France. eISSN: 2109-9642. 
http://www.persee.fr/web/revues/home/prescript/article/galip_0016-4127_1979_num_22_1_1617# 
(accessed on 25 October 2011). 

L’Abri Durif a Enval (Vic-le-Comte, Puy-de-Dôme, France. Europe. Paleolithic cave art. Engravings and 
figurines (Venus, female). 

Persee. 

Pales, Leon and de Saint-Péreuse, Marie Tassin, 1965. “En Compagnie de l’Abbe Breuil devant les 
Bisons Graves Magdaleniens de la Grotte de la Marche” in Miscelánea en Homenaje al Abate 
Breuil, (1877–1961), E. Ripoll Perello, ed., vol. II: 217–250, Diputacion Provincial de Barcelona, 
Instituto de Prehistoria y Arqueología, Barcelona, Spain. 

La Marche, Vienne, France. Europe. Bison motif(s). Paleolithic art. Magdalenian. 
LMRAA. 

Pales, L. and de Saint-Péreuse, Marie Tassin, 1969. I I. Felins and Ours, Delmas, Bordeaux, France. 
La Marche, Vienne, France. Europe. Paleolithic art. Feline and bear motif(s). 
Biblio, APGODQ. 

Pales, L. and de Saint-Péreuse, Marie Tassin, 1976. Les Gravures de la Marche II. Les Humains, Gap 
Ophrys, Paris, France. 

La Marche, Vienne, France. Europe. Paleolithic art. Human motif(s). 
Biblio. 

Pales, L. and de Saint-Péreuse, Marie Tassin, 1981. Les Gravures de la Marche III. Equides et Bovides, 
Gap Ophrys, Paris, France. 

La Marche, Vienne, France. Europe. Paleolithic art. Horse and Bovid motif(s). 
Biblio. 

Pales, L. and de Saint-Péreuse, Marie Tassin., 1989. Les Gravures de la Marche IV: Cervides, Elephants 
et Divers, Gap Ophrys, Paris, France. 

La Marche, Vienne, France. Europe. Paleolithic art. Deer, elephant (mammoth) motif(s). 
IIA. 

Pales, Leon and Vialou, Dennis, 1984. “Grotte de l’Aldene” in L’Art des Cavernes. Atlas des Grottes 
Ornees Paleolithiques Francaises, A. Leroi-Gourhan, ed., 340–342, Ministere de la Culture: 
Imprimerie Nationale, Paris, France. ISBN-10: 2110808179 ISBN-13: 978-2110808172. 

Aldene, Cesseras, Herault, France. Europe. Paleolithic cave art. Feline motif(s). 
UVAP, LMRAA. 

Pallot-Frossard, Isabelle, 2006. “Similitudes Japonaises: Le Tumulus de Takamatsu-Zuka Attaque 
par les Moisissures” in Dossier Les Grottes Ornees Semestriel 2, F. Goven, ed. Monumental: Revue 
Scientifique et Technique des Monuments Historiques, 111, Ministère de la Culture, Direction 
du Patrimoine, Centre des Monuments Nationeaux (CNRS), Paris, France. ISSN: 1168-4534. 

Takamatsu-Zuka, Japan. Asia. Paleolithic art. Cultural resource management. Conservation and preservation. 
Moisture. 

Internet. 

Palma di Cesnola, A., 1984. “L’Arte Paleolitica Italiana nel suo Contesto Cronologico e Culturale” in 
Sesto Convegno sulla Preistoria-Protostoria-Storia della Daunia, vol. 2, Archeoclub d’Italia, San 
Severo, Italy. 

Italy. Paleolithic art. Chronology. Culture. 



Arts 2018, 7, 14 487 of 648 

 

EPA. 

Palma di Cesnola, A., 1987. “La Posizione Cronologica delle Principali Manifestazioni d’Arte di 
Grotta Paglicci e del Gargano” in Atti del 6Convegno Nazionale sulla Preistoria-Protostoria-Storia 
della Daunia, San Severo 14–16 Novembre 1984, 23–26, Centrografico Francescano, Foggia, Italy. 

Grotta Paglicci and Gargano, Italy. Europe. Paleolithic art. Chronology. 
Biblio. 

Paluzzano, M.E. n.d. La Grotte Ornee de Saint-Cirq, 3 pgs. 
Saint-Cirq, Les Eyzies, Perigord, France. Europe. Advertisement brochure. Paleolithic art. 
LMRAA. 

Parasse, P., 1955. “Deux Oeuvres d’Art Magdaléniennes de l’Abri de Fontalès, près Saint-Antonin 
(Tarn-et-Garonne)” in Bulletin de la Société Préhistorique Française, vol. 52(11–12): 715–718, Société 
Préhistorique Française, Paris, France. eISSN: 1760-7361. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1955_num_52_11_3285 
(accessed on 15 October 2011). 

Abri de Fontalès, Saint-Antonin, Tarn-et-Garonne, France. Europe. Paleolithic art. Magdalenian. 
Persee. 

Parkman, E. Breck, 2003. “Evidence of Rancholabrean Rubbing on Rocks on California’s North 
Coast” in Society for California Archaeology Newsletter, vol. 36(4): 26–31, Society for California 
Archaeology, Chico, California. 

Sonoma Coast State Beach, northern California. United States. North America. Mammoth rubs. Pleistocene 
(Paleolithic). Rancholabrean Megafauna. 

LMRAA. 

Parkyn, Ernest A., 1915. An Introduction to the Study of Prehistoric Art, 349 pgs, Longmans, Green and 
Co., London, England. 
http://archive.org/stream/cu31924030645695#page/n11/mode/2up (accessed on 6 September 2013). 

Europe. Prehistoric art. Paleolithic art. (also Bronze Age, Iron Age, Keltic (Celtic) Art). 
Biblio, Internet 

Pascal, Alard, 2007 (November–December). “Le Parc de la Préhistoire de Tarascon-sur-Ariège” in 
Les Grottes Ornées en France Les Dossiers de Archéologie, (324): 92–95, Editions Faton, Dijon, France. 
ISSN: 1141-7137. 

Tarascon-sur-Ariège, France, Europe. Paleolithic art. 
Abstract: “Le milieu souterrain constitue pour l’Ariège un potentiel culturel et touristique de première importance. Ce 

patrimoine, composé de trésors géologiques, archéologiques et artistiques de la fin des temps glaciaires, permet à ce 
département, de par la richesse des créations de l’homme et leur diversité, d’être l’un des berceaux les plus connus de la 
Préhistoire tant au niveau national qu’international.” 

internet. 

Pascua Turrión, Juan Francisco, 2013 (May). “Algunas Consideraciones sobre la Cronologia de la 
Cueva de Tito Bustillo (Ribadesella, Asturias)” in ArqueoWeb: Revista sobre Arqueología en 
Internet, vol. 14: 3–27, ISSN: 1139-9201. 
http://pendientedemigracion.ucm.es/info/arqueoweb/pdf/14/Pascua3-9.pdf (accessed on 21 April 214). 

Cueva de Tito Bustillo, Ribadesella, Asturia, Spain. Europe. Mobiliary (portable) art. Chronology. Paleolithic 
art. Magdalenian. 

Abstract: “In this paper we developed a revision of the líthics and bony materials, and movable art of Tito Bustillo cave. The 
aim of the above mentioned work is based on approaching certain controversial information from the chronological 
point of view in his cultural adscription. For that purpose it will be evaluated the sedimentological and stratigraphic 
information as well as the radiocarbon datings in relation to the materials. It is revalued the importance of the middle 



Arts 2018, 7, 14 488 of 648 

 

Magdalenian in the occupations of the cave, confirming the records of this cavity with the information contributed by 
other enclaves of the regional environment during this period. It appears equally an occupation continued along the 
period in the site.” 

Internet. 

Passemard, E., 1918. “Les Sculptures Pariétales de la Caverne d’Isturitz” in Bulletin de la Société 
Préhistorique Française, vol. 15(8): 466–477, Société Préhistorique Française, Paris, France. eISSN: 
1760-7361. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1918_num_15_8_11930 
(accessed on 19 October 2011). 

Isturitz, France. Europe. Paleolithic art. Rock feature: sculpture. 
ARP, Persee. 

Passemard, E., 1920. “Les Spirales de la Caverne d’Isturitz” in Bulletin de la Société Préhistorique 
Française, vol. 17(6): 150–154, Société Préhistorique Française, Paris, France. eISSN: 1760-7361.  
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1920_num_17_6_7549 (accessed 
on 19 October 2011). 

Isturitz, France. Europe. Paleolithic art. Spiral motif(s). Mobiliary (portable) art. Engraved bone. 
ARP, Persee. 

Passemard, E., 1920. “Une Gravure de Lièvre d’Isturitz” in Bulletin de la Société Préhistorique Française, 
vol. 17(3): 79–81, Société Préhistorique Française, Paris, France. eISSN: 1760-7361. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1920_num_17_3_7613 (accessed 
on 19 October 2011). 

Isturitz, France. Europe. Paleolithic art. Hare (rabbit) motif(s). 
Persee. 

Passemard, E., 1925. “Les Sculptures en Ronde-Bosse sur Pierre de la Caverne d’Isturitz” in I.P.E.K. 
(Jahrbuch fur Praehistorische und Ethnographische Kunst), 44–50, Walter de Gruyter & Co, ISSN: 
0075-0468. 

Isturitz, France. Europe. Paleolithic art. Rock feature: sculpture. 
ARP. 

Passemard, E., 1925. “Dessins Sinueux sur Bois de Renne de la Caverne d’Isturitz” in Bulletin de la 
Société Préhistorique Française, vol. 22(3): 135–136, Société Préhistorique Française, Paris, France. 
eISSN: 1760-7361. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1925_num_22_3_5810 (accessed 
on 18 October 2011). 

Isturitz, France. Europe. Paleolithic art. Drawings on reindeer antler. 
ARP, Persee. 

Passemard, E., 1930. “Une Gravure Aurignacienne d’Isturitz” in Bulletin de la Société Préhistorique 
Française, vol. 27(6): 357–360, Société Préhistorique Française, Paris, France. eISSN: 1760-7361. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1930_num_27_6_6854 (accessed 
on 17 October 2011). 

Isturitz, France. Europe. Paleolithic art. Aurignacian. 
ARP, Persee. 

Passemard, E., 1944. La Caverne d’Isturitz en Pays Basque Prehistoire, vol. 9:95 pgs, PUF, Paris, France. 
Isturitz, France. Europe. Paleolithic art. Includes 64 plates. 
ARP, Biblio. 



Arts 2018, 7, 14 489 of 648 

 

Passemard, Luce, 1938. Les Statuettes Feminines dites Venus Steatopyges, 155 pgs, Librairie Teisier, 
Nimes, France. 

France. Europe. Paleolithic art. Mobiliary (portable) art. Venus figurines. 
UVAP. 

Pastoors, Andreas, Lenssen-Erz, Tilman, Ontañón, Roberto and Weniger, Gerd-Christian, 2017. 
“With the Back to the Art. Context of Pleistocene Cave Art” in Quaternary International, vol. 
430(Part A): 1–4, International Union for Quaternary Research, ISSN: 1040-6182. 
https://doi.org/10.1016/j.quaint.2017.03.033 (accessed on 2 May 2017). 

Europe. Pleistocene (paleolithic) cave art. 
Science Direct. 

Pastoors, Andreas and Weniger, Gerd -C., 2004. “The Wendel Collection: A Picture Archive of Ice 
Age Cave Art” in International Newsletter on Rock Art, (40): 24–27, Comite International d’Art 
Rupestre, Foix, France. ISSN: 1022-3282. 

Neanderthal Museum, Mettmann, Germany. France. Spain. Europe. Heinrich Wendel photographic archive of 
48 caves. Paleolithic cave art. 

LMRAA. 

Pastoors, Andreas and Weniger, Gerd-Christian, 2011 (December). “Cave Art in Context: Methods 
for the Analysis of the Spatial Organization of Cave Sites” in Journal of Archaeological Research, 
vol. 19(4): 377–400. 

Bédeilhac, Fontanet, and Le Porte, France. Europe. Paleolithic art. Setting. Archaeological context. Spatial 
context. 

Abstract: “Investigations of prehistoric cave art have long neglected the surrounding context: space, archaeological objects, 
and imprints. As a result, an integrative structural approach that analyzes cave art as part of an anthropomorphized 
landscape has not been available. This article draws on urban planning and the physiology of the human eye to provide 
an innovative archaeospatial analysis of cave sites. A set of relevant features from the caves of Bédeilhac, Fontanet, and 
Le Portel was selected and defined (light zone, chamber type, path network, mode of movement, and available space). 
An analysis of the prehistoric remains in the caves allows the reconstruction of different concentrations of human 
activities (cave art, archaeological objects, and imprints). The projection of these concentrations onto the structured 
map of the caves results in four types of locations: drawing location, supply location, drawing location with 
substantial activities, and drawing location with consumption activities. This approach opens new avenues for the 
archaeological perception of caves and their inhabitants: Upper Paleolithic humans were very familiar with caves and 
probably followed a master plan during their stay in the dark.” 

JSTOR, RASNWV. 

Patou, M., 1984. “La Faune de la Galerie Rive Droite du Mas-d’Azil (Ariege): Donnees 
Paleoclimatiques et Paleoethnograqhiques” in Bulletin de la Société Préhistorique Française, vol. 81: 
311–319, Société Préhistorique Française, Paris, France. eISSN: 1760-7361. 

Mas-d’Azil, Ariege, France. Europe. Paleolithic art. Animal motif(s). 
UVAP. 

Patou-Mathis, Marylene and Vercoutere, Carole, 2007. “La Faune de la Galerie Inferieure” in La 
Grotte de Gargas. Un Siecle de Decouvertes, P. Foucher, C. San Juan-Foucher, and Y. Rumeau, 
eds., 107–112, Edition Communaute de Communes du Canton de Saint-Laurent-de-Neste, 
Saint-Laurent-de-Neste, France. ISBN: 978-2-9528694-0-9. 

Gargas, Commune d’ Aventignan, Hautes-Pyrenees, France. Europe. Gravettian. Hand, animal, sign motif(s). 
Paleolithic art. Fauna. Bear. Deer. 

LMRAA. 

Paunero, Rafael S., 2010–2011. “Arte Rupestre Pleistoceno de Santa Cruz, Patagonia Argentina” in 
Symposium 3: L’Art Pléistocène des Amériques Préhistoire, Art et Sociétés: Bulletin de la Société 



Arts 2018, 7, 14 490 of 648 

 

Préhistorique de l’Ariège, vol. 65–66: 144–145, Société Préhistorique de l’Ariège, Tarascon, France. 
ISSN: 1954-5045. 

La María, El Ceibo, Cerro Tres Tetas, Los Toldos y La Eve, Santa Cruz, Patagonia, Argentina. South America. 
Pleistocene (paleolithic). Hunt scene, negative handprint with interior dots, feline, camelid motif(s). 

Abstract: “Presentamos los resultados obtenidos durante varios años de investigación arqueológica en la provincia de Santa 
Cruz, Patagonia Argentina. Los sitios estudiados en la Meseta Central documentan el arte rupestre más antiguo de 
Patagonia y se encuentran entre los primeros de América. Dentro de los conjuntos de pinturas registrados en las 
localidades La María, El Ceibo, Cerro Tres Tetas, Los Toldos y La Evelina, entre otras, destacan las escenas de caza, los 
negativos de manos con puntos interiores, los felinos y camélidos, entre la variedad de motivos plasmados en la roca 
con diferentes técnicas y singulares diseños. Las excavaciones sistemáticas realizadas en los sitios reparados, cuevas y 
aleros, generaron una secuencia cultural con base estratigráfica y dataciones radiocarbónicas iniciales 
correspondientes al Pleistoceno final. Estos componentes culturales identificados, artefactos de piedra y hueso 
asociados a fauna extinta, representan a los primeros grupos colonizadores de Sudamérica, lo que aporta 
significativamente a esclarecer el origen del hombre americano y a develar la relación entre la representación simbólica 
en piedra y los modos de vida, las tecnologías y los diferentes usos del paisaje de estos hombres y mujeres que 
colonizaron, poblaron y humanizaron los diversos ambientes sudamericanos.” 

Dialnet. 

Paunero, R.S., 2012. “Arte Rupestre Pleistoceno de Santa Cruz, Patagonia, Argentina” in L’Art 
Pleistocene dans le Monde/Actes du Congres IFRAO, Tarascon-sur-Ariege, September 2010, Jean 
Clottes, ed. Bulletin de la Societe Prehistorique Ariege-Pyrenees, vol. LXV–LXVI, Book: 144–
145, CD: 835–849, Societe Prehistorique Ariege-Pyrenees, Tarascon-sur-Ariege, France. ISBN: 
0245-9523 ISBN: 987-2-9531148-3-6. 

Santa Cruz, Santa Cruz, Argentina. South America. Pleistocene (paleolithic) rock art. 
Biblio, LMRAA, RASNWV. 

Peake, Harold and Fleure, Herbert John, 1927. Hunters and Artists The Corridors of Time, vol. 2: 154 
pgs, Clarendon Press, Oxford, England. 

Europe. Paleolithic art. 
IAAL. 

Pearce, D., 2004. ““Testing” and Altered States of Consciousness in Upper Paleolithic Art Research” 
in Cambridge Archaeological Journal 14(1): 82–85, McDonald Institute for Archaeological Research, 
Cambridge, England. ISSN: 0959-7743. 

Europe. Altered States of Consciousness. Paleolithic art. 
RASNW3. 

Pedroche Fernández, A., Prieto Coria, María C., Pacheco, Francisco Giles, Gutiérrez López, José 
María, Santiago Pérez, Antonio and Mendoza López, D., 1997. “Arte Paleolítico en la Serranía 
de Grazalema: La Cavidad VR-15” in Revista de Arqueologia 18(195): 10–19, Zugarto Ediciones, 
Madrid, Spain. ISSN: 0212-0062. 

Serranía de Grazalema, Spain. Europe. Paleolithic art. 
Dialnet. 

Peñalver Iribarren, Xabier and Mujika Alustiza, José Antonio, 2003. “Suelo de Ocupación 
Magdaleniense en la Cueva de Praile Aitz I (Deba, Gipuzkoa): Evidencias de Arte Mobiliar” in 
Veleia: Revista de Prehistoria, Historia Antigua, Arqueología y Filología Clásicas, vol. 20: 157–182, 
Universidad del País Vasco, Instituto de Ciencias Antigüedad, ISSN: 0213-2095. 

Cueva de Praile Aitz I, Deba, Gipuzkoa, Spain. Europe. Paleolithic art. Magdalenian. Mobiliary (portable) art. 
Dialnet. 



Arts 2018, 7, 14 491 of 648 

 

Penton, Elizabeth Malott, 1990. The South Beune Valley (Perigord, France): A Spatial Analysis of 
Magdalenian Engraved and Painted Caves (Cave Paintings) Ph.D. Dissertation, 251 pgs, The 
University of North Carolina, Chapel Hill. 

South Beune Valley, Perigord, France. Europe. Paleolithic art. Magdalenian. Spatial analysis. 
Internet. 

Pepe, Claude, Clottes, Jean, Menu, Michel and Walter Philippe, 1991. “Le Liant des Peintures 
Paleolithiques Ariegeoises” in Comptes Rendus de l’Academie des Sciences de Paris, serie II, (312): 
929–934, Academie des Sciences de Paris. 

Ariege, France. Europe. Paleolithic art. Pigment analysis. Binders. 
UVAP. 

Pepe, Claude, Clottes, Jean, Menu, Michel and Walter, Philippe, 2015. “1.16 Le Liant des Peintures 
Paleolithiques Ariegeoises” in Une Vie d’Art Prehistorique L’Homme des Origines, 169–173, 
Editions Jerome Million, Grenoble, France. ISBN: 978-2-84137-318-5. 

Ariege, France. Europe. Paleolithic art. Magdalenian. Pigment analysis. Binders. (Reprint from Comptes 
Rendus de l’Academie des Sciences de Paris, serie II, 1991, 312, 929–934). 

LMRAA. 

Péquart, Marthe Lucie Nestorine and Péquart, Saint-Just, 1960–1963. Grotte du Mas d’Azil (Ariege). 
Une Nouvelle Galerie Magdalenienne Annales de Paleontologie, vol. 46–49: 351 pgs, Masson et 
Cie, Paris, France. 

Mas d’Azil, Ariege, France. Europe Paleolithic art. 
UVAP. 

Pérez Bartolomé, Mercedes, 2010. “Santián” in Las Cuevas con Arte Paleolitico en Cantabria, Belen 
Malpelo Garcia and Ignacio Castanedo Tapia, coords., 171–174, Asociacion Cantabra para la Defensa 
del Patrimonio Subterraneo (A.C.D.P.S.), Santander, Spain. ISBN: 84-607-5177-5. 

Santián, Cantabria, Spain. Europe. Paleolithic art. 
Academia.edu. 

Perez-Seoane Múzquiz, M., 1994. “Análisis del Proceso Artístico del Arte Rupestre” in Ejemplar 
Dedicado a: Arte Paleolítico Complutum, vol. 5: 357–368, Universidad Complutense: Departamento 
de Prehistoria, ISSN: 1131-6993. 
http://dialnet.unirioja.es/servlet/articulo?codigo=164337 (accessed on 1 December 2011). 

Europe. Paleolithic art. Mobiliary (portable) art. 
Abstract: “An analysis is made of the original works of Palaeolithic Cave Art in Cantabrian Spain, starting from the 

theoretical and practical knowledge of the making of plastic works of art The analysis is based on the direct observation 
of the paintings, trying to flnd out the purposes and the technical solutions that the Palaeolithic men choose to give 
form to their ideas, and in this way trying to get closer to the artistic heart of these paintings.” 

Dialnet, Refdoc.fr. 

Péricard, Léon and Lwoff, Stéphane, 1940. “La Marche, Commune de Lussac-les-Châteaux 
(Vienne): Premier Atelier de Magdalénien III à dalles Gravées Mobiles (Campagnes de Fouilles 
1937–1938)” in Bulletin de la Société Préhistorique Française, vol. 37(7–9): 155–180, Société 
Préhistorique Française, Paris, France. eISSN: 1760-7361. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_1940_num_37_7_5515 (accessed 
on 17 October 2011). 

La Marche, Commune de Lussac-les-Chateaux, Vienne, France. Europe. Paleolithic art. Magdalenian. Mobiliary 
(portable) art. Engraved bone. 

ARP, Persee. 



Arts 2018, 7, 14 492 of 648 

 

Pericot, Luis, 1964. “Sobre Algunos Problemas del Arte Rupestre del Lavante Espanol” in Prehistoric 
Art of the Western Mediterranean and the Sahara Viking Fund Publications in Anthropology, 151–158, 
Wenner-Gren Foundation for Anthropological Research, New York, New York. 

Levantine, Spain. Europe. Paleolithic art. Chronology. 
LMRAA. 

Pericot García, Luis, 1966. “Sobre Aplicación de los Métodos de Representación Gráfica a Nuestro 
Paleolítico Superior’ in IX Congreso Nacional de Arqueología, 1965, Valladolid, 61–65, Congresos 
Arqueológicos Nacionales, Secretaría General. 

Spain. Europe. Paleolithic art. 
Dialnet. 

Perpere, Marie, 1984. “Les Premieres Paures” in Les Premiers Artistes Derniers Chasseurs de la 
Prehistoire. Lascaux, Altamira, Lex Eyzies, Niaux, Roufignac Les Dossiers Histoire et 
Archeologie, (87): 41–44, Editions Faton, Dijon, France. 

Europe. Paleolithic art. Tools used in rock art production. 
LMRAA. 

Perrier du Carne, 1889. La Grotte de Teyjat, Gravures Magdaleniennes, 18 pgs, Reinwald, Paris, France. 
Teyjat Cave, France. Europe. Paleolithic art. Includes 9 figures. 
ARP. 

Pétillon, Jean-M. and Cattelain, Pierre, 2004. “Nouvel Examen de l’Armature Composite 
Magdalénienne du Tuc d’Audoubert” in Bulletin de la Société Préhistorique Française, vol. 101(1): 
45–53, Société Préhistorique Française, eISSN: 1760-7361. 
http://www.persee.fr/web/revues/home/prescript/article/bspf_0249-7638_2004_num_101_1_12952# 
(accessed on 5 October 2011). 

Tuc d’Audoubert, Ariege, France. Europe. Paleolithic art. Magdalenian. 
IIA. 

Petrognani, Stephane, 2009. De Chauvet a Lascaux, Approche Critique des Ensembles Ornes 
Ante-Magdaleniens Franco-Iberiques Phd Dissertation, Universite de Nanterre, Paris, France. 

Lascaux, Dordogne, Chauvet, Ardeche, France. Europe. Paleolithic art. 
Abstract: “La modélisation de l’art paléolithique par André Leroi-Gourhan, dans les années 1960, s’est heurtée ces dernières 

années aux découvertes d’ensembles ornés comme Cosquer, Chauvet ou Cussac, respectivement en 1991, 1995 et 
2000. L’investissement techno-stylistique et les âges de certaines figures de ces cavités ont participé à la remise en 
question d’un système reste l’absolue référence pendant près de quarante ans. Ces nouvelles découvertes ont ouvert la 
voie à une nouvelle perception des dispositifs pariétaux « anciens », impliquant leur réexamen critique. Dans la 
mesure ou les Aurignaciens de Chauvet n’avaient pas de limite technique, leurs choix thématiques et stylistiques 
revêtent une importance décisive.” 

Biblio, Internet. 

Petrognani, Stephane, 2013. “Le Style dans tous Ses Etats!” in Mensajes desde el Pasado. 
Manifestaciones Graficas de las Sociedades Prehistoricas, Maria Angeles Medina-Alcaide y Antonio J. 
Romero, coords. Pre-Actes, Colloque International “El Arte de las Sociedades Prehistóricas: III 
Encuentro Internacional de Doctorandos y Postdoctorandos”, Nerja, 5–8 Décembre 2013, 25–26, 
Fundacion de Servicios Cueva de Nerja, ISBN: 978-84-616-6941-7. 

Europe. Paleolithic art. 
Academia.edu. 

Petrognani, Stephane, 2013. De Chauvet à Lascaux: L’Art des Cavernes Reflet de Sociétés Préhistoriques en 
Mutation, 256 pgs, Ed. Errance, Paris, France. ISBN: 978-2-87772-525-5.  

Chauvet, Lascaux, France. Europe. Paleolithic art. 



Arts 2018, 7, 14 493 of 648 

 

Abstract: “L’art des cavernes préhistoriques, depuis les origines (Chauvet) jusqu’au Magdalénien (17 000 ans environ), 
révèle une grande variété associée à une totale liberté esthétique. Tout l’art qui suivra, ainsi que toutes ses techniques, 
y figure déjà en germe. Au Magdalénien, l’art deviendra rigide et répétitif. Et si cette évolution traduisait des 
changements dans les sociétés dont il est un reflet des désirs et des croyances? L’étude des représentations symboliques 
rejoint ici celle des cultures matérielles pour proposer un modèle d’évolution des sociétés préhistoriques beaucoup plus 
réaliste et proche des réalités ethnographiques que par le passé. Une nouvelle approche de l’art préhistorique.” 

UVAP, RASNWV. 

Petrognani, S. and Bourrillon, R., 2011. “Diversité et Rigidité Formelle dans l’Art du Paléolithique 
Supérieur Ancien: Confrontation des Représentations Animales et Féminines” in El Legado 
Artistico de las Sociedades Prehistoricas. Nuevos Paradigmas de Analisis y Documentation, Esther 
Lopez-Montalvo y Maria Sebastian Lopez, coord., 25–28, Universidad de Zaragoza, Spain. ISBN: 
978-84-92522-46-0. 

Europe. Paleolithic art. Animal - female confrontation motif(s). 
CREAP. 

Petrognani, S., Bourrillon, R., Fritz, C. and Tosello, G., 2008. “Chantier 5. Relevés Pariétaux” in 
Grotte des Fraux (Saint-Martin de Fressengeas (Dordogne). Rapport de Fouilles Programmées du 
Chantier de la Grotte des Fraux, L. Carozza, ed., 71–82, Service Régional de l’Archéologie, Min. 
de la Culture, Bordeaux, France. 

Grotte des Fraux, Saint-Martin de Fressengeas, Dordogne, France. Europe. Paleolithic art. 
CREAP. 

Petrognani, Stéphane, Robert, Éric, Cailhol, Didier, Boche, Elisa, Lucas, Claire and Lesvignes, 
Émilie, 2014. “Au cœur des Premières Manifestations Graphiques du Paléolithique Supérieur: 
Nouvelles Découvertes dans la Grotte des Bernoux (Dordogne)” in Bulletin de la Société 
Préhistorique Française, vol. 111(3): 413–432, Société Préhistorique Française, Paris, France. ISSN: 
0249-7638. 
https://www.academia.edu/7586437/PETROGNANI_S_ROBERT_E._BOCHE_E._CAILHOL_D._LUCAS_
C._LESVIGNES_E._2014_Au_coeur_des_premi%C3%A8res_manifestations_graphiques_du_Pal%C3%A9
olithique_sup%C3%A9rieur_Nouvelles_d%C3%A9couvertes_dans_la_grotte_des_Bernoux_Dordogne_S
oci%C3%A9t%C3%A9_Pr%C3%A9historique_Fran%C3%A7aise_t.111_n_3_p._413-432 (accessed on 28 
September 2014). 

Grotte des Bernoux, Dordogne, France. Europe. Paleolithic art. 
Abstract: “The study of the Bernoux cave (Dordogne, France) started in 2011 is a part of the current trend for the critical 

re-examination of the ante-Magdalenian decorated caves. This approach bases itself on the new look at these periods 
enabled by the discoveries in the 1990s of the major sites in France such as Chauvet (Ardèche), Cosquer 
(Bouches-du-Rhône), Cussac (Dordogne) as well as La Garma (Cantabria, Spain). The Bernoux cave, with its original 
thematic and shape characteristics, represents a perfect site for the confrontation of its graphic data with these new 
discoveries.Situated in Bourdeilles, the cave opens at the foot of a small steep slope which lines the major bed of the 
Dronne river. It was discovered at the beginning of 1920s and was the object of a study by Denis Peyrony, who 
realized the first inve-tory of the representations as well as an excavation at the entrance of the cave. The cave is 
constituted of the unique gallery which develops itself in a rectilinear way on about twenty meters, and the rock art 
representations are located in its first part. Originally including three documented figures (a mammoth, a rhinoceros 
and a bear, to resume the most collectively accepted identifications), in the current state of the study the inventory 
listed twenty-three graphic entities among which are six identified animal representations and four non-identified. 
New discoveries and parallels with the already known images allowed to carry out the precious data for the cultural 
and chronological insertion of the cavity, especially for taking into consideration the fact that the known archaeological 
material in the cavity provides very succinct information. Indeed, the excavations carried out by Denis Peyrony in the 
1930s supplied a very brief material (62 pieces only), such as Mousterian elements and other ones, probably stemming 
from the first phases of the Upper Palaeolithic. The re-examination of the walls of the Bernoux cave enabled several 
major graphic discoveries. The first one concern the entrance panel, which represents the main panel of the cave. Next 
to the first mammoth, which remains the most characteristic by its outline, two others were identified. One of them is 
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attached to the first one and represents similar proportions (around 80 cm wide); the second one is situated in a lower 
register of the wall and has a briefer outline. At least, from the big rhinoceros remains only the head. At six meters 
from the entrance, the face previously known as a bear has been proved to be a feline. This new identification was 
enable by the graphic and computer graphic processes, in particular with the 3D modelling by photogrammetry, which 
allowed to spread the modern soot which incommode the reading, as well as the redrawn contemporaries which 
provides the illusion of the engraved outlines. The new rep-resentations reading is based on the lengthened and choked 
shape of the head.Beyond this entry panel, another concentrated area with Palaeolithic images was found where lines 
had already been located by other researchers (Delluc and Delluc, 1979). Ten meters from the entrance left wall, at the 
level of a contrac-tion, is indeed located a panel including several engravings made from a different technical 
characteristic than those known up to date. Among them we could mention for example a head of a small-sized horse 
(about ten centimeters only) marked by the absence of anatomical details. The discovery of totally new paintings 
diversified the technical outfit on the walls of the Bernoux cave. Two panels of red outlines were localized; the first one 
on the right wall showed the presence of signs (dots and lines) and of a continuous outline which the nature remains 
indeterminate (an incomplete triangular sign, possibly an animal head). These paintings distinguish themselves from 
natural red lines and let imagine, in their very vestigial state, a palaeolithic pictorial group of a bigger scale. Today the 
Bernoux cave represents a significantly renewed rock art device which namely includes signs, new paintings and 
engravings, among them some of a technical characteristic unknown in the cave before. All these elements shows a 
rather rich cave, a homogeneous thematic and stylistic horizon proper to the ante-Magdalenian phases, and more 
particularly to the Aurignacian. The contribution of the representations study is indisputable, especially in the poor 
and succinct context of archaeological materials, and highlights the importance of re-examination of decorated caves to 
understand better the cultural panorama of Upper Palaeolithic first societies in Europe.” 

Academia.edu, RASNWV Persee. 

Petrognani, Stephane, Robert, Eric, Djema, Helene, Lucas, Claire, Cailhol, Didier and Lesvignes, 
Emilie, 2015. “Confronter Contexte Archéologique et Contexte Graphique: l’Exemple de la 
Grotte des Bernoux (Dordogne)” in XIX International Rock Art Conference IFRAO 2015. Symbols in 
the Landscape: Rock Art and Its Context, H. Collado, J. J. García Arranz, eds. Arkeos, Perspectivas em 
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Grotte des Bernoux, Dordogne, France. Europe. Archaeological context. Paleolithic art. 
Abstract: “The cave’s archaeological context is now an essential aspect for researches about the symbolical productions of 

prehistoric societies. In the same way that Michel Lorblanchet thought of a complete archaeology of ornamented caves, 
the actual studies of prehistoric representations must not be conceived without taking in account all of the human 
traces identified within the cave. One of the main problems that arise for most of the European Upper Palaeolithic’s 
caves is the difficulty of linking them to some reliable chronological sequence. Without charcoal drawings and having 
limited possibilities for indirect dating, the research must then include archaeological, geomorphological and 
sedimentological data for a better understanding of the painting’s and engraved entities’ context. Bernoux’s cave is an 
interesting case to compare data provided by these different fields of research. Located in the right bank of the Dronne 
River in Dordogne, it opens on a hillside and develops itself along a diaclase of twenty meters. Discovered in 1929, it 
was excavated almost immediately by Denis Peyrony. The cave walls were re-examined in 1979 by Brigitte and Gilles 
Delluc. In 2011, the start of new research program led to a significant renewal of the graphical corpus (from 3 to 11 
pictures and more than twenty engraved entities). Several surveys were carried out into the cave and gave a fresh 
overview of the inner parts and its surroundings. The discovered remains enlarge the vision of the human settlements 
provided by the data of the 1930s. Thanks to a cross analyse of the different types of data (with a large place given to 
geomorphology), activities and settlements at the Bernoux’s cave came to a better understanding. This paper aims to 
present the main results obtained since 2011 as well as to discuss the value of each approach and their contribution to 
link the Bernoux’s cave to the European Upper Palaeolithic’s chronology.” 

Academia.edu, LMRAA (CDRom). 

Petrognani, Stephane and Sauvet, Georges, 2012. “La Parenté Formelle des Grottes de Lascaux et 
de Gabillou Est-Elle Formellement Etablie?” in Bulletin de la Société Préhistorique Française, vol. 
109(3): 441–455, Société Préhistorique Française, Paris, France. ISSN: 0249-7638. 
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ani-et-georges-sauvet-la-parente-formelle-des-grottes-de-lascaux-et-de-gabillou-est-elle-formellement-eta
blie.html (accessed on 20 April 2014). 

Lascaux, Gabillou, Dordogne, France. Europe. Paleolithic art. Horse motif(s). Stylistic comparisons. 
Abstract: “It is generally accepted that the caves of Lascaux and Gabillou (Dordogne) are strongly related. The assumption 

is based on shared characteristics such as the presence of compartmentalized quadrangles in both caves and a general 
trend to represent strongly animated animal figures, in addition to other common stylistic features. However the 
archaeological data do not corroborate their absolute contemporaneousness, since the most recent 14C dates obtained 
by AMS indicate a difference of about 1600 calendar years between the two caves. In order to estimate quantitatively 
their degree of similarity, we have carried out a statistical analysis concerning the morphology of horses, the most 
abundant species in both caves. 51 complete representations of horses (13 from Gabillou and 38 from Lascaux) were 
described by means of 25 morphological criteria such as the presence of sense organs (eye, nostril, mouth, ear), the 
design of mane and tail, the perspective of the legs and the treatment of their extremities, some elements of animation, 
the tendency towards microcephaly, etc. The resulting table was submitted to multidimensional analysis (Factor 
analysis and Hierarchical ascending classification). The analysis shows a clear-cut separation of the figures into two 
groups, one being almost exclusively composed of horses from Lascaux and the other one almost exclusively composed 
of horses from Gabillou. The reason for this partition lies clearly in the different treatment of the limbs: complete limbs 
in natural perspective with hoof and fetlock at Lascaux; only one leg per pair (or more rarely two legs in a frontal 
view), with an open-ended or pointed extremity at Gabillou. On the other hand, the microcephalic trend (defined as 
heads measuring less than one half of the normal size with respect to Przewalski horse) is exclusively present in 
Lascaux. Thus, the two groups are well defined by clearly opposed properties facilitating their identification. In 
Lascaux, horses belonging to the “Gabillou group” are exceptional and this is also true for horses belonging to the 
“Lascaux group” in Gabillou. However the few examples where both types of animals are «mixed» in the same panels 
are particularly noteworthy because horses with “exogenous” characteristics appear to be fully integrated in 
homogeneously conceived compositions. They do not seem to be intrusive additions devoid of any link to the 
composition (cases of the “panel of the Stable” in Gabillou; “Panel of the Imprint” and “Panel of the Great Black Cow” 
in Lascaux). This is a strong argument in favour of the strict contemporaneousness of both types of horses and 
therefore of the contemporaneity of both sites. This led us to the hypothesis that the cave art was elaborated 
simultaneously in Lascaux and Gabillou, during a period of time that could be situated at the end of the Upper 
Solutrean or at the very beginning of the Magdalenian. The oldest date known for Lascaux, 18600 BP (22220 cal BP) 
is in keeping with this assumption. Arguments for this assumption can be found in the artistic context of 
contemporary sites. During this period, the most usual design for quadrupeds is to represent one leg per pair or, less 
often, two legs in a frontal view, and to leave the extremities unfinished (open-ended or ending with a point). 
Examples of these features are widely distributed in the caves of Ebbou and Cosquer, in the open air rock art sites at 
Foz Côa (Portugal), and on the engraved slabs from Parpalló (Valencia). Gabillou is a good example of this trend. At 
the same date, Lascaux appears as very innovative since the animals are systematically represented with a true 
perspective of the limbs separated in two planes and with particular attention paid to the extremities. This new trend 
probably found its origin in the high reliefs from Rocde-Sers and Fourneau-du-Diable, attributed to the Upper 
Solutrean (again in agreement with the proposed date). Our assumption has a social and anthropological consequence 
because it implies that the group who worked principally in Gabillou and the group mainly responsible for the Lascaux 
paintings and engravings were in contact. We cannot affirm that the same artists worked in both caves but, at least, 
the artists of each cave had a knowledge of the habits and practice of the artists working in the other. They probably 
belonged to the same social network and shared many cultural features. The stylistic characteristics which 
differentiated them were probably specially designed to maintain their individuality and independence, the main 
function of style being to act as an identity marker. The fact that Lascaux and Gabillou are located 60 kms apart in 
different valleys is compatible with the scheme of two interacting but independent neighbouring groups. A more 
general consequence of our observations concerns the role of form and style in the meaning of Palaeolithic Art. It is 
highly improbable that the association of horses with different formal and stylistic characteristics in the same panels 
might be meaningless. It is likely on the contrary that the different manners of representing a horse were recognized by 
the viewers as a means of identifying the artist’s origin. Moreover, it is possible that the association of animals of 
different styles in the same panel was considered as a symbol for the meeting of different human groups. In other 
words, a semantic content was probably attached to form in Palaeolithic cave art and style was probably a component 
of the semiotic system. It is possible that the two distinct ways of representing a horse were part of a larger system of 
complementary oppositions including the monumentality of Lascaux compared with the narrow gallery of Gabillou, 
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the abundance of reindeers in the latter and their scarcity in the former, etc. Both sites were probably complementary 
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symbolic value of colour became a more and more important part of human life and creativity. To the people with 
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startlingly early and demand dramatic revision to the traditional stylistic sequence. The authors warn that the 
radiocarbon dates may themselves need better validation.” 
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Abstract: “Over the last decade several dozen direct dates on cave art pigments or associated materials have supplemented 
more traditional style-based attempts to establish a chronological (and developmental) scheme for cave art. In the 
“post-stylistic” era an holistic integration of pigment “recipe” analysis, formal stylistic analysis and direct 
chronometric dating have been applied to a handful of dates. Here, we examine the state-of-the-art of Palaeolithic cave 
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successes and weaknesses of this cutting edge science. We conclude that there are several weaknesses in current 
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Arts 2018, 7, 14 500 of 648 

 

material (in the state of fragments), and to a lesser extent the flint and the ochre, are the essentially constituent 
elements of these deposits. The results show that these last ones are omnipresent in the decorated caves. They are not 
however all completely comparable. We were able to bring to light various categories of gestures of deposits. Most are 
deliberate but underlain by different motivations (symbolic, pragmatic, personal…). We identified four symbolic 
practices where the deposit is a medium allowing a connection (« reliance ») with the Invisible through the rock face - 
receptacle.These practices (very frequently observed in the Magdalenian and in the Gravettian) are fundamental 
symbolic behavior which motivate the frequentation of cavities by these prehistoric populations during all the upper 
Palaeolithic. They are intimately bound with the lifestyles, with the cultural traditions and with the cosmogony of the 
prehistoric societies. These prehistoric practices can be envisaged according to the idea of a possible affiliation in some 
of the big universals which participate in the symbolic common fund, and even spiritual, in the humanity.” 
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features. It is geographically isolated, far away from the main regions such as Aquitany and Lot. It is culturally 
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animals and due to differences in methods of representation – allowing the isolation of those few differences due to 
style. Applying this to a case study at Parpalló in Spain, he notes that the local sequence of horse images correlates 
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Abstract: “Alain Roussot was a master of tracing. As abbot Breuil’s last student, he vigorously defended his teacher’s work 
and rose up against the criticisms judging his tracings imprecise and false. He began by refuting André 
Leroi-Gourhan’s theories, because they were based on a vague knowledge of the field, before subscribing to his system. 
André Leroi-Gourhan was careful about tracings, biaised according to him, and liked photos better. His analysis of 
decorated caves lacked of perception of details. Alain Roussot’s work reconciles theory with practice. Humble, with an 
amazing precision level in reading lines. Chary about too nice intellectual constructions. This is Alain Roussot’s 
heritage.” 
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stylized uneasy to identify. Thus there are representations of animals in an oblong form with fins, called « pisciforme 
» (Lorblanchet, 1993, Citerne, 2003). The problem is that this silhouette pointing out an aquatic way of live concerns 
fishes as well as cetaceans (Lee, Robineau, 2004) and seals (Airvaux, Mélard, 2006). For instance, there are three red 
drawings in the cave of Nerja (Spain) interpreted, following one author or another, as seals or fishes or dolfins. All 
depends, for us, if we want to identify the different marin mammals, on the willingness of the paleolithic artist to give 
some minimal informations for identification. Happily, in the major cases, this information can be found by the 
drawing of the head of the animal and by the proportions of the bodies. If you select strictly, as you will see, there are 
very few representations of cetaceans: three on objects, one on a wall. All this leads to ask some questions.” 
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acknowledgement of vandalism on some engravings of the Sorcerer’s cave in Saint-Cirq-du-Bugue (Dordogne) led us 
to start again the study of this major site for the art of the hunters-gatherers of Aquitaine. The new campaign of 
tracings, as well as the attention given to understanding the making of the engravings in connection with the 
underground relief shapes allowed a better apprehension of the artists’ environment at the time of the making of the 
works of art, together with a more precise idea of the gestures and techniques used. Furthermore, during our first 
campaign in the autumn 2010, we were able to carry out a full topographic coverage of the cave associated with a 
precise sizing of all the engravings, in view of the future making of a numeric site model. On most of the studied 
engravings up to date, it was possible to precise some of the ancient lines, to identify the position of the modern lines 
and to record the effects of the degradation agents associated to a rock support that is especially fragile in places. The 
main figure of the cave, the human ithyphallic figure, was read anew (especially its head) which allowed us 
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underlining the engraving of an equine whose back leg is partly superimposed to the engraving of the Sorcerer’s sex. 
The new engraving of a horse, up to date unnoticed, was also discovered. Finally, in the course of our investigations, it 
appeared essential to us to study the whole of the engravings as belonging to one composition stretched around a large 
crack on the vault - showing how important the natural shapes of the rock surfaces are in the organisation of the 
representations - as well as to rethink the making of the decoration as the superimposition of lines from different time 
periods.” 
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associated with petroglyphs: radiocarbon and UT/Th analysis. 

Abstract: “Engravings representing Britain’s first apparently Pleistocene cave art were discovered in Church Hole and 
Robin Hood caves, Creswell Crags. Representations of a deer, highly stylised females or birds and vulvae were 
engraved into the bedrock, and in some cases had been covered with a thin layer of flowstone. In the absence of 
radiocarbon datable pigments, uranium-series disequilibrium dating was undertaken on these flowstones to provide 
minimum ages for the engravings. Here we show that the oldest motif was carved earlier than 12,800 years ago which 
is consistent with radiocarbon dates for the Late Upper Palaeolithic archaeology at Creswell Crags. Thus we 
demonstrate the authenticity of the engravings and show them to be the oldest known examples in Britain.” 

Biblio, RASNW3, MWRBRAD, Refdoc.fr. 
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Cantabria, Spain. Europe. U-series direct dating. Paleolithic art. 
Abstract: “Paleolithic cave art is an exceptional archive of early human symbolic behavior, but because obtaining reliable 

dates has been difficult, its chronology is still poorly understood after more than a century of study. We present 
uranium-series disequilibrium dates of calcite deposits overlying or underlying art found in 11 caves, including the 
United Nations Educational, Scientific, and Cultural Organization (UNESCO) World Heritage sites of Altamira, El 
Castillo, and Tito Bustillo, Spain. The results demonstrate that the tradition of decorating caves extends back at least 
to the Early Aurignacian period, with minimum ages of 40.8 thousand years for a red disk, 37.3 thousand years for a 
hand stencil, and 35.6 thousand years for a claviform-like symbol. These minimum ages reveal either that cave art was 
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flawed and hence misleading, and we argue that the U–Th dating of calcites is currently the most reliable of available 
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La Marche, France. Europe. Documentation. 3D digital recording. Paleolithic art. Magdalenian. Analytic tool. 
Chronology. Superposition. Morphology of traces. 

Abstract: “The main difficulty in studying the engraved stones of the upper Paléolthic period is the decipherment and the 
understanding of the various overlapping traces on the surfaces. Scientific research in paleolithic art is trying since 
more than 20 years to use modern laboritory devises and techniques like the Scanning Electron Microscope and more 
recently the 3D scanning. For the engraved stones of the site of La Marche have been studied by 3D microtopography 
as a complementary technique. This non destructif protocole made a new approach of engraving technology and motif 
composition possible (chronology of the lines, traces morphology etc.). This leads to better understanging of the 
techniques and gestures used by prehistoric artists. Moreover studies of this type can give more informations obout the 
function and the history of the stones in a prehistoric rockshelter and by this way the role of theses stones in the life of 
the magdaleanian hunter-gatherer communities.” 
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Europe. Documentation: recording methodology. 3D modelling. Paleolithic art. 

Abstract: “Si les technologies 3D livrent un enregistrement précis et pertinent des graphismes pariétaux, elles offrent 
également des applications particulièrement intéressantes pour leur analyse. À travers des traitements sur nuage de 
points et des simulations, elles autorisent un large éventail de manipulations touchant autant à l’observation qu’à 
l’étude des œuvres pariétales. Elles permettent notamment une perception affinée de leur volumétrie, et deviennent des 
outils de comparaison de formes très utiles dans la reconstruction des chronologies pariétales et dans l’appréhension 
des analogies entre différents sites. Ces outils analytiques sont ici illustrés par les travaux originaux menés sur les 
sculptures pariétales des abris du Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne) et de la Chaire-à-Calvin 
(Mouthiers-sur-Boëme, Charente). If 3D technologies allow an accurate and relevant recording of rock art, they also 
offer several interesting applications for its analysis. Through spots clouds treatments and simulations, they permit a 
wide range of manipulations concerning figurations observation and study. Especially, they allow a fine perception of 
their volumetry. They become efficient tools for forms comparisons, very useful in the reconstruction of graphic 
ensemble chronologies and for inter-sites analogies. These analytical tools are illustrated by the original works done on 
the sculptures of Roc-aux-Sorciers (Angles-sur-l’Anglin, Vienne) and Chaire-à-Calvin (Mouthiers-sur-Boëme, 
Charente) rock-shelters.” 
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modelling. Paleolithic art. Magdalenian. Cultural resource management. Conservation and preservation. 
Public interpretation. 

Abstract: “The creation of a 3D database within the framework of archaeological research on Magdalenian parietal 
sculptures (15,000 years old) has also been usable for a full-size reproduction of the figures for the benefit of the general 
public in the Interpretation Centre of Le Roc-aux-Sorciers at Angles-sur-l’Anglin (Vienne, France). This unique 
production is presented by the various participants in the project (contracting authority, prime contractor, scientists, 
3D provider), thus providing the whole story of the reconstruction’s implementation from the 3D database, and 
providing information on the specifications for 3-dimensional laser recording, the use of which proved to be useful in a 
variety of ways. When research problems lead one to find solutions through utilisation of 3D. it appears logical that 
this same tool might help in reconstructions for the general public, and may be shared with the scientific community or 
with restorers in charge of the conservation of this heritage; that is what this production demonstrates. The 
implications of the choice of a reconstruction method from a 3D database are also evoked through the example of the 
Magdalenian sculpted frieze of La Chaire-à-Calvin (Charente, France) within the framework of a valorisation 
project.” 
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Abstract: “À la différence des grottes profondes comme Lascaux ou Chauvet, les abris-sous-roche ornés associent art pariétal 

et occupations humaines. L’étude1 des gisements du Roc-aux-Sorciers à Angles-sur-l’Anglin (Vienne, France) et de la 
Chaire-à-Calvin à Mouthiers-sur-Boëme (Charente, France) est d’un grand intérêt pour la compréhension du rapport 
que pouvaient entretenir les Magdaléniens avec leur art pariétal: ces sites doivent-ils être perçus comme des 
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Mount Marang, East Kalimantan, Indonesia. Borneo. Southeast Asia. Pleistocene (paleolithic) art. Dating. 
Charcoal sample: conventional pretreatment with AMS radiocarbon dating. 

Abstract: “Presents the first application of cross-dating (Th/U measured by thermo-ionization mass spectrometry (TIMS) 
and 14C measured by accelerator mass spectrometry (AMS)) of calcite covering prehistoric paintings. Th/U age 
estimates of cave drapery range from 9,800 to 27,300 yr BP, while conventional 14C age is estimated between 9,900 
and 7,610 yr BP depending on the dead carbon correction. The age discrepancy is attributed to a disturbance of Th/U 
and/or 14C geochemical systems, showing the limits of the geochronological approach applied to this kind of material. 
For the Th/U system, the poor consistency of U data (U content, 234U/238U activity ratios) and apparent ages argues 
for open system conditions. For 14C system, variation of the dead carbon fraction (dcf) and a possible mixing of 
successive generations of calcite could account for age discrepancy. Nevertheless, one sample shows concordant ages 
for the two methods. Compatible ages through corrections for open system conditions are assumed for other samples. 
Then, the cross-dating suggests 9,900 yr as the minimum age of the piece of drapery; the underlying painting must be 
older. This study of rock art demonstrates the presence of a Pleistocene population before 9,900 yr in the southeast of 
Borneo, whereas previously the only population in evidence in this area was of Austronesian type from ~5000 to 6,000 
yrs ago.” 
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Contexte Archeologique, Themes et Style des Representations These de Doctorat, 415 pgs, Universite de 
Bourdeaux I. 

Combarelles, Font-de-Gaume, Bernifal et Rouffignac, Dordogne, France. Europe. Paleolithic art. Mammoth, 
tectiform motif(s). 

Abstract: “The paleolithic caves of Combarelles, Font-de-Gaume, Bernifal, and Rouffignac are situated in the Vézère valley, 
within a ten kilometre radius of Les-Eyzies-de-Tayac (24, France). Their early discovery, between 1901 and 1956, has 
led to numerous focussed studies bringing to light some specificities and similitudes but without proposing a more 
global picture of these major Western European art sites. This PhD attempts to do just this and will be concentrating 
on the two folloowing complementary aspects. 1°- Litlle is known of the art’s age and its chronological context wich is 
why it has become necessary to review the archeological data found in the caves. This will allow for a better 
understanding of the animal and human frequentation of the sites since the Pleistocene. The results differ from one site 
to another: At both Rouffignac and Bernifal, Upper Palaeolithic material is rare, whereas it is more abundant in 
Combarelles although difficult to corelate with the parietal art. At Font-de-Gaume, the disparity of the finds 
complicate eventual interpretations. The discovery in this cave of bear remains (Ursus spaeleus) exploited by man is 
an notable result of our research. 2°- The art of these caves share thematic and stylistic similarities (especially 
concerning the mammoth figures and tectiform signs) which justify comparative study. The coherence of certain 
panels (the scale, theme, technic, orchestration of the figures) suggest that they are the work of the same artist and 
serves as the basis of archeological references. Certain morphological variations of both mammoth and bison figures 
appear to be more apt than others to bring to light the relationship between the panels. An analysis of the animal 
themes and a statistical study of the figures’ morphological characteritics come to complete the argumentation.” 
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Rouffignac, France. Europe. Paleolithic art. Bison, horse, mammoth, rhinoceros, tectiform sign motif(s). 
Abstract: “For some years recently, the constant observation of the walls and ceilings of the Rouffignac cave, led us to the 

discovery of new figures; their importance encouraged their copy and publication. Although they are frequently 
incomplete, these figures throw a new light on the way the parietal decor was arranged. In spite of their apparent 
organisation, in fact due to the extend of the cave, their layout illustrates well the coexistence of local and chronological 
pecularities.” 
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they take no risks with this art: their readers will follow them and understand them extremely well. There is however 
more to it than that. If painting is so frequently present in the representation of prehistory, it is because it arouses 
admiration. It cannot be the subject of an insipid, strictly descriptive, speech. Emotion, a communicative emotion, has 
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became a thing for prehistoric man. By bringing about the reification of animals, art ensured Cro-Magnon’s 
domination over them. The world of prehistory, as it exists in textbooks or novels of the second half of the 20th century, 
is a world of beauty. Of course, that is scientific reality, but the insistence of textbooks and literature, among other 
media, allows other explanations to be glimpsed. In a world of dangers, in a world where very often Man is the worst 
enemy of Man, he is able to produce beauty. We must maintain confidence, trust in Man: he can be something other 
than a danger for his fellow men. Education and fiction sense vaguely that they must make room for the earliest art 
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what we were, to rediscover our profound humanity. It invites us, quite simply, to keep faith in ourselves.” 
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Abstract: “In 1991 a huge chamber with numerous paintings and engravings was discovered by a professional deep-sea 
diver after a long (175 m) passage that sloped up from a narrow (1.30 m high) entrance situated 37 m under present 
sea-level. The art was preserved because the chamber happened to be high up enough not to have been flooded, but large 
numbers of paintings and engravings were most probably destroyed in the passage and in the lower part of the 
chamber. Many other caves along that coast disappeared under the sea after the end of the Pleistocene with the rise of 
the water, but it is the first time ever that rock art was discovered under such circumstances. The first question to 
address was that of the art’s authenticity. On-the-spot observations and various analyses (pollen, charcoal, 14C 
dating) leave no room for any doubt. A 18,440 bp date ( ± 440, Ly- 5558) was obtained from charcoal lying on the 
ground. The 17 samples of charcoal determined belonged to Pinus silvestris and Pinus nigra, whereas the Pine of Alep, 
the only species now represented in the area, was absent. Two preliminary pollen analyses pointed to a Wiirm 
landscape, with very few trees, among which Betula. At least half the paintings are covered with patches of bright 
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followed by bisons and ibex in equal numbers (7), then by chamois (5); there also are 1 red deer, 1 feline, 3 penguins, 2 
seals and 2 possible megaceros, as well as 2 indeterminate quadrupeds. Many signs, among which long barbed lines 
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therefore highly provisional. The superimpositions point to two possible periods, the earlier with the negative hands 
and the finger tracings, the later with the painted and engraved animals and the fine engravings. From the 
conventions used, the second period is probably contemporary with Ebbou (Ardèche), or the Late Solutrean of Parpalló 
(Spain), maybe a bit later as some details have their counterpart in Lascaux. This art should be situated within a period 
estimated between 17,000 and 20,000 bp. Even though the cave art cannot yet be studied as it should and it will be 
years before it is, the importance of this discovery is obvious: it is located in the Provence where no Paleolithic rock art 
had ever been found before; the art exhibits various characteristics that may bear witness to outside influences or may 
be original and have spread from there (Lascaux; Ebbou and other “mediterranean” caves; Gargas for the hands); 
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Abstract: “Three well defined petroglyph traditions are present on the northwestern North American Plains in the Late 
Pleistocene. Two traditions focus on pecked animal images and likely belong to related but geographically separated 
cultural entities. The third tradition, which may predate them by several thousand years, has abraded, incised, and 
pecked glyphs. The images include animals, bear paws, vulvas, and abraded grooves. The strong divergence between 
the third tradition and the pecked animal traditions suggests major cultural differences at the level of language 
families—essentially they likely reflect different cultural lineages. The antiquity of the petroglyphs was explored using 
experimental varnish dating methods. The most reliable method, varnish microlaminations, shows clearly that all 
three traditions were present at the end of the Pleistocene.” 
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Abstract: “The Grotta di Cala dei Genovesi on the island of Levanzo off Sicily’s western coast contains one of the most 

important records of Late Glacial rock art in the Mediterranean region. The animal and human engravings stem from 
the Late Epigravettian period and are characterized by a naturalistic style, stylistic parallels can be found on the island 
of Sicily and in southern Italy. More than fifty years after the original documentation, a field campaign by an 
Italian-German team was carried out in June 2012 as a first step to investigate the Palaeolithic engravings with 
modern methods and to modify and complement it wherenecessary. The systematic approach and the use of 3D 
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study has succeeded in identifying various animals with much more detail and also in detecting several new, 
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had a prominent role in Upper Palaeolithic cave art, and it is probably not a coincidence that in the Grotta di Cala dei 
Genovesi the aurochs seems to be represented only by depictions of adult individuals, while three of the eight cervid 
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Europe. Paleolithic art. Human - animal composite figure motif(s). 
Abstract: “The paleolithic parietal and mobile iconography has two forms of representations which can be differenciated by 

their particular type implaying simultaneously the Human being and the Animal. It deals with “animalised humans” 
and “composite beings” as they are designated by A Leroi-Gourhan (1965, p. 67). These elaborated forms exist at the 
different periods of the parietal and mobile of the European Upper Paleolithic graphic expression, but the 
everlastingness of this transcultural imaginary art is almost exclusively present in western countries. The exact place 
significance of these representations within the paleolithic artistic production has been, for half a century, the topic of 
numerous debates expression the difficulty prehistonans face to evaluate the limit and the differences between the 
“animalised human” or the humanized animal and the “composite being”. Through a detailed description and 
analysis of representations, the author has tired to gather datas underlining recurrent graphic particularities. They 
have justified the existence of two distinct types of formal conventions. This comparative study aims to understand 
and highlight the semantic significance of these two categories of graphic representations.” 
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Roc-de-Sers, Charente, France. Europe. Paleolithic art. Upper Solutrean. 
Abstract: “Sixty years after their discovery, the study of sculptured Roc-de-Sers’s fragments and the revision of the ancient 

archeological statements relating to their chronostratigraphical context, lead the author to consider the existence of a 
complex parietal organization and to revise the thesis of an “art sur bloc”. Relaying to the observations collected on the 
most tangible witnesses of this site establishment technological-economic unit, the technological, morphological and 
stylistic analysis of that exemplary rock art appliance engraved representations has led to dicern a stylistic 
conventions assemblage, which is proving to form a pertinent reference frame for the Upper-Solutrean art 
determination. On the light of these result it has been possible to reinsert the Roc-de-Sers rock art appliance in the 
French-Iberian Solutrean contextual frame. Trough the spatial-temporal recontextualization of the rock engraved art 
appliance of the Solutrean establishment site of Roc-de-Sers (Charente), the author attempts like that to point out the 
stakes of that combined research approach, a basic one for the Paleolithic art characterization.” 
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Défense de l’hypothèse d’une interaction entre différentes formes d’art (pariétal, corporel, sur le sol..). La forme 
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González Morales, Manuel R., ed. Estudios de Cantabria, vol. 1: 283–358, Diputacion Regional de 
Cantabria, Consejería de Cultura, Educación y Deporte, Santander, Spain. ISBN: 84-85349-86-5. 

Europe. Paleolithic art. Rock art studies. Subjectivity. 
Dialnet. 

Ucko, P.J., 1992. “Subjectivity and the Recording of Palaeolithic Cave Art” in The Limitations of 
Archeological Knowledge, T. Shay and J. Clottes, eds. Etudes et Recherches Archeologiques de 
l’Universite de Liege, (ERAUL), vol. 49: 141–179, University of Liege. 

Europe. Paleolithic cave art. Recording. Documentation. Subjectivity. 
Biblio. 

Ucko, P.J. and Layton, R., 1984. “Subjectivity and the Recording of Palaeolithic Cave Art” in L’Art 
Parietal Paleolithic, Actes du Colloque de Periquex (19–22 Novembrer 1984), 39 pgs. 

Europe. Paleolithic cave art. Recording. Documentation. Subjectivity. 
PRANSA, Biblio. 

Ucko, Peter J. and Rosenfeld, Andre, 1967. Paleolithic Cave Art World University Library, 256 pgs, 
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para una Reflexión” in Symposium 1: L’Art Pléistocène dans le Europe Préhistoire, Art et Sociétés: 
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Tarascon, France. ISSN: 1954-5045. 

Iberian Peninsula, Spain. Europe. Paleolithic art technique found in Levantine art. Fine and striated stroke. 
Animal motif(s). 

Abstract: “El reciente hallazgo de una serie de conjuntos rupestres en abrigos al aire libre, con representaciones de animales 
grabados de rasgos naturalistas y esquemáticos, nos obliga a reflexionar sobre la pervivencia de esta técnica y sus 
implicaciones en el origen del estilo levantino. Estas figuras fueron realizadas con la técnica paleolítica del trazo fino y 
estriado. En su forma, técnica y temática se las ha asociado con el denominado estilo finipaleolítico y levantino de la 
Península Ibérica.” 
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Abstract: “There are a lot of analogies between the Upper Palaeolithic portable art from different sites of Western and 

Eastern Europe, including Central part of Russia in archaeological papers. Siberian portable images (sites Mal’ta, 
Buret’, Krasnyj Yar, Tolbaga, Majna, Shestakovo etc.) also have some similar iconografical features to the ones from 
Europe, but they differ from them technologically and in some other ways. Bearing it in mind it would be interesting 
to turn to the possibility of existence of the universal “figurative invariants” in the Upper Palaeolithic groups.” 

Internet, LMRAA. 
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http://docplayer.net/6710448-Making-the-abstract-concrete-the-place-of-geometric-signs-in-french-upper-
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France. Europe. Paleolithic art. Geometric sign motif(s). Chronology. Distribution. 
Abstract: “In Paleolithic cave art, geometric signs tend to outnumber figurative images and yet, they remain relatively 

understudied. To address this gap in our knowledge, I compiled a digital catalogue of all known geometric signs found 
in parietal art in France, and then trended the results looking for patterns of continuity and change over time and 
space. I focused on parietal art, as I could be certain of its provenance, and picked France as my region due to its 
abundance of decorated sites and its natural boundaries of water and mountain ranges. The database is searchable by a 
variety of criteria such as sign category, method of production, date range, site type, geographical coordinates and 
region. It is now being converted into an online resource. To provide a visual dimension, it includes a selection of 
linked photographs and reproductions of the different signs. In this thesis, I detail the chronological and regional 
patterning in sign type and frequency and the implications of these patterns for understanding where, when and why 
the making of these signs was meaningful to the Pleistocene peoples who created them.” 

Worldcat.org. 

von Petzinger, Genevieve, 2016. The First Signs: Unlocking the Mysteries of the World’s Oldest Symbols, 
320 pgs, Atria Books, New York, New York. ISBN-10: 1476785503; ISBN-13: 978-1476785509.  

France. Spain. Europe. Geometric signs. Paleolithic art. 
Abstract: ““If you love mysteries, you’ll love this book. Genevieve von Petzinger acts as guide and sleuth in this fascinating, 

accessible, and fast-paced exploration of Ice Age artists and the evocative cave paintings they left behind” (Virginia 
Morell, author of Animal Wise and Ancestral Passions). In an adventure worthy of Indiana Jones, archeologist von 
Petzinger explores the little-known geometric cave art of our ancient ancestors—perhaps the first form of human 
written communication and a key to unlocking some of the mysteries of our ancient past. These “remarkable” (Jean 
Auel, author of the bestselling Earth’s Children series) findings “may represent one of the most extraordinary 
scientific insights of our time” (Wade Davis, author of The Serpent and the Rainbow). Join von Petzinger as she 
travels throughout Europe and attempts to crack the code of these strange symbols, which persisted virtually 
unchanged for some 30,000 years. Clearly meaningful to their creators, these geometric signs are one of the first 
indicators of our human ancestors’ intelligence and capacity for symbolic meaning and language—glimpses across 
millennia of an ancient consciousness linked to our own. Part travel journal, part popular science, and part personal 
narrative, this groundbreaking investigation explores what makes us human, how we evolved as a series, and how this 
cave art laid the foundation for so much of the technology that we enjoy today.” 

Internet, LMRAA. 

von Petzinger, G. and Nowell, A., 2011. “A Question of Style: Reconsidering the Stylistic Approach 
to Dating Paleolithic Parietal Art in France” in Antiquity, vol. 85: 1165–1183, Antiquity 
Publications, Portland Press. ISSN: 0003-598X, 1745-1744. 
http://www.thefreelibrary.com/A+question+of+style%3A+reconsidering+the+stylistic+approach+to+datin
g..-a0276633780 (accessed on 6 September 2013). 

France. England, Britain, British Isles. Europe. Paleolithic art. Stylistic dating. Chronometric (direct) dating. 
Abstract: “It is estimated that no more than five per cent of European caves containing Palaeolithic parietal art have direct 

chronometric dates (Pettitt & Pike 2007). This situation is due to a number of factors including cost, the required 
presence ofcarbon (charcoal) in the paintings and, until recently, the destructive sample size required for radiocarbon 
dating. At present there are no reliable alternative direct chronometric methods (see Pettitt & Pike 2007). The 
situation is further complicated by the fact that seemingly contemporaneous images can be separated by hundreds if 
not thousands of years (Clottes et al. 1990; Davidson 1997: 148) and, therefore, multiple dates may be required to 
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identify independent episodes of image making. As a result, while AMS dating requiring smaller sizes and more 
precise and accurate caiibration curves is now available (Reimer et al. 2010), the discipline still relies mainly on 
stylistic dating to temporally order Palaeolithic decorated caves (Bahn & Vertut 1997: 73). These stylistic schemes, 
principally those formulated by Breuil (1952) and Leroi-Gourhan (1962), have enormously influenced the way we 
understand the origins and development of parietal art. These researchers based their schemes on the presence of 
stratified, in situ portable art that could be linked stylistically to parietal art in the same cave. Parietal art in other 
caves that could in turn be associated stylistically with these caves was then used to produce an overall chronological 
framework within which to study Palaeolithic art (Gonzalez & Behrmann 2007; Pettitt & Pike 2007). While there are 
many differences between their approaches (e.g., Breuil saw two cycles, with the second building on the first, whereas 
Leroi-Gourhan saw a single progression), both scholars emphasised the gradual origin and linear progression of the 
art. Within this scheme, animals developed from simple, archaic forms into complex, detailed, accurate figures, and 
non-figurative signs evolved from simple, naturalistic markings into abstract, stylised expressions (Leroi-Gourhan et 
al. 1995: 439, 441,456, 491; Bahn & Vertut 1997: 70; Clottes 1998: 125; Lewis-Williams 2002: 812). Later discoveries 
were fitted into these chronologies, which solidified over time. Ina very real sense, this stylistic framework has come to 
dictate what we expect to see in the archaeological record. Using the dating record for French parietal art, this paper 
will examine the chronometric foundations of stylistic dating.” 
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Grotte Chauvet, Ardeche, France. Europe. Paleolithic art. Aurignacien. Chronology. 
Abstract: “Since the discovery of the Grotte Chauvet (Ardeche, France) in the mid-1990s, there has been a debate regarding 

the accuracy of assigning this site to the Aurignacian period. The main argument stems from a perceived lack of 
agreement between the radiocarbon age of the imagery (32,000 years BP [before present]) and its stylistic complexity 
and technical sophistication, which some believe are more typical of the later Upper Paleolithic. In this paper we first 
review the evidence for symbolic behavior among modern humans during the Aurignacian in order to explore the 
question of whether Chauvet’s images are anachronistic. Then, using a database of non-figurative signs found in 
Paleolithic parietal art, we undertake a detailed comparison between Chauvet’s corpus of signs and those found in 
other French Upper Paleolithic caves. While we conclude that there is substantial evidence to support an Aurignacian 
date for Grotte Chauvet, we also suggest that it may be time to revisit some of the cultural boundaries that are 
currently in use in Paleolithic archaeology.” 

Academia.edu, Biblio. 

Vouve, J., 1989. “De la Degradation des Monuments Rupestres Ornes (Alteragenes Externes) et de 
leur Protection Legale et Appliquee” in L’Art Parietal Paleolithique. Etude et Conservation. Colloque 
International, Perigueux—Le Thot, 19–22 November 1984 Actes des Colloques de la Direction du 
Patrimoine, 199–202, Ministere de la Culture de la Communication des Grands Travaux et du 
Bicentenaire, Sous-Direction de l’Archeologie, Centre National de Prehistoire Mission des 
Relations Exterieures. 

France. Europe. Prehistoric art. Paleolithic art. Cultural resource management. Conservation and preservation. 
Legal protection. With discussion by G. Delluc. 

Abstract: “In France as elsewhere in the world, it has been observed that rock art monuments have undergone degradation at 
a more or less rapid pace due to the most varied and often unexpected causes. To remedy this situation, France must 
pursue the exemplary practical and legal safeguard policies that were started in Lascaux in the 1960s. To do so, laws in 
favor of the protection of monuments, in the wide sense, and of archaeological excavations, must either be passed or 
existing laws must be adapted to prevent harmful acts against prehistoric works of art, be they situated in a 
subterranean, subaerial, or aerial natural environment. This text surveys the main steps and instruments linked to 
this proposal.” 

LMRAA, AATA. 
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Vouve, Jean, Brunet, Jacques and Malaurent, Philippe, 1997 (September). “Extensive Preparatory 
Research for the Environmental Protection of Decorated Caves: Case of Combarelles Site (Les 
Eyzies, France)” in Pictogram, vol. 9(2): 28–40, South African Rock Art Research Association, 
Okahandja, Namibia. 

COMBARELLES, LES EYZIES, FRANCE. EUROPE. CULTURAL RESOURCE MANAGEMENT. 
CONSERVATION AND PRESERVATION. PROTECTION OF CAVE ART VIA EXCHANGE OF 
INTERNAL AND EXTERNAL AIR. WATER INFILTRATION. ASSESSING AND MANAGING 
THREATS FROM HUMAN ACTIVITIES IN THE VICINITY OF THE CAVE. (Article is given in french as 
well as english). PALEOLITHIC CAVE ART. 

LMRAA. 

Vouve, Jean, Brunet, Jacques and Malaurent, Philippe, 2000. “Essai sur les Perspectives d’Analyse 
Insolite du Champ Graphique Parietal a Travers l’Effet “Mirror” de l’Eau Identifiee dans la 
Grotte Chauvet” in Préhistoire Ariégeoise: Bulletin de la Société Préhistorique Ariège-Pyrénées 55: 5–
10, Société Préhistorique Ariège-Pyrénées, Tarascon, France. ISSN: 1764-1020. 
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Lascaux, Dordogne, France. Europe. Cultural resource management. Conservation and preservation. 
Microclimate. Paleolithic art. 

Abstract: “Introduction of data from pollen and faunal studies which reflect the climate of the Magdalenian, together with 
data on the thermal diffusion (diffusivity) of rocks permits reconstruction and evaluation of the “paleovalues” of the 
air and rock temperature in the Lascaux Cave for a specific millennium. The climatic trends reconstructed for other 
millennia reveal a slow evolution of temperatures in confined areas. This argument explains the exceptional state of 
preservation of the prehistoric decoration of Lascaux at the time of its discovery in 1940.” 
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Wachtel, Edward, 1993. “The First Picture Show: Cinematic Aspects of Cave Art” in Leonardo, vol. 
26(2): 135–140. 
https://muse.jhu.edu/article/606950/pdf (accessed on 18 September 2017). 

Europe. Paleolithic cave art. Movement. Cinematic. Magdalenian. 
Abstract: “When our Magdalenian ancestors painted and etched the walls of caves in southern France and northern Spain, 

they were, the author proposes, making images that were essentially cinematic. Their creations have generally been 
presented as still images—etchings, drawings, paintings—predecessors to photography. However, the tools and 
techniques they used, including brushes and blowguns, the irregular cave surfaces and lamps fueled by animal fat, 
conspired to create works and viewing conditions that made images that appeared to move, changed color, dissolved, 
cut, appeared and disappeared. In short, they made cinematic images—precursors to film and television.” 
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Abstract: “There is extensive, if little publicized, evidence of ancient cultural representations in rock shelters and open sites 

throughout Australia. While dating of this imagery remains problematic in many instances, there is growing evidence 
that a significant proportion survives from the Pleistocene period. Bednarik has reviewed the history of research and 
evaluated recent evidence of Australian rock art of the Pleistocene, especially petroglyphs. It is pertinent to consider 
this research with particular emphasis on painted representation.” 
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MICROORGANISMS TRAPPED IN THE BASE OF THIN ROCK SURFACE SILICA SKINS. 
PALEOLITHIC ROCK ART. (See Joao Zilhao, 1995, Paper presented to the International Rock Art 
Conference, Turino, Italy for a vigorous refutation). Materials associated with petroglyphs: oxalates, 
charcoal, AMS radiocarbon dating. 
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NADB "National Archaeological Database", The Archaeology and Ethnography Program, hosted online by the 

Center for Advanced Spatial Technologies under cooperative agreement with the National Park Service. 
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PCARB "Proteccion y Conservacion del Arte Rupestre Bibliografia" in Administracion y Conservacion de Sitios 

de Arte Rupestre, Strecker and Aramayo, eds., 1995, SIARB 

Persee  http://www.persee.fr/web/revues/home 

PFL Paul Freeman Library, San Francisco CA (This collection of books has been donated to the Santa Barbara 

Museum of Natural History Library) 

PRANSA "Bibliography" in Prehistoric Rock Art of Northern Saudi Arabia, Majeed Khan, 1993, Ministry of 

Education, Department of Antiquities and Museums, Kingdom of Saudi Arabia, pp. 199–224 
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PRANZ "Bibliography" in Prehistoric Rock Art of New Zealand, Michael Trotter and Beverley McCulloch, 1971, 

A.H. & A.W. Reed 

Questia  http://www.questia.com/ 
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Rock Arf Project, Keith Eliott, Kate Sharpe and Aron Mazel, updated July 2008, 

http://archaeologydataservice.ac.uk/catalogue/adsdata/arch-836-1/dissemination/pdf/ERA_Bibliography.

pdf (accessed on 1 April 2011) 
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107–142, Linea Sundstrom, 1983 

RAISB "Rock Art of India. A Selective Bibliography, Misra, Shrivastava, and Reham, Serial Publications, New 

Delhi, 2011 

RANMAB  "Rock Art North of the Mexican-American Border, An Annotated Bibliography", George R. Mead, 1968 

RASESAL "Rock Art of South-Eastern South Africa and Lesotho: 1806–1997: An Annotated Bibliography, Karin 

Herbert, Natal Museum Journal of Humanities, 10: 33–149, 1998 

RASNW2 "Rock Art Studies. News of the World 2, 2003, P. Bahn and A Fossati, eds., Oxbow Books, London. 

Various bibliographies 

RASNW3 "Rock Art Studies. News of the World 3, 2008, P Bahn, N. Franklin and M. Strecker, eds., Oxbow 

Books, London. Various bibliographies 

RASNW4 "Rock Art Studies. News of the World 4, 2012, P Bahn, N. Franklin and M. Strecker, eds., Oxbow 

Books, London. Various bibliographies. 

RCSL  Rupestrian Cyberservices LIbrary, Flagstaff AZ (Robert Mark and Evelyn Newman) 

Refdoc.fr  http://www.refdoc.fr 

ResearchGate. On-line academic search engine, https://www.researchgate.net 

Revues  http://www.openedition.org/8864 

RPPSCAb  "Rock Paintings and Petroglyphs in South and Central Africa, 1959–1970, Irene Anderson, 1971 
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28 February 2000 

SARS  Symbolisme et Art Rupestre au Sahara, Jean-Loic Le Quellec, 1993, L’Harmattan. Bibliography 

SCI   Science Citation Index: Web of Science, scientific journal database 

ScienceDirect On-line academic search engine. https://www.sciencedirect.com/ 
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http://www.scielo.org.ar/scielo.php/lng_en 

SHB   Stan Hendrickx bibliogrpahy on the rock art of Egypt and Sudan. Excel spreadsheet 

SIARB  Sociedad de Investigacion del Arte Rupestre de Bolivia 

SWMBRL  Southwest Museum Braun Research Library, Los Angeles CA 

TFO   Taylor and Francis Online, journal search engine: http://www.tandfonline.com/openaccess 

UCB ANTHRO University of California, Berkeley, Anthropology Library 

UCBARF  University of California, Berkeley, Archaeological Research Facility 

UCB BANCROFT University of California, Berkeley, Bancroft Library 

UCB MAIN University of California, Berkeley, Main Library 

UCLARAA UCLA Rock Art Archive 

UNCOVER Online computer database of academic journals and periodicals 

UPL   University of Pennsylvania Library Catalog 

UVAP  Bibliography appended to Jean Clottes, "Une Vie d'Art Prehistorique," 2016. More than 1000 citations 

WELLM  Klaus Wellmann, The Artifact, 16(1) and 17(4) 

WOODR  "Bibliography of Utah Rock Art", Dodre W. Woodruff, 1985 

Worldcat.org Literature search engine  
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Appendix B. Rock Art Studies Bibliographic Database Frequently Consulted Source Material: 
Journals, Serials, and Online Search Engines 

AATA Online http://aata.getty.edu/nps/?cid=gci007 
Academia.edu 
ACASPP Newsletter 
Acta Archaeologica 
Acta Praehistorica 
Adoranten 
Adumatu 
Africabib.org 
Africa Praehistorica 
African Archaeological Review 
African Studies 
Al Basit 
Al Madan 
Al-Qannis: Boletín del Taller de Arqueología de Alcañiz 
Almogaren 
American Anthropologist 
American Antiquity 
American Archaeology Magazine 
American Indian Rock Art 
Ampurias: Revista de Arqueología, Prehistoria y Etnografía 
Anales de Arqueologia y Etnologia 
Anales de Prehistoria y Arqueologia 
Andean Past 
Annales d’Ethiopie 
Annales d’Histoire de l’Art et d’Archéologie 
Annals of the Natal Museum 
Annals of the South African Museum 
Anthropologie 
Anthropos 
Anthropozoologica 
Antike Welt 
Antiquitas 
Antiquités Africaines  
Antiquités Nationales 
Antiquities of Northern Pakistan, Reports and Studies 
Antiquity 
Antiquity, Project Gallery 
Antologias. Serie Arqueologia 
Appunti, Revista del Circolo Culturale 
Arabian Archaeology and Epigraphy 
Archaeoastronomy 
Archaeological Survey Association of Southern California Newsletter 
Archaeology 
Archaeology and Physical Anthropology in Oceania; Archeology in Oceania 
Archaeology Ethnology and Anthropology of Eurasia 
Archaeology in Montana 
Archaeology in New Zealand / New Zealand Archaeological Association Newsletter (prior to 1988) 
Archaeology in Northumberland 
Archaeology Ireland 
Archaeology, Ethnography and Anthropology of Eurasia 
Archaeology, Ethnology & Anthropology of Eurasia 
Archaeometry 
Archeo-Nil 
Archeologia 
Archeologia Viva 
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Archivo de Prehistoria Levantina 
Archivo Espanol de Arqueologia 
Arizona Highways 
Arkeologiske Skrifter 
Arkeos, Perspectivas em Dialogo 
Arqueologia 
Arqueologia Aragonesa 
Arqueología Iberoamericana 
Arqueologia Mexicana 
Arqueología, Paleontología y Etnografía 
Arqueologia y Sociedad 
ArqueoWeb: Revista sobre Arqueología en Internet 
Arquivos do Museu de Historia Natural 
Ars Praehistorica 
Arte Rupestre: Bulletin du GERSAR 
Arts online journal 
ASA Journal 
Atlal, The Journal of Saudi Arabian Archaeology 
AURA Newsletter 
Australian Aboriginal Studies 
Australian Archaeology 
Australian Ranger Bulletin 
Awanyu 
Azania: Archaeological Research in Africa 
Bajo Aragón, Prehistoria 
Ballena Press Anthropological Papers 
BARA: Boletín de Arte Rupestre de Aragón 
Bastanpazhuhi, Persian Journal of Iranian Studies 
Bay Area Rock Art News 
B.C. Notizie 
Boletin de la Asociacion Espanola de Arte Rupestre 
Boletín de la Asociación Española de Amigos de la Arqueología 
Boletín de la Sociedad Chilena de Arqueología 
Boletin de la Sociedad Venezolana de Ciencias Naturales 
Boletin de Lima 
Boletin de Sociedad de Investigacion del Arte Rupestre de Bolivia 
Boletín del Instituto de Estudios Giennenses 
Boletin del Museo Chileno de Arte Precolombino 
Boletin Museo del Hombre Dominicano 
Boletín Oficial de la Asociación Peruana de Arte Rupestre (APAR) 
Bollettino del Centro Camuno di Studi Preistorici 
Bolskan 
Botswana Notes and Records 
Brigantium: Boletín do Museu Arqueolóxico e Histórico da Coruña 
British Archaeological Reports (BAR) International Series 
Bulletin d’Archeologie Marocaine 
Bulletin d’Etudes Prehistoriques et Archeologiques Alpines 
Bulletin de l’Association Scientifique Liegeoise pour la Recherche Archeologique 
Bulletin de l’Institut Francais d’Afrique Noire (I.F.A.N.) 
Bulletin de la Société de Préhistoire du Maroc 
Bulletin de la Societe d’Histoire Naturelle de Toulouse 
Bulletin de la Societe d’Histoire Naturelle de l’Afrique du Nord 
Bulletin de la Société des Études du Lot 
Bulletin de la Societe Etudes et de Recherches Prehistoriques des Eyzies 
Bulletin de la Societe Historique et Archeologique du Perigord 
Bulletin de la Societe Prehistorique Ariege-Pyrenees 
Bulletin de la Société Préhistorique Française 
Bulletin de la Societe Royale Belge d’Anthropologie et de Prehistorie 
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Bulletin de Liaison Saharienne 
Bulletin de Sociedad Castellonense de Cultura 
Bulletin des Musees Royaux d’Art et d’Histoire 
Bulletin du Comite d’Etudes Historiques et Scientifiques de l’Afrique Occidentale Francaise 
Bulletin of the Archaeological Survey Association of Southern California 
Bulletin of the Texas Archeological and Paleontological Society 
Bulletin Prehistoire du Sud-Ouest 
Caesaraugusta 
Cambridge Archaeological Journal 
Canadian Rock Art Research Association Newsletter 
Castrelos: Revista do Museo Municipal “Quiñones de León” 
Cave Art Research 
Central States Archaeological Journal 
Centro de Investigacion y Museo de Altamira Monografias 
Chungará. Revista de Antropologia Chilena 
Citeulike http://www.citeulike.org/search 
Clio Arqueologica 
Coleccion Cientifica, INAH 
Comechingonia Virtual: Revista Electrónica de Arqueología 
Complutum 
Comptes Rendus de Sceances de l’Academie des Inscriptions et Belles-Lettres 
Comptes Rendus: Palevol 
Contribuciones al Estudio del Arte Rupestre Sudamericano, SIARB 
Cota Zero 
Cuadernos De Arte Prehistórico 
Cuadernos de Arte Rupestre 
Cuadernos del Instituto Nacional de Antropología y Pensamiento 
Latinoamericano. Series Especiales 
Cuaderns de Prehistòria i Arqueologia de Castelló 
Culna - Magazine of the National Museum 
Current Anthropology 
DialNet http://dialnet.unirioja.es/ 
East and West 
Eastern States Rock Art Research Association Newsletter 
El Palacio 
Empúries 
Epigraphic Society Occasional Papers 
Espacio, Tiempo y Forma, Serie I, Nueva Epoca. Prehistoria y Arqueologia 
Estudios Atacamenos 
Estudios de Cantabria 
Ethnographisch-Archäologische Zeitschrift 
Etudes et Recherches Archeologiques de l’Universite de Liege, (ERAUL) 
EXPRESSION: Quaterly e-Journal of Atelier 
Extremadura Arqueológica 
Fornvännen 
FUMDHAMentos- Revista da Fundacao Museu do Homem Americano 
Gallaecia 
Gallia Préhistoire 
Geoarchaeology: An International Journal 
GetInfo https://getinfo.de. 
History of the Berwickshire Naturalists Club 
I.P.E.K. (Jahrbuch fur Praehistorische und Ethnographische Kunst) 
Idaho Archaeologist 
Illustrated London News 
INFORMIT http://search.informit.com.au/ 
International Newsletter on Rock Art 
Istor, Revista de Historia Internacional 
JSTOR http://www.jstor.org 
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Journal de la Société des Africanistes  
Journal de la Société des Océanistes 
Journal of African Archaeology 
Journal of Anthropological Archaeology 
Journal of Archaeological Method and Theory  
Journal of Archaeological Science 
Journal of California and Great Basin Anthropology 
Journal of Human Evolution 
Journal of Iberian Archaeology 
Journal of New World Archaeology 
Journal of Raman Spectroscopy 
Journal of the Polynesian Society 
Journal of the Royal Society of Antiquaries of Ireland 
Kalathos 
Kiva, The Journal of Southwestern Anthropology and History 
L’Anthropologie 
La Pintura 
Latin American Indian Literatures Journal 
Le Cahiers du Gersar 
Les Cahiers de l’Association des Amis de l’Art Rupestre Saharien (AARS) 
Les Dossiers d’Archéologie 
Les Dossiers Histoire et Archeologie 
Libya Antiqua 
Libyca 
Lucentum 
Magallania 
Mainake 
Man aka Journal of the Royal Anthropological Institute 
Man and Environment 
Maney www.Maneyonline.com 
Mankind aka The Australian Journal of Anthropology 
Memorie della Societa Italiana di Scienze Naturali e del Museo Civico di Storia Naturale di Milano 
Memoirs of the Queensland Museum, Cultural Heritage Series 
Mendeley http://www.mendeleycom/features/ 
Mexicon 
Minerva 
Munibe 
National Geographic 
National Pictographic Society Newsletter 
Nature 
Nevada Archaeological Survey Reporter 
Nevada Archaeologist 
New Zealand Archaeological Association Newsletter 
Nivel Cero. Revista de Arqueologia 
Norwegian Archaeological Review 
Notes Africaines, Bulletin d’Information et de Correspondance de l’Institut Francais de l’Arfrique Noire (puis: Institut 
Fondamental del’Afrique Noire) 
Notiziario dell’Istituto Archeologico Valtellinese 
Notiziario della Soprintendenza Archeologica della Lombardia, 1983-1987 
Notizie Archeologiche Bergomensi 
Novedades de Antropología: Boletín Informativo del Instituto Nacional de Antropología y Pensamiento 
Latinoamericano 
Occasional AURA Publication  
Oceania 
ORACA (Ontario Rock Art Conservation Association) Newsletter 
Origini 
Oxford Journal of Archaeology 
Pacific Coast Archaeological Quarterly 
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Paideuma: Mitteilungen zur Kulturkunde 
Paléo, Revue d’Archéologie Préhistorique 
Pennsylvania Archaeologist 
Persee http://www.persee.fr/web/revues/home 
Pictogram 
Plains Anthropologist 
Plateau 
PlosOne 
Polish Archaeology in the Mediterranean 
Portugalia 
Préhistoire Anthropologie Méditerranéennes 
Préhistoire Ariégeoise: Bulletin de la Société Préhistorique de l’Ariège 
Prehistoire Quercinoise 
Préhistoire, Art et Sociétés: Bulletin de la Société Préhistorique de l’Ariège 
Preistoria Alpina 
Proceedings of the Society of Antiquaries of Scotland 
Purakala 
Puratattva 
Pyrenae: Revista de Prehistòria i Antiguitat de la Mediterrània Occidental 
Quaderni Camuni 
Quaderns de Prehistoria i Arqueologia de Castello 
Quaternary International 
Quellca Rumi (see Bulletin APAR) 
Questia http://www.questia.com/ 
Rapa Nui Journal 
Rassegna di Studi Etiopici 
Records of the Australian Museum 
Records of the Western Australian Museum 
Records of the South Australia Museum 
Refdoc.fr http://www.refdoc.fr 
Relaciones de la Sociedad Argentina de Antropología 
Revista de Arqueologia 
Revue Anthropologique 
Rivista di Scienze Preistoriche 
Rock Art Papers, San Diego Museum of Man 
Rock Art Quarterly, Maurice P. Lanteigne, ed. 
Rock Art Research 
Rupestre 
Rupestreweb 
Saguntum: Papeles del Laboratorio de Arqueología de Valencia 
Sahara. Prehistory and History of the Sahara 
Sautuola 
SciELO http://www.scielo.org.ar/scielo.php/lng_en 
Science 
Screenings 
Serie Arqueológica 
Siberian Association of Prehistoric Art Researchers Bulletin 
South African Archaeological Bulletin 
South African Journal of Ethnology 
South African Journal of Science 
South African Museums’ Association Bulletin 
Southern African Humanities 
Southwestern Lore 
Stonewatch 
Studi Camuni 
Studies in Conservation (Etudes de Conservation) 
SURVEY, Bollettino del Centro Studi e Museo d’Arte Preistorica di Pinerolo (CeSmap) 
Tabona: Revista de Prehistoria y de Arqueología 
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Tennessee Archaeologist 
Texas Archeological Society Bulletin 
The American Anthropologist 
The American Antiquarian and Oriental Journal 
The Artefact, Robert G. Bednarik, ed. 
The Artifact 
The Desert Magazine 
The Digging Stick (formerly South African Archaeological Society Newsletter) 
The Journal of Big Bend Studies 
The Masterkey 
The Trowel and Screen 
The UNESCO Courier 
The Wisconsin Archaeologist 
Time and Mind: The Journal of Archaeology, Consciousness and Culture 
Trabajos de Prehistoria 
Trabalhos da Sociedade Portuguesa de Antropologia e Etnologia 
Trabalhos de Arqueologia 
Transactions of the Cumberland and Westmorland Antiquarian and Archaeological Society 1st Series 
Transactions of the Royal Society of South Australia 
Transactions of the South African Philosophical Society 
Travaux de l’Institut d’Art Prehistorique 
Travaux de l’Institut de Recherches Sahariennes 
Travaux du Laboratoire d’Anthropologie, de Préhistoire et d’Ethnologie de la Méditerranée Occidentale (L.A.P.M.O.) 
University of California Publications in American Archaeology and Ethnology 
Utah Rock Art 
Veleia: Revista de Prehistoria, Historia Antigua, Arqueología y Filología Clásicas 
Verdolay, Revista del Museo Arqueologico de Murcia 
West Virginia Archaeologist 
Wiley online 
World Archaeology 
Worldcat.org 
Yakka. Revista de Estudios Yeclanos 
Zeitschrift fur Ethnologie 
Zephyrus: Revista de Prehistoria y Arqueología 
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